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Kuiscvkuu nayionanvruii ninegicmuyHull yHigepcumem
Haykoeuit kepienuk — K. ¢inon. n., euxka. binaweeuu P.3.

300pakeHHs1 CIOTBOPEHOI JIt000Bi B pomaHi-anTuyTomii Ounoca I'akedi
“YynoBuii HOBUH CBIT”

MeTtoto  cTraTrTi € BHCBITJIGHHS  XYJIOKHBOTO  BTUIGHHS  (D17I0CO(CHKO-
ncuxojoriyHoro konuenty JIFOBOB y xaHpi aHTHyTOmii Ha MpPUKIAAl POMaHy
Onnoca Nakcmi “UynoBwid HOBUH CBIT . BiAMOBIAHO 10 IBOTO 3aBJAaHHSIMH CTaTTi €
Bu3HaunUTH 3MicT kKoHuenty JIKOBOB, B3sBIIM 32 MeTOI0IOTTYHY OCHOBY Tipalito Epixa
®dpomma “MuCTENTBO JTFOOUTH, Ta TPOCTEKUTH TEHCHIIIO HOr0 XyI0’KHbO1 peaizalili
B pomani O. [Nakcii.

3a cyyaCHUM BU3HAYEHHSM, aHTUYTOIMIS — JITEPATypHUM *KaHP, METOI0 SKOTO €
“300pakeHHs] HEOE3MEYHUX HACTIJIKIB, IIOB’S3aHUX 13 O€3BIANOBIIAILHUM, 1HOI
3JI0YMHHUAM €KCIICPUMEHTYBAHHSIM HaJI JIFOJICTBOM 3371s Horo “nosimiueHHs” [5, c. 75].
CKOHCTpYHOBaHUN B aHTUYTOIIi CBIT — II€ ‘‘CBIT BEJIMYE3HUX BCEOXOIUTIOIOYMUX
Oprasizaulii, y pO3NOPS/KEHHI SKAX € HEOOMEKEHI TEXHIYHI MOXIIMBOCTI, IO
J03BOJISIFOTh BUPILIUTH CHOKOHBIYHY NPOOJEMY YTOMIN: K AOCSITTH TOrO, OO JIOAH
MOKIPHO TIpUMMalii Te, 10 0e3 IXHBOro BioMa OyJI0 BU3HAHE JJIi HUX HaWOUIBII
niaxonsaumm” [7, c. 107]. BaxxnuBoro BiXOK B KOHTEKCTI JITEpaTypy MEPILIOT MOJIOBUHU
XX cr. crajo nmepuie aHriIoOMOBHE BHJAHHA y 1924 poui pomMaHy-aHTHYTOII1
€. 3amaTina “Mu”: “AKTyalIbHICTh TIIHATUX MUTaHb IMIIOHYBAJIM TUM MHUCbMEHHHUKAM,
K1 IIIYKAJIM HOBY POMaHHy (hopMy Ta HOBI 3acO0M BUPAXKEHHsI CBOIX 111ei” [2, ¢. 43]. 3a
poManoM €. 3amatiHa ciaigyBaau pomanu “Uynosuii HoBuit cBiT” O. IN'ackm (1932) ta
“1984” JIx. Opsemta (1949). B ykpaiHChKOMY JITEPAaTypO3HABCTBI JOCIIIKECHHSIM
aHryiicekol antuyTomii 3aiimanucs 0. XKananos i B. Kyuep [3; 4].

AHTHYTOITISI KOHCTPYIOE CBIT, TIOOYJOBaHMI Ha COLIATBHOMY JOCTIl, SKUWA €
KaracTpoiuHuM 3a CBOIMHU HachikaMu. OCOOMUBUIT IHTEPEC CTAHOBUTH JOCIIIKCHHS
peamizailii okpemux KoHientiB (cepen ocHoBHux — koHientu JIIOAMHA, CBOBO/IA,
KVJIBTYPA, JIIOBOB) B anTuyTOIii, OCKIJIbBKA CaM€ B LIbOMY KaHpi 3a JOTIOMOTOIO
MEPEBEPHYTOrO 300paKEHHs YTOIIYHMX 17€aiB PO3KPUBAETHCA CYTh CBITOINISAHUX Ta
KUTTEBUX OPIEHTUPIB JOAUHU. Po3ymiHHA KyiabTypu XX CT. Ta ii BUBUEHHS Ha
npukiaal TBopuocti O. ['akcni Mae BeMKe 3HAYEHHS, OCKUIBKK B HiMl BiJIOOpaxeHO
CKJIQJIHUNA TIEPEeXITHUM TMepio]] 3aXiTHOEBPONEHCHKOI CBIIOMOCTI B 100y CTaHOBJICHHS
TEXHOKPATUYHOI IMBLTI3AIl], 3HEIIHEHHS OCOOMCTOCTI B 1M’ HaIli, Jep’KaBH,
MalOyTHBOTO 100pooyTY [1, ¢. 13].

Benukuii moTeHIian y KOHTEKCTI JiTepaTypHOi KpuTuku XX CT., 30Kpema ii
TICUXOAHATITUYHOTO HAIPSIMKY, MalOTh Tpall BUAATHOTO HIMeNbKoro ¢iumocoda Ta
comianpHoro micuxosora E. ®pomma. Xowa #ioro mparii, Ha BinMiny Big 3. ®poiiga Ta
K. Jlakana, He 3HAXOJATh CHOTOJHI HIMPOKOTO 3aCTOCYBAHHS Y ICHXOAaHATITHYHIN
KpuTHIll, HakIagaHHs Teopii E. dpomma Ha xymoxkuiit Tekct O. [Makcni mokaszaino, 1o
Horo mpatii MOXKyTh OyTH LIIHHUM TEOPETUYHUM J[KEPEIIOM IS JITepaTypO3HaBIIiB.

VY cBoiit mpami “MuctentBo mooutn” E. ®poMM K OAWH 3 OCHOBOMOJIOKHUKIB
Heo(poiau3My MifIa€ CyMHIBY MOHOIOJIbHUI BIUIMB MiJCBIIOMOTO Ha (hOpMyBaHHS
JIIOJTMHYU, BUCYBAIOYM Ha TEPE/IHINA TUIaH COIliaJibHI BIUIMBH, CEPEN SIKUX YUIbHE MICIIe



MOCIAAI0Th CTOCYHKM MUK JroAbMH. OTHUM 13 TOJIOBHUX PETYJSTOPIB JIFOACHKUX
BITHOCUH BIH HaszuBae 000B. E. ®poMMm cTBepmKye, IO JHOOOB € MPOIYKTOM
BU3pIBaHHSA OCOOMCTOCTI. BiH Ha3uBae ii MUCTEIITBOM, OCKLJIBKH JFOOOB TEX MOTpedye
3HaHb, yMiHb Ta Tpari. [1{o00 oBoOMOAITH MM MHUCTEHTBOM, K 1 OyJIb-SKUM I1HIIINM,
HEoOX1/IHa TEOpETHYHA 1 MpaKTU4YHa 0asa.

E. ®pomm mipuaiisie yBary MOSCHEHHIO CEMaHTHKU ciioBa “Mo00B”. BiH 4iTKO
PO3MEXKOBYE HeE3pUTy JII0O00B sK (GopMy CHUMOIOTHYHOTO 3B’SI3Ky, a 3puly — SK
BUpIMIEHHS TPOOJIeMH JFOACHKOTO ICHYBaHHS. ABTOp MPOIOHYE BXXHBATH CIIOBO
“mo0oB” camMe B APYroMy 3HA4YCHHI, OCKUTBKM B HBOMY 3aKJIQZICHO 30€peKCHHS
ocobucrocti Ta ii iHAMBiIMyanmbHOCTI: ‘“Ilapadoxc nobosi 6 momy, wo 08i icmomu
cKknaoaroms €oune yine i ece dic sanuuiaromscst osoma icmomamu’” [6, ¢. 37]. Y eqnanHi
HE TUTbKU MI3HAETHCS KUTTS, a 1 HOPMYEThCS CTaBICHHS JI0 HHOTO, JIO CBITY, JI0 JTIOJICH:
“frwo s nacnpasoi 1060 00HY TH0OUHY, MO 5 000 8CIX todel, 000 8echb C8im, 5
0010 dcummst. Axuo s modxcy ckasamu komyco “AH mebe nobno”, mo mpeba, woo s
Mie yum ckazamu. Y mobi s mobaro ecix; nobnauu mebe, s 100110 8ech ceim, Y mooi s
mobmo i cebe camozo” [6, c. 80]. Take moTpakTyBaHHS CIPHYUHSE TOALT JIFOOOBI Ha
BUJIY BIJIMTOBIHO JI0 00’ €KTa: OpaTchKa JIF0O0B, MaTepPUHCHKA JIFOOOB, €pOTHYHA JIFOOO0B,
JII000B 110 cede, 110008 10 bora.

Ha nymxy E. ®pomma, Oparceka t000B € (DyHIAMEHTOM BCIX 1HIIHUX, y SKOMY
3aKJIa/IeH1 MKITyBaHHS, BIJIIIOBITAIbHICTD, TOBara. BoHa xapakTepusyeTbes JTF000B 10 J10
BCIX JIFOJICBKMX 1CTOT, 3aCHOBAHOIO Ha MPUHIIUII JIFOJCHKOT piBHOCTI. bparchka mo0oB
nepeadayae CIiBYYTTS A0 CIa0KUX, HEMIYHUX 1 UykuHLIB. Y CBiToBii Jlepxasi ['akcmi
(yHIaMEHTaIbHUMHU € 1€papXidHi CTOCYHKM MDK 4YleHaMu I'STh KacT (anbga, Oerta,
rama, JIeJibTa, IMCHIOH), Ha SIKI 1€ JI0 HApOJKEHHS AUIAThCs Bel moau. KoxHa 3 kact
Ma€ MEBHUM 3anporpaMoBaHvii HaOip yMiHb Ta MPUCTOCYBAaHb, HEOOXIAHUX IS
BUKOHAHHS OJTHUX 3aBJaHb Ta BIIKWIAAHHS 1HIIMX. JIFOIHM BIXOBYIOTHCS 32 MPHHIIATIOM
JO0O0B1 JI0O CBO€i KacTH, MOBard J0 BUINOI Ta 3HEBarW J0 HIDKYOI KacTu: “‘V anvgh
poboma Habazamo MaANCUA, HIHC Y HAC, MOMY WO albghu cmpauenHo posymHi. [lpocmo
yy0060, Wo 51 bema, wjo y Hac poooma neawa. I mu nabazamo Kpawi 3a 2am ma Oebm.
T'amu Oypmi. Bonu nocams 3enemne, a oenemu — xaki. Hi, Hi, 5 He xouy epamuch 3
oimbmu-oenomamu. A incunonu we cipwi. Bonu 306cim oypui” [8, c. 22-23] — Takumu
TIMTHONEIMYHUMH HACTAHOBAaMH BUXOBYIOTH JIITE€H yBI CHI 3 CaMOrO HapOJDKEHHS. Y
JOpPOCIOMY BIIll HaWOUIBIIIMM JOCATHEHHSM JIBUMHH € CTOCYHKU 3 TPEICTaBHUKOM
BUIIOI KacTW. [lOHSATTS mMiKITyBaHHS, BiJMOBIJAILHOCTI, PIBHOCTI HE3HAMOMI 1M
mozasM. [loBara 10 BHMIIMX KAacT HE € MPUPOJHOI, BOHA 3aMiHEHA KOPHWCIIHBUM,
MEPKaHTWJIBHUM THCTUHKTOM. CTaBlIeHHS /10 clalInx, abo XK HUKYUX, € 3BEPXHIM, SIK
Toro BuMmarae cybopaunaiis. DyHIAMEHT JIIOJCHKUX CTOCYHKIB, SIKUM € Oparchka
M000B, 3HHMKAae B cycnuibcTBl CBiTOBOI JlepikaBu, 1110, MOXIIMBO, 1 SIBJISETHCS
MPUYUHOIO BCIX MOJATBIINX HETaTUBHUX CYCHUIBHUX 3MiH.

Marepuncbka mt000B, 3a E. DpoMMoM, € KOHCTaHTOIO, ii HE MOYKHA 3aCITy>KUTH
a60 BrpatuTH. OCKUILKA CTOCYHKH MIX JUTUHOIO HA MaTIp 10 € anpiopi HepiBHUMH, 00
B HUX OJMH MOTpeOye OMiKM, a IHIIMIA ii Ha/Ja€e, MATEPUHCHKY JIFOOOB 3 11 IIIKOBUTHM
aNBTPYi3MOM Ta BIJACYTHICTIO €roOi3My BBaXalOTh HaWBHUINOK (POpMOI0 JHOOOBI.
E. ®pomm Buninse B okpemuil BUj OaThKIBCHKY JIFOOOB, SIKa 3aJICKWTh B TOTO, YH
BUIIPABIIA€ TUTHHA CIIO/IIBaHHS OAaThKa Ta YM BUSBUTH HAJICKHUN TMOCITYX, TIEBHI PUCH
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xapakTtepy. batbko mH0OWUTH 3a IOCH, Y TOW Yac SIK MaTd JIOOWTH TIOMPH BCE, BOHA
JOOUTH CBOIO JIMTHUHY 3a Te, 110 BoHa B Hel €. Haromicts y UynoBomy HoBomy CBiti
JIONMHA HApOKYEThCS B INTYYHHX J1A0OpPAaTOpHUX yMOBax. MarepuHCTBO Ta
0aTBKIBCTBO SIK COIUAJIbHI IHCTUTYTH 3aHENaJal0Th, CTAIOTh MEPEKUTKOM MHHYJIOTO.
Piguuit 1iM y TyXOBHOMY CEHCI, SIK JIOKYC POAWHH, ‘mak camo Opuoxkuii ma 6pyoHull,
sk i 6 gizuynomy” [8, . 31]. CiM’s y ICHX0JIOTIYHOMY TUIaHi — 11e “‘cmimmesa sma’” [8,
c. 31], mo € cyminro XapakTepiB, CTOCYHKIB, O4yTTiB. HapomkeHHs € raHeOHUM, a
CJIOBa “‘0aThKO” Ta “MaTH’’ CTAIOTh HEIIEH3YPHOIO JIGKCUKOIO: “Jlatika “Oamwvko’”, meHut
npamo, Hixc ‘mamu’, nog’sazama 3 OpUOKUM mMA  AMOPAILHUM  AKMOM
oimonapoodicenns” [8, c¢.131-132]; “Mos oumuno”, “Mos xpuximko”, “Mamo!”.
bezymemeo nouymmis 3apasne <...> He oueno, wo <...> m00u 0ogopoiscbkux uacie
oyau 6oxcesinohumu, nopounumu ma newjachumu” [8, c. 35]. Po3’emxHaHicTh rOMEH,
iXHS BITOCOOJIEHICTh y CBOIX MOYYTTSAX OYJIM KOJIMCH (PAKTOpaMH IECTPYKIIIi CYCHUTEHOT
CTaOUTbHOCTI, K1 y POPAIBCbKY €py YCYHYTO 3a/JIsi TOCATHEHHS CTIMKOCTI, MIITHOCTI
COILIyMY, aJKe 11€ TIepIIIOOCHOBA, HAPIKHUM KaMiHb IIIACIIMBOTO CITIBICHYBaHHSI.

Sk 3a3nayae E. @pommM, Bijl ABOX MOMEPETHIX BUJIB €POTHYUHY JIFOOOB BIAPI3HSE
T€, 110 BCIO CBOIO €HEPTiI0 JIFOAMHA CIPSIMOBYE Ha OJHY KOHKPETHY OCOOY, MparHy4u
MOBHOTO €JTHAHHS 3 HEIO 1 JIUIIE 3 HEl0, IOBHOTO PO3YMHEHHA B JtO/IMHI. CyCHIbCTBO
["akcni crioBimye 171€10 “BUIBHOTO KOXaHHS Ta MPOMICKYiTeTy — “Koowcen nanexcums
scim inwum” [8, ¢. 34]. be3nepepBHa 3MiHa MAPTHEPIB € YECHOTOIO, SIKA 3a0X0UYETHCS, a
TPHUBAJII CTOCYHKH 3 OJHIEIO JIFOAMHOI BBAKAIOTHCS HEHOPMAIBHUM Ta 3YCTPIYArOTh
ocya 3 0oky 1HIMX: “Beboco 4 micayil.. He mooicna orc max 00620 6ce 3 0OHUM 1 3
o0HUM — ye oicaxauso Henpucmouno’ [8, c.34]. TpuBami KOHTaKTH MK JFOIBMH
MIPU3BOSTH 10 BAHUKHEHHS TICHOTO 3B’SI3KY Ta, BIJIMOBIHO, MOYYTTIiB, YOIO HE MOYKHA
normyctuTH. [logyTTs, sIKi 3MIHIOIOTh JIFOAMHY 1 MPOBOKYIOTH ii HA TYMKH Ta BYMHKH,
MaroTh OyTH YCYHYTHMMH SIK TaKi, [0 PO3XUTYIOTh MHpP 1 CIOKIA CYCHUILCTBA Ta
JIepKaBH.

E. ®pomm dyiTKO po3minsie eroisM Ta Jr000B 10 cebe. BiH HaBOIUTH MpHKIIAL
010m111HOTO cKa3aHHA “Bo3iro0u OJIMKHBOTO CBOTO, SIK CAMOTro ce0e”’, TOSCHIOIOUH, 1110
B CHUCT€MI MOPAJIbHUX IIIHHOCTEH ToBara 7o cebe SK 0 LIUTICHOTO Ta JOBEPIIEHOTO
TBOPIHHS € HEBIUIUILHOO BiJ] ITOBAry JI0 1HIIOI JITOAUHU. JIF0/IMHA, 1110 37aTHA Ha JIF0O0B
1o cebe, 31aTHa JIFOOUTHU ¥ 1HIIUX — 1 HaBMaku. Eroiam sxe mpoTUCTaBIIeHO JIF00O0BI: BiH €
HEHACUTHUM Oa’kKaHHSIM OTPUMYBATH BCe JUIA ceOe 1 B sSIKOMOra OUTBINNA KUTHKOCTI.
binein toro, E. ®pomm 3ayBaxye: “Eeoicm mobums cebe CKOpiul 3aHAOMO MAJ0, HIdC
sanaomo cunvno” [6, ¢.103]. YV Csirosiii /[lepkaBi eroizMm sk 3ryOHa CTHXIis
BUKOpPEHEHUH, a JIT00OB J10 ce0e MOB’S3YEThCS 3 OPaTChKOI0, 1€EPAPXIYHOI0 “TFOO0B’10”.
Bona nonsirae B ToMy, 110 JIFOAMHA JTFOOUTH ceO€ 3a MPUHAIECKHICTh JI0 CBOET KACTH.
[Ipy upoMy BIACHA ULTICHICTH 1 HEMOBTOPHICTb, HABITh y MeEXKaxX KacTh, HE €
Kputepisimu, amke racno epwasu —  “CHIIBHICTH, [HAEHTHUYHICTD,
CTABI/IPHICTH” [8, c.1]. HanmexHicTh 10 TEBHOI TPyNH BBAKAETHCS JapOM,
0J1aroCIIOBEHHSIM — HACTIPAB/Ii K 11e 0YyJI0 3aIporpaMoBaHo B Jab0opaTopii 1e 10 3a4aTTs
HA OCHOBI TE€HETUYHHMX XapaKTePUCTUK. Tak KepiBHUITBO JlepkaBu mae JHOIMHI
BIICBHEHICTh Y €001, BiacHe SI, MOXJIMBICTD Jro0uTH cebe [9, c. 124]. Ile 3oBHimIHE
BTpY4YaHHs 1M030aBIsg€ JIOJUHY MOXIIMBOCTI MI3HATH, IO TaKe CIPaBKHS JIIOOOB 10
cnpaBxHboro Cebde 1 XTo Takuil cripaBxHii 5.
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Peniritina ¢opma mro6oBi, m0060B 10 bora, Ha naymxy E.®pomma, y
MICUXOJIOTIYHOMY KOHTEKCTI OCOOJIMBO HE BIAPIZHAETHCA BiJl 1HIIMX ii OpM, ake Mae
3a IUIb MOJOJIAaHHS BIIUY)KEHOCTI Ta JOCSATHEHHs €HaHHA. Po3yminHs bora B pi3HHMX
PEJITisiX OTOTOXKHIOEThCS 3 HAWBHUINKMM OJ1aroM, BOHO IOB’SI3aHO 3 THM, K JIIOJIMHA
po3yMie 1i¢ BuIlle Ojaro Ta SKUMHU € ii BUII IIHHOCTI. Bipa monuHu Ta ii BIUIMB Ha
0COOMCTICTb 0araTo B 4YOMY BHM3HAYalOTh 3JaTHICTh JroOWTH. HatomicTe sxurteni
CeitoBoi JlepxkaBu moKIOHsIOTEC [eHpi  ®Dopay — OaThbKOBI  KOHBEEPHOTO
BupoOHuNTBa. Jlik wacy “epum T~ BemeThCs Bi JaTW BUITYCKY MEPIIOi KOHBEEPHOI
mogerni aromoOuta “@opa T” 1 HaBITH XpecHUM 3HAMEHHSM BUcTymae Jitepa T. Ha
gyecTh Oora dopra BIAMTOBYIOTHCS “CXOAKH €IHAHHS — CITY>KOH, T 9ac SKUX ITiJ
J1€10 HAPKOTUKY COMH, CIICIIaJIbHOT MY3UKH, IMICEHb Ta PUTYyaliB JIOAW BHAJAlOTh B
eKcTaTUuHui ctaH. Merta “cxonku” — “eonanns y @opoi”, “pozuunenns y Buwomy
Opeanizmi”’, O9iKyBaHHsI Horo npuiiects: “A uyro uoeo, uyro!.. Bin iioe!” [8, ¢. 72—T73].
OpHak penirielo sSIK TaKOK 1€ BIpyBaHHS HE BHU3HAYAETHCS, OCKUIBKH ‘‘hoe He €
CYMICHUM 3 MAUUHAMU, HAYKOBOIO MeOuyuHolo ma ecezazanrvium wacmsm’” [8, ¢. 207].
Omxe, peniriitHa Jr000B, sIKa 32 3MICTOM Ta 30BHIIITHIMHU BUSIBAMU € 170JI0TTOKJIOHCTBOM,
Ma€ MICIE B KHUTTI cCycnuibcTBa [akchi, mpore BoHa € Oyrtadopcbkoro, a ii
OOpSIIOBICT — TAapOMAIHOI0. 3 OJHOrO OOKy, II€é MOXKHAa TpAKTyBaTh SIK CIPOOYy
BUKPUTTA XPUCTUSHCHKUX TPaAuIliid. 3 1HIIOTO — MUCHMEHHHUK YTBEPIXKYE CTIHKICThH
TpaJuIlii, SKi, MPOUIIIOBIIH YUCIIEHH] TpaHCopMallii, 30epiratoTh CBOIO MEPBICHICTD Ta
ABTEHTUYHICTb.

Taxum 4MHOM, MOYKHA CTBEP/HKYBATH, IO MIPH TICPETHHI CIIOBHUKOBOTO 3HAYCHHS
TOTO YW IHIIOTO KOHIICTITY 3 pEaJbHUM JKHUTTEBUM JIOCBIIOM IIOCTa€ HH3Ka
BIIMIHHOCTEH, 1110 CTAHOBUTH I1HTEpeC sl JochikKeHHS. OcoOIMBUM UYHMHOM 1I€
peaizyerbcsi B AHTUYTOINi, $5Ka, TOCIYTOBYIOUMCh BJIACHUM IHCTPYMEHTapIeM,
EKCIUTIKYE Te, YOro JII0JIMHA HE 0auuTh, HE po3yMie a00 He Oakae po3yMiTH. SIckpaBuUM
npukiiagoM € BriienHs koHnenty JIKOBOB y ckonctpyitoBanomy O. I"akcii sXUTTEBOMY
npocTopi Ta gocBimi >kuteniB CitoBoi [epxkaBu. [loOymoBana Ha cyOopauHAaiiii,
lepapxiyHa CUCTEMa B3aEMOBITHOCHH PI3HUX KacT 1M030aBIisie JTroAeh (pyHIaMEHTAIbHOT
OpaTchKOi JTF000B1, OCHOBOIO SIKO1 € PIBHICTH Ta moBara. He orpumagIim 11p0ro, JHOIuHA
M030aBISAETHCS TAKOK (HYHIAMEHTY, KM MOTJIa O JTaTH POJMHA, a/KE IHCTUTYTY CIM’1
K JDKepena MPUPOTHUX OJM3bKUX CTOCYHKIB 1 ITOYYTTIB, 1110 HECYTh 3aHEMNa I, HE ICHYE 1
HE Ma€ ICHyBaTH B IM’Sl CTaOUIBHOCTI CYCHUIbCTBA. Y TaKHM CHOCIO HE BTUIIOETHCS
MpUpoHE OaKaHHS MOAOJIAHHS BIAYY>KEHOCTI, €JJHAHHS JIFOJUHU 3 IHIIMMH — MEPI 3a
BCE PITHUMH — JIFOJIbMHU, TOMY BOHA IITyKa€ €THAHHS 3 JIOIbMHU dy>kUMHU. OHAK 1 TYT
JIIOJIUHY 3yCTPIYalOTh KOPCTKI paMKH: KOKEH HAJICKUTh KOKHOMY — OTXKE, HE Ma€ OyTU
HISIKOTO 3B’SI3KYy, III0 BUXOAWTH 32 PAMKH BraMyBaHHS CTAaTCBUX IHCTUHKTIB, aJlkKe
3B’S30K MPOBOKYE TMOUYTTSI, a MOUYTTS, M0 POOJAThH JIFOJAUHY MHCISTYOI0, pOOJATh il
HEOE3MEYHOI JUISl CYCHUIbCTBA. 3aJMIIMBIINCH HAOJIWHINI 3 COOOM0, JIFOJMHA
BIJTHAXOJUTh JIFOOOB JI0 ceOe He SK JI0 OCOOMCTOCTI, a SIK JI0 MPEJACTAaBHUKA ITEBHOI
KacTH, SIKU{ Ipa€ MEBHY POJib Y MATpUMLI cycrniuibHoro Onara. 1llobu He monmuiaTtu
JIOAWHY OJIHY Ta HE MPOBOKYBATH HEOE3MEKH, BUIIl JIEP>KaBHI CTPYKTYpU JCKIAPYIOTh
HoBoro bora. Hum crae ['enpi @opa — cBiTod, y SIKOMY JIFOJM 3HAXOATH Ui ceOe BCi
Omara. Tak JrOAMHA 3aMHUKAETHCS B KOJIO, CTAI0OYM YaCTUHOO TOTAIITAPHOI CUCTEMU. 32
TaKUX YMOB Y CYCIUIbCTBI BUHHKAIOTh, SIK iX HazuBae E. ®pomm, “riceBnomo60Bi”, 1m0
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CTalOTh CYOCTHUTYTaMH JIFOOOBI ICTUHHOI — TOTO HE3aMIHHOTO B JKHTTI KOXKHOTO, IO
poOuTH JrONMHY BiacHe ronuHOK0. OTxke, 3actocyBaHHsa koHuemiii E. dpomma mo
aHaJi3y Xy/I0’)KHBOTO TEKCTY YBUPA3HIOE HEOS3MEKH, TIPO sIKi HAEThCS B POMaHi, JI0 SKHX
MOXXYTh TPHU3BECTH CYCIIbHI JIOCHIIH, HEramiss OCOOHCTOCTI, mnepedopMaTyBaHHS
IIIHHOCTEH 1 MPUPOTHUX JTFOACHKUX IHCTUTYTIB.
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The article presents analysis of the concept LOVE in its literary manifestation on the basis of
Erich Fromm’s work “The Art of Loving” and Aldous Huxley’s novel “Brave New World”, which
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bonexan A.A.
Tlonmascvkuii nayionanvHull nedazo2iynuil ynieepcumem imeni B.I'. Koponenka
Haykoeuii kepienuk — K. ¢pinon. n., ooy. Jlynvoea T.B.

3icTaBHMM aHAJI3 JIEKCMKO-CEMAHTHYHUX 3aC00iB ONKMCY 30BHIIIHOCTI NOJIOBHUX
repoinb pomany @.C. @iwgkepaabaa “Beauxuit I'ercoi”

IlocTanoBka HaykoBOI npoOJiemMu Ta ii 3HaYyeHHdA. Ha onHocraiiHy AyMKy
miteparypo3HaBliB, ‘“Benukuii ['eTrcbi” — une BepmmHa TBOpYocTi DpeHcica
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dimmxepanbaa, Kpaui i3 oro 3akiHueHnx pomasiB [3]. Yacto poman po3risgaBcs
3 TOYKH 30py TOJIOBHOI el abo cuctemu obpasiB [6, c¢. 14]. OkpiM TOrO, OKpemy
yBary JOCHIJHUKIB TPUBEPHYB psi BIACHE MOBHUX OCOOJMBOCTEHl TBOpIB
@.C. diypxepanbaa. Tak, K. Tymroniok BHBYMIIa KOJOPOHA3BM B pomaHax ‘“‘Hiu
narigna” @.C. Oiypkepanpaa ta “Paitmyra” JI.I'. Jloypenca [5], M. Pouryk po3kpus
ocoOnuBOCTI BiacHUX Ha3B y pomaHi @D.C. dimypkepanbaa “Hiu jarigaa” [1],
H.C. AnTinoBa omnucana crneuudiky ¢YHKIIOHYBAaHHS METAaKOMYHIKAaTMBHUX
eneMeHTiB y pomani @.C. Oimpkepansaa “Hiu narigna” [1].

JIekcuKO-CeMaHTHUYHI 3aCO0M MAIOTh BaYKJIMBE 3HAUCHHS JJIsl CTBOPEHHSI 00pas3iB
MEPCOHAXIB, OJIHAK caMme Il acleKT He CTaB 00 €KTOM OKPEMOIO JOCIHiIKEHHS.
Bubip temu ymoTHBOBaHMN TOTPeOOIO0 JETATLHOTO BUBYECHHS TBOPY “‘Benmukuit
['eTc6i” 3 TOukH 30py BUKOPUCTAHHS JIEKCUYHUX 3aC001B, 110 OMUCYIOTh 30BHIIMIHICTH
TOJIOBHUX T€POiHb, B TAHOMY XYJI0KHBOMY TBOPI.

AKTyaJIbHICTh CTAaTTI TMOJSTa€ B HEOOXITHOCTI 3’SICYBaTH CEMaHTHYHI
ocobmBocTi Jiekcuku y pomani @.C. Oiypkepanpaa “Benukuit 'erc61” mis onucy
30BHIIIHOCTI TOJIOBHUX TE€POIHBb K CKIAJOBHX IXHIX XYJOXKHIX 00Opa3iB y pOMaHi.
OO0’€KT JOCHIPKEHHS CTaHOBUTH JIEKCHKA, IO CTOCYETHCS OIKUCY 30BHINIHOCTI
KIHOUMX 00pa3iB, BUKOpPHUCTaHa aBTOpoM y pomani “Benukuii ['erc6i”. Ilpenmerom
JOCIIJKEHHSI € JIEKCUKO-CEMAaHTUYHI OCOOJIMBOCTI OMHUCY 30BHIIIHOCTI TOJIOBHUX
repoiab y pomani @.C. dimypkepanpaa “Bemukuit ['eTc6i”. MeTa JOCHIKEHHS —
BU3HAUYUTU CEMaHTUYHI OCOOJMBOCTI 1 3’5ICYBAaTU POJIb JICKCUKH, 1110 OMHUCYE KIHOUY
30BHIIIHICTB Y TBOP1 D.C. Dipkepanbaa “Benukuii ['etcoi”.

MarepiajioM [OCIIJPKEHHS € TEKCTOBI (parMeHTH, BUOpaHi 3 pOMaHy
@.C. Oiypxepanbaa “Benukuii ['eTc01” MeToAOM CyLIIIBHOI BUOIPKHU.

Jlns pocnmipkeHHsT (GakTUYHOTO MaTepiady OyJiM 3acTOCOBaHI Taki MeTO/M:
METOJ JIEKCMKO-CEMaHTHMYHOTO aHali3y, METOJ aHaji3y CIOBHUKOBHUX Je(IHILIMH,
METO/1 31CTaBJICHHS JIEKCUYHUX 3HAYEHb, METOJ] KOHTEKCTYaIbHOTO aHAII3Y.

HoBu3Ha po6oTu mossirae y po3KpHUTTI JIEKCUKO-CEMAaHTUYHUX OCOOTUBOCTEMN
JIEKCUYHUX OJIMHUIIb, IO CTOCYIOTHCS OMNUCY J>KIHOYOi 30BHINIHOCTI Yy POMaHi
@.C. diypkepanbaa “Benukuit ['erc6i”, sk 3aco0iB CTBOpeHHS 00pa3iB T'OJOBHHX
repOIHb.

Buxkian ocHOBHOro martepiajiy i OOIpyHTYBaHHSI OTPMMAHMX Pe3yJbTATIB
nocaigxenHs. CJIOBO — 116 OCHOBHA CTPYKTYpHO-CEMaHTHYHA OJIMHUIISL MOBU
(mexcukwm), sAKa CIYKWTh JUIS HAaWMEHYBaHHS IPEIMETIB Ta IXHIX BJIACTHBOCTEH,
SIBUII, BIJHOLIECHb MIMCHOCTI, 1 Ma€ CYKYIHICTh CEMAaHTUYHUX, (POHETUYHUX Ta
IrpaMaTUYHUX O3HAK, CEeUU(IUHUX U1 KOXKHOT MOBH. XapaKTepHI O3HAKH CJIOBa —
HOTO ITICHICTh, BIIOKPEMJICHICTh Ta BiJIbHA BiITBOPIOBAHICTh Y MOBJICHHI [4].

VY neKCUKOJOTIl MPUNHATO PO3PI3ZHATH MOHATTS “‘cioBO” 1 “nekcema’”. CioBoO €
KOHKPETHOIO OnuHUIEeI0. Jlekcema — cioBO-THI, aOCTpakTHa OAWHHIS MOBH,
iHBapiaHT, y AKOMY a0CTparymoThcs Bim #oro ¢opm [12]. Jlekcema — 1ie ClIOBO B
CYKYITHOCTI HOTO ()OpM 1 MOKIIMBUX 3HAYCHB Y BCIX MOTO BXKMBAHHSX 1 peasizarlisix.
Jlekcema MoyKe BapitOBaTHCS 1 B TUTaHI BUpaXKeHHs, 1 B maHi 3micty [10].

JlekcuKO10 Ha3WBaIOTh BCl CJIOBA TI€l UM 1HIIOI MOBM, Ta BCi 3HAYEHHS, SKUX IIi
cioBa HaOymu. Jlekcuka — 1€ CYKYITHICTh CJIB MOBH, ii CIIOBHUKOBHM (JICKCUIHUIN)
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ckian [7]. CnoBa MOBM TOB’s3aHI 3 JIMCHICTIO 3a JOIIOMOIOK) CEMAaHTHYHHX
BITHOIIIEHb.

CemaHTHKa, B IIMPOKOMY CEHCI CJIOBa — aHall3 BIJHOCMH MDK MOBHHMH
BHUpa3aMH 1 CBITOM, peajbHUM ab0 YSIBHUM, a TaKOX caMe II¢ BIJHOIICHHS 1
CYKYIMHICTh TaKUX BIIHOCUH. JlaHe BIJHOILIEHHA IMOJSTa€ B TOMY, III0 MOBHI BUpa3u
(ciioBa, CIOBOCHONYYEHHS, PEYEHHS, TEKCTH) IO3HA4alTh TE€, 10 € Yy CBITI:
npeaMeTd, sSKocTi (abo BIACTUBOCTI), Mii, CoCOOM BYMHEHHS i, BIJIHOCHHH,
CUTYyaIIii Ta ix mociioBHOCTI [9].

JlekcuuHe 3HAUYEHHA — II€ BIJOMTOK MpeAMeTa peajbHOi MIWCHOCTI, SIKE CTae
(akTOM MOBHM BHACHIJIOK YTBOPEHHS MOCTIMHOTO 3B’SI3KY 3MICTY 3 (JOPMOIO, Y AKiH
BOHO PEali3yeThCsl, BXOAUTH O CTPYKTYPH MOBHOI OJIMHMIII SIK O3HAKA, CIIUIbHA JIJIS
BCIX MOBHHUX CHUTYyaIIii [8].

TepMmin “XymoxHiii 00pa3” BHKOPHUCTOBYETHCSI B MHCTELTBO3HABCTBI y JIBOX
OCHOBHHMX 3HAQUEHHSX. Y IIUPOKOMY PO3yMiHHI 00pa3oM Ha3MBAIOTh CIECHU(PIUHY
dbopmy BigoOpakeHHs Ta MI3HAHHS JIMCHOCTI B MUCTEITBI, HA BIAMIHY BiJ THX (opM
300paKeHHsI, SKUMHU KOPUCTYIOTBCS, 3 OJHOro OOKy, B Haylll, 3 IHIIOTO — Yy
MOBCSKJICHHO-TIPAKTUYHIN cepi JII0ACHKOT KUTTENISIIBHOCTI. Y BY3bKOMY PO3YMIHHI
o0pa3zoM Ha3uBarOTh crenudiuny Gopmy OyTTsS XyI0KHHOTO TBOPY B LIUIOMY M yCiX
CKJIQJIOBUX HOTO €JIIEMEHTIB 30KpeMa. 3araJbHONPUHUHATUM Y CY4aCHOMY
JTEpaTypO3HABCTBI € BU3HAYEHHS XYIOKHBOIO 00pa3y, sike JlaB y CBill dac
JI. Tumodeen: “O0pa3 — 11e KOHKPETHA 1 BOJHOYAC y3arajibHEeHa KapTUHA JIFOJCHKOTO
KHUTTS, IO CTBOPEHA 3a JIOTIOMOTOI0 BUMHUCITY M Mae ecTeTHuHe 3HaueHHs ™ [2]. [lane
BU3HAYCHHS SK Take, IO BiOOpakae €CTETUYHY CYTh XYyJI0XKHBOTO 00pasy,
JI. Tumo(eeB  MPOTHUCTABIISIE IIMPOKOBXKHUBAHOMY, ajle  TEPMIHOJOTIYHO  HE
KOHKPETU30BaHOMY BU3HAYEHHIO 00pa3y SK y3arajbHEHOI'O BiIOOPaKEHHSI A1MCHOCTI
y (opmi omTMHUYHOTO, 1HAUBITyaTbHOTO [2].

Y pomaHi MEHTpaIbHUM O00’€KTOM 300paKeHHS € JIoJMHA 1 BCl momil
BinOyBaroThcst HaBkoso Hei [11]. Tomy Benmka yBara NPUAUIAETBCS OMUCAM
30BHINTHBOT'O BUTJISTY TIEPCOHAXKIB.

JIns1 3icTaBHOTO aHaJi3y JIEKCHYHUX 3aC00IB CTBOPEHHA XYAO0KHIX 00pa3iB
roJioBHUX repoinb y pomadi ®.C. ®dimpkepanbaa “Beauxuii I'ercdi” Oyro
BHOpaHO TEKCTOBI (hparMEHTH 3 OMKMCAMH 30BHINTHOCTI TOJIOBHUX MepcoHaxiB: Jleii
brrokenen ta Jlxxopaan beiikep.

Posrnsaemo xapaktepucTtuky 30BHiHOCTI [eisi. [lepiia yactuna Tija, Ha SIKY
3BepTa€e yBary aBTop, me obOmuuus Jlewsi (sad and lovely with bright things [13]).
Jlani y Tekcti onucyrothes i oui (bright eyes) ta por (bright passionate mouth [13]).
Bonu mnoennani npukMmeTHukoMm bright, 1mo cBiguMTh TpO SCKpaBICTh Ta
MPUBAOIMBICTS 1i 30BHIIIHOCTI.

[lepeiinemo no0 xapakrepuctuku 30BHIIIHOCTI JIxopaan beiikep. Ilepma Ta
HaWsCKpaBiIa prca 30BHINIHBOTO BUTIISIAY J[opaaH, M0 OMUCYETHCS aBTOPOM, II€
mocraBa Ta Tino 3aranom (Slender, small-breasted, like a young cadet [13]). ITicus
I[LOTO 3BEPTAETHCS yBara Ha oui (grey, sun-strained) ta oOawmuust (wan, charming
discontented [13]). V TekcToBuX (hparMeHTax mojaHa HEMPUTAMAHHA IHIIIMM TEPOSIM,
0co0JIMBa prca 30BHIIIHOCTI [IKOpaH — BOJIOCCS KOJIbOpY OociHHbOTO JucTs (hair the
color of an autumn leaf [13]). Ilocmimika TmepcoHa)ka XapaKTEPHU3YEThCS
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npukMeTHuKamu CO0O0l ta insolent. 3aBasku mBbOMY TPOCIHITKOBYIOTHCS HETATHBHI
pHCH XapaKTepy T'epoiHi — HaXaOHICTh, 3HEBAXKJIMBICTh Ta 3BEPXHICTD.

VY pomaHi mnpucyTHI omnucud OyJOBH Tijla Ta ONUCH OJATY TMEPCOHAXKIB JUIS
CTBOpPEHHSI OOpa3HOTO YSIBICHHS TPO JIOAWHY. ABTOp 4Yepe3 OMHC 30BHIIIHBOTO
BUIJISILY JIIOJJMHU PO3KPUBA€E 1ii BHYTPINIHIA CBIT, XapakTep 1 HacTpid. Omuc
30BHIITHOCTI HAJAETHCS 33151 EMOIIHOTO BILUTUBY HA YUTAya.

Y pomani “Benukuit I'erc61” ommc 30BHINIHOCTI TOJOBHUX TI'€pPOiHb
c(hoKycoBaHUI Ha TaKUX YaCTUHAX TiJIa, SIK: IJICYi, BOJIOCCS, OYi, TIJI0, PYKH, ITaJIbIIi,
poT, 00IMYYsI, MOKHU, MiAoopiaas. BiacyTHi onucu Hir, 100a, 3y0iB, OpiB, ByX, HOCA.

ImM’st repost KOJIIp NOCTIAHMIA BUTTISA BUpa3 y NeBHIH
cuTyarfii

Jeiizi — bright frightened

JI>xopman grey — sun-strained

Tabmuug 1. Onuc oueli y pomai (KJIr040Ba JIeKcema: eyes)

I3 Tabaumi 1 BugHO, 110 aBTOP 3BEPTAE yBary HE Ha Koaip Ta opMy, a came Ha
eMOIIli, sIKI BUpaXXaloTh OYl, CTaH Ta MOYYTTS repoiB, ixHIA xapakTep. BigMiHHUM B
omucax repoiHb € Te, 110 aBTOp XapakTepusye Kojip odeit [xopnan, a B onuci Jleisi
BiH XapaKTePHU3Yye iX 3araJbHUN BUTIISI.

IM’st repost KOJIIp MOCTIHHWIA BUTIISA] BUpA3 y MEBHIN cuTyamii

Jleiizi white, pale lovely, with bright things sad, smeared

JI>xopman wan, brown tint charming bored, haughty,
discontented

Tabmuug 2. Onuc 061MYYs TOJOBHUX MMEPCOHAXKIB Y pOMaHi

[3 TaGnuui 2 BHIHO, IO NMHUCHbMEHHUK BUKOPUCTOBYE y POMaHl SIK OMHUCH
0CcO0JMBOCTEN 00JIMY TOJOBHUX I'epoiB, TAK 1 IX BUpa3 3a NEBHUX OOCTaBHH. TaKox
BAXKJIMBE 3HAYEHHS Ma€ KoJiip o0nuuus — cBITMi. BiH € xapaktepHuil s 060x
repoinb. lle momomarae 3po3ymitu, 1m0 300paxkyBaHl MEPCOHAX] 3aiiMalOTh BHCOKE
MOJIOKEHHSI B CycmibcTBl. Ha movaTky OBaalSTOrO CTOJITTS BBAXKAJIOCS O3HAKOIO
apUCTOKpATii MaTH JIy>K€ CBITIWN BIATIHOK MIKipH oOauyvus. J[aHi omucH BUpaxaroTh
XapakTep Ta eMollii repoiB.

Im’st repost KOJIIp 0COOJIMBOCTI
Jleiisi dark with damp streak, shining
JI>xopnan autumn-leaf yellow —

Ta6nuis 3. Onuc Bojoccst B poMaHi

Ax BuaHO 3 Tabnuil 3, omUcH BOJIOCCS repoiB HE MOBTOPIOIOTHCS 1 BUPAKAIOTh
1HJIMB1AYaJIbHICTh KOXXHOT'O MEPCOHAXKA.

Im’st repost KOJIp BHpa3 0COOJIMBOCTI
Jletisi — curious, passionate bright, lovely
Jxopaan wan scornful —

Tabmuis 4. Onuc BYCT rOJIOBHUX MEPCOHAXKIB Y POMaHI1

Sx Bunno 3 TaGnuii 4, HalWOLIBIN IETaTFHUN OMKUC BYCT MAa€ TOJIOBHA TE€POTHS
Heitzi. [le 00yMOBIEHO TUM, III0 BOHA 3HAXOAUTHCS B IIEHTP1 JIIOOOBHOTO TPUKYTHUKA
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1 JIETKO 3aKOXY€ETbCA. 3aBISKU OMUCY i1 BYCT MPOCTEXKYETHCS TaKl PUCH ii XapakTepy,
SIK TIPUCTPACHICTh Ta HIKHICTD, 110 HE € MPUTAMaHHUM 1HIIIHM TepOiHi.

YacTtuHu TiIa BBEJEGHI B TEKCT 3a JOMOMOTOI MpsMOi HOMIHAIii, ToOTO 3a
JIOTIOMOTOIO CJIIB, sIKI 0€3MoCcepeIHbO 1 MpsAMO iX Ha3uBawoTh ( “His heart beat faster
and faster as Daisy’s white face came up to his own.” [13]).

[Tepconaxki MarOTh 1HAMBIIyaIbHI Ta HEIIOBTOPIOBAaH1 OCOOJIMBOCTI 30BHIIIHHOTO
BUTJIAY. Tak aBTOp OMMCye TaKy YacTUHY Tija sk tuiedi jmme s [xopaan (like a
young cadet, golden [13]). ®iykepaiba BAUKOPUCTOBYE i€ 3 METOIO XapaKTCPUCTHKU
1HIWBITyaIBHOCTI TE€POiB, iX HE3BUYAWHWX Ta HEMPUTAMAHHHUX 1HIIMM TMEPCOHAaKaM
0COOJIMBOCTEH, II0 TAKOXK JA€ TMOHATTS PO JESIKI PUCH XapaKTepy ocio.

Y pomaHi MpHUCYTHI OMHMCU OASTY TOJIOBHUX MEPCOHAXKIB. 300paKyeThCS JIUIIIE
BEPXHIN OJIAT.

ImM’st repost B3yTTs (Shoes) | cykus (dress) | kamemrox (hat) | xkomip (collar) | coiguuis
(skirt)

Jleitsi + + +

Jlxopnan + +

Tabmuug 5. Onuc oxiary repoinb y poMadi “Benukuii ['erc61”

Ax BunHO 3 Tabnui 5, y poMaHi OMUCYIOTHCS Taki BUAM OMASATY, SIK B3YTTS Ta
CIIJTHULIS JJIsl OMKCY 30BHIMIHOCTI JXKOpJaH, CyKHs, KaleatoX Ta KOMIp JJisl OIUCY
Heitzi. [ i onucy aBTOp ONMHCYeE NEAKl AETall il 0Ty, HaupHuKiIaJ BUKOPUCTAHHS
ormmcy Tym3ukiB — two rows of brass buttons gleamed in the sunlight [13]. Tox,
KOKHA TepOTHS OJIATHEHA B OJST, AKUI HEMpUTaAMaHHUH JJIs 1HIIO].

IMm’s repost | Bug KOJIp Marepian 03100JIEHHS | CTaH 3BIJIKHU IUISL 4OT'O
Heiizi dress, white, fur, brass | flowered,
collar, grey, buttons
three- lavender
cornered
hat
Jlxopman | shoes, rubber nobs new England to play
plaid skirt golf

Tabmuug 6. Onuc oasAry roJIOBHUX T€pPOiB

[3 Tabmuii 6 MOXHA TOMITHTH, IO aBTOP JA€ MOKJIMBICTH 3PO3YMITH, SKE
CYCIIUJIbHE TOJIOKEHHS 3aiiMaloTh T'epOiHi, a TAaKOX BKa3ye Ha iXHI 3aXOIUICHHS 3a
JOTIOMOTOI0 OmHUCy ixHboro oxasary. Uepes Te, mo [leli3i HaAWTOJOBHIIIA TEPOiHS
pomaHy, omucC i1 ofary HaWOlIbIne neranmizoBanuil. QAT OMUCYETHCS JCTAIBHO Ta
MPUCYTHS BEIWKAa KITBKICTh JOJATKOBOTO O3700JCHHS, SKE 1HIUBIIyaJlbHE IJIs
KOXKHOTO TIEPCOHAXaA.

BucHOBKH Ta NmepCcneKTHBU MOAAJBIIMX JOCHIIKeHb., Y XOJI JAOCTIHKCHHS
0COOJIMBOCTEM BUKOPUCTaHHS JeKCMYHUX 3aco0iB y pomani @.C. dimpkepanbaa
“Benukuii ['eTc61” 0yJ10 3’ COBaHO:

— 3aBIFKU JICKCUKO-CEMAaHTUYHUM OCOOJIMBOCTSM TBOPY PO3KPHBAETHCS
BHYTpIIIHIM CBIT, XapakTep 1 HACTpiil repoiHb. 30Kpema, CJIOBOCIOIYYEHHS
frightened eyes nepenae 3arajibHe OYYTTS CTPAXy FOJOBHOI I'epOiHi;
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— omnucu OyJOBH Tijla Ta OASATY MEPCOHAXKIB BUKOPUCTAHI JJSI CTBOPEHHS
obOpa3Hux ysBieHb mpo Jlei3i berokenen ta J[>xopaan belikep;

— TEepCOHaXl MaroTh I1HJIMBIAyaJlbHI Ta HEMOBTOPIOBAaHI  OCOOJMBOCTI
30BHIIIHBOTO BUTJIALY, 110 OMHUCAHI 3 METOI XapaKTEPUCTUKHU 1HIUBIITYaIbHOCTI
repoidb (30Kpema omuc Iieuei BinactuBuii nuiie s Jxopaan (like a young cadet,
golden), onuc miik — Tineku s Jeisi (flushed));

— YACTHHHM Tila BBEJICHI B TEKCT 3a JOMOMOTOI0 MpsMOi HOMIHAIi, TOOTO 3a
JIOTTOMOTOFO CIIiB, SIKi O€3MocepeIHbOo 1 mpsiMo ixX HasuBaroTh (“His heart beat faster
and faster as Daisy’s white face came up to his own.”);

— y TEKCTOBHX (pparMeHTax 3 OmMHMcaMH 30BHIINTHOCTI TOJOBHHX IEPCOHAXKIB
BHpaX€HA MPUKMETHUKOBA O3HAKa 1 B OUIBIIOCTI CIOBOCIOIYYEHb, IO OIMUCYIOThH
0COOJIMBOCTI 30BHIIIHHOTO BUTJISAY JIIOJUHU BUKOPUCTaHA Taka CTPYKTypa: IMEHHHUK
+ mpukmeTHHK (Wan face, scornful mouth, lovely mouth).

[lepcrieKTHBOIO MOJANBIIOTO JOCHI/HDKEHHS MOKE CTaTH 3iCTaBJEHHS oOpa3iB
qoJioBiunx nepcoHaxiB pomany @.C. dimypkepansaa “Benuxuit ['ercoi”.
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Bacuneu O.A.
Mumnckuii 2ocyoapcmeeH bl TUHSBUCMUYECKUT YHUBEPCUNEM
Hayunwiit pykoeooumens — K. ¢punon. u., oouy. Kyopsasueea U.K.

JJ1eMeHTHI “cy1e0Hol ApaMbl” U “KPYTOro” 1eTeKTUBa B pOMaHe
9.C. I'apanepa “/lesio 0 mupuuyecknx o6e3psiHKaX”

Cpenu Bcero MHoroobpasusi maccoBoil mutepatypbl CIIIA  ocobeHHO
MONYJISIPHBIM TPUHSITO CUYUTATh JETEKTHUB. BOCTpeOOBAHHOCTH JAHHOTO JKaHpa Ha
JIUTEPATYPHOM PBIHKE BO BTOPOM MOJIOBUHE XX BE€Ka B 3HAYUTEIBHOW CTEIIEHU
MPOJIMKTOBAaHA ‘“OCNIa0JICHHEM PEJIMTMO3HBIX Haval B OOIECTBE, KOTJA STUYECKUE
KOH(DJIUKTHI BBIXOJSAT HA TIEPBBIN IUIAH, U MOSBISIETCS TIOTPEOHOCTh B YTBEPKICHUH
MOTYIIeCTBa 100pa M ero o0sg3aTesbHOM Mmodeasl B 00ppoe co 3mom” [4, c16. 221].
Takas moGena peanu3oBBIBAJIaCh Ha CTPaHUIIAX MACCOBOTO JIETEKTUBHOTO POMaHa,
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IJIE XUTPOYMHBIM CBIIIMK BCErAa BBIBOAWI IPECTyIHUKA HAa YHUCTYIO BOIY H
BOCCTAHABJIMBAJI CIIPABEIJINBOCTb.

Crnenyer OTMETUTb, YTO HMMEHHO B AMEPUKAHCKOM MAacCOBOHM JUTEpaType
OPOUCXOAUT TMEPEX0] OT TPAAULUUOHHBIX KAaHOHOB JIETEKTMBHOIO pPOMaHa K
OOHOBJIEHHBIM (OpMYyJIaM, YTO OOBICHSETCS TEM, YTO KJIACcCOBasi CTPYKTypa B ITOU
CTpaHe “HHKOTIa He OT/InYasiach He3bl0aeMocThio” [5, ¢. 235].

OgHuM U3 BeIylIMX aBTOPOB, pa3padaThIBaBIIMX >KAHP KPUMHUHAIBHOIO
nerektuBa B CIIIA, cran Opn Cronnmm [apauep (Erle Stanley Gardner, 1889-1970).
OH gBisieTcsl aBTOPOM 3HAMEHUTON cepur poMmaHoB o Ileppu Melicone, ycnemHom
aaBokate u3 Jloc-Anmkeneca. MeliCOH HE IMTPOCTO BBHICTYNAET B KAYECTBE 3alIUTHUKA
B Cyle, HO U ¢ noMouplo aerekruBa [lona Jlpelika u CBOEH BEPHOM CEKpETApIIH
Hemnel CTpUT pacciieyeT MNPEeCcTYIUIEHHS W HaXOAUT HCTHHHBIX MX BHUHOBHUKOB.
Poman “Jleno o muduuecknx o6e3psakax’”’ (“The Case of the Mythical Monkeys”™),
ony0JuKoBaHHBIM B 1959 ., sBiIsIeTCsl OHUM U3 caMbIX MOMYJISIPHBIX MPOU3BEACHUN
B CEpUHU U CTaJl OCHOBOM JJI1 OJJHOMMEHHOTO 3IM30/a B TEJIIEBU3HOHHOM cepuaje 00
aJiBOKaTe.

Ilenpr0 naHHOW CTaThU SIBJISIETCS KOHKPETH3allMs KaHPOBBIX ITPU3HAKOB
nerektuBa B TBopuectBe O.C. ['apgHepa Ha mnpumepe ero pomana “‘/lemo o
Mupuyeckux odesbsHKax”. [Ipencramisercs, 4To B 3TOM pOMaHe, Kak U B JIPYrHX
npousBeleHusAx [apiHepa, NPHUCYTCTBYIOT 3JJIEMEHTBI TAaKUX Pa3HOBUIHOCTEU
KPUMHUHAJIBHOTO JCTCKTHBA, KakK “‘CyneOHas apama’ (a courtroom drama) u “kpyroit”
nerektuB (hard-boiled detective), uro ompenenuno ero >xaHpoByr crenuUKy H
CTaJIO 3aJI0TOM ycCIieXa y MacCOBOT'O YHUTATENS.

B pomane mpencTaBiieHbl BCE 3JEMEHTHI JIE€TEKTHBHOIO CIOKETa, @ UMEHHO:
o0s3aTeNbHOE HAJIMYME TalHBlI M YUK, ABYyX(]aOyiabHOE MOCTpOeHue, 00pa3bl
CBIILIMKA, NPECTyNHUKA M KEpTBbl M T.A. Tak, HeoOXoaumas nJsi Kaxaoro
JNETEKTUBHOIO pPOMaHa 3arajJka IpeACTaBiI€Ha €HI€ B HKCIO3HIMH: B TOPHOM
KOTTE/DKE HaxomiT TPYN MYKUYWHBI, B yOuiictBe o0BuHsOT [mauc Jloiin,
CEeKpeTapily 3HAMEHUTOW mnucareapHullbl MoBuc Mua. JleBylika B OTYassHUU
oOpariaetcs 3a TOMOIIbI0 K Ma#cOoHy, KOTOpBIi OepeTcs 3a paccieloBaHue.

MHorve wuccnenaoBaren IOMYEPKUBAIOT, YTO I JIETEKTUBA XapaKTEPHO
OJTHOBPEMEHHOE pa3BUTHE JBYX CIOKETHBIX JIMHUI: “BO-IIEPBBIX, PEAIBHOE
IIPECTYIUIEHHE, & BO-BTOPBIX, PEKOHCTPYMPOBAaHHAs, BOCCO3/aHHAs WHTYULUEH U
OMBITOM JIETEKTHBA Bepcus mnpectyrmieHus” [6, c. 113]. “leno o wmuduueckux
00e3bsIHKaX”® HE CTAHOBUTCS UCKIOUeHHeM. CBeleHus, KOTOpbIMU oOsagaeT MelicoH
O pa3BUTUU COOBITUM B HOYBL Mepen yOWHCTBOM, (PparMeHTapHbl U BBI3BIBAIOT
MHO>KECTBO BOITPOCOB: KTO yKpasl y Mucc Jloin miian npoes3na B TopoJ? KeM SIBISIETCS
TAWHCTBEHHBIM XO3SIMH KOTTEIka? KOMY MPUHAAJEKAT HEONO3HAHHBIE OTIEYATKU
najiblieB Ha YaiiHuke? B cBOIO ouepeab BTOpas CIOKETHAas JIMHUSA MPEACTABISET COOO0M
MOCJIEZIOBATEILHOE BOCCTAHOBIIEHUE COOBITHI MbiicoHoM B xoe paccienaoBanus. [Ipu
ATOM BaXXHYIO pOJIb MTPAlOT YJIMKU — “BHEIIHEE MposiBieHue TaiiHbl [3, c. 108]. B
pOMaHe TaKoW J[EeTalbl0 CTAHOBUTCS SAMOHCKUM IIappuK ¢ H300pakeHHEM Tpex
MU(DUIECKUX 00€3bIHOK, OOHAPYKEHHBIA HA MECTE MpeCcTyIUieHus. Binanenmuiieii 3Toro
mapduka sBisiack MoBuc Muj, 4Tto JaeT 4yuTaTear0 OCHOBAaHUE IMOJI03PEBATh €€ B
COBEpLIEHUM NpecTyruieHus. [lucarenbs BeaeT yuTarens B JIOKHOM HalpaBJICHUM,
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peain3yss HEOOXOAMMOE Ui JETEKTUBHOTO DPOMaHA u2posoe HAyano:. BCTyHas B
CBOECOOPA3HYIO0 UTPY C YUTATEJIEM, aBTOP BOBJIEKAET €r0 B pacciieZlOBaHKUEe, HO HE JIaeT
€My PacCKpbITh IPECTYIJIEHUE PAHBIIIE CHIIIUKA.

B wurtore BbIsICHSIETCS, UTO BCE BpeMsi MDBIICOH pacKpbiBajl JIBa MPECTYIUICHUS,
Majo CBSI3aHHBIX APYr € ApyroM. YOHUICTBO coBeplIaeT MHCCUC Mb3HIH, XKeHa
NOKOMHOT0, MPUPEBHOBABIIIAA MY>Ka K ycHenIHo# nucarenpuuiie. [lociennss, B CBOIO
odepellb, OKa3bIBACTCA 3aMEUIAaHHOW B OTMbIBaHMM JecHer. [loctemeHHO 3TH 1Be
napauieIbHbIC TUHUU COJIMIKAIOTCS B CAMHYIO CUACTIIMBYIO Pa3BsSI3Ky — HEBHUHOBHAS
I'myauc Jloin onmpaBnaHa, NPECTYNHUKHA OKA3bIBAIOTCS MOJ clencrBuem, a lleppu
MblicoH BeIMIpBIBAET odepenHoe naeno. [Ipu 3Tom cinenyer OTMETHUTh, 4TO POMAaH
oOnagaeT ompeneseHHOW MAoJeH pa3o0aunTeTLHOCTH: 3a YCIEXOM JIIOACH U3
BBICIIIETO OO0mIecTBa (Takux, kak MoBuc Muja) cTouT mpecTynHblid mup. B 3ToMm
COZIEPKUTCS XapAKTEPHBIN U1 MACCOBOM JINTEPATYPBI HA3UIATEIIBHBIA XapaKTep.

OOpasbl KEPTBBI U MPECTYITHUKA TAKKE SIBISIOTCS PENPE3CHTATUBHBIMU JJIs
KPUMHMHAJILHOTO poMaHa. B 4YacTHOCTH, TEPCOHaX HECHpaBeIMBO OOBHUHEHHOMU
I'mauc Hoitn, cnaboit 1 GECIOMOIIHON Tepes JUIOM 3J1a, 3aJ0KHUIIBI POKOBBIX
00CTOSITEBCTB, BBI3BIBAET COYYBCTBHE B UYMTATENle, & BMECT€ C ITHUM U OCTPYIO
HETPUS3Hb MO0 OTHOIIEHHUIO K TpPecTymHUKY. MIMeHHO Tak ompenensy (GyHKIUU
KEPTBBI 3apyOEKHBIN HCclieoBaTelb MaccoBor smrepatypbl Jx. Kasentu: “The
victim stimulates the reader’s feeling of hostility toward the criminal and his wish for
the detective to pass beyond solutions and attributions of guilt to the judgment and
execution of the criminal” [7, ¢. 147].

B cBowo ouepenp MNpEeCTYNHHUK, B MPOTUBOBEC KIACCUYECKOW JETEKTUBHOMW
dbopmysie, MPOAOIKAET OCTABAThCSI B POMAHE AKTUBHBIM YYACTHUKOM CIOXKETa JIaXKe
MOCJI€ COBEPIICHUS MPECTYIUVICHUS, CTPEMUTCS ONPEACIICHHBIM 00pa30M TMOBIUSATH Ha
XOJl paccieloBaHus: MUCCUC MbpHiM oTmpaBisieT MelcoHy aHOHMMHOE TMHUCHBMO C
yJIuKamMu TpoTuB MoBuc Mu, coBepiiaeT aHOHUMHBIN TeJIe(OHHBIN 3BOHOK, YTOOBI
HaIPaBUTh CIEACTBUE IO JIO)KHOMY cieny. CTOUT OTMETUTh, U4TO (pUrypa mpecTyrnmHuKa
B MAacCOBOM JETEKTMBHOM pOMaHe IMpOIMHCaHa Topa3l0 MOoApoOHee, YeM B
KiaccuueckoM. [IIMpokoil MOMyJsSipHOCTBIO MOJB3YETCS MpPHUEM, KOIJa YHUTATellb
Y3HAET 3710/1es] B XOPOIIO 3HAKOMOM €My MEPCOHaXe, KOTOPBIN MOHAaYaly ‘‘MOMKET
OBITh Ja)Ke BHEITHE MPUBJIEKATEIbHBIM U o0asTenbHbIM” [6, . 119], “mpuKuabIBascCh
noOpoaeTrenbHBIM  WIeHOM oobmiectBa” [5, c¢.233]. Bumy pa3obiaduTebHOTO
XapakTepa JETEKTUBHOTO pOMaHa M OMNPEACJICHHOIO yropa Ha COIMalIbHBIC
KOH(IMKTBHI U TPOOJIEMBI, IPECTYITHUK MOXET OKa3aThCs MPEACTABUTEIIEM BBICILIETO
o0l1iecTBa, 4YTO U MPOMU3ONUIO B pomaHe ['apaHepa, rie 4acTbiO MPECTYIMHOTO MHUpa
OKaszajlacb M3BEeCTHas nmucarenpbHuila MoBuc Mua. XoTs HE OHa COBepIIMia
paccienyeMoe yOuicTBO, KOCBEHHBIM 00pa30M OHA ATOMY CIIOCOOCTBOBasa, y4acTBYs
B (pMHAHCOBBIX MaxUHAIUAX U adepax Mo OTMBIBAHUIO JICHET.

AHallM3 CIOKE€Ta U CUCTEMBbl T'€pOEB IO3BOJISIET COOTHECTH POMAaH C TaKou
Pa3HOBHUIIHOCTHIO KPUMHHAJIBHOTO pOMaHa, Kak ‘“cymeOHas npama”. Kpome
D.C. T'apaHepa B 3TOM HarpaBlIeHHH paboTanmu Takke Mensumn JleBuccon Iloct m
Jlxon ['pumiem. ['maBHBIM NEepcOHak€M B TAaKMX POMAaHAaX BBICTYIAET “FOPUCT B
KOHTEKCTe MpOoheCCUOHATBHONU NEATETLHOCTH , a CIOKET CBOJIUTCA K “paCKpPBITHIO
TOr0, KaK JEUCTBYET IOpUIMYECKasi CUCTEMA, KaK BepuuTcsa npaBocyaue” [1, c. 3]. B
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X0€ paccienoBaHuss MENHCOH B3aWMMOJIEUCTBYET HE TOJNBKO CO CBUACTEISIMU
NPECTYIUICHUSI U OOBUHSEMBIMHU, HO U C MOJIULIKEH, CyAeOHbIMU CTpyKTypamu. [lpu
ATOM aBTOP HEOJHOKPATHO OOpallaeTcs K 3aKOHOIaTeIbCTBY (B YACTHOCTH, K 3aKOHY
O COKPBITHM YJIWK, MPE3yMIIIMA HEBUHOBHOCTH MU T.A.). B ogHOM M3 cBouxX 3cce
0.C. 'apaHep nmog4YepKUBaIl BAXKHOCTD “AOKTPUHBI “UECTHOM UTPHI ¢ yuTareneMm’  [2,
c. 147]: moBecTBOBaHME NOKHO IPOU3BOJUTH BIIEYATIEHUE TOCTOBEPHOCTU. by ryun
npodeccruoHanbHbIM aJBOKATOM, MUCATENbh XOPOIIO 3HAJ XOJ Cy/Ie0HOTO Mpoliecca,
3aKOHBI ¥ IOPUINYECKYIO TEPMUHOJIOTHIO U UCIIOJIB30BAJI 3TO B CBOMX POMaHAax.

Kpome Toro, poman 3aBepmiaercsi TpaJWLHUOHHBIM 1Js “CcyneOHON apambl’
onMcaHueM cyneOHoro mpouecca, rae Ileppu MpdiicoH BBICTymaeT Kak B POJIU
JETEKTHBA, PACKPBIBIIETO MPECTYIJICHUE, TaK U B CBOEH MpOQeCCHOHATBHONU POJH
aJBOKaTa, 3allUTHUKAa 0OBUHsEMOro. IIpm 3TOM OH BCTymaeTr B MPOTUBOCTOSIHHE C
MIPEACTABUTENEM OOBUHEHHS, YTO TaKXe SBISETCS HEOOXOAUMBIM 3JIEMEHTOM
“cyneOHOM apaMbl”: TaK, B pOMaHE UMEIOT MECTO 0XKECTOUECHHAs JUCKYCCHUS MEXIY
MelicoHOM M MOJIOABIM MHPOKYpPOpOM XapBH OJUIMHITOHOM, a BIOCJIEICTBHH U C
OKPYXXHBIM IIpOKypopoM I'amuiibToHOM beprepom.

Bmectre ¢ tem B pomane “/leno o MubHUUECKHX 00€3bsSHKAX’ MOXKHO
OOHaApYXUThb U PAJ JIEMEHTOB “KpyTOro” JETEKTHBA, Yy UCTOKOB KOTOPOTO CTOSIIU
Takue aBTophl, Kak Jl. XommerTt, P. UsHsep, U KOTOPBIM CYIIECTBEHHBIM 00pa3zom
IIOMEHSJ MPEACTABICHUE O MO3TUKE JETEKTUBHOIO POMaHa B MacCOBOM JIUTEPATYPE.
I[Ton “KpyThIM” JETEKTHBOM CETOAHSA TIOHUMAETCA OAWH U3 NOIHKaHPOB
KPUMHUHAJIBHOIO POMaHa, II€ “aKUEHT CMEIIAETCs C MHTEJUIEKTYyAIbHOTO MOUCKA B
chepy nHampstkeHHoro gedctBusi” [5, c. 116]. IloBecTBoBaHME XapakTepu3yeTcs
JTUHAMUYHOCTBIO, OBICTpON cMeHOM coObiTuil. KpoMe Toro, ajisi Takoro pomanHa
XapaKTEpeH M OCOObIA TUN MepcoHaxa — “TpyObld M LMHUYHBIA <...>, KOTOpPBIH
3HAET CBOE MOJIOKCHHE B OOIIECTBE M HE MBITACTCS €ro u3MeHuTh [6, ¢. 119].

Tak, HeMaIOBaXHON OCOOCHHOCTBIO “KPYTOro” JNETEKTHBA SBJISETCS JTUHAMHUKA
IIOBECTBOBAHMSI, BBIPAXKEHHAsl B HEOKMIAHHBIX MOBOpoTax croxkera. J.C. I'apaHep
aKTUBHO TOJIB3YETCS ITUM IMpUEeMOM B pomaHe “Jleno o muduyeckux 06e3bsHKaX”,
HarHeTass 0OCTaHOBKY: TAaWMHCTBEHHBIM BiajeNiell KOTTEIXa B TOpax OKa3bIBACTCS
areatoM ObP, paccnenyrommm aeno o0 oTMbeiBaHuM AeHer, coTpyaHuk [lona Jlpeiika
(4acTHOTO JIeTeKTHBA, TOMOIIIHUKAa MeilicoHa) o6BuHAEeT MeiicoHa B COKPBITUH YUK,
a yOuiiel oka3bpIBaeTCs keHa MOKOWMHOTro. COOBITHSI Pa3BUBAIOTCS CTPEMUTEIBHO,
Bellb B TEUYEHUE OJHOrO JHS, HAa KOTOPBIM HAa3HAYEHO pellarliee CcyaedHoe
3acelaHue, aJBOKAT HAXOAWT HMCTHUHHOro YyOuiiy, BbiciexuBaer areHta DBP,
KOTOPBI CTAHOBHUTCSI BAXXKHBIM CBHJIETEJIEM 3alUTHI, U PACKPBIBAET €O O
(¢uHaHCOBBIX MaxuHauugx. Kpome TOro, B pomaHe peanu3yeTcss TUNWUYHAs IS
MOATUKU “KPYTOro” NETEeKTUBAa KOH(PPOHTALMS MOPAIbHBIX YCTAaHOBOK CBIIIMKA C
IIPOTHUBOINOJIO)KHOM MM MOPAJIbI0 MNPECTYNHUKOB M YMHOBHUKOB. MDHCOH, Kak M
J000M CHIIKK B “KpyTOM™ NETEKTUBE, “‘UMEeT COOCTBEHHOE OTHOILIEHUE K OOIECTBY
u mopamu” [6, c. 119], obmamaer ompeaeneHHOW CHUCTEMOW MPUHIUIOB. Tak,
JKEJIAHWE CIAacTH HEBUHOBHYIO JEBYIIKY OT Ka3HU JABHXKET €ro Ha OTKPBITOE
MIPOTUBOCTOSIHUE C OKPYKHBIM TpoKypopoM u areHTomMm @®BP. OH mpuszHaer, 4To
OykBa 3aKOHa HE BCerJa CIpaBe/IMBa, €CIM HEBUHHBIM YeOBEK OKa3bIBAeTCsl Ha
CKaMb€ MOJCYIUMBbIX.
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Takum oOpasom, B cBoem pomane O.C.[apgHep peann3yeTr OCHOBHBIC
NPUHIIMIBI JETEKTUBHOTO >KaHpa B MAacCOBOM JUTEpaType, pa3padaThiBasi TUIIOBBIC
JUTSI MACCOBOT'O JIETEKTHMBA 00pa3bl ChIIKMKA, HECIIPABEIMBO OOBUHEHHOM >KEPTBbI U
JIOBKO CKPBIBAIOLIErOCsl MPECTyNHUKA. B cuacTimBOil pa3Bsi3ke, BOIUIOLICHHOW B
noOefe MpaBOCYMs HaJl MPECTYNMHBIM MHUPOM, pEAU3yeTCs JCKAMUCTCKas U
auaaKTudeckas QyHKIMU MaccoBOM utepaTypsl. [Ipu manbHelnell KOHKpeTH3aluu
B pOMaHe MPOCISKHUBAIOTCA YePThl “‘CyAeOHON Ipambl” U B ONPEJCICHHONW CTEIEeHU
“kpyroro” nmerektmBa. OOpamieHue K mpaBoBod cdepe, Tae Omaromaps
MpoeCCHOHATEHON  KOMIIETEHTHOCTH  aJBOKaTa  PAacKphIBAeTCS  3arajaka
MPECTYIUIEHUS U BEPUIUTCS MPABOCYIME, a TaKKe Ppa3o0JayuTEIbHOCTh, MPUCYIIAs
“KpyToMy” JETEeKTHBY, OOYCIOBWJIM IIMPOKUH YCHEX 3TOr0 W JAPYTUX POMAHOB
0.C. I'apauepa cpeau uuraTeneil.
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Omnuc Ta pyHKUil KOCTIOMA B aHIVIICBKIH JiTepaTypi

Jliteparypa — 11e NIAPYYHUK “KUTTS, YyTTEBO-00pa3Ha (popmMa OCBOEHHS CBITY
1 MI3HAHHS JIIOAUHU B HbOMY. XYJOXKHIM TBIp € OJHOYACHO CBOEPIAHOIO €THYHOIO
MIPOTpamMoro, 110 BiI0OpaXkae aBTOPCHKI MIHHICHI OPIEHTUPH, 1 ECTETHYHUM 00’ €EKTOM,
AKUI sBIsie COOOI0 B3a€EMO3B’SI30K €CTETUYHHMX 3HaKiB. [nOOKe poO3yMiHHS
JTEpaTypHOTO TBOPY Iepeadadae 3HaAHHS “KOMIB”, K1 “MHMQPPYIOTh” MUCHMEHHHUKHU
[7,c.7].
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[TuceMenHuKH OyayrOTh CBOE OIOBIAAHHS Y PO3PaxyHKY Ha PO3YMIHHSA B
NEBHOMY aBTOPCHKOMY ceHcCl. [[is uuTayiB JiTepaTypHUl TBIp € MallbOBHUYUM
MOJIOTHOM O3 HalMEHIIMX BTpaT 1 MOMIKO/JKEHb. BiH Bpakae MCHUXOJOTTYHOIO
MIIIIIO, IUTICHICTIO XapaKTepiB, BEIUKOK KIJIBKICTIO JeTajiei, 3a JOIMOMOI00 SKHX
MUCbMEHHUKH JIOCATAIOTh XYJ10’KHBOT BUPA3HOCTI.

Koctiom — HainpaBauBimie a3epkaio, 10 BigoOpakae IIHHICHI OpileHTali
1ICTOPUYHOT TOOM, CYTHICTh COIIAJIBHOTO W 1HJIMBIYaJIbHOTO XapaKTepy OCOOMCTOCTI
[7, c. 11]. Onuc 30BHINIHBOTO BUTISAY TEPOIB JIITEPATypHOTO TBOPY 3HAXOMIUTH Y
AyUIl YUTadiB €MOLIWHUN BIATYK: aJpKe KOKEH MPEAMET MAa€ HE TUIbKH KOHKPETHY
dbopmy, aje 1 BOJIOI€ MPUXOBAHUM 3HAYCHHSIM, 3HAMOMUTD 3 IIJIOF0 HU3KOIO MTOHSITH,
AK1 copMyBasuCs B TOOYTI IBOTO MPEMETY B IIPOIEC] KUTTSI.

Hacruuena  KUTTEBUMH  TMOMISIMH, CYCHIIBHUMH  CYIIEPEYHOCTSAMH  Ta
COLIIATbHUMH TEpPCHEKTUBAMU ICTOpisS KOCTIOMa SICKpaBO BiloOpaxkae TIIECHY
JIOBEPIIICHICTh JIaBHHOTO €IJIJIIHA, JyXOBHY BEpPTHKalb OYTTS CEepeIHbOBIYHOT
JIOJIMHU, TIOBHOTY  aHTPOIOIEHTPU3MY PEHECAHCHOTO 1HJAWBIJA, CyM ATTS
0apoOKOBOTrO TMEpCcOoHaka, IHTUMHY TPUBATHICTh KaBajepa 1 JaMH POKOKO,
IPOMAJITHCBKY — TO3MII0  CBIJOMOTO  KJIACHIIMCTA, €KCTaTUYHY MPIAJIUBICTD
POMaHTHKA, MICHY T0OpOMOPSAIHICTh 1 YeCHOTH OypiKya, JUHAMI3M 1 PO3KYTICTh
cy4acHOi MoJ10J101 JJroauHu [ Tam camo].

KocTtiom pobuTth Bi3yanbHO CIIPUHHSATIMBUMU MaiKe BCl OCOOJIMBOCTI COIIyMY
Ta Woro mnpenactaBHUKIB. LliHHICHI oOpieHTalli, CYCHUJIbHI HOPMH, COILIaJIbHI
CTEpEeOTUI, NpOo(dECIHUI CTaTyC, JKUTTEBI pOJl, KOMYHIKATUBHUM JOCBIJ,
MEXaHI3MH TICUXOJIOTITYHOTO 3aXHCTYy, OCOOMCTI JOMAaraHHs, 1Je€ajibHl IparHeHHs,
ctareBi nudepeHiianii, HalllOHAIbHI TPAIUIlli — BCE 1€ MEPEeNacThCs 3a JOMOMOTOI0
KOCTIOMa 1 dYepe3 CTBOpPEHHS 00pa3iB CHOPUMHATTS OPTaHi30BYE B3a€MOIIl MiX
moapmu [Tam camo]. CTOCYHKHM MIX JIFOABMU 3QJI€KaTh BI1J TOTO, 110 JIFOJU HOCSITH,
Habararo Oiiblle, HDK JIOAMHA 3BUKIA AymMatu. Omsr BU3HA4Ya€ CIIOPIIHEHICTH 13
KOJIOM JpY3iB, IEMOHCTPYE MOpaibHI MPHUHIUIHN, JOTOMAarae OTpUMaTH poOOTy 1
30epertu ii, J03BOJISIE 3yMUHUTH HEBMOJUMUMN TMOTIK Yacy, 3aJ0BOJIbHSIE MOTPeOy B
CaMOBHMPa)XXECHHI Ta camopeamisalii, € il 06ararb0X Yu HE €IUHUM 00’ €KTOM
1HIMB1AyaJIbHOI TBOPYOCTI.

3rinHo 3 BucioBmoBaHHAM E.M. Pemapka, “...ogar — 1me Ouibime 3a
MacKapaJgHui KOCTIOM. Y HOBOMY ILIaTTI JIFOJMHA CTa€ 1HIIOIO, X04a I1¢ HE MOMITHO
Bifipa3y. Toil, XTO MO-CIPaBKHLOMY BMI€E HOCUTH OJST, MepeiMae, SIK HE JUBHO,
IIOCh BIJI HBOTO, INIATTS 1 JIFOJM BINIMBAIOTH OJAWH Ha oxHoro. Oumar pomomarae
JOJMHI OlbIe, HIXK TYXIBHUK, HDK JIpy3l Ta HaBiTh, HDK KoxaHuid. Kamemromiok,
AKUK TOO1 JIMUUTh, CAYTye OUIBIIO MOPAJIBHOIO OMOPOI0, HIXK LITUN 3BiJ] 3aKOHIB.
VY HalTOHIIOMY BEUIPHBOMY TYaJeTi, AKIIO BIH KPaCUBUU, HE MOKHA 3aCTyAMTHUCH,
poTe JIETKO 3aCTYAUTHCh Yy TOMY IUIATTi, sike TeOe nparye. Y MOMEHTH Ba)KKHX
TYIIEBHUX TEPEKUBaHb IJIATTS MOke OyTu abo moOpuMm apyrom, abo 3aKJISTUM
Boporom” [3, c. 41].

Meta naHoOi cTaTTl — BUSIBUTH Ta MpOaHaNi3yBaTH (YHKI[IT KOCTIOMa y TBOpax
aHTJIIHCHKOT JIITEpaTypH.

CrenniyHICTh KOCTIOMA BUSIBIISIETbCSA y B3a€EMOBILUIMBI Ta B3a€MO3B’SI3KYy HOTO
¢byskuii. SAkio B npodeciitHoMy o131, 6e3nepedHo, JOMIHY€ afanTauiiia QyHKIis,
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y 1apChKOMY OpHAMEHTI — 3HAKOBO-CHMBOJIIYHA, TO Y KOCTIOMI TpPaJMIIIITHOTO
Cxonmy — peryisiTuBHa, a y KJIACUYHOMY €BPOIEUCHKOMY — COIllalbHO-CTATyCHa Ta
aTpakTuBHa [7, c. 22].

[TepBuHHOIO (PYHKIIIEIO KOCTIOMA € aJanTalliiiHa, sika 3a0e3nedye 3aXHUIIeHICTh
Tila JIIOJUHU BiJl HECHPUSATIMBUX YMOB 30BHIIIHBOTO cepepoBuina. Opsr
NpU3HAYCHUN  MIATPUMYBaTH  HOPMAJIBHMH  Mepeldir  MNpoLeciB  JIFOJACHKOI
KUTTEAIUIbHOCTI. EQexkTrBHICTS aanTalii J10AMHU 10 BIUIMBIB JOBKULIS 3yMOBJICHA
THAM, IO OJST CIPHUSE AUXAHHIO TiIa, HE OOTSHKYE MOTO, MPUCTOCOBAHUNA JIO MOTO
pyXiB, MEpElIKOHKae BHUTOKY TeIjla Ta MOTpamuisiHHIO Bosoru [Tam camo]. Lls
¢dbyHKIisA BracTuBa onucy oasary ['ymmiBepa, ronoBHoro repost pomany J[x. Ceidra,
KOTpuid poOuUTh o0l OJsIT 3 MaTepialiB, Kl € M PyKOIO, HampUKIaJ, “IITaHU 3
mumadoi mkypu’ [4, c. 144], abo maH4oxW ‘31 MIKYpOK KPOJIB Ta 3BIpATKa, IO
3BETHCSl HHYXHOX Ta BEPX YEPEBUKIB ‘3 BUCYIICHOI HA COHIII IIKipH ery” [4, c. 265].

B ocHOBI aTpakTUBHOI (PYHKIIIT KOCTIOMA JIEKUTh HOTO 37aTHICTh OyTH 3ac000M
dbopmyBaHHS aTpakiiii, 0COOJMBOI YCTaHOBKH, SiKa TEpelae €MOLIMHO-TTIO3UTUBHE
CTaBJICHHS O/HIi€T IIoauHM 110 1H1Io1. [Ipukpainatoun cede osirom, JIIOANHA TTOCUITIOE
npuBabIMBICT, BiacHOTO Tua. CTaBJIGHHS 10 TiJa € OJHICI0 3 HaWBaKIMBIIIUX
I[IHHICHUX OpI€HTAIIN KYJbTYpH, JI€ TIIO BUCTYMNA€E HE MPOCTO (i3UUHOIO JAHICTIO, a
W CKJIAJHUM CMHCIOBUM KOHCTpyKTOpoM. KocTioMm BigoOpakae eMolliiiHi
MepeKUBaHHS JIIOJUHU, TOB’S3aHI 3 YCBIJIOMJICHHSIM BJIACHOI TUIECHOCTI a0o
TigecHocTi iHImoro [7,c.23]. CmocrepiraeMo BHKOHAHHsS ITi€i (YHKII B OMHCI
KOCTIOMY iMmepatopa y TBopi J[x. Cipra: “Moro BOpaHHs Gyino ayxe HpocTe i
ABJISIO COOOIO IIOCh CEPEIHE MIXK a31aTChbKUM Ta €BpONEHChKUM oAsaroM. Ha romnosi
BIH MaB JIETKUIA 30JI0THI II0JIOM, MPUKPAIIEHUA CaMOLBITAMH, 3 IIE€POM Ha IrpeOeHi.
[TixBu ¥ pykiB’s ioro Oynu o3mo0eHi giamantamu’ [4, c. 30].

Takox MU MOXKEMO MPOCTEKUTH, SIK aTpaKTUBHA (DYHKIIIS peani3yeThCsl Y TBOPI
JIx. Yocepa “KenrepbOepiiichki po3mnoBial”. Hampukias, B omuci KOCTIOMY 0aTChKOi
TKaJIi 0COOJIMBY yBary NpUBEpPTAIOTh YEPBOHI MAHYOXHU 1 Call’sTHOBI YEpPEBUYKH, a
KOJIU TepOoiHs BOMpAETHCA M0 O0011HI, TO MOXE OJATHYTH JECATh SCKPABUX XYCTOK
BogHouac [6,c.45]. UYocep HaBMHCHE MIJKPECITIO€ HEAOPEYHICTh TaKUX
qyJepHAIbKUX HapsiB Yy JAESIKUX CBOIX MEPCOHaXIB, OCOOJIMBO Y TMPEICTABHUKIB
nyxoBeHcTBa. [loka3oBuii y 1poMy IIIaHi 0oOpa3 MoHaxa. Moro mmam migOuTuii
KpacHOI OLIKO, 0araTo BHINMTHH 1 BIIMIHHO 3IIMTHH, Ha 3acTiOlmi 30JI0TUH
“moOoBHuil  OaHT” [6,c.38]. Opmar TrTepoiB sSCKpaBHi, TPUBAOIIIOE  OKO
PI3HOKOJILOPOBICTIO TKAHWHHU, YOMOPHICTIO (pacoHiB. Hocep 3MallbOBYE KyMIs, KU
HaIHYyB Ha ce0e OaraTto crpokaroro qo6pa. Tyt 1 manka 3 diaanapifickkoro 600pa, i
4o000TH 3 HAOIpHUMHU PEMIHISIMU, OaraTMid HIXK, IIUTUH TaMaHellb, 3aMOpPChKa
IIIOBKOBa XycTKa [6, ¢. 40].

[3 ¢dopMmyBaHHSIM CKJIQJIHOTO KOMILIEKCY JKUTTEBHX PpOJCH JIIOJUHA —
COIIAJIbHUX, BIKOBUX, MPO(ECiiHuX — TMOB’sI3aHE CTAHOBJICHHSI CTaTyCHOI (yHKITI
KocTioMa. Opsr sK TMOKa3HUK CTAaTyCy JIIOJUHU TO3HAaydae ii comiajbHI SKOCTI.
KocTiom yepe3 cBOi CHUMBOIYHI 3HA4YEHHS BUCTYMAE€ MEXaHI3MOM coIliami3altii
OCOOHMCTOCTI, OCBOEHHS HEIO BIAMOBIAHUX JKUTTEBUX pOJeH, 30epekKeHHS Ta
MIATPUMaHHS CTaOLIBHOCTI KyJIbTypHHX IliHHOCTeW [7,c.24]. Came dyHKIis
CTaTyCHOCTI Ja€ 3MOTYy KOCTIOMY CTBOproBaTv 1mt03ii. KocTioM Mo)ke BBOAWTH B
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OMaHy, €KCTPaBaraHTHICTIO CTBOPIOBAaTH BPAXEHHsS MAaTepiaiIbHOTO 1 COLIAIbHOTO
omaromonyuysi. Och YoMy 3aBXKIM KaXKyTh, IO “3yCTPiuaroTh mo oaexi” [7, c. 25].

VY pomani “AiiBeHro” KocTioM cTaHoBuil. Cepell pi3HOMaHITHUX AIIOYUX OCIO
pOMaHy € TPEICTaBHUKU CTapoi aHriocakcoHchbkoi 3HaTi (Ceapuk, ATENbCTaH),
HOpMaH/AChK1 (peomanu 1 munapi (Ppon ae bed), cemsuu-padbu (I'yptr 1 Bamba),
niepkoBHUKH (abat Eitmep, Benukuii marictp Jlyka bomanyap, deHiii), koposb Piuapa
I “JIeBoBe ceprie”. I KOKeH 13 HUX HOCUTh CBOEPIAHUM, HI HA YU OLIbIIIEC HE CXOXKHM
KocTioM. BanpTep CKOTT 3HaOMUTH HAC 3 OJIITOM CaKCiB (3pyYHHM, TOOPOTHUM, e
pocTuM, 0€3 0COOIMBHUX TPHUKPAC, Y SIKOMYy HEMa€ TOHKOI poOOTH, XHUMEpPHOCTI) 1
OJIATOM HOPMaHIB (SKWil € BUTOHYCHUM, PI3HOOAPBHUM; HOPMAHH IMPUKpPAIIATU HE
TUIBKH ce0e, ajie i KoHeH).

Cempuk i1 ATembcTaH OynauM y TpaJMIiiHOMY CAaKCOHCHKOMY OJATY. IXHi
KOCTIOMH, TIOIIUTI 3 IOPOTr0i TKAHWHU, 30BCIM HE OyJIM MOTBOPHI, alie 32 CBOIM KPOEM
BOHU TaK BIJPI3HSIIUCS BiJl MOJHOTO BOpaHHS 1HIIMX rOCTEH (HOpMaHiB), IO MPHUHII 1
Banbnemap ®imypc, moGauuBIIM CakciB, HACKUIY BTpUMAucCs BiJ cMmixy. OjHak, 3
MOTJISITY 3J0POBOTO TIIY3/ly, KOPOTKa i MpUIlacoBaHa JI0 TiJIa TYHIKa Ta JIOBIUH TUIalll
CakciB OyJu TapHIIIUMH 1 3pYYHINIUMH 32 KOCTIOMH HOPMaHIB, $IK1 CKJIQJaluCs 3
IIUPOKOro U JOBroro Kam3oJia, HACTLIBKU MPOCTOPOTO, IO BiH OUIbIIE HarajayBaB
COpOUYKYy a00 KarTaH BI3HMKA, MTOBEPX SKOr0 HaJAraBCs KOPOTKUM Tutaml. [Tnamn mei
HE 3axUIIlae aHl BiJ JONIy, HI BiJ XOJIOAY Ta JIUIIE HA T€ ¥ TOJUTHCS, II00 HA HHOTO
HallMBaJu CTUIBKH JOPOTOro XyTpa, MEPEXKHB 1 KOIITOBHUX KaMEHIB, CKUIBKH
BJIaBaJIoCsl BMICTUTU TYT KpaBleBi. Kapn Benukuii, 3a maproBaHHs sIKOTO Il TUIalili
BBIMIIUIA y BXKUTOK, OyB ypakeHuil ix Oe3rmy3zaictio. “Ha bora, monutyBaBcs BiH, -
710 4Oro Il KyIi miami? Y JiKKy BOHH Bac HE MPUKPHUIOTh, HA KOHI HE 3aXUCTATH O]1
BITPY Ta 3JIMBU, a KOJU BU CHAWUTE, HE BOEPEXYTh HIT BiJ MOy Ta MOpO3Yy.”
[5, c. 134]. TIpote KOpoTKi IIaimli Bce IIe OyJad B MOJi, OCOOJIMBO MpH JBOpax
NpUHIIB 13 noMy AHXy. BoHu Oynu momupeHi ¥ cepen JroAeH, sKi OTOYyBaJIU
npuHna JxoHa. 3po3ymino, M0 JOBI1 MaHTIii, CKJIAI0BI BEPXHBOTO OIS CaKCiB,
3MaBaJIUCA TYT AyXe cMimHuMu. [3 pomany Banbrepa CkoTTa Mu gizHaeMocs, SK
omsranucs y XII cromiTTi aroau, sSKi HaJeXaTh 10 PI3HUX COIIAIBHUX BEPCTB, SIK
BIJIPI3HSBCS CBSITKOBUM 1 OyJICHHUM OJIAT.

Te, mo KOCTIOM (PAKTUUYHO OTOTOXKHIOE TOHATTA “OyTH” 1 ‘“3maBarucs’”,
BHU3HAYa€E crerudiky Horo peryiastuBHOI QyHKIli. Onar NPUKPUBAE HE TUIBKU TIJIO
JIOJWHU, 3aXWIIAI0YM HWOTO BiJ HECTIPHUSATIMBUX BIUIMBIB JOBKIJUISL, ONIAT TaKOX
NPUKPUBAE IYyIIy JIOJWHU, 3aXULIAIOYM ii BiJ JKOPCTKHX YTHUCKIB COLaJIbHOIO
OTOYEHHS. Y pe3yJbTaTi 3MiHA 30BHIIIHHOTO O(OPMIICHHS Tijla BUKJIMKAE BiJMOBIJIHI
3MIHM BHYTPIIIHBOTO CBITY JIOAUMHU. Takuil (heHOMEH € 0COOJIMBO 3HAUYLIUM IS
HEBIEBHEHUX y €001 1HAMBIMIIB, SIK1 MOCTIMHO MOTPEeOYIOTh MiATBEPXKEHHS BJIACHOI
IIHHOCTI Ta puBadIUBoOCTI [7, ¢. 26].

VY cywyacHOMYy TME€pCOHANII30BAaHOMY CBITI KOCTIOM cTa€ cdepor peamizaiii
TBOPUYOTO TOTEHIANy JIIOJAWHHU, BHCTYNAIOUU PEryIsaTOpoM ii KpeaTUBHOCTI.
OpuriHaJbHICTh MHCJICHHS, pO3BHMHEHa (aHTaszis Ta Oarata ysBa JalOTh 3MOTY
JIOAMHI 3ac00aMU KOCTIOMa CTBOPIOBATU HEMOBTOPHY 1HJMBITYaJbHICTh BIACHOTO
oOpazy. Sk Gaunmo, perymsTuBHA (YHKIIST KOCTIOMa MaKCUMAaJIbHO BUSBIISIE MOTO
OpIEHTOBaHICTh Ha (OPMYBaHHS KyJIbTYPHOTO TIPOEKTY JIIOAWHI. Y pOMaHi

28



Y. Mikkenca “IIpuroan Omiepa TBicTa” Taky (pyHKIII0 BUKOHY€E, HAIIPUKIIAJ, OJST
Omnisepa: “llle XBWIMHY TOMY, 3arOpHYTHH Yy KOBIpPY, BiH MIr OyTH 1 CHHOM
BEJILMOX1, 1 CHHOM e0paka; HalBHCOKO-TIOCTaBJIEHIIIA JIF0AMHA HAaBPSJI 4d 3ymijia O
BU3HAYUTU HOTO CYCHNUIbHUNA CTaH. A Temep, KOJM HOro yoOpaiu y OJareHbKy,
MOKOBKJTY BIiJT HEOJHOPA30BOT0 BXKHUTKY KOJIEHKOPOBY COPOYMHY, BOHA, MOB Ta
HaJIIKa 94 OMpKa, BiApa3y 3acBiauuiia, 1Mo BiH — napadisuibHUN BUXOBaHEIlb, CUPOTa
3 pobiTHOro JOMY” [2, ¢. 16].

3HaKOBO-CMHCIIOBA (PYHKIIISI KOCTIOMa TOB’sA3aHa 3 YCBIIOMIICHHSIM JIFOJUHOIO
CBO€1 MPHUUYETHOCTI 10 CYCHUIBHOTO LUJIOTO — CIM’i, COLIaJbHOI TPYNH, HAaIii,
KynbTypu. Onsr BUSBISE B TaKOMY KOHTEKCTI CYTHICTh LIJIOr0, WOTO CMHCIIOBY
3HAUYyIIiCTh. BiH BKa3dye Ha TEBHI I[IHHOCTI, SKI CIHPUMMAIOTHCS B KOHKPETHIN
KyJIbTYpl SIK aKTyalbHI. THM caMHUM KOCTIOM Oroprae ciiadke 1 6e33axucHe (pizudne
TIJIO JIOAWHHU KyJIbTYPHHUM TIOKPOBOM, 3axuIae ii BiJ MO30aBICHUX CMUCIHIB 1
3HAYCHb Xa0Cy JOBKiLIA [7, ¢. 27].

Koctiom sk HOCIA 3HaKOBO-CMHUCIIOBOI  (DYHKIIT BHCTyHa€e pPi3HOBUIOM
KOMYHIKaIlii, 3aco00M Tmepenayl CcoIlaJbHO 3HAUyIIoi 1HpOpMallii, sSka BUKIHKAE
MeBHUM EMOIIIMHMK BIATYK, IO amelio€e JI0 I[IHHICHO-CMHUCIOBUX AacCIEKTIB
KyJIbTYpHOTO J0cCBimy mtojctBa. g dyHkiis npoctexyerses y TBopl “beoBynbd”.
beoBynbd moxoaus i3 BigomMoro poay. BiH BiJIpi3HSBCS Kpacoro 1 MpUBaOIUBICTIO.
BeoBynb(]) BHAIIABCA 3 MOMDK iHIIMX, HAacaMIepes, CBOEKO MOTYTHicTIO. Moro
BOpaHHsI MiJAKPECIIOE KOJbuyra, sika ickpuiach [1, c. 48]. Kpacy BoOiHIB 3a3BuUuait
MIJKPECTIOBAB OJSr, KWW CBIAYMB IPO JIFOOOB JI0 30J0Ta 1 KOIITOBHUX KaMEHIB.
Biiiceko Hnuio g0 nanamy B patHoMmy BOpaHHi. Illosiomu Bikicbka OyiM MpUKpAILIEHI
BEMNPAMU-OXOPOHISIMHU, SIK1 Onuianu 30a0ToMm [1, c. 47]. O0naayHKu Ta yrupsok Oynu
1] CTaTh OJATY. 3a IONOMOT0I0 30p0i repoi mepeMarae CBOiX CyNnpOTUBHHUKIB, BOHU
HOro e€IuHi TOMIYHUKH B €JUHOOOPCTBI, TIIBKM Ha iX JIOMIOMOTY BIH MOXE
po3paxoByBatu. [ns 3axucty beoBynbdy ciyrye pybaxa-koipuyra, ska Oyna
MaicTepHOl B’ sI3KH Ta 3aii3Hoil mpsoki [1, ¢. 55].

3HaKOBO-CMHCIIOBa (YHKIISI KOCTIOMA BHSIBIISIE MOr0  KYJIbTYpPOJIOTIUHY
CYTHICTh, OTO TIOB’SI3aHICTh 13 CBITOOY/IOBUYMMH YSIBIEHHSMH, aHTPOMOJIOTIYHUMU
MIPOCKTaMH, IIHHICHUMH OpIEHTAIlIIMHM, €THUYHUMH HOPMaMH, COI[laJIbHUMH
CTEpEOTUIIaMU TE€BHOTO 1CTOPUKO-KYJIbTypHOro tuiy. Came BOHa Ja€ 3MOry
MEePEBECTU JOCIIKEHHS 1CTOPil KOCTIOMa 31 chepu TeXHOJIOTIN y cepy 3HATYITIX
CMUCJIB, IHTEPOPETYBATH MOro sIK KyJbTYpPHHH TEKCT, IO BTUIIOE T'yMaHICTHYHI
BUMIpH KyJIETYpHOI icTopii mmoactea [7, c. 31].

Takum ymHOM, y JiTepaTypHOMY TBOpi BCE Ma€ CMHCIOBE HaBAaHTa)KCHHS, B
TOMY YHCIi, KOCTIOMH TepoiB. Byayunm CTBOpEHMMH CJIOBOM, pedl 3MIHIOIOTHCS,
MEPETBOPIOIOTHCA Yy CBITI JITEPATypH, CTAIOTh CUMBOJIOM a00 3HAYYIIOIO AETAJLTIO
00CTaHOBKH, B SIKiil Ji€ JITepaTypHUN MEPCOHAXK, 3HAKOM 1CTOPUYHOI, CYCIIJIBHOT Ta
nyxoBHOT atMochepu. 31 CBITY pedeid, 0 0TOUYIOTh JIIOAUHY, KOCTIOM HalHOUIBIIIO0
MIPOI0O 3 HHUM 3JIMBA€THCS, B XYAOKHBOMY TBOpPI HEMOB IMPHUPOCTAE JO TEpos,
CTBOpIOIOUM #oro Burisaa. HeBumaakoBo JiTepaTypHi repoi 3amam’sTOBYHOTHCS
3aBSKUA XapaKTEPHUM JIJI HUX KOcTioMaM. Kojii MUCbMEHHUKHY JTOKJIaHO OMHCYIOTh
KOCTIOM CBOTO T'€pOsi, BOHU JOBIPSIOTh KOCTIOMY BaXJIHMBY CEMaHTHYHY 1H(POpMAIIifO.
KocTioM [OMOBHIOE XapaKTEpUCTUKY Tepos ab0 MOXKE TMOBHICTIO 1i 3aMIHUTH,
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nepenae Oe3niy BIATIHKIB CMHCIIB, BKa3dye Ha COLIANBHUN CTaH repos, Ha HOro
NICUXOJIOTIYHUN BUTJISI, TPUXUIBHICTE O €TUKETYy a00 CBioOMEe IMOPYIICHHS HOTro,
BUCTYIIa€ MEXaHI3MOM colliani3allii 0COOHUCTOCTI.
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The article is dedicated to the description of the semantic meaning of a costume and its
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TI'aspunwk K.1I.
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Haykoeuii kepienux — 0. neo. H., npogh. bineyvka 1.0.

ITapemil Kpi3b NPU3MY KOTHITUBHO-IMCKYPCHUBHOI IaPaJUIMHU
B JIHTBicTHI

MoBa — HaliBaXJIMBIIIMIA 3aC10 CHUIKYBaHHS MIX JIFOAbMU, SIKUW BUKOHYE O€3714
comianbHux ¢GyHKIN. Tak, 3aBIaHHSIM JIIHTBICTA € BU3HAYCHHS POJII MOBH 1 ii BIJIMB
Ha pI3H1 BUJIU JIIOJICHKOI MisIbHOCTI. KOrHITHBHA JIIHTBICTHKA — OCOOJMBUI TIXid 10
BUBYEHHS MOBH, IMPHU SKOMY BOHA PO3MISAAETHCA Y B3a€EMO3B’SI3KY 3 KOTHILIEIO,
TOOTO pOOJIATHCS CIIPOOU MOSACHUTH POJIb MOBH B IpOLIECcaXx OTPUMAaHHs, 0OpOOKHU Ta
30epiraHHs JIOAUHOKO 1HGOpMaIIii.

[Ile moHenaBHa B JIHTBICTHIN BUAUBUIUCS YOTHPU MPOBITHI HAYKOBI TAPAJUTMU:
TpaaWIiliiiHa, TeHepaTHBHA, KOMYHIKaTMBHA 1 KorHiTuBHa [2, c¢. 190]. ¥V 1999 p.,
XapaKTepU3yr4r HaWOIIbII TEPCIEKTUBHI HaHp}IMKI/I J'IIHFBICTI/I‘-IHOFO 3HaHH}I
O. KyOpsikoBa miaKpecitoBaia 3HAYHY pOJb MOHATH “TEKCT 1 “mucKypc” mis
OMHMCYBAaHWX TMIAXO/IB. 3TOJOM BOHA 3aKjajia OCHOBH 1 copMyBana MPUHIUIMN
KOTHITUBHO-JUCKYPCHUBHOTO MI1IX0TY.

bes cyMHiBy, 3a Oyb-IKUM TEKCTOM, a, BIAMOBITHO, MOBHUMH 3aCO0aMHU, CTOITh
JTUCKYPCUBHA [ISUTBHICTh JIFOAWHU. 3 1HIIOTO OOKYy, JUCKYpPC pealli3yeThCcsl 3a
JIOTIOMOTOI0 MOBH 1 € PE€3yJIbTaTOM KOTHITUBHOI JTISUIBHOCTI1 JIFOJUHU. AHaII3 MOBHUX
OJIMHULIb 13 KOTHITMBHO-IIUCKYPCHUBHOI TOYKH 30py, Y TOMY YMCII MapeMIYHUX,
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O3Hauae BHM3HAYEHHS iX poJii B Mpoleci KOrHimii i komyHikamii. Tigbku Ha Tl
TUCKypCy (1 TEKCTYy SIK HOTO MaTepiajibHOr0 BUPaKEHHS) MapeMii MOXKYTh OTPUMATH
HANOUIbII TOBHUH ONUC, NMPHU IIbOMY KOTHITUBHO-IUCKYpPCHUBHA MapajurMa BUCTYTA€E
IHTETpaJIbHUM IIXOJI0OM, HAIlJICHUM Ha 00’€IHaHHSA PI3HUX TOYOK 30py MIOA0
npeamera gociipkeHHs [1, c. 520—521]. Ilapemis Bosojie 1HPOPMATUBHICTIO, IO
BITHOCUTh 1i JO pO3psiy KOTHITUBHUX YTBOpPEHb, TOOTO BOHA IOB’s3aHa 3
MI3HABAJIbHOIO M 1HTEPIPETAIlIMfHO ISUTBHICTIO JIOJWHMA Ta 3 (pikcalliero MeBHUX
CTPYKTYp 3HaHHS Ta YSIBJICHb SIK PEe3yJbTaTiB IHTEPIpPETAIlli OTOUYIO4Oro cBiTy. Tak,
yU€HI BBaXKarOTh, 110 CTBOPEHHS, BHKOPUCTAHHS 1 PO3YMIHHA MapeMiii MOXKHa
MOSICHUTH 3a JOMOMOTOI0 3arajIbHMX KOTHITUBHMX mpuHIUMmB [3, c. 36]. ¥V cBowo
4yepry, KOTHITUBHI MICUXOJIOTH CTBEP/KYIOTh, 110 B OCHOBI CTBOPEHHS Ta 3aCBOEHHS
MPUCIIB’IB JICKUTh 1HIYKIIS — y3araJbHEHHs, BUBeAeHE 3 AocBiny. [lin gac Takoro
y3arajgbHEHHsI OCpyTh y4acTh 1HIII KOTHITHBHI MPOIECH: MEHTAIbHA PETIPE3CHTAITIS,
KaTeropusailis, aHaJIoTisl; KOXKEH 13 HUX Oepe y4acTh y MPUCITIBHINA KOTHIMIT (TIporect
KaTeropusarli JINCHOCTI Ta penpe3eHTallli IbOro 3HaHHs B JUCKYPCI).

KorHiTuBHI MCUXO0JIOTH 3aCBIIYYIOTh, 1110 PO3YMIHHS 1 TOPO/KEHHS MPHUCTIB 1B
Ta MPUKAa30K BUMAaraloTh Hallp pO3yMOBHUX MPOIECIB. 3T1IHO 3 UM, Mapemii He €
CTIMMH CEMaHTUYHUMH YTBOPEHHSIMH, YHE 3HAUCHHS 30€piraeTbcs B IOBrOTPUBAIIIN
nam'sTi JIFOAMHK. [X TOJIiCEMAHTHYHICTD i oM yHKIIIOHAIBHICT CB1AYATh MPO TE,
3HAYCHHS BUOYIOBYETHCS IMO-HOBOMY. 3HAYCHHS TMapeMiii BUHHUKAIOTh Y JUCKYPCI.
3apyOiKHI JOCHIIKEHHSI JTO3BOJISIIOTH 3pOOMTH BHUCHOBOK, IO 3HAHHS TPUCHTIB’S
BIIMBAE Ha IIBUJKICTH HOro OOpOOKH 1 MOOYAOBH HOro OOpa3HOro 3HauYeHHsS [3,
c. 136]. [Tapemii 30epiratoThCcs B aM’sITi sIK I[UTICHI TOTOBI CTPYKTYpH 3 (hiKCOBAaHUM
NIEKCHYHMM HAMOBHEHHAM. IX oOpasHe 3HA4YEHHS IIOpa3sy BUBOJMTBCA TIPH iX
BUKOPUCTAaHHI B JHCKYypCl, TOOTO A0 HOro CKJIaay BXOAWTb IEBHHUM €JIEMEHT,
BHOYJIyBaHHM CIIOHTAaHHO 1 JWHAMIYHO, IO BHUMAarae 4dacy Ta 3ycuib. lle mokHa
MOSICHUTH TUM, IIO MPOIIEC KOMYHIKaIlli 00YMOBIIOETbCS MPUXOBAHUMU (DaKTOpaMu
(“substantive factors”), HampuKJIaa, OCOOMCTICTIO B3aEMOJIIIOUNX JIFOJIEH, TIEpeIaucto
1 CIIPUHAHATTSAM KOTHITUBHOTO 3MicTy [3, ¢. 108].

Heo0xinHo 3a3Ha4nTH, 10 CHOTOJ/IHI MacIITad TBOPYOTO 3aCTOCYBAHHS MapeMiil
B AHTJIOMOBHOMY JHUCKYpPCl MOMITHUN 3aBAsku 3MI, mupokoMy po3MOBCIOIKEHHIO
aHTJIOMOBHOI MacoBOi1 KyJbTypu (0COOJMBO aMEepUKAHCHKOi); Hayka (B TOMY YHUCIHI,
KOTHITUBHA JIIHTBICTMKA) aKyMmyJlloBaja JOCTAaTHIM Oara)k CHOCTEpEXEeHb Ta
chopMyBasia METOAMKY OMKHCY MOBHHX SIBHII 1 po3poOuia 3acobu s aHamizy. Sk
HACJTIZ0K, BOXKJIMBUM CTa€ BUKOPHUCTAHHS KOTHITHBHO-TUCKYPCHUBHOTO ITJIXOMY [0
BHUBYEHHS MOJU(DiKallli mapemMii.

MoBHa TBOpUICTh nependavae neBHy cBO0OAY (B CEHCl 3HATTA OOMEKEHb), Ka,
BCE-TaKH, BiTHOCHA. BoHa 00MexXy€eThCS:

l) camoi0 MOBOIO fK CHCTEMOIO: aBTOP BUKOPHUCTOBYE HASIBHHM MOBHHUI
Marepian, Moaudikaili 3A1MCHIOIOTHCS B MEKaX MOBHHUX TpaBuJl, a Habip MEXaHI3MiB
Mo v diKaIii MUPOKUH, ae He HECKIHUCHHUI;

2) 0COOUCTICTIO JIIOAUHHU, TOOTO CYKYMHICTIO Or0 3HaHb, JOCBIY, KOTHITUBHUX
YCTaHOBOK, BITHOCHH, CTEPEOTHITIB 1 T.1I.;
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3) TUIIOM JUCKYpCY, a CaMe COLIOKYJIBTYPHOIO CUTYaLlI€l0, Ha TII1 SIKOi pOOUTHCS
BUOIp MOBH JIJIs 3A1MCHEHHS] KOMYHIKAITIi.

VY 1boMy po3yMiHHI HE MOXHA HE MOTOJUTHUCS 3 TBEPIXKEHHIM, 10 “‘B AUCKYpCi
B1JIOUBAETHCA 1 OYyETHCS OJWH 13 “MOYKIIMBUX CBITIB”, a JUIsl TOTO, 1100 3pOOUTH II€ 1
00’€KTUBYBAaTH HaMip MOBIISI 1 HOTO MEHTAJIBHICTh, BUKOPUCTOBYIOTHCS OCOOJIMBI
MOBHI 3acobu” [1, c. 531]. Hame mocnimkeHHsS IMOKa3ye, IO BXXKUBAHHS IapeMiid
XapaKTepHE NJisi PI3HUX THUIIB JUCKYpPCY, AK€ BOHU € YHIBEPCAIbHUM MOBHUM
3acobom. Tak, BUBUATH KOKHE MOBHE SIBUIIC TpeOa B IOT0 BUKOPUCTAHHI — Y TEKCTI
Ta JUCKYpCl, a KOTHITUBHUHM MiAXiJl MOBUHEH OyTH JONOBHEHHMH IHUCKYPCHUBHHM
aHaJIi30M 1 CIOCTEPEKEHHSIM 3a (PYHKIIIOHYBaHHSIM ICHYIOUUX (DOPM 1 CTBOPEHHSIM
HOBUX. 3BIJICH BUIUIMBAE BAXJIMBE 3aBIaHHS CyYacCHOI KOTHITHBHO-TUCKYPCHUBHOT
napemiojorii.
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Walt Whitman: A Narrow Fellow in the Grass

In April 26, 1862, Minister Thomas Wentworth Higginson would receive a
second letter from an aspiring poet called Emily Dickinson, in which she would
discuss the reception of his previous criticism on her poetry, her literary influences
and the raw material of her inspiration. She also acknowledges in a brief line: You
speak of Mr. Whitman. | never read his book, but was told that it was disgraceful [4].

Walt Whitman’s and Emily Dickinson’s poetry are often compared — if not,
better said, contrasted — due to their similarly pantheistic but radically different and
experimental poetic work. Their poetry has later been recognized as the
Transcendentalist school of poetry, which is, undoubtedly, the main pillar of
American Poetry [2, p. 93]. Interestingly enough, neither of them, allegedly, read the
other: Whitman might have read one of the dozen Dickinson’s poems that were
published in her lifetime (which, most of the time were heavily edited without her
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previous consent), but, due to the fact they appeared anonymously, the fact that
Whitman knew anything of a Ms. Emily Dickinson seems quite unlikely. On the
other hand, as has been seen above, Dickinson did know of Mr. Walt Whitman
existence, at least as a published writer and poet. She admits she was not
acquaintance to his poetry, but she does mention she was aware of his reception as
disgraceful [4].

Walt Whitman’s works met some heavy criticism during his time. One may
take, for instance, the anonymous review made in The Springfield Daily Republican —
a magazine that published some of Dickinson’s poems, including the one analyzed in
this article by the name of “The Snake” — as an example. Titled Leaves of Grass —
Smut in Them [1] might point the reader that this review does not particularly praise
Whitman’s poetry. The reviewer commences by attacking on the supposed obscenity
that Whitman’s poems do seem to portray, which, counting with respectable
associations — respectable publishers [1] and being on respectable book-shelves —
[...] advertised in respectable papers [1], does only emphasize the danger that this
kind of work may deal to society. It is the fact that there are lecherous fools enough
in the world to allow [ ...], if not to maintain [this to be a pure book] [1] what makes
it more morbid. The journalist finishes by addressing that Whitman’s ideas, which
glorify the cleanliness of nature, along with the purity of those passions which
degrade men and lead to nine-tenths of the crime of the world [1]. The text last
sentence hits that those men and women who might be led straight to Whitman’s
poetry are but led by their own lewd interests [1]. This review might be perfectly
taken as a representative critical reception of Whitman’s work at the time. All over
the US (and even overseas), it had been told that Leaves of Grass was but a
supposedly-called poetry book that might make explicit the depths of human
depravity — such had been told Ms. Dickinson [4].

“A narrow Fellow in the Grass” (also labeled as “986” or “1096” depending on
the edition) was published in The Springfield Daily Republican on February 14, 1866,
heavily edited in terms of form (not so much in content), under the name of “The
Snake™. This poem has received numerous interpretations, which sometimes have
highlighted sexual connotations (for instance, regarding the spotted Shaft, which
opens further on [3, p. 107]). However, it is the aim of this paper to provide enough
evidence to support that this poem may represent Walt Whitman’s poetry cultural
reception in the 1860s.

Whitman is known for his vast verses, which frequently occupy the same
amount of space than a prose paragraph. This has become one of his most remarkable
innovations introduced in American poetry ever since, but, in his time was very much
despised: a nonsensical, whimsical scraggy performance, about as much like poetry
as tearing off a rag, or paring one's corns [1]. Dickinson’s poetry, in contrast, is
known for her minimalist prosody. Thus, one might interpret the opening lines as an
ironic statement on Whitman’s poetry (previously stated as lengthy), which, from

1 Ford, T. Heaven Beguiles the Tired: Death in the Poetry of Emily Dickinson. / Thomas W. Ford - Alabama:
University of Alabama Press, 1966. - p.32.
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time to time, appeared in magazines and newspapers, like the Atlantic Monthly [1]
and could be to the general reader as shocking as unforgettable:

A narrow Fellow in the Grass

Occasionally rides —

You may have met him? Did you not

His notice instant is — [3, p. 107]

The next quatrain may exemplify the characteristic content to be found in
Whitman’s poetry: the pantheistic connection of the human body — regularly
sensualized — with nature, which, progressively, becomes more suggestive and even,
according to some reviewers, shamefully explicit [1]. Notice how this understanding
of the poem acknowledges as well its sexual connotations, adding to them,
nevertheless, a certain tone of scorn:

The Grass divides as with a Comb —

A spotted Shaft is seen,

And then it closes at your Feet

And opens further on —[3, p. 107]

The following two stanzas present a more eventful experience in which the
poetic voice comments on an encounter with this narrow Fellow [3, p. 107], who
apparently enjoys the quality of unfertile lands — He likes a Boggy Acre —/ A Floor
too cool for Corn — [3, p. 108]. The narrator also offers a comment that may be
interpreted, following this analysis, as an actual interaction with a Walt Whitman’s
poem. Lines 12 to 16 depict the sudden shock (it might be considered even violent)
that this ‘snake’ may cause when perceptively read — | more than once at Noon /
Have passed | thought a Whip Lash / Unbraiding in the Sun [3, p. 108]. Nonetheless,
when the narrator decides, after the initial reaction, to pay closer attention, the first
impression leaves: When stooping to secure it / It wrinkled And was gone — [3,
p. 108].

In the last two quatrains, the poetic voice establishes a personal relation with
Nature’s People [3, p. 108], characterized by a reciprocity based on sophisticated
respect — | know and they know me / | feel for them a transport / Of Cordiality [3,
p. 108] — which may be contrasted with Whitman’s down-to-earth, purportedly
profane, relation to the same Nature’s People. At the end of the poem, in the final
stanza, the narrative voice admits to have never witnessed the appearance of this
character — Walt Whitman — causing other reaction than a passionate indifference:

But never met this Fellow

Attended or alone

Without a tighter Breathing

And Zero at the Bone [3, p. 108].

This, being an extremely contradictory statement (which can be reported by The
Springfield Daily Republican review of Leaves of Grass as an obscene book that only
incite to the needs of the vile [1]), may also provide an skilled-but-unknown poet
with an interesting raw material for inspiration. This paradox — this mild and
confusing bewilderment — may be considered another great link between these two
completely different poets. Both Walt Whitman and Emily Dickinson met heavy
criticism (more or less direct) in their time, which seemed more eager to neglect this
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refreshing poetry’s potential rather than to be moved by it. Hopefully, this brief essay
might have provided enough evidence to present a new reading of this well-known,
heavily-studied poem, showing, once again, that the night and day of
Transcendentalist poetry — however distant one from the other — just as they met at
sunrise, they will do at dawn.
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T'onuapenxo 10.0.
Tlonmascoxuii nayionanvHutll nedazo2iynuil yHisepcumem imeni B.I'. Koponenxa
Haykoeuil kepienuk — K. ¢pinon. n., ooy. Tumincoxka 1I.M.

Oco0s1uBOCTI MepeKIaay Ha3B aMepUKaHCbKUX (iJIbMIB YKPAIHCHbKOI0 MOBOIO

[lepexnan € mporecoM MEPEeTBOPEHHS MOBHOTO TBOPY, HAMHMCAHOTO OHIEIO
MOBOIO, B MOBJICHHEBHI TBIp IHILOK MOBOIO IpU 30€peXkEeHHI HE3MIHHOTO 3MICTY,
3HaveHHs [3, c. 6].

[Ipo “30epekeHHs] HE3MIHHOTO 3MICTY’ MOXXHAa TOBOPHUTU JIMIIE y BIAHOCHOMY
3Ha4yeHHl. [lpu MDKMOBHOMY TMEpeTBOpeHHI (K 1 Tpu OyAb-IKOMY IHIIOMY BHI
MEPEeTBOPEHb) HEMUHYY1 3MiHH. TEKCT mepekiaay HIKOIU HE MOXKe OyTH aOCOIIOTHUM
CKBIBAJIEHTOM TEKCTy OpHUTiHATy. A 3aBJaHHSAM MepeKiajaya € 3poOUTH 10
€KBIBAJICHTHICTh SIKOMOTA TIOBHIIIOI, JOMAaraTHCs 3HIDKEHHS BTpaT 10 MIHIMyMY.
Bumaratu “cTOB1ICOTKOBOTO” 30iry 3Ha4€Hb, [0 BUPAKAIOTHCS B TEKCTI OpUTIHATY Ta
TEKCTI TIepeKiiany, 0yso 6 abCoI0THO HepealbHuM |3, c. 12].

[Ipouec nepexnaay MOKHa PO3AUIMTH HA JBa eranu. [lepimmii — 1e eran aHamzy
BUXIJTHOTO TEKCTY 3 METOIO JOCSTHEHHS TIOBHOTO MOTO PO3yMiHHS, BUITyYCHHS 3 HHOTO
BCI€i TIMOMHU ceHcy. Jpyruil — eTtanm cuHTe3y, TOOTO MEPETBOPEHHS I[OTO CEHCY B
HOBY, 1HIIIOMOBHY (hopmy [7, c. 9].
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[Tpodecop B.H. KomiccapoB Buaiisie HACTYNHI THIH JIEKCHKO-CEMAHTUYHUX
Tpanchopmariii: 1) koHKpeTu3alis (KOJu ClIoBa B aHIJIMCHKIM MOBI MarOTh ILIMpIIE
CEMAaHTUYHE 3HAUEHHS 1 HE MalOTh KOHKPETHOTO E€KBIBAJICHTY B YKpAaiHCHKiil MOBI);
2) reHepaitizailis (KOJIM By)K4Ye CEMAHTHYHE 3HAUCHHS 3aMIHIOETHCS OLIBII IIUPOKUM);
3) cMHCIOBHI PO3BUTOK (MEpeKiIaja 3aBASKA KOHTEKCTyaJIbHIM Ta JIOTIYHIA 3MiHI
npeaMeTa, mpolecy ado o3HakH); 4) aHTOHIMIYHUMN Mepekiaa (MepeKial 3a J0OMOTO0
ClioBa 3 TMPOTWICKHUM 3HAYEHHSM [I0 CJIOBAa, IO BXKHUBAETHCS B OpHIiHAIL);
5) momaBaHHS CJIB i Yac TEPEKNIAAy 33Ul MOSCHEHHS, 6) MPOIYCK CIIB IiJI Yac
nepekiaay; 7) KoMneHcars (mepeaaya 3MICTOBOTO 3HAYEHHS HE THMHU 3aco0amH, IO
Oy 3acTocoBaHi B opurinami) [4, ¢. 172-173].

XymoxkHi (QuIbM — 1€ HE TUIBKM KyJIbTypHHHA (eHOMeH, W0 BiAOWBae
COIIIOKYJIBTYPHI TIPIOPUTETH CYCIIUILCTBA, ajie i crocid (popMyBaHHS KapTHHU CBITY SIK
OKpEMOi 0COOMCTOCTI, TaK 1 JIHIBOKYJIBTYPHOTO CYCIJIbCTBA B LUIOMY. Y OaraTbox
BUIIAJIKax came (UIbMHU HE3aJIeKHO BIJ iX XY/I0’KHBOI IIHHOCTI € TOJIOBHUM JKEPEIIOM 1
BOJTHOYAC 3aCOO0M CTBOPEHHS 00pa3y 4y»kol KyJIbTypH [6, C. 7].

B imeam risimau mepexiaaeHoro (putbMy MOBHHEH OTPUMATH aHAJIOTIYHUNA 00CAT
iHdopMmallii 3 Ha3BU Ta MIAJATHCS TaKOMYy K EMOIIHWHOMY BIUIMBY, IO W IJIsjga4
opuriHany [3, c. 14].

Haszpa ¢inpmy mae meprry iHdopmailiro, SKy MU OTPUMYEMO TPO CTpiuky. Bike
CYJISTUH 13 3ar0JIOBKY JIFOJIMHA BUPIIIYE, YA BAPTO MEPErsiiaTH 1o ctpiuky? Ko mics
Nepersiny KapTUHU MEPIINM Y Tisada nocrae nuranss: I mo goro Tyt s Hazea?”, —
L€ CBIIYUTHh PO HE3JATHICTh NepeKiiazada MPaBWILHO MPOMYCTUTH (UIbM uepes
MPU3MY BIJIACHOTO CBITOIVIAAY, HE BIACTYNAIOUM MPU LOMY BiJ METH, MOCTaBJIECHOI
TBOPIIEM CTPIUKH, & TAKOXK JOCITTH €1HOCTI (hopmu Ta 3micty [1, €. 85-86].

3a3HauMMoO, W0 TMEepeKsaJ Ha3BM (QUIBMY BHMAarae€ TBOPYOIO MIAXOAY Ta
MOIH(QOPMOBAHOCTI SK 3 TEOPETUYHOr0 OOKY, TaK 1 3 mpakTUyHOro Ooky. IIpu npomy
BUKOPHUCTOBYIOTh TaKl 3acO0M Ta MPUHOMH, SK TeHepamizailis, MpsIMUN TMepeKia/,
IOJTaBaHHS CJIIB TOIO. PO3riIsHEMO TX OUIBII JI€TAIBLHO.

['eHepanizamito Oyj0 BHKOPHCTAHO NpH Tepekiaaai Ha3Bu KiHodinemy “The
Assassination of Richard Nixon” — “3amax na Piuapoa Hixcona’, TOOTO BKHUBAETHCS
CIIOBO 3 IIMPIIKMM 3HAYEHHSIM, a/Ke OCHOBHUM CKBIBAJICHTOM JICKCEMH ‘‘@assassination”
€ “6ouecmeo”.

Mynerdinem “Shark Tale” odiriitHo nepeknamaerses sk “Ilidsoona 6pamea’”
Takwuii BapiaHT niepeKyIaly € MPUKIaI0OM CMUCIOBOTO PO3BUTKY.

[Tpu nepexinani Haspu kiHodpummy “Hellboy” mepeknamau BmaBcst 1o 1omaBaHHS
ciiB. B ykpaiHcbkoMy mepeknail 3a3HadeHuid GimbM Mae HaszBy ‘‘Xewnoboi. [epoii 3
nexna!”’. 'Y 1poMy BUNAQAKY JOJAHI CJIOBa JO3BOJIAIOTH OUIBII TOYHO TMOSICHUTH
3HaueHHs Jiekcemu “hellboy”, kotpa moxomuts 3i cniB: “hell” — “nexro” ta “boy” —
“Xnoneyv”.

[Mporyck ciiB Mae Miciie ipy nepekiaai Ha3Bu MyasTdineMy “Garfield: a Tail of
Two Kitties” — B odirtiitnomy niepekiaai Mmaemo smite ‘I apghino”. Kommnonent “a tail
of two kitties ” MicTuTh nieBHe iH(pOpMaIliiiHe HaBAHTAKCHHS B ME)KaX MOBH-OPHUTIHATY —
MO3HAYEHHS HA Ka3Ky, MyJIbT(PUIEM, TOMY B JAHOMY BUIAAKY JOCHUThH MPOOJIEMATUIHO
3HANTH YKpaiHCHKUI €KBIBAJICHT.
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3aCcTOCOBYIOTBCS TAKOXK ITpuiioM mpsiMoro repexinany. “The Lord of the Rings: The
Fellowship of the Ring” (2001) — “Bonooap Ilepcuis: Bpamepcmeo nepchs’” i
TpaHCIiTepallis/ TPaHCKPUIIisA BIacHUX iMeH: “Forrest Gump” (1994) — “®oppecm
Tamn”.

HazBa “Xouy six mu” nepeBeneHa He AocniBHO. Y MoOBi opuriHany “The Change-
Up” He 3ragyeThes Ipo YMich OakaHHs, POTE 3 CIOKETY (UIbMY MU 3HAEMO, IO repoi
XOTUIM IOMIHSITUCH KUTTSAM OJTUH 3 OJTHUM.

Hazea “Pink Floyd The Wall” cknamna st po3yMiHHS, 1 TiTEpaTypHUIA TepeKia
YKpaiHChKY MOBOIO TIepemdadae CeMaHTH4HI BTpatu. [IpoTe mpomMoyTepy BHPIIAIN
BUuaIMTH Ha3By Typty “Pink Floyd”, He 3aammmBIg TiisgadeBi MIaHCIB 310TadaTUCS
po 3MicT (GiTbMy 6€3 JOTTOMOTH TTOCTEPY, AaHOHCY UM TTEPETIISTY.

“Runner Runner” (2003) mae odimitinuit nepeknan “‘Crina yoaua”, Xo4a y Ha3Bi
JBIUl MMOBTOPIOETHCS CIOBO “‘Oicyn”. AHANOTIYHO — 3 MEpeKIazioM Ha3Bu ¢uibMy “In
Time”. Bimomo, 110 Iieii BHpa3 3 aHITIHCHKOI HEPEKIIATaEThCsd Ha YKPATHChKY CJIOBOM
“euacno”, ane Ha adimax HajapykoBaHa Ha3Ba “‘Yac”. Pobory M. Copcese “Shutter
Island” B ykpaiHcbkOMy mpoKaTi mepeBenu sk “‘Ocmpis npoxismux’, BOUYCBHIb
3Ba)KAlOYM Ha Te, 110 OpPUTiHAJIbHY Ha3By HEBIpHO Oyne TMepeKiajaTtd JTOCIIBHO,
OCKUTBKM MOKHA OTPUMATH TipIInid BapianT “‘Ocmpig-ikonHuys” abo TPOXH KpaIui —
“Saxkpumui ocmpis”, MO € OMKYUM JI0 CIOXKETY CTpiuku. Kpim Toro, ajgbTepHaTHBHOIO
MO>Ke cTaTH Ha3Ba ‘Ocmpig-nacmka’.

®dimeM “Hachiko: A Dog's Story” nmepeknanaeTbes 13 3MIHOIO Y 3ByYaHHI KIIMIKU
BIJIOMOTO0 COOaKu 1 3HaYyHOIO 3MiHOIO 1H(opmarli. Ilicis nBoKpanku MaemMo “‘gipHuil
opye”, Xo4a IOCIIBHO 1€ “‘icmopis cobaku”.

Has3sy ¢iaemy “Inception” (2010) mepeknamu jgociiBHO sk “Tlouamox”. 3a
kauroro “The Silver Linings Playbook” (2008) Meteio KBika y 2012 p. 3HsIH
OJTHOMMEHHUI (IbM, MPOTE B YKPATHCHKOMY BapiaHTI MaeMo Ha3By ‘“‘Mit xioneyb —
ncux”. Y Ha3Bl BUKOpPHUCTaHO MpuctiB’s “Hema xyoa 6e3 0obpa”, a oTKe NOCIIBHUMN
nepeKsiaa TyT HEMOXJIMBHM. HaBITh SKIIO CIIPOCTUTH KPWIIATHIl BUPA3, 3aMIITUTHCS
cioBo playbook, xorpe He Mae aHamoriB B yKkpaiHChki MoBi. Hocii aHrmiiicekoi
BUKOPHUCTOBYIOTH II€ CJIOBO B SIKOCTI OIUCY OJIOKHOTY 3 TTAHOM JIi# T yac (yTOomy uu
1HIII01 KOMaHIHOI TPH.

“500 Days of Summer” — nazBa-mmdp. ['onoBuy repointo ¢imbmy 3Batn Cammep,
TOOTO HOCIT MOBM MalOTh JIBa BapiaHTU po3yMiHHs Ha3BH: ‘500 owuie nima” abo “(500)
onie Cammep”, 1€ B OCTAHHbOMY BaplaHTI pOJib BIIITPAIOTh AYXKKH, Y SIKI B3STO LUDPY
500. Lleit HroaHC MOXe TNepeAaBaTd ClOXKET (UIbMY, y SKOMY TOJIOBHHM Tepoi
3ycTpivaethest 3 AiBunHO0 Cammep piBHO 500 mHiB. A micia mepeknany ‘500 owie
nima” MU poOMMO BHUCHOBOK, IO JITO MPOAOBXKYBAJIOCh I’ATCOT IHIB, 1 Lie Oynu
maciausl 500 quHiB.

KinodineM “3mintorouu peanvuicms” € eKpaHizallietdo HayKOBO-()aHTACTUUYHOTO
onoBiganus @imina [ika “Adjustment Team”. VYkpaiHCbkuii BapiaHTH TEpeKIaiy:
“Komanoa xopueysanns”’, “Komanoa 3min”. Cama Ha3Ba kiHocTpiuku “‘The Adjustment
Bureau ” Giibiiie BiAMOBIAa€ Ha3B1 KHUTH, HI’K aHTJIOMOBHIM BepcCii Ha3BH (PUIbMY.

“17 Again” myst yKpaiHIiB MPOKATHUKN BUPIIIAINA MMOSICHUTH, JOABIIH 0 Ha3BH
CIIOBO-HATSK 13 CloXeTy mamo: “Tamosi 3108y 17”. JIONOBHEHHS CBITYUTH, O (LIBM
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BIJHOCUTBCSI IO JKaHPY CIMEMHOI Komenli, (haHTacTHKH, Apamu, aje He 10 (uibMy
KaxiB.

Hasga kinoctpiuku “It's a Boy Girl Thing” micns nepekiany yKpaiHCHKOIO MOBOIO
cTasia 3By4atu sk “Xionuuk y disuunyi”’, OCKIIbKU “thing “ y IbOMY KOHTEKCTI HE Ma€
BIJIMIOBITHOTO CEMaHTHUYHOI'O EKBIBAICHTY B YKpaiHCBhKIA MoOBI. Hocii aHrmificekoi
MOXYTh BHKOPHCTaTH TaKy KOHCTPYKINIO B OyAb sIKiii cuTyarii: “university thing”,
“thanksgiving dinner thing” Tormo. Ilpote 3 nepekiIagoM BUHUKAIOTh MIEBHI TPY/IHOIII:
“yuisepcumemcwki cnpasu’”’, “icmopis 3 eeuepero na /lenv lloosiku” — TOOTO JekceMa
“thing ” mepekmagaeThes B 3aJISKHOCTI BiJl CUTYAITIT ITO-Pi3HOMY.

Takum ynHOM, TIpoOIEMa Mepekiaay Ha3B (UIbMIB 3 aHIIIHCHKOI HA YKPaiHCHKY
MOBY BHMMAara€ BiJi Tiepekiiajada TIeBHUX HABUYOK, CHCHIATBHUX JIIHTBOKYJIBTYPHUX
3HaHb 1 BIAMOBIAHOI criemiamizalii. IrHopyBaHHS IUX BUMOT 3HAYHO MOTIPIIYE SIKICTH
nepeKiamy.
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I'pynenxo /1. 10.
Jlyeancovkuii hayionanvuuu yHieepcumem imeni Tapaca Illesuenka
Haykosuit kepienuk — k. neo. H., ooy. Illexasyoea C. O.

Oco00,1MBOCTi BUKOPUCTAHHA eB(peMi3MiB y Cy4aCHOMY NOJITHYHOMY AHCKYPCI

B ocranni gecAaTwmiTTS TporieCc YTBOpEHHS €B(EeMI3MiB B aHTJIHCHKIA MOBI
MPOTIKA€E 3 0COOIMBOIO IHTEHCUBHICTIO. Lle MOSICHIOETbCS THM, IO y Cy4aCHOMY CBITI
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OJHUM 13 HAMOUIbII BaXIUBHUX (DAKTOPIB, KU CIPUSE YTBOPEHHIO Ta 3aKPIIJICHHIO
eB(deMI3MIB y MOBI, € iXHS 37aTHICTb OyTHU IMOTYXHUM 3ac000M (DOpMYyBaHHS HOBUX
CYCHUIBHUX CTaHAapTiB. TakuM 4YMHOM, €BPEMI3MHU OTPUMYIOTh IIUPOKE MOIIHMPEHHS
BUKIJTFOYHO Y CYCIIBHO-3HAUYIIUX c(hepax MOBHOT TISTLHOCTI.

VY nomTuYHOMY AMCKYpCl TOHATTS €B(eMii TICHO TOB’Si3aHE 3 TEPMIHOM
“IOJIITUYHOT KOPEKTHOCTI”, SKHM HaOyB MOMYJSPHOCTI B IMYOJILUCTUIN Ta Maixke
3aMIHMB COOOIO 3arajbHOMPUMHATI MOHATTS, TaKl SIK “BBIWIMBICTH , “TOJICPAHTHICTD
“rakTOBHICTH TOIO. Cy4acHa rinoOami3oBaHa KyJbTypa, 3a TBEPIKEHHSIM Oararbox
¢inosnoris, 0a3yeThcs HA TAKUX JEMOKPATHUHHX IIHHOCTSIX, SIK BUOIp, MPaBO HA BIACHY
IyMKy, cBoOoma coBicti. OpHiero 3 0a30BUX IIIHHOCTEW MPOTOJIONIYEThCS ¢
TOJICPAHTHICTb, SKa 3a0e3Meuye “TapMOHiI0 y 0araTOMaHITHOCTI Cy4aCHOTO CBITY.

[TpobGmemi eBeMii MPUCBATHIN CBOI pOOOTH YMMAIO Cy4aCHHX, BITYM3HSHUX Ta
pociiicbknx MoBosHaBIiB: O. AxmanoBa, H. bocuaeBa, B. Benukopona, 1. ['anbnepim,
B. 3ab6otkina, A. Miponina, B. ITanin, I. Pemeraposa, O. CeniBanoBa, O. TapaneHko Ta
iH. Cepen 3aKOpJOHHUX JIHTBICTIB JOCTIKEHHSIM €B(EMI3MIB Ta MOJITHYHOTO
muckypey 3amanucs K. Allan, K. Burridge, R. W. Holder, R. Lerner, J. S. Neaman,
S. Rothman, C. G. Silver.

Y TpakTyBaHHI TOHSATTS €B(EMI3MYy aBTOPH CJOBHUKIB PO3XOIATHCA Yy
BU3HAYCHHAX. TakK, HaNpHUKIAJ, Y CIOBHUKY JIHIBICTHYHUX TepMiHiB O. AXMaHOBOI
eBhEeMI3M BHU3HAUAETHCA SIK  “TPOM, SKUA BUKOPUCTOBYETHCS B  HEMPSIMOMY,
MIPUKPUTOMY, BBIWJIMBOMY, ITOM SIKITYBAJIbHOMY MO3HAYEHHI OYAb-SIKOrO MpeaMETy ado
spuma...” [1, c. 521]. ¥ cnoBHuky miHreictuyHuX TepmiHiB Jl. ['annya eBdemizm — 11e
“cioBa 1 BHpasW, SIKI BXHMBAIOTbCA 3 METOK0 YHUKHEHHS CIIIB 3 IpyOuM 4H
HENPUCTOMHUM 3MICTOM a00 3 HENPUEMHHUM Yy NEBHUX yMOBax 3a0apBIEHHSM...” [2,
c. 73].

[TomTHuHU TUCKYpC — L€ CKIIaJIHE KOMYHIKaTUBHE SIBUILE, HAIIJIEHE HA OOPOTHOY
3a BIIa/y, SIKE BKIIIOYAE TEKCT SIK BepOAi30BaHUN Pe3yabTaT MOBJICHHS, @ KOHTEKCT —
CUTyaTUBHUW Ta COIIOKYJIBTYPHUH, a TakoX crenudiyHi MOBHI 3aco0H, sKi
BIJITIOBIIAIOTH LILJISIM Ta 3aBAAHHSAM JUCKYpPCY (TOOTO MOBa MOMITHKH) [6, ¢. 135].

[TomTHyHa MISTIBHICTH 3aBXKIM Tpajia OCOOIMBY pOJIb Y JKUTTI CYCHUILCTBA. Bif
MEBHOI TOMITUYHOI CHTyallli 3aJeXdUTh MiClle KpaiHM Ha MDKHAPOIHIN apeHi, ii
B3a€EMUHM 3 THIIMMH JIep>KaBaMu. BaknuBy pojib Yy BH3HAYEHHI IMIJDKY KpaiHU Tpae
cnoci0 1i mpe3eHTallli MOMITUYHUMH JIiiepaMH 11i€1 KpaiHu. 3a JOMOMOTOI0 BHCTYIIIB
MOJITUKU MAlOTh MOKJIMBICTb 3BEPHYTHUCS SIK 10 MIKHAPOAHOTO CYCHUIBLCTBA, TakK 1 J10
rpoMaisiH CBO€ET kpainw [6, c. 134-135].

Came TOMy, He NUBISYMUCH HA Te, IO €B(PEMI3MH B MOMTUYHOMY IUCKYpCi
BUKOHYIOTh TaKi (DYHKIIii, IK MacKyBaHHS, €JIeBalliliHy, MEIIOPAaTUBHY, KOONEPATUBHY
Ta MpEeBEeHTUBHY [3, c. 28], BOHU MepIl 3a BCE BUKOHYIOTH (DYHKIIT MaHIMyJIALI Ta
[IOM’ SIKILICHHSI.

[lepma ¢yHKIS — MaHIMYISITHBHA — TOJSTAaE Y BUKOPUCTaHHI €B(PeMi3MiB 13
METOI0 BIUIMBY Ha CBIJIOMICTH perumieHTa, ¢GopMyBaHHS HOro cBitorsmy. [lomitux
MparHe TMPEJCTABUTA HETAaTMBHUN TPOIIEC E€KOHOMIYHOI, COILIATBbHOI, KyJIbTypHOI YH
€KOJIOTIYHOT cpepu Y OUTBII CIPUATIMBOMY CBITII, 00 30€perTy MO3UTHUBHUIN IM1K Ta
3apy4YUTHUCH MIITPUMKOIO BUOOPIIIB [3, c. 28].

39



EBdemizmu, ski HaWTICHILIE MOB’S3aHI 3 MONITHYHOIO c(heporo Ta 3 1AeIMHU
MNOJIITUYHOI KOPEKTHOCTI Ta MAaHIMYJIIOBAHHSAM, IMPEJICTaBICH] JIBOMAa BEIMKUMHU
rpynamu. Jlo mepmioi BigHOCATbCS e€B(eMi3MH, SKI BiABOJIKAIOTH BiJ HETaTMBHHUX
CYCHUIbHUX sBUIL. B OCTaHHI 4Yac BUKOPUCTOBYIOThCS TaKl CJIOBa Ha TO3HAYCHHS
HOHATH “C€KOHOMIYHA Kpu3a”, “‘exkoHoMiuHMM crmax’, sk slump, recession, period of
negative economic growth:

“The fall of Bank rate on Thursday by another half per cent is an outward and
visible sign that the dramatic and precipitous slump of the last three weeks in Wall Street
has definitely relieved the pressure on the world’s money markets which the New York
situation has been exerting so continuously for the last two years’ [13].

“The danger is that, having used up their arsenal, governments and central banks
will not have the ammunition to fight the next recession. Paradoxically, reducing that
risk requires a willingness to keep policy looser for longer today” [14].

Jlo npyroi Trpymu BIAHOCSATbCA €BPEMI3MH, HalpaBlieHI Ha MPUKPUTTS
AHTUTYMaHHOI MOJIITUKU KpaiHW, 0COOIMBO arpeCHMBHUX BIMChKOBUX Aiil. [Ipuxmamamu
tTakux eBpemizMiB € cioBa Mmilitary action, airstrikes ta disposable workforce, 1o
03HAYAIOTh “‘BIMCHKOBI JIii”, “TIOBITPSHI yaapu™ Ta “IOCTyITHA poboda crjia’ BiIMOBITHO.

“And growing signs that military action against Isis is now taking precedence over
the future of Syria and hopes that Bashar al-Assad will be forced out mean that it may
well be impossible, say analysts and commentators from the Middle East and abroad”
[10].

“We want to clarify that the scheme does not create a disposable workforce without
immigration rights,” she said, in an emailed statement” [8].

Jpyroro HaWBaXJMBILIOK (PYHKIIE €B(OEMI3MIB Yy MOMITUYHO-KOPEKTHOMY
IUCKYpCl € (DYHKIIS MOM’ SKIIEHHS. XapaKTepU3yloUuHu MOJIITUYHY KOPEKTHICTh, Tpeba
3a3HAYUTH, 110 BOHA MOKJIMKAHA CTATH IHCTPYMEHTOM MNPOQPUIAKTUKKA KOHQIIKTIB Y
CYCHUIBCTBI 32 JIOMOMOTOK0 BCTAHOBJICHHS CHEIIaTbHUX HOPM MOBIIEHHEBOTO €THUKETY,
— TepIl 3a Bce, IUITXOM BUKOPHCTaHHS OCOOJMBOI MOBH, IO MICTUTh BUKIIOYHO
BUpa3M, sKI OyIyTh €MOLIWHO TIO3UTHUBHO CHPUWHATI TMPEICTaBHUKAMU BCiX abo
OUTBIIIOCTI TpyN ajpecaTiB, 1 TAOyIOBaHHS IIJIOTO PSTy CJIB Ta BUPA3IB, SIKI MOXYTb
IIPUBECTH JI0 HEraTUBHMX acolianii [4, ¢. 2].

[TomTKOPEKTHICTh — 11€ HaMip 3HAWTH HOB1 CIIOCOOM MOBHOTO BUPQ)KEHHS 3aMiICTh
THX, K1 3a4iMIaf0Th TOYYTTS Ta T1IHICT 1HAMBIAYyMa, 0OMEXYIOTh HOTO JIFOJICHKI MpaBa
3BUYHOI0 MOBHOIO O€3TaKkTHICTIO Ta/ab0 NPSMOJIHIAHICTIO CTOCOBHO PACOBOI UM
CTaTe€BOI MPUHAJICKHOCTI, BIKY, CTaHy 3[I0POB’S, COLIAJIBHOIO CTAaTyCy, 30BHIIIHBOIO
BUIIISIAY TowIo [S, c. 114].

TakuM 4nrHOM, OYJI0O BCTAHOBJIGHO JESKI OCOOJIMBOCTI CHOTOJEHHOI MOJITHYHOL
npecu. Hanmpuxian, juisi mo3HadeHHs “OiIHMX JItOJIeH”, CJIOBO POOI OMHHAETHCS 1
3aMiCTh HBOI'O BUKOPHCTOBYIOThCs eBhemizmu the disadvantaged a6o low-income, sikuii
MO3HAYAE JTFO/ICH, SIK1 MOTPANTMIIN Y MEHII CIIPUSITIIMBI YMOBH.

“Low-income families have been hit hardest by the Coalition’s tax and benefit
changes since 2010, according to the respected Institute for Fiscal Studies (IFS) think
tank” [7].

VY nyOumipcTHIl 3a3BHYaii HE BUKOPHCTOBYIOTH CJI0BO DOMb, HaiyacTiiie BOHO
3aMiHIOETBCS Ha Takuid eBhemism sk device.
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“Philip Hammond said that on the basis of available information, it was “more
likely than not” that the cause of last week's crash was an explosive device smuggled on
board the Russian plane” [12].

Jis  mo3HaueHHs JIoJieH, SKI  MaloTh SKICh TIeBHI  (pi3UYHI MOXKIJIMBOCTI
BUKOPHCTOBYEThCS eBemism abled, a misg mo3HadeHHs JOACH, SKi MaiOTh SKIiCh
BiAMIiHHI (hi3UYHI MOJKJIMBOCTI, BHKOPHCTOBYIOTH eBdemizm differently-abled a6o
otherly-abled.

“The directions pertained to reservation of 1% of identified teaching posts in
various schools and colleges for the disabled, jobs in private sectors and PSUs, seats for
students in various universities and creating special facilities for differently-abled
persons at public places such as railway stations, bus terminus, airports and in trains,
buses and aircraft” [9].

Jlns mopei, ski mo30aBiieHi Yoroch, BUKOPHCTOBYIOTH ciioBo disadvantaged,
Harpukiaz, economically disadvantaged a6o hair disadvantaged.

“Whatever one thinks of that ruling, it clear that the decision represents an
opportunity to encourage universities to put new emphasis on affirmative action for
economically disadvantaged students of all races as a way of indirectly promoting racial
diversity” [11].

JlocmiiuBIM 0COOIMBOCTI BUKOPUCTAHHS €B(GEMI3MIB B CYYaCHOMY MOJITUYHOMY
JUCKYpCl, MU MOXEMO CKa3aTd, IO IIi CJIOBAa BIAIrPAIOTh Iy’KE€ BAKIMBY POIb Y
MOJIITHYHUX Ta NYONIUCTUYHUX TEKCTaX. Taka JIeKCMKAa XapaKTepHU3yeThCs
JIAKOHIYHICTIO (DOpPMU Ta BIACYTHICTIO MO3UTUBHUX 200 HEraTUBHHUX KOHOTamid. OKpiM
TOro, HamMu OYJO 3a3HAY€HO, 10 HAMBAKIMBIILIMMU (QYHKLUISIMA €B(EMI3MIB €
MaHIMyJISITUBHA Ta MOMsIKIIeHHs. Lle cBimunTh npo Te, Mo eBPeMi3MH y HOTITUHIYHOMY
IUCKYpCl MaloTh OyaJlbHUM BIUIMB Ha CycnuibCTBO. [lo-mepiie, BoHHM € 3aco0om
MOM’SIKIIICHHSI BUCJIOBY, SIKHW Jl0TOMarae JOCATHYTH KOHCEHCYCy Ta 3a0e3rnedye
oe3koH(prikTHE criikyBaHHs. [lo-mpyre, BOHM BUKOPUCTOBYIOTHCS JIJIsl TIPUXOBYBAHHS
HEraTUBHUX SIBUIII T BILUTUBY Ha ayAUTOPIIO.
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The article deals with the specificity of using euphemisms in the current political discourse. It
reveals two main functions of euphemisms in political discourse, namely manipulative and
softening. The author gives the peculiarities of different meanings of euphemisms.

Key words: euphemism, political correctness, political discourse.

Hanuneeuuy JI. U.
Munckuii 2ocyoapcmeennbiii TUHSBUCMUYECKUT YHUSEPCUMem
Hayunwtii pykoeooumens — K. gunon. n., ooy. Koneemko H. B.

Oco0eHHOCTH UTPOBOI MOJEJIN KYJbTYPHI B pomMaHe /)xyinana bapuca
“AHrjaus, AHrjausa”

Huuto He crTouT Ha MCCTC, CTpCjia BPCMCHH IABHIKCTCA BIICPCA: MCHAIOTCA
OIIOXH, MCHAKTCA MW HNX OTIHYUTCIBHBIC  YCPTHI. HOCJ’IGI[HIOIO U3 HHX,
Pa3BUBAOIIYTIOCA B HaCTOHI]_[I/Iﬁ MOMCHT, IIPUHATO Ha3bIBATb AMIOXOM
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ocTMoiepHU3Ma. IMEHHO 3TO HANpPaBJICHHUE SIBISIETCSI OCHOBOIOJIATAIOIIUM CETOIHS
BO Bcex c(epax TBopuecTtBa. IlocTMOoAepHHM3M B JIUTEpaType XapaKTepHU3yeTcs
UCIIOJIb30BAaHUEM TAKUX NPUEMOB U TEXHUK, KAK HMHTEPTEKCTYaJIbHOCTb, IBOMHOE
KOJAUPOBAaHME, MACTUII, (GParMEHTAPHOCTh MOBECTBOBAHUS, METapaccKas, sI3bIKOBas
Urpa ¥ T.OI. — M[PUYEM OHM MOTYT MPHUCYTCTBOBATH BCE OJHOBPEMEHHO WIH
IPOU3BOJIBHO KOMOMHUPOBATHCS B 3aBUCUMOCTH OT 3aMbICiia aBTOpA.

OnHOM M3 XapaKTEpHBIX YEPT TBOPUYECTBA MHUCATENICH-TIOCTMOIEPHUCTOB CTaJIO
oOpameHre K OoraToMy W pa3HOOOpPa3HOMY HACJIEIUI0 MHPOBON KYJIbTYPBL. JTO
MIPOSIBIISIETCS, C OJTHOM CTOPOHBI, B UCIIOJIb30BAHUU AJTIO3UIl HA U3BECTHBIE CIOKETHI
WJIU SIBJICHUS IEUCTBUTEIBLHOCTH, C IPYTOM — B MPSIMOM YIIOMUHAHUU T€X WM HUHBIX
KyJIbTYpPHBIX peanuil. MupoBasi KyJbTypa, KOTOpas BKIIOYAET CBEPXHAIMOHAIBHYIO
UCTOPUIO KYJBTYpPbl W JIUTEPATYphbl, B CBOIO OYEpPEIb, OCTAETCS COBOKYITHOCTBIO
MHOKECTBA XYJI0KECTBEHHBIX HANpPaBJICHUW, KOTOPHIE COBPEMEHHBIM POCCUMCKUI
KyJapTypoJior A.B. MecsH)XKMHOBa HAa3bIBAET ‘‘CTEPKHEBBIMU MOJEISIMU KYJIBTYPBI~
[3, c.3]. “CrepxHeBbie MoAeau cHOPMUPOBAHBI MPU TOMOIIM HAIIMOHAIBHBIX
KyJbTYPHBIX MoOesel (CO CBOEH MCTOpPUEH M 3TaraMu pa3BUTHUS), KOTOPbIE B CBOIO
ouepelb  BKIIOYAIOT B  ce0s  WMHOUBUAYyaJbHbIE, AaBTOPCKUE  (YCIIOBHO
“XyIoKeCTBeHHbIC”) Moaenu KyabTypbl” [3, C.3]. Takum oOpasom, “‘aBTOpcKas
MOJENb KYJIbTYphl' — 3TO KyJibTypa (YHHMBEpcCajbHas U Hal[MOHAJIbHAs),
NEPEOCMBICIICHHAs MMCATEIIEM OIPEIEICHHBIM 00pa30oM U OTpa)KEHHasl Ha CTpaHUIax
ero npousseneHuil. [Ipo3za coBpemenHoro opuranckoro nucarens Jxynuana bapuca
(pox. B 1946 r.) MOXKET paccMaTpuBaThCS Kak MPUMEP aBTOPCKOW MOJENH KYJIBTYPBI,
B KOTOPOM HapsAy C COCTABJISIIOIIMMH HAIMOHAIBHOM KyJIbTYPHOW MOJEIN HAXOMSAT
CBOCOOpa3HOE OTPAKECHHUE DJIEMEHTHl €IMHOU (CTEPKHEBOUM) MOCTMOJEPHUCTCKOM
KYJBTYPHOU MOJIEIIN.

OCHOBHBIE TEOPETUYECKUE TMOJOKECHUS KOHUEMIUU “KYJIbTYPHBIX MOJEICH”
OB 0000IIEHBI M CHCTEMATU3UPOBAHBI AMEPUKAHCKUM aHTPOIOJIOroM Asbhpeaom
KpebGepoMm. AHanm3upyss MHOTOUMCICHHBIE ONpENETICHUs TMOHITHS “‘KyJIbTypa”,
VYEHBIA 3aKII0YaeT, YTO KYJBTYPHBIE MOJIETU SBJISIOTCS aOCTPaKIUAMH, KOTOPHIC
MO3BOJISIFOT  BUJIETh HCCIENOBATESIM BCE DJIEMEHTBI KYJIBTYpbl B E€IUHCTBE:
MIOJINTUYECKOE YCTPOMCTBO, OJIEXKAY, MUILY, IPOU3BEIECHNS UCKYCCTBA, TEXHOJIOTHUIO
CTpouTenbcTBa >kuiuml u T.1. B pabGotax A. KpebGepa mpocnexuBaercs wujaes
camMopa3BUTHs Mojened KylnbTypbl. OHU NpeACTaBISAIOT €000l cBOeoOpa3HbIN
“kapkac”, BHOJIb OMNPEICICHHBIX “OCEl~’ KOTOPOr0 MOTYT KPUCTALUIU30BATHCA
pazNuyHble KYJbTYpHBIE 3yieMeHTHI. [Ipudyem “B pa3Hble 3MOXU COJAEpIKAHHE ITHUX
KYJIbTYPHBIX 3JIEMEHTOB MOXET OBbITh Pa3IMYHBIM, TOTJIa KaKk caMa CTpyKTypa —
MOJENb KyIbTYpPbl — OCTAETCSI HEU3MEHHOU [2].

Hunepnannckuit - punocod Moxan Xei3uHra CBOJAUT BOEIUHO TOHSTHS
“KynapTypa” W “Urpa’ M JOKa3bIBa€T, YTO B UCTOPHUM LMBWIM3ALUHA UIPA BO3HUKAET
ropaszio paHbliie KyJabTyphl. Pa3MbInuisiss Hal COOTHOIIIEHUEM 3TUX JIBYX (PEHOMEHOB,
1. Xeii3uHra 3aMedaeT, 4To KyJIbTypa POKIACTCS U3 HIPhI M MMEET XapakTep HIpbL.
B oOmectBe ecTh mpaBuia, KOTOPHIM JIFOAHM CIEAYIOT, TakuM oOpa3om, ‘“‘0e3
MOJIIEPKaHUS ONPEAETIEHHOTO UTPOBOr0 MOBEAEHUS KYJIbTypa BOOOIIE HEBO3ZMOXKHA™
[4, c. 105]. Takum 0Opa3oMm, Urpa MPOHMU3BIBAET BCE OBITHE YETIOBEKA.
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B »screTmke mnocTMoIepHUM3MA KOHLENLHMS WIPbl pEaqu3yeTcs Ha YPOBHE
B3aMMOJICUCTBHSl MHcaTells W 4YuTartens. ABTOp IIMPOKO oOpaiaercs K
NOCTMOJAEPHUCTCKUM TEXHUKAM MHUCbMA, WHTPUTYET YMUTATENIECH, 3aCTaBisIsl MX
YCOMHUTBCSI B HMCTHHHOCTHM BCEro CYyIIETO, M TEM CaMblM BOBJIEKas HUX B
MHTEIJUIEKTYaJbHYI0O WIpy. B OCHOBE 3TOl WIPHI JIEKUT AKTUBHOE TBOPYECKOE
MIEPEOCMBICIICHIE MHOTO0OPa3HBIX 3JIEMEHTOB KYJIbTYypbl. Tak YMOepTo DKO MUIIIET,
YTO OCTMOJEPHU3M HAIIOMHHAET €MY IOJIOKEHUE YeTIOBEKa, BIIOOJICHHOTO B OYEHb
YMHYIO JKCHIIUMHY: OH HE MOXXET MpOCTO cKa3zarh eil: “JIo0aro Tebst 6e3ymMHO”,
MIOTOMY YTO TOHUMAET, YTO “‘OHA MOHUMAET (2 OHA IOHUMAET, YTO OH OHUMAET), YTO
noobubie (paspl — npeporatuBa Jluana”. Beixox BUAMTCS B TOM, YTOOBI CKa3aThb:
“ITo BeIpakennto Jlmama — mroOmro Tebs Gesymuo” [5, c. 77]. B srom obopote
UCIIOJIb3YETCSl TEXHUKA JIBOMHOTO KojupoBaHus. Oco0oe BHUMaHUE YAEISIETCS 3/1€Ch
3HAHUIO KyJIbTYPHOTO KOHTEKCTA (B JAHHOM cllydae, KTo Takas Jlnana). Bmecre ¢ Tem
YeJIOBEK JIOHOCHUT JI0 CBOEH BO3IIOOJEHHOM CyTh TOTO, O YeM XOTeJ CKa3aTh: “OH
JFOOUT ee, HO <...> ero JIF0OOBb KHMBET B AMOXY YTPAYCHHOM MPOCTOThI” [5, ¢. 77].

[TogoOHast Mojenb pa3BepThIBAaHUS WHTEIUICKTYalIbHONW WIPbl, OCHOBAaHHOW Ha
3HAHUM MHOXECTBa apTe(daKTOB KYJIbTYPhI, HCIOJB3YETCS MPAKTUYECKH BO BCEX
npousBeaeHusax xymuana bapuca. Tak B pomane “Ucropust mupa B 10 72 rmaBax”™
OJIHa W3 TJaB MPEACTaBIseT coO00M MoapoOHBIN aHanu3 kapTuHbl Teogopa Kepuko
“ITnotr Meny3sr”. 31ech B KOHTEKCTE IPKO BBHIPAKEHHON AK(PPaCTUYHOCTH ITOM YacTu
KapTHUHA CTAHOBUTCS OJTHUM M3 TJIABHBIX IMEPCOHAXEHN MPOU3BEICHHUS.

B pomane “Kak Bce ObUI0” TJ1aBHBIE T€POM YaCTO OOCYKIAIOT MPEIMETHI
MCKYCCTBa, YINOMHUHAIOT (DUIBMBI, TEPCOHAXKEW JIUTEPATYpHBIX MPOU3BEACHUIA,
W3BECTHBIX JoJed. OnuH u3 nepcoHaxerd — OJMBEp — 4YacTO MPOU3HOCUT TAKUE
¢dbpaspl, kak: “S u3AMHO TOKIOHWICSA, TouHO Hatansss MakapoBa B ‘“Pomeo u
JIxynberTe”, i “3aTeM f JIETKO, Kak HypueB, BCIOPXHYJI O CTYyNEHSAM KpPbUIbLA U
YCKOJIB3HYT B JBepb”. Takue cpaBHEHHs] TPeOYIOT OINPEACICHHOTO KYJIbTYPHOTO
3HAHUA OT YUTATENS.

B sroit cBs3m ocoboro BHUMaHUs 3acimykuBaeT poman JIx. bapaca “Anrius,
Anrmus” (1998). OnH pasneneH Ha TpHU 4acTH, BTOpasi U3 KOTOPHIX, COBIAAIONIAS TIO
HA3BaHUIO C POMAHOM, OITMCHIBACT YTOIMYECKHUM MPOEKT cdpa Jlxeka Ilutmena no
CO3JaHHUIO0 OTJEIBHOTO OCTPOBAa CO BCEMH JOCTOIPUMEYATEIIBHOCTAMH ‘‘CTapon
nobport Anrmuu”. s TOoro 4ytoObl BBIOpATh, YTO JOHKHO HAXOJUTCS B HOBOM
pa3BIIEKaTENbHOM LEHTpE, ObLIM OMPOLIEHBI JIOAM CO Bcero mupa. B pesynbrare
MOJTYYHUJICS CTIMCOK, BKJIFOYAIOIIUM MATHASCAT “‘00pa3iioB caMOT0 aHTJIMHCKOT0” U, IO
CyTH, BOOpaBIIMI B ce0s BCE CYIIECTBYIOUIME CTEPEOTUIBI 00 AHMIMM U
aHTJINYaHax.

Ha mepBoM MecTe B 3TOM CIIMCKE pacIoaraeTcs KOpOJIEBCKasi CeMbi —
OeccriopHbIii cuMBoJI AHIMKM. HekoTopble Opyrue MyHKThI TAKKE CBSI3aHbI C HEM.
Hampumep, myHKT “COCIOBHS U JOPABI”, BEllb MOA00HAsT CTpaTU(PUKAIIUSI BO3MOKHA
TOJIBKO NpPU MOHApXU4eckom ctpoe. [lamee ymomuHaercs rumH “boxe, XpaHu
Kopons/Koponesy!”. B nepByto Tpoiiky Bxoaat bur ben co 3manuem napiamenTa u
¢byTOonbHBIM K1y “Manyectep FOnaiiten”.

B menom, Bce MyHKTHI MOXHO pa3ieluTh Ha OOJBIIUE TPYMIbL: HUCTOPHUS,
JOCTONPUMEYATENBHOCTH, CHOPT W JOCYr, TaCTPOHOMHS, JIUTEpaTypa, YEpThI
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HAallMOHAJIBHOTO Xapakrepa. Hanuuue B CHHCKE XapaKTEpUCTHK, COCTABISAIOINAX
MOCJIETHIOI TPYyIIy, OOYCIOBJIEHO TEM, YTO OMNpAIIMBAEMblE — TPa)JaHE BCEro
MHUpa, TO €CTh TJIaBHBIM 00pa3oM He OpuTaHibl. Benb TypucThl — 3TO I1iesieBas
aynuropusi mpoekta cdpa Jkeka — TIaBHBIM MOTpeOUTENh €ro ‘“KyJIbTypHOIO
MpOAYKTa”.

B pamMkax co3maHust ITPOBOM MOJIENN KYJIbTYpbl B POMAHE HEKOTOPHIE HCTOPUH
U TIEPCOHAJINY TIPETEPIIEBAIOT 3HAYUTENbHYIO TpaHchopMmaruio. MIcTopuk rmpoexra mo
CO3/IaHMI0 TapKa aTTPakUMOHOB MO TmpochOe mieda MPOBOAUT JETAIHHOE
uccinenoBanue Oamrang o PoOune ['yne m ero maiike. B yrogy demmnuctkam
paccMaTpUBAETCs BEPCHsS, COTIACHO KOTOpou PoOMH MOKeT OBITh COKpaIieHHBIM
BapHaHTOM Kak uMeHu PoOeptr, Tak u PobGepra. Beap B AHIIMHM U paHblle
BCTPEYAINCHh KEHIIMHbI-paz0oiHuibl: Mapu Pun wmum I'peiic O’Mammu. CeiH
MenpHuKa, eme OJuH MpeAcTaBuTeNb maiiku Poouna ['yma, B HEKOTOPBIX TEKCTaX
nMmenyercs MykoMm, a B Apyrux — MwumkeM. Muk, B CBOIO OdYepedb, - 3TO
JIACKATEJIbHOE MPO3BUILE HEBBICOKUX JKEHIIMH. OIHAKO 3THU BBIBOJBI IIPEMOIHECEHBI
B pOMaHE€ KOMHUYHBIM, IIYTJIMBBIM TOHOM, TEM CaMbIM IIOJYEPKHUBAsE WIPOBOM
XapakTep IMPOU3BEICHUSA, U MOIYT JONOJHHUTEIBHO PACCMATPUBATBHCSA KAK KPUTHKA
runepTpouPOBaAHHON MOJTUTKOPPEKTHOCTH.

Kpowme atoro, corpynnukamu /[xeka Ilutmena Obl1 nepeocMbICiiEeH U U3MEHEH
obpaz Hemn I'Bun — mro6oBHMIBI aHTiIMiickoro koposis Kapna Il. O6pas Henn
MOSIBUJICS, KOrJa OOCYXKIalnu KyJbTYypy CEKCyalbHOCTH. J[ns yTAmMX ceMmelHble
TPaJAUIIMKI YIEHOB COBETa KOMIaHUU uaes cenuth Hemn I'BuH (TouHee, ee KOMHIO) B
Mapke pas3BlieueHUM, Kazanach HemocTorHoi. Torma B o6nuke Hemn ee co3parenu
AKIIEHTUPOBAJIMN YEPTHI “aHrMickor KapMeH”, KOTOpO# ee XOTelr BUIAETh TYPUCTHI.
OT1OT 00pa3, COBEPIICHHO HE TUIHWYHBIN JJI aHTJIMMCKOW HAIlMW, KaK MPaBHIJIBHO
paccunTan c3p JKek, cTan Mmojab30BaThCs OTPOMHBIM YCIIEXOM, U HMEHHO €T0 COYJIN
MOUIMHHBIM, XOTS B HEM HE OCTaJOCh HHUYETO HACTOAIIET0. 3aMEHa MOJIMHHUKA
KONMUEW, MPUYEM HE COBCEM TOYHOM — OJMH W3 3HAYMMBIX WUIPOBBIX JEUTMOTHUBOB
poOMaHa,  KOTOPBIM  TECHO  CBA3aH C  XYJOXKECTBEHHOW  peanu3alueu
MMOCTMOJICPHUCTCKOTO TOHATHS “cuMyssikp”. Takum oOpa3oMm, aBTOp 3aaaer
YUTATEN0 MPOBOKALMOHHBIA BONPOC: YTO [JIi HErO0 Ba)KHEE, JOBOJIBCTBOBATHCS
OpUTHHAJIOM MJIM HACIAXKIaThCS €r0 MPUYKPAIIEHHON UMUTAIMEed, yOeKIasich B TOM,
YTO “OpUTrMHAN’ — 3TO HE YTO MHOE, KaK TOOPOTHBIN KyJIbTYPHBIA KOHCTPYKT.

Kacasicp Takoil TEMBI, KaKk HAIMOHAJIbHASA KyJIbTYpa, IMCATEIb YaCTO BBIHYK/ICH
HaxoJUTh OajaHC MEXIy IIMPOKO H3BECTHBIMM (PaKTaMU M Y3KOCHEUHaIbHOU
uHpopmanuei. Jlx. bapHc yBepeH B TOM, YTO aHIJIMYaHE 3HAIOT “UBET MOITSIXKEK
MapuieOoHCKOro KpUKETHOro Kiy0a”, Koro nmpuHuMaroT B ['appuk-kiay0d um o dem
MOHO MpounTath B “XaHcapnae”. B pycCKOsS3bIYHOM M3JaHUU JaHHblE OpUTAHCKUE
HallMOHAJbHBIE pPEAIMM CHAOXKEHbl NMPUMEUYAHUSMHU TepeBoAYMKa. B aHrimiickom
W3MaHUM HE ObUIM TIEPEBEACHBI JaKE JIATUHCKUE W (PAHI[y3CKHE BBIPAKCHUS,
KOTOpbIMU n300mtyeT peub [[xeka [Tutmena.

Hapsiny ¢ anemenTamu OputaHckoi mojnenu KynbTypsl JIk. bapHc nupoHndecku
MEPEOCMBICTUBAET OOLIEeBPONEHCKUE CBEPXHALIMOHAIBHBIE MOJIEIH KyJIbTyphl. Cap
JIxek sBiseTcs 3HATOKOM My3bIKH JIronBura BaH beTxoBeHa, HO B OTHOILIEHUU K
KOMIIO3UTOPY emle OOoJbllle PacKpbIBalOTCSI CTOPOHBI €ro JIMYHOCTH, HANpUMED,
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IIPEANPUHUMATENBCKAs JKWIKA, KOrJa OH pPAa3MBIIUISIET O HEYNAYHOU IIOIBITKE
COBMeCTHUTh npembephl Ilaror u [lactopansHoii cumdonnu, YeTBepThIi KOHILIEPT U
XopanbHyto (haHTa3uio B OAUH Bedep: “<...>YeTbpe yaca B HEOTAIUIMBAEMOM 3aJle.
N pasymeerca, npoBan. Temepp ke € TOJKOBBIM HUMIIPECAPUO H LIYCTPHIM
OUPEKTOPOM — a €II€ Jy4dlle C MPOCBEIICHHBIM CIIOHCOPOM, HCKIIIOYAKIUM
HEOOXOUMOCTh B Xamyrax, KOTOPbIM JUIIb Obl CBOMl MpOLIEHT copBarh... Co
CBEIYIIUM 4YEJIOBEKOM, KOTOPBIA MPOCIETUT, 4YTOOBI Bellb OblIa KaK CIeayeT
otpenetupoBana” [1, c. 62]. Muoraa Jlxexk IIuTMEH 4yBCTBYET CBOIO JYXOBHYIO
6mu30cTh K beTxoBeHy U OTMEYaeT, 4To HeJapOM Ta3eTHbIC KYypHAIUCTHI Ha3bIBAIOT
ero “renuem’”’. A UIEI0, KOTOpasi ClIOCOOHA MEPEBEPHYTH BCIO €ro KU3Hb, OH UMEHYET
cBoeii “JleBsiToit cuMpoHuei”.

B paccyxnenusax npyroro nepconaxa — Ilona Xappucona — BO3HUKAEeT LMTATa,
BUJIMIMO, YCIBIIIIAHHASL UM elle B MKoJabHbIe rofel: “None but the brave deserve the
fair, according to some stupid poet” [6, c.101]. IlepBas uacTh, cTaBmIas B
aHTJIMIICKOM SI3bIKE TIOTOBOPKOM, — 3TO CTpOKa U3 0/1bl aHriauiickoro nosta XVII Beka
JlxoHa JlpaiineHa, B KOTOPOW CHBIIIATCA OTTOJOCKH JAJIEKOM SIIOXU PBILAPCKUX
TYpHUPOB, Tlle¢ Harpajod yacto Oblaa JI000BBH NpekpacHod aambl. Co BpeMeHEM
MHOTHE aBTOPCKHE BBIPAXKEHMS CTAJIM OOLICYNOTPEOUTENbHBIMU, U CETO/IHS J1aJeKO
HE KaXIbplii MOXET Ha3BaTb HX aBTopa. Kpome TOro, aHOHMMHOCTBb BKYyIE C
OTpUIATEIBHBIMUA KOHHOTAIMsIMKA dnuTeTa Stupid B JaHHOM cilydae TO3BOJISET
JIx. bapHCy moI4epKHYTh HPOHUYHOE OTHOIIIEHHE repos K (hpase U ero HECOIIacue ¢
€€ CMBICIIOM.

Takum 00pa3oM, MOCTMOJEPHUCTCKOE MPOU3BEACHUE MOXKET HE TOJIBKO
COZIEPKATh CCBUIKM HA DJIEMEHTHl CBEPXHALMOHAIBHBIX M HAIMOHAJIBHBIX MOJEIEU
KyJbTYpbl, HO U LIETMKOM 0a3MpoOBaThCs HA HUX. Tornaa riryOuHa BOCIPUATUS POMaHA
3aBUCUT OT CTENEHU 3HAKOMCTBA C TEMH WJIM WHBIMU KYJIbTYPHBIMH SIBICHUSIMHU.
VYnomuHanue OOJIBIIOTO YHCIIa UCTOPUUYECKUX COOBITHH, MPEIMETOB HCKYCCTBA U
paHee CO3/aHHBIX IPOU3BEIECHUNA MOXKET BBI3BIBATH TPYAHOCTH IIPU UYTEHUU MU
nepeBojie poMana. [1o1006HbIE CCHUIKM MOTYT ObITh HEU3BECTHBI YMTATENIO0, TOTAA 1O
YCMOTPEHUIO U3JlaTelel K KHUTE MpuiiaraeTcsi OOJBIION CIPaBOYHBIM MaTepual.
HekoTtopele coBpeMeHHbIE NUCATENM HAMEPEHHO OTKA3bIBAIOTCS OT KaKUX-IHOO
IIOSICHEHUH. B TakoM cirydae 4uTaTento MpeaiaracTcsi CaMOCTOSATENIbHO BOCIIOJIHATD
npoOesbl B 3HaHMX. Torjga poMaH CTaHOBUTCSI CBOEOOPA3HOM 3arajgkoi, U ero Hajo
HE MPOCTO YNUTATh, HO U PA3raJlbIBaTh.

Nrak, aBTOpCKass urpoBas MoAeib KynbTypbl k. bapHca B pomane “AHrnus,
AHrusa” MHOTOKOMIIOHEHTHa. Bo-TiepBbIX, OH oOpaliaeTcs Kak K HallMOHAJbHOMU
(OpuTaHCKOM), TaKk U K CBEPXHALMOHAJIBLHON MoOIensM KyJbTypbl. [Ipruem nHorma
Takoe oOpallleHHe OrpaHUYMBAETCS JIMIIb YINOMHUHAHUEM KaKoOW-TMOO JeTanu
KyJIbTYPHOTO Haclie[Iusl C LIENbI0 PACKPBITh OCOOEHHOCTH XapaKTepa MEePCOHaXkKa WK
pPa3BEpHYTH CHOXKET. BO-BTOpBIX, B HEKOTOpbIX ciy4asx JIk. bapHC BeiCTpamBaer
CBOM POMAaHBbI, HMCHOJB3Yys 3JEMEHThl KYyJbTYPHOIO HAcleIus MpEIIIeCTBYIOIIHNX
amoxX. brnaromaps 3TOMy NIPOMCXOOUT TBOPYECKOE IIEPEOCMBICICHUE DIIEMEHTOB
KyJbTYpbl MPOLUIOrO, a 3HAYUT, U AKTUBHOE BOBJCYEHHE YWTATENS B IPOLECC
CBOCOOpa3HON BBICOKOMHTEIIEKTYAIbHOW WIPhl. Temepb TOJBKO YWUTATETh MOMKET
PELINTB, YTO JIydIle: “HacTosIIas AHIJIUSA WIM €€ HCKYyCHAsl UMUTALUS.
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Janinvuenxo T.IO.
Ilonmascwvkuti HayionanvHul nedazoiunuil yHigepcumem imeni B.I".Koponenka
Haykoeguit kepienuk — cm. éuki. Paxmanoea B. A.

BuxopucTaHHSI MeTOY MPOEKTIB HA YPOKAX AHIIIICHKOI MOBH y CTApPIIUX
KJIacax miJ yac BUBYeHHSA TeMH “Mucrenrso”

VY Hain yac yuuTesi HaMararoThbCsl YPI3SHOMAHITHUTH TPOLEC 3A00yTTS yUHIMHU
3HaHb. [3 MMi€I0 METOIO y CBOIM MISJIBHOCTI BOHM JeAai aKTUBHIIIE BUKOPHUCTOBYIOTh
METOJ TMPOEKTIB, sSKuM BUHUK Yy 20-x pokax XX CTONTTS BHACTIIOK
€KCIIEpUMEHTAIIbHOT poO0TH aMepuKaHCchbKoro ¢inocoda 1 negarora Jlxona Jlptoi.

VYuuteni, siKi BUKJIQJal0Th 1HO3€EMHY MOBY, 30KpEMa aHIJIINCHKY, HAMAratThCs
3pOOUTH YpPOK I[IKaBUM 1 3MICTOBHUM OJHOYACHO, 3aMIHIOOYM ‘“‘CyXHi~ BHKIa
Marepiany pi3HUMH BUJAMU JTISJIHOCTI, Cepell AKX YlJIbHE MICIIE MOCIIa€ MTPOEKTHA.
Bona gomomarae BTIIMTH TOJIOBHY METy HaBYAaHHS 1HO3EMHOI MOBH, SIKa TOJISTAE y
dbopMyBaHHI ¥ PpO3BHTKY B Y4YHIB KOMYHIKaTHBHOI KOMIIETEHIii Ha OCHOBI
COLIIOKYJIBTYPHUX 1 COLIOJIHIBICTUYHUX 3HaHb, yMiHb 1 HaBHYOK. 3a CJIOBaMHU
FO.Cxo1pkoi, MPOEKTHA TEXHOJIOTISA ““...JAa€ 3MOrYy OJHOYACHO 1 OUThII €(PEeKTUBHO
dbopMyBaTH B Y4YHIB HH3KY KIIFOUOBMX KOMIIETEHTHOCTEH, TEpPII 3a BCE — “‘YMIHHS
BUUTUCH”, TOOTO BMIHHS CaMOCTIHHO 3700yBaTh 3HAHHSA y OYJb-SKOMY BHMIpi
“npocropy HaBuaHHs~ [5, c. 14]. BoHu po3BHBaIOTH YMIHHS CIIBIOPAIIOBATH MIiX
co0010, a TAaKOXK 3 YUUTEJIEM; HABUAIOThCS CAaMOCTIHHO OpPraHi3oByBaTu poOOTY, 1100
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JOCATTH TIOCTaBJICHOI MeTH W oTpuMmaTH OaxaHWil pe3ynbrar; OepyTh Ha cebe
BIJIMOBIAQIBHICTD 3a MiJATOTOBKY, CTBOPEHHS 1 MPEJICTABICHHS MPOEKTY; HAOyBaIOTh
YMiHb 1 HABUYOK CaMOKOHTPOJIIO, CAMOOLIIHKH, CAMOBJIOCKOHAJICHHS; BYAThCSl OyTH
TEPIUMUMU U TOJEPAHTHUMH OJIMH JI0 OJTHOTO, JI0JIAI0UH Pi3HI CYNEpPeyuKH, Y MpoIleci
poOOTH HaJ MPOEKTOM TOIIIO.

CTOCOBHO YpOKY 1HO3€MHOI MOBH, MPOEKT — II€ CIELIaJIbHO OpraHi30BaHMA
BUUTEJIEM 1 CaMOCTIMHO BHUKOHAHMM YYHSMU KOMIUIEKC Iid, IO 3aBEPUIYETHCA
CTBOPEHHSIM TBOPYOTO MPOAYKTY [5,c. 15]. Pe3ympraroM missIbHOCTI MOXe OyTH
BUTOTOBJICHHSI KOJaXiB, OykJeTiB, Ta3eT, adim, OroyoIieHb, Mpe3eHTAIliH,
MIPOBEICHHS 1HTEPB 0, MIAJIOTY JIITEpAaTypPHUX TIEPCOHAXKIB TOIIIO.

Icaye nekinbka TumiB mpoektiB. H.B.babmeBa Buminse Taki: TBOpYi, Irposi,
iH(hopMaIliiiHi, MPaKTUKO-OPiEHTOBaHI, mociimammbKi [1, c. 14-1]. Y4uHi MOXYTh
MpaloBaTH HaJ MPOCKTaMH 1HANBIAYalIbHO, y TIapax, rpynaMu. KibKicTh y4aCHHUKIB
BU3HAYAETHCS BUIOM, TEMOIO, METOIO, 3aBJIAHHAMH, PE3YJIHTATOM JISIIEHOCTI TOIIIO.

[Ipamroroun Haj CTBOPEHHSM NIPOEKTY, HEOOXIHO JOTPUMYBATUCh TEBHUX
eraniB. H.B. babueBa Buainse Taki:

— Ilepumit eram — mIATOTOBYMM. Y4YHI pa3oM 3 YYHUTENIEM BHU3HAYAIOTh
po0JemMu, 0OUPaIOTh TEMY MPOEKTY, (HOPMYIOTH METY 1 3aBAaHHS CBO€1 MaOyTHHOT
JISUTBHOCTI, TUIAHYIOTh pOOOTY HaJ morrykoM indopmMarii [1, ¢. 14-2-14-3].

[Tpuknan miarotroBuoro eramy (BuOip Temu, GOpMyBaHHS METH 1 3aBIaHb) 10
ypoky-y3araiibHeHHs 3 Temu ‘KuBomuc” (10 wmac). Ha ypomi gmitu OyayTh
BHUCTYIATH B POJIl €KCKYpPcOBOAiIB [10JTaBChKOTO XyA0KHBOTO MY3€I0.

Tema: “In Poltava Art Museum” (OoCKiJIBKM TeMa HaJI3BHYaiHO IIMPOKA, TO
nouiteHO chopmyBaTH miaremy). Ilintema: “The multicoloured Bilokur’s world of
flowers”.

Mera: o3naiiomutn Aitedl 3 [loaTaBChKUM XYIO0XXHIM My3eeM iMeHI Mukomiu
Sporenka, HOTo €KCIO3UITIEID; TOTIMONTH 3HAHHS TIPO KUTTS 1 TBOpUicTh KaTepuau
binokyp; po3BUBaTH MOBJIEHHEBY KOMIETEHIIIIO; PO3IIUPUTH CIOBHUKOBHI 3amac;
y3araJbHUTH 3HAHHA 3 TeMH ‘“JKUBOMHC”’; BUXOBYBATH JIFOOOB JI0O MUCTEIITBA.

3aBJaHHS:

®I11IFOTYBATH MOBIIOMJICHHS PO MY3€H 1 HOTr0 eKCIO3UIIII;

®03HAMOMUTHUCS 13 )KUTTEBUM 1 TBOPYUM HUIIXOM MUCTKHHI;

®PO3MOBICTH PO KAPTUHU XYAO0KHHUII, K1 3HAXOAATHCS B Tajiepei MUCTEITB;

® CTBOPUTH KOJIQXK 3 penpoayKiisiMu kapTuH Karepunu binmoxyp.

— Jlpyruii etan — npakTUYHO-BUKOHABYMI. BiH po3noauiseThes Ha Taki poO3IUIH:
“301p indopmarii’, “Anam3 iHpopmartii Ta GopMyBaHHS BUCHOBKIB”, “OdopMIICHHS
pe3ynbTaTiB AiSIIBHOCTI .

— Tpetiit eran — 3axmtoyHuil. [IpoXoAWTh 3a TaKOK CXEMOIO: Mpe3eHTallis
MPOCKTYy — 3aXHCT NPOEKTYy — OIliHKa NIPOCKTY 3a KPUTEPIIMH — OTOJIOIICHHS
pe3ynbTaTiB — peanizaiiis npoekty [1, ¢. 14-3].

3ne0uapmoro  poboTa HajA CTBOPEHHAM MPOEKTY 3HIMCHIOETHCS  YUHAMHU
CaMOCTIIHO, yYUTENb TUIBKU CIOCTEpIrae, KOPUTye Ta, SIKIIO MOTPiOHO, Jla€ MOpaaHu.
Ha miaroroyomy erami megaror MOe ITOCTaBUTH OCHOBHI ITMTAHHS, BIJIIOBIIAI0YN
Ha S$Ki, JITA 3MOXYTh BU3HAUYUTH METY W 3aBJIaHHS, BUKOHATH OCTaHHI, 100
OTpUMATH MOTPIOHUIN PE3YNIbTAT.
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HaBenemo mpukiagym TeM TMPOEKTIB 1 TBOPYMX MPOAYKTIB, SIKI MOXHA
BUKOPUCTOBYBaTH Yy CTaplIMX Kjacax MiJ dYac BHUBYEHHS TeMu ‘‘Mucrenrso”
(“XKupornc” — y 10 kiaci, “Kino, Teatp, Tenedbauenns”, “MucrentBo” — B 11 kiaci):

— Life is short, art is long. Pesymbratom nmisiabHOCTI MOXe OyTH
KOMIT FOTE€pHA IIPEe3eHTaIlisA, OyKJIeT, Ta3eTHa/)KypHallbHA CTATTH (3 1II0CTPAIisIMHU);

- Modern painting in Great Britain/Ukraine. CTBopeHHS BUITyCKYy HOMepa
ra3eTHu/ KypHally, KOMII'IOTEPHOi Tpe3eHTalli, KoJaxy, OYyKJIeTy; MpOBEeICHHs
CBOEPIAHOTO BUITYCKY HOBHH, SIKMH MO3HAHOMHUB O ayIWTOPIIO0 3 PI3HOMAHITHUMU
I[IKaBUHKAMHU 31 CBITY )KHBOTIHUCY;

— Arts and artists. PesympTaToM misJIbHOCTI MOXE OYTH KOMIT IOTEpHA
npe3eHTallis, OyKJIeT, Kojax, BUITYCK HOMepa ra3eTu/KypHaiy;

- Museums in Great Britain/Ukraine. CTBopeHHsS KoOjaxy, OyKIeETy,
BUITYCKY HOMEpA Tra3eTH/ )KypHaIy, KOMIT IOTEPHOI Mpe3eHTAIlil;

— From old to a new art. PesymbraToM IissIBHOCTI MOXe OyTH
KOMIT'FOTEpHa MpE3CHTallis, KOJaX, BUIYCK HOMEpa Tra3eTu/>KypHaily, CBO€piAHA
KapTa, sKa MpOoJIEMOHCTPY€E PO3BUTOK MUCTELITBA;

— In British/Ukrainian art gallery. MosiuBe CTBOpPEHHS KOJaxiB,
OyKJIeTiB, KOMIT'IOTEpHUX MpE3CHTAIlll; BiABIAYBaHHS Tajiepei B piTHOMY MICTI Ta
MIPOBEICHHS (PparMeHTa eKcKypcii (po3moBiaps npo 1 — 2 kapTuHM);

— The theatre programme. CTBopeHHs OyKJIETY;

— The theatre’s role in modern society. TBopurM TPOJAYKTOM MOXKE OyTH
KOMIT FOTepHA IIPE3EHTallisl, BUITyCK HOMEpa ra3eTu/)KypHaiy, IPOBEACHHS TOK-IIO0Y;

- The best playbill. CtBopenns adii 10 GibMy YU BUCTABH;

— A review of a film/play you have seen recently. Pe3ynbraToM aisibHOCTI
MOKe OyTH KOMIT'IOTepHa Npe3eHTalllsl, Ta3eTHa/KypHaiabHa cTarTd (000B’SI3KOBO 3
Kajapamu 3 puibMy);

— The cinema VS the theatre. Moxkna mpoBecTr B Kiaci (Ha mapajiei)
onutyBaHHs (“SkoMy Buay muctenTBa (TeaTpy uu KiHO) Bu Hamaere mepesary”),
pe3yJIbTaTH SIKOT0 BUKOPHUCTATH AJI1 CTBOPEHHS KOMIT I0TEPHOI IPE3eHTallli, BUITYCKY
HOMEpA ra3eTH/KypHally, CBOEPITHOT “Iyeni” MK MPUXUWIBHUKAMU KIHO i TeaTpy;

— The new films’ review. TBopuuM MPOIYKTOM MOXe OyTH KOMII FOTEpPHA
npe3eHTailisg, OyKJeT, ra3eTHa/)KypHaibHa CTarTs (0OOB’SI3KOBO 3 KaJpaMu 3
(G11BpMy); CBOEPITHUN AHOHC (PO3MOBIJIb YYHS 3 BUKOPUCTAHHSAM TPEUJIEPIB), SIKUN
TaKOoK MOKe OyTH MOINEepeaHbO 3HATUIN Ha BIJEO;

— In the marvelous world of cinema. Pe3ynsTaToM AisSUIBHOCTI MOXe OyTH
MIPOBE/ICHHS TOK-IIIOY 3 MOI0HOI0 HA3BOIO, HA IKOMY KOKHA TpyIa AITeH pO3MOBICThH
Mpo TMEBHUN XKaHp KiHeMmarorpady, MpOoJeMOHCTPYBaBIIH (GparMeHTH QiIbMIB;
CTBOpPEHHSI KOMIT IOTEpHOI Mpe3eHTalii, OyKieTy, HoMepa Ta3eTH/>KypHaily; TaKOX
JIOIIUTBHO TIPOBECTH B Kiaci onutyBaHHs (“Ski ¢pinmeMu Bu mrobute auButucsa?”), sike
CTaHE CBOEPIHUM TMIJCYMKOM TPOBEIEHOTO TOK-IIoy abo Oyae BMillleHE B
npe3eHTallli, OyKeTi 4u ra3eTi, K pe3yabTaT COII0JIOTIYHOTO JOCTIKEHHS.

OTxe, METO/I TIPOCKTIB MEPETBOPIOE HABUATHHO-BUXOBHHUI MPOIIEC HA CIUIBHY
TBOpUY MAISJIBHICTH Tefarora i yuHiB. BiH poOuTh ypoOK MIKaBIIUM, JO3BOJISIE
PO3LIMPUTH CITIOBHUKOBHM 3amac AiTel, 3aKpIUTH BUBYEHHUM JIEKCUKO-TpaMaTUYHUN
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MaTepial. 3acTOCYBaHHSI I[bOTO METOAY AaKTHBI3Yy€ Mi3HABAJIbHY M JOCTIAHUIIBKY
JUSJIBHICTh Y4YHIB; HaJa€ iM MOJKJIMBICTH 30MpaTHl ¥ aHamizyBaTu iHdopMaliio, a
TakoK (OpMyBaTH BJIACHI BUCHOBKHU. BaXJIMBUM € U Te, IO MPOEKTHA TEXHOJIOTIs
BUXOBYE B JIIT€ 0araTo MO3UTUBHUX SKOCTEW, a caMe: TepIUMICTh, TOJEPAHTHICTD,
MoBary J0 4Yy»Oi JyMKH, YMIHHS TpaIfoBaTH B IpyIax 1 JIOCIyXaTHCS OJUH JI0
OJIHOTO. Y TIpo1ieci poOOTH HaJl MIPOCKTOM YUYHSIM HAHAEThCS OlIbIIA CaMOCTIHHICTD,
MOKJIMBICTh BUSIBUTH BJIACHUN TBOPUYMM MOTEHITIAN 1 BIMOBIAIBHICTD 32 IPUUHSITTS
pIIICHb.
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Hepkau 1.1.
Tlonmascokuu nayionanvHuii nedazo2iunutl yHisepcumem imeni B.I".Koponenka
Haykosuii kepienuk — K. ¢inon. n., ooy. 3yenxo M.O.

IIpobsemaTuka Ta noeruka BizyajapHux Bipwis /[xk. I'epOdepra Ta
P. €xninra

VY B3yanbHil moesii (aHri. shaped verse, picture poetry) rojioBHa TeMa TBOPY
OKPECIIIOEThCS 32 JOTIOMOTOK0 PI3HUX PO3MIPIB psiika B MeEXKax CTOPIHKH.
[IpuxuIbHUKU BI3yalbHOI JIPUKHM HAMararThCs BTUIMTHU B CIOBI 1 MAaJIOHKY
TrapMOHII0 300pakyBaHOTO, 100 OJHAKOBO TIIIUTH 1 CIyX, 1 31p PEIUIIIEHTA, SIKAN
Mi3Ha€ MUCTEIbKUA TBip. BomHoOYac cepen mpeacTaBHUKIB Bi3yalbHOI MOE3ii € i Ti,
K1 HEXTYIOTh CJIOBECHHM 3MICTOBUM HANOBHEHHSM XYJOKHBOTO TBOPY, OCKUIBKU
BCA CEMaHTMYHA Bara 3MIIIYETbCS Ha 30pOBE CIPUHHATTS XYIOKHBOTO 00pasy.
BizyanpHa moe3isi CBOIM MOXO/DKEHHsIM 3apasuye Kwurtato 1 crapomaBuii ['perii.
VY XVII cromitri aHTriichKl nmoeTu-meTadi3ukd NoYacTu 3BEpTaIUCs A0 Bi3yalbHOI
JPUKH, 3aBASIKU JOBXHHI psJiIKa B MEXKaX CTOPIHKU PENpPe3eHTYBAIH BipIIi-MaJTIOHKU
y ¢opmi Kpui, BiBTapiB, 31pOK, KBaApaTiB, TPUKYTHUKIB TOIIO. Y TMEpEeBaXKHIM
OLIBILIOCTI Bi3yalbH1 BIpIIl — 1€ JEMOHCTpAlis BUHAXIJJIUBOCTI Ta OPUTIHAIBHOCTI

50



aBTopa. IIpoTe iCHYIOTh BHUHATKH, KOJM MHTILI, TPOAYKYIOUM HEOOXiIHY (opmy-
MaJIIOHOK BIpINa, JAy>K€ YBaKHI 10 KOpeJsiii 11ei MallloHKa 3 HOro CJIOBECHUM
yTineHHsAM. Jlo Takux MHUChMEHHHUKIB HAJICKHUTH moeT-meTtadizuk Jxopmk ['epOept
(1593-1633). Imei moeriB-meTadi3ukiB, IiXHE MI(OMOCTUYHE  CHPUUHSATTS
JOBKOJIMIIIHBOTO CBITY, Bipa B JIIOJUHY 1 CHJIY JIIOJICBKOTO PO3yMY, CIIOBITYyBaHHS
boxux 3akoHiB mpuBaOtoBaau 3HauyHe KO0 MUTHIB 1 B XX cT. IlpuxuiabHUKOM
MeTadi3UYHOr0 CTUJTIO 1 BI3yaJIbHOTO Biplla € Cy4acHUM nucbMeHHUK Pobept €minr
(1959 — ). V Bipmi “Tlignecenns™ (“Uplifting”) murters BiATBOPIOE MOTHB TOJIBOTY,
MMOBEPHEHHS /10 KYJBTYPHHUX IMEpBHIB. Bipmr 3a cBoero (hopmoro Haramye MaaiOHOK
kpun, nomiOumii mo “Ilacxampaux xpun” k. [epOepra, coimpbHUMH X € 1
4acoIMpoCcTOPOBi 00pa3u — coHile, HebOo, MOMIT Ta Mionoriuni oO6pa3u — bor-TBoperrs,
Martu boxa, Hebeca, Xpawm, Jlim:

Upon a glade of sun-sculptured

Pine forest, rooted in stone,

Layers of my bark peel away,

Inviting a softer surface to emerge. | climb

Far into the sky, following an eagle’s current

To the sun —

I melt into my sculptor ...

Nestled by Her vision, | hear a new call:

“Go back to seed, and I will bring you Home.” [3, c. 10]

Pa3zom 13 Tum noer-metadi3uk k. ['epdepT CTBOpUB sICKpaBl 3pa3Ku PIrypHUX
BIpIIIB, y SKHX XYJIOXKHI 17€i 1 BI3yallbHI 00pa3u, cuHTe3 (GopMU 1 3MICTY,
YBUPA3HIOIOTh TEMYy Ta MPOBIAHI MOTHUBU TBOPY, JAO3BOJIAIOTH “TPOYUTATH
3HAYYIICTh JUISI aBTOpa HAIMCAHOTO CIIoBa. MaOHOK, CTBOPEHUN 3aBISKN JOBXHHI
psankiB, y Jx. I'epbepra € CUMBOJOM, YCBIJOMJIEHHSI SIKOTO JTO3BOJISIE PO3KPUTH
Bi3yaJlbHO MidoioreMu, 3aKkiaJeHl y TBOpl — Kpuja aHrema, Tpix, CIOKYyTa.
AHTOJIOTIYHMM CTaB BipIl Ha peniriiiHy tematuky Jx. ['epbepra “Easter Wings”
(“TTacxanphi kpwina”, 1633), y axomMy pO3KpHUTO O10JiiHY I1CTOPIIO TpiXOmaiHHS
JIIOJTMHU, KOHIIETITU TpiXa 1 CMEPTi, CIOKYTH 300pa)KeH1 KOHTPACTHO BIAHOCHO 1HIITUX
010IHHUX TOMIM, Yy TOMY YMCII 1 32 PaXyHOK JTOBXHUHU psiiKa. [ 0OJIOBHOIO TEMOIO
TBOPY € I'PiX 1 MOJUTBA 32 MOTO CTMIOKYTYyBaHHA. TOX y mepuioMy HalIOBIIOMY PSAKY
OIMCaHO TBOPIHHS JIFOJUHM 1 T1 )KUTTs B Paro B GaratcTsi i mocratky (in wealth and
store). JlyxoBHe majaiHHS JIIOJAUHU NEepeaHe B KO)KHOMY HACTYIHOMY PSAJIKY, BIATaK
PSIOK CTa€e BCe KOPOTIHUM. MalfoHOK Bipiiia 3BY)KYEThCSI MAaKCUMAIbHO Ha PSIIKY, A€
OIMUCYETHhCSI TYXOBHUH CTaH JIIOJAMHU SIK pe3yipTar ii rpixomamainHs (MOSt poor).
[lonibue BinOyBaeThCs 1 B “Apyromy MaltOHKY , Npyrid ctpodi. Makcumalibhe
3BY)KCHHSI psaka Ha cioBi — “most thin” (waiitonmmit). Y apyriid crpodi
PO3KpPHUBAETHCS IyXOBHE 1 (Pi3UyHE 3yOOKIHHS JIFOJAUHM, Kapa 3a rpix, AKOi mpurana
Ha 1 toHuH, HDKHHEA Bik (My tender age). XBopoba i copoM po3’imaau TyXOBHO i
Gi3MYHO MOJIOAY JIOAMHY 10 CTaHy BUCHakeHHs. Komwm ii rpix (Sin) Bke cras,
JIOCITIBHO 3a TEKCTOM Bipiia, “Hadxymimum” (anria. thin), cmosa “xymuii” 1 “Tpix”
BUMOBIISIFOTHCSI aHTIIMCHKOIO MaiyKe 0JTHaKOBO (€ oMmodoHamu). Y pyO1>KHIIT MOMEHT
AYXOBHOTO 1 (p13M4HOTO O€3CHIUIS — JIIOAMHA KA€ThCA Y CBOEMY I'piXy. A B MOMEHT,
KOJIU JTFOJITHA BKE TOTOBA PO3CTATHCS 31 CBOEIO (PI3MUHOI0 00OJIOHKOIO, KOIH 3€MHUN
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TATap CTa€e ii He MiJ CHIly, BOHa OTpuMmye boxxy mumictb. Toxai MioauHa TPOCUTH
3JIUTHUCS 3 00YKECTBEHHUM B OJIHE I1ijIe 1 BO3BeIMUyBaTH JeHb boxoi mepemoru (“And
feel this day thy victory”). CnoBo ‘“victory” B TEKCTI BIpPIIYy PO3KPHUBAETHCS Y
3HAUEHHI MepeMOru O0XECTBEHHOTO 3aJyMy IIIOJ0 HAaBEPHEHHS JIIOJMHUA HA IUISAX
ICTUHHUH 1 OCSITHEHHSI HEIO Palo, 1110 3HAXOJIUTHCA B CEPEIMHI KOKHOT JIFOJIMHU.

CraH moJsieTmieHHs, BIAYYTTS TEpeMOrd a00pa Haj 3J70M, CIOKYTH Ipixa Ha
CHHTAKCUYHOMY PIBHI TEKCTYy BIpIIIa MOBOI OPHUTIHAJIY BIATBOPIOETHCS YMOBHUM
peuenasM(“If 1 imp my wing on thine” — ykp. ITOCIIBHO: SIKIIIO S IaM OIEPEHHS Ha
TBOE€ K KPHJIO 3 MOTO), SIK€ BIITBOPIOE PEAIbHY YMOBY, IO CTOCYETHCS TEIEPIIITHBOTO
ab0 Maif0yTHbOTO. Y JeHb MEePEeMOTrH OOKECTBEHHOTO HaJ TBApUHHHUM, JOOPOTO HAJ
JUXWM Yy JIIOJIMHI, aHTeJ OXOpPOHeIb JJ0JacTh cHaru. Mertadopa OKpUIICHHS
(mepemaeThcss B TEKCTI BIpIa JMOCTIBHO sK ‘“‘omepeHHs” (Imp), TOOTO TOomaBaHHS
HOBOTO Tip’st ISl KpWJI) pO3KpUBAE IIEAPOTH OO0XKOro MuUiocepis, sKi
YMO>KJIUBITIOIOTh HOBUM 3JIET JIIOJUHU, il TOJIT HAJ TSArapeM MHUHYJOTO 1 i ocsiiHa
HUHIIIHS JIETKICTh, HEBArOMICTh, MIEpBiCHA 0€3rpiX0BHICTh. OCTaHHIN PAJIOK Y APYTii
cTpodi Mo JOBXKHHI MalXKe TOPIBHIOE MEPUIOMY PANKY Mepiioi cTpodu, y Takuin
CIoci0 aBTOP YBHPA3HIOE HAJII0 HA TOBEPHEHHS JIIOJMHI paro 1 i1 00kKECTBEHHOI
CYTHOCTI. MOTHB TIOJILOTY PO3KPUBAETHCS B KOHTEKCTI BIpIlIa, SIK HAa BI3yalbHOMY
piBHI (FOPU3OHTAILHUNA MAaJIOHOK — KpHJIa), TaK 1 Ha MOBHOMY (JEKiUJIbKa pa3iB y
TeKCTI 3ragyeThest ciaoBo nmouit (flight) y HaiimoBmx 3aBeprnaabHUX psaKax Bipiia.
ABTOp yBUPA3HIOE HATIIO HA TIEPEMOKHHHA MOPSATYHOK JIFOAUHHU 3 METOIO TIOBEPHCHHSI
il MepBO3IaHHOT 0001 MUJIOCTI.

Lord, who createdst man in wealth and store,
Though foolishly he lost the same,
Decaying more and more
Till he became
Most poor:

With thee
O let me rise
As larks, harmoniously,

And sing this day thy victories:

Than shall the fall further the flight in me.

My tender age in sorrow did | begin:
And still with sickness and shame
Thou didst so punish sin,
That | became
Most thin.
With thee
Let me combine,
And feel this day thy victory;
For, if I imp my wing on thine,
Affliction shall advance the flight in me [2, c. 120].
BizyanbHO BipmI 3aBOSKu Pi3HIN JOBXHHI PSJKa CTBOPIOE JIBA MATIOHKH —
TOPU3OHTAJIbHUN 1 BEepTUKAIbHHM. BepTukanmpHHII MamOHOK — I BIBTapi, IO
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CUMBOJI3YIOTh CHOKYTY 3€MHOTO Tpixa, CHOBIAyBaHHS O0XOi iCTHHU, MOJHUTBH, a
TOPU30HTAIBHUN — 1€ JB1 Mapu KpWJ, SKI YBUPA3HIOKOTH YMOMAIOHEHHS JIFOJIUHU
YUCTIA HEMOPOYHIN 1CTOTI, aHTeNy, KM rapMOHIMHO TepedyBa€e y CTaHI JIETKOCTI,
JAYXOBHOT'O YMHPOTBOPEHHS, 100poTH [2, €. 934-935].

Orxe, y 30ipui “Xpam” JIxopmka I'epbepra Kkpuia aHreima €
MeramMigoJIoreMoro, sika pO3KPUBAETHCS B PsiIl 1HIIMX Mi(ooreM — IepKBa, J0pora;
MiosioremMu, K1 aKTyali3yloTh IUISIX OYMINECHHS JIIOJICHKOI JYINi, 3BIILHEHHS BiJ
rpixa — CIIOKyTa, aroHis, THIB, JIOOOB, MaJOMHHUIITBO. Y Bipmi P. €xinra
“ITiqaecenHs” BiATBOpeHO oOpa3 KpWJI OpJia, 3 SKUM 3IIAMAEThCS TyIIa JIFOIWHH,
00 moBepHyTHCS 10 bokoro momy, mo6 BigHANWTH CIIOKiH, TapMOHIIO, BITUyTH cebe
y BEIUKOMY CBITI, SIK BJIOMa, pa3oM 3 THUM MITHATHCS TyXOBHO i mepeOyBaTH B
rapHoMy TigHeceHoMy HacTpoi. Pazom 3 Tum wmidosorema Kpuia € CKJIaJI0BOIO
MionoreMu HUIAXY, a caMe MO3HAYa€ “HEHTp MUIAXY’, € HAAIE0 1 3ac000M IS
JmoJchbKol Ayl Ha ii nuisixy no Biunocti. Midomnoetnuna cucrtema y 0apoKoOBiid
MOETUYHIN CUCTEMi, Tak 1 B cydacHId moesii, ¢yHKIIOHye Ha BCiX (QopMaibHO-
3MICTOBHUX PIBHSX TEKCTY 1 YMOXJIMBIIIO€ BUHUKHEHHSI aBTOPCHKOTO HEOMIiYy.
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The article deals with the analysis of J. Herbert’s and R. Yehling’s visual poetry. The
metaphysical poetry of both writers has some common mythological images such as God, Virgin
Mary and Angel. The motif of flight is represented with the visual image of wings.
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JleKCHKO-CEeMAHTHYHI Ta CTPYKTYPHO-CHHTAKCHYHi 0CO0JIMBOCTI MOBHHX
3ac00iB BUPa’KeHHH IeHIePHOI MOJITHYHOI KOPEKTHOCTI

JIeMOKpaTUUYHUI MOJMITUYHUN PEXHUM, IO € MPIOPUTETHHUM Yy CYYaCHOMY
CYyCNUIBCTBI Ta Ma€ Ha METI MIATPUMKY TPOMAJSIHCHKOTO MHpPY, 37aroaud Ta
TOJICPAHTHOCTI, BHMMAara€ BUKOPUCTaHHS CHEHU(PIYHUX COLHATBHO-TIOTITHYHUX
TEeXHOJIOT1. OJIHIEIO 13 HUX € MOJIITUYHA KOPEKTHICTb.

[TomiTHUHAa KOPEKTHICTh BU3HAYAETHCS SK IMPArHeHHs 3HANUTH HOBI CIIOCOOU
MOBHOTO BUP&XEHHSI 3aMICTh THX, SIKI 3a4ilalOTh MOYYTTSA 1 TITHICTH I1HAMBIAA,
MPUTHIYYIOTh HOTO TIpaBa MOBHOIO O€3TaKTHICTIO, a00 MPSMOIHIHHICTIO CTOCOBHO
pacoBOi Ta CTaTeBOi HAJEXKHOCTI, BIKY, CTaHy 30pOB’s, COLIAJIbHOIO CTaTyCy,
30BHIIIHBOTO BUIIISAAY TOIIO [4, ¢. 215-216].

3rigHo 3 B. B. IlaninuM, nojiTHYHA KOPEKTHICTh TAYMAayUThCS SK CYKYIHICTb
KYJIbTYPHO-TIOBEJIIHKOBHUX 1 MOBHUX HOPM, IPUHHITHUX Y CYCIIUIBCTBI, SIK1 HaIllpaBJIeHI
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Ha HEJOMYIIEHHS IUCKPUMIHAII 3a HAI[lOHAIBHOI Ta PACOBOI0 HAJIECKHICTIO,
CEKCYaJIbHOIO OpIEHTAIlI€0, CTATTIO, BIKOM, CTAHOM 37I0POB’sl, 30BHIIIHIM BUTJISIOM
Ta 1HIIMMH O03HaKamu [3, c. 4].

[Ile omuH miaXig A0 BU3HAYCHHS IOJITUYHOI KOPEKTHOCTI 0a3yeTbcs Ha
IPUITYIIEHH], 0 MOJITHYHA KOPEKTHICTh Ta €B()EMI3MH TOTOXHI, TOMY III0 OCTaHHI €
EMOI[ITHO HEUTpaJIbHUMH CJIOBaMH YU BHpa3aMH, 10 BUKOPUCTOBYIOTHCS 3aMiCTh
CHHOHIMIYHHMX iM CJIIB Ta BHUpPAa3iB, 5Kl 37al0ThCS MOBIIIO TPyOMMH UM HETAaKTOBHUMH
[1, c. 36]. [IpoTe, Mu BBakaeMoO 3a MOITPHE PO3MEKOBYBATH IIi JBA MOHATTS Ta
BHU3HAUa€EMO e€B(eMi3M SK  JIEKCUKO-CEMAHTUYHY OCOOJIMBICTH  MOJITUYHOI
KopekTHOCTI. lle 3ymMoBIeHO THM, MO, TO-TIEpIIE, MOJITHYHA KOPEKTHICTh, Ha
BiIMIHY BiJl eBEeMi3MiB, BIUIMBAE HE JHUIIE Ha JEKCHYHUU CKIala, ajne W Ha
CUHTAKCUYHUN Ta MOPQOJIOTIYHUM piBeHb MOBH. [l0-Apyre, MOTITHYHA KOPEKTHICTD €
HE TITbKA MOBHHMM, ajié W KyJIbTypHHM SBHUIIEM, Y TOH Yac SK eB(eMi3M
BU3HAYAETHCS JIUIIE STK MOBHA XapaKTEPUCTHKA.

3BakaloyM Ha Te€, IO OCTAHHE JECATUPIYYS XapaAKTEPUIYEThCS AKTUBHUM
pedopMyBaHHSIM CIOBHUKOBOTO CKJIQJy AaHIJIINCBKOI MOBH, HACHIIJIKOM SIKOTO €
BIIPOBA/DKCHHS  T'€HJEPHO-HEUTpPAJIbHUX MOBHHUX OJIMHUIIL Ha BCIX PIBHIX
(GyHKIIOHYBaHHS MOBH, BBRKAEMO 3a JIOIIJIbHE PO3TISHYTH MOBHI MPOSIBU T'€HIAEPHOT
MOJIITUYHOT KOPEKTHOCTI Ta BHUSBHUTH 1ii JIEKCUKO-CEMAaHTUYHI Ta CTPYKTYpHO-
CUHTaKCUYHI OCOOJIUBOCTI.

IIle Ha moyatky XX CTOJNITTA B AHIVIKACHKIA MOBI HE ICHYBaJIO CIIB, WIO
BUPKAJIM JTUCKPUMIHAIIIO 3a CTaTeBOIO O3HaKow. Y 1960-x pokax aKTHUBICTKHU
KIHOYOTO PyXy CTaJId BUKOPHCTOBYBATH CJIOBO “IIOBIHI3M™ K MPOSIB YOJOBIYOi
nepeBaru, a “‘CeKkcM3Mm’ — SK NPUTHIYEHHA >KiHO4Yoi rigHocti. Y 1970-1 pokwu
aHTJIICEKY MOBY OyJIO OTOJIOIIEHO CEKCUCTCHKOK Ha IMiJCTaBl TOro, L0 B HIH
MICTUTBCS OlIble (POPM Ha MO3HAYEHHS YOJIOBIUOT CTaTl, HIXK >KIHOUO1. Y pe3yJbTarti
3’SIBHJIOCS] OaraTo MOBHHUX 3MiH 1 HOBOBBEACHb [2].

Hanpuknan, 3a3Hanu 3MiH CKiIadH1 cjaoBa 3 KOMIIOHEHTOM -man. Ilix BrumBom
(EeMIHICTCHKOTO PYXYy 1 JJISl 3HSATTS TPYAHOULIB MEPEKIaay 3amiCTh TPaAUIIHUX
cameraman, fireman, policeman B aurmiificbky MOBY yBIHILIM Camera operator,
firefighter, police officer. 3 MeToro BUpIBHIOBaHHS CITIBBIAHOIICHHS M)XK YOJIOBIYOKO 1
KIHOYOI0 CTAaTTI0O KOMIIOHEHT -Man 3aMiHIOEThCS Ha -person: chairman —
chairperson, congressman — congressperson, spokesman — spokesperson. Takox,
OuThIIICTL ciB 13 cydikcom -€sS / -ette, mo mo3HayarTh 0Ci0 JKIHOYOI CTarti,
3aMIHIOIOTBCS Ha HEHTpabHI, HANPHUKIAJ, 3aMIiCTh clioBa Stewardess B)KHUBa€ThCS
flight attendant. V neskux BHIAHHSIX MPOMOHYETHCA BBECTH CY(QiKC -FON 3aMiCTh
cydikciB -0Or, -er / -ess, HampuKkiIaa, CIOBO actron 3amiHIOE cjioBa actor i actress,
waitron — waiter i waitress; TaKUM YHHOM, CTHPA€ETHCA OOMEKEHHS 3a CTAaTCBOIO
03HaKoI0 [2].

[Totpeba B moTpuMaHHI MOMITHYHOI KOPEKTHOCTI JUKTYE TEBHI 3MIHU Ha
cuHTaKkcu4YHOMY piBHi. Hanpukan, peuenns “The child is influenced by his peers” e
TONITHYHO HEKOPEKTHMM, TOMY IO BKa3ye JIMIIE Ha OJHY CTaTh OJHONITKiB. Moro
Bapto 3aminutu Ha. “Children are influenced by their peers”. Ananoriuno “The
average man votes for his own interest” cnin nepedpasyBatu Ha: “The average
person votes according to self interest” [6, ¢. 121].
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®. Openk T1a . Enmmen y mpami “Language and the Sexes” po3poOuim
pEeKOMEHaIli I TUX, XTO X04e OyTH MOJITHYHO KOPEKTHUM Ta y3arajdbHIIN 3MiHH
y MOBHOMY CKJaji, IO BIAOYyJHMCS TiJ BIUIMBOM IIOJ0JIAHHS TEHJEPHOI
auckpuminaii [5, ¢. 84—109]. o Takux 3MiH MOXHa BigHecTH: 1) 3amina cioBa girl
Ha CJIOBO WOMaNn mpH 3BEpPHEHHI 0 MOBHOJITHIX OCIO >KIHOYOI CTaTi, HAIPHUKIIAI,
prewoman, young female person; 2) 3amina ciaiB Miss i Mrs, 1o HOCATH BiZOMTOK
ciMeHOro crany, cioBoMm MS, sike Tak caMo, K 1 c1oBo Mr, He TTo3Ha4Yae CIMEHHOTO
CTaHy JIOAWHH; 3) YHUKaHHS TaKuX CJiB, sk honey, sweetie Tomio, koiu BOHH
B)KMBAIOTHCS TPU 3BEPHEHHI JI0 KIHOK, 3 SKUMHU Y MOBIISI HEMa€e ONM3bKUX BITHOCHH;
4) oOMexeHe B)KMBaHHS Takux ciiB, sk chick, broad Ttomio, mo BigHOIIEHHIO 0
KIHOK; 5) 3aMiHa KOMIIOHEHTa -Man Ha -Person y BEeJMKii KUTBKOCTI CKJIaIHUX CITIB,
HAIPUKIIAJ], 3aMiHa cjioBa chairman ma chairperson, congressman na congressperson
i T.1., a00 BUKOPHWCTAaHHS HEUTpaJILHUX CIIB, TakuxX sk chair abo representative;
6) BUKJIFOUCHHSI BIIMIHHOCTEH 3a HAJICKHICTIO JO Ti€l YW 1HIIOT CTaTi, MIO
BUSBIIIIOTECS B CJIOBax TUITy actress i waiter, Ta ix 3amiHa Ha BIJNOBIIHHUKH 13
cydikcom -ron: actron, waitron; 7) 3amina cioBa man ma human being a6o Ha i
CJIOBa B KOHTEKCTaX, JIc MAlOThCS Ha yBa3i Bei Jtroau. Hanpukian, peyenns “Man is a
mammal” 3MiHIOETbCA Ha “Humans are mammals”’; 8) BUKIIOYEHHS “TIOMUIKOBOTO”
BXKMBaHHS 3aiiMEHHHMKa ‘“‘he”” Ta MOro 3aMiHa Ha HEHUTpaJIbHUU IO BIIHOIICHHIO /O
TPeThOi 0COOM OJHWHU 3aWMEHHHK “‘thon” Ha To3HaueHHsS oci® Oyab-sSKOi CTaTi,
Hanpuknaa: “A doctor should be careful that thon does not misdiagnose”.
[TpononyeThcsi Takok 3aMiHUTH 3aiiMeHHUK “he” Bupaszom “he or she” abo
KaTeropiro ymcia B Tekcti, Hanpukian: “Doctors should be careful that they do not
misdiagnose”; 9) BHKIIOUCHHsI 3aiiMEHHUKa ‘“he” 1 BH3HAHHS NPABUIBHOCTI
B)KMBaHHS 3aiMEHHUKIB “‘they” 1 “their” 3 HeBU3HAUEHUMU 3aliIMEHHUKaMU SOMEONe i
everybody. IMpuxwieHuky 1€l mo3wiii BijyiaioTh TepeBary Bapianty “‘Everybody
should button their coat” 3amicts “Everybody should button his coat”
10) Bunyuenns 3 odiniliHoro cmiakyBaHHs npuBitanHs Dear Sir, Gentleman ta
BUKOpHCTaHHs BiacHoro imeni Dear Jack Johns a6o mocaau Dear Manager.

VY3aranpHIOIOYHM Matepiai, MoIaHuil BUlle, Ta Oepydu A0 yBard, mo eBheMizMu
€ 3ac00aMi BUPAKCHHS TOJITUYHOI KOPEKTHOCTI Ha JICKCHYHOMY DiBHI, BUJIITUMO
HACTYIIHI JICKCUKO-CEMaHTUYHI 03HAKU TeHAEPHOI MOJITHYHOI KOPEKTHOCTI: 1) ci10Ba,
10 TI03HAYAIOTh CiMeHHui cTaH KiHku. MiSS, Mrs Oiibll He € peleBaHTHUMU, HHUHI
CIIij; BUKOpUCTOBYBaTH MS, 10 HE BKa3ye HaA Te, OApYKEHA JKIHKA UM Hi; 2) TeHICPHO
HEUTpaJIbHI CJIOBA Ta CJIOBOCIIONYUEHHS, III0 BKA3yIOTh Ha TPOQECIo JTIOUHU: actron
(actor, actress); bartender, mixologist (barman, barmaid); chairperson (chairman);
firefighter (fireman); flight attendant (steward, stewardess); waitron, waitperson,
dining room attendant, server (waiter, waitress); 4) eBdeMi3MH Ha IMO3HAYCHHS
ponuuaHuX 3B°s13kiB: Siblingshood (brotherhood); kin (kinsman, kinswoman); man and
wife (husband and wife, partners); 5) eBdemi3zMu Ha Mo3HAYEHHS JIOACTBA Ta OCIO
pisaux crareit: Earth children, humankind (mankind); person (man); person of
gender, wofen, womban, womon, womyn, woperson (woman); prewoman, young
female person (young girl); 6) eBdemismm, IO CTOCYIOTHCSA TEBHOI cTaTi Ta
CTaHOBJIATH cucTemy morsiais: misogony (hatred of women); malism (antithesis of
feminism); ego-tecticle worldview (men’s point of view); efemcipated (emancipated);
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7) 3aMiHa CJIiB Ta CIOBOCHOJYYEHb 13 4acTKOK -man: human resources, personnel,
staff, workers, workforce (manpower); artificial, handmade, manufactured (man-
made); skilful (workmanlike); snow person, snow creation, snow human, snow icon
(snowman).

JlekceMru Ta CIOBOCHOJYYEHHS, III0 BHUPAXKAIOTh TCHIECPHY MOJITUYHY
KOPEKTHICTb, MAalTh PI3HY CTPYKTYypy. PO3risiHeMO CTpyKTYpHO-CHHTAKCHYHI
0COOJIMBOCTI MOBHUX OJIMHMITH JJIsI 11 BUPAYKESHHS:

eTepmiHM, IO YTBOPIOIOTHCS 3a JIOMOMOTOI0 cydikca -0Nn: actron, waitron.
CrnoBa 13 cydikcoMm -ON MEepeTBOPIOIOTH TeHAEPHO 3abapBieHi Ha3BU Mpodeciii Ha
HEUTpaJbHI.

eTepMiHHM, IO YTBOPIOIOTHCS 3a JOMOMOTOK 3MiH B KOpeHi cmiB: wofen,
womban, womon, womyn.

e TepMiHHU, IO YTBOPIOIOTHCA 32 IOMIOMOTOIO CKJIAJJaHHS OCHOB YU 3aMiHU OJIHI€]
13 ocHoB cioBa: humankind (mankind); chairperson (chairman).

eBixupanus “people first” Moy (BUKOpUCTaHHS IMCHHHKA, IO TIO3HAYAE 0CcO0Y,
a TOTIM 11 XapaKTepUCTHKY), IO BUpaxaeThcs cTpykryporo Noun + Modifier: a
person of gender.

e CrioBOCHIIOTyYCHHS, 1110 MaoTh cTpykTypy Modifier + Noun: police officer,
literary person, flight attendant.

eBxuBaHHA 3afiMEHHHMKA TPEThOi 0COOM MHOXHMHH “they”, reHzepHO
HEHUTpaIbHUX 3aMEHHHKIB Ta CJIIOBOCIOJIYYCHbL THITy “‘€veryone, everybody, every
person” 3aMmicTh 3aliMEHHHKa TPEThOI OCOOM OJHHHHU 4Y0joBidoro poay “he” Ha
MO3HAYCHHS MPeICTaBHUKIB 000X poxi: “Each person is entitled to their opinion”™
[1].

PosrnsHeMo mpukimagu  BXKMBaHHS TEHACPHOI TMOJITHYHOI KOPEKTHOCTI B
aHTJIOMOBHIH TIpeci.

VY crarri “PeBomtornisi y chepi oxoponu 370poB’s” y razeri “The Times”
3HaxoAMMO Takuil mpukiaam: “Ms Sturgeon said Scotland could learn many lessons
from the London experience — a welcome display of open-mindedness from the first
minister on a key issue of public concern” [7]. “Ms Sturgeon” BBa)ka€eTbCsl MOJITHYHO
KOPEKTHUM, TOMY IO 3a aHajorom “Mr” He TUCKPUMIHYE KIHKY, OCKUJIBKU HE BKa3ye
Ha ii CIMEMHMIA CTaH Ta He BU3HAYae ii gk 3aMikHIO (MrS) un HezamixkHio (MISS).

VY komentapi B razeri “The Guardian” mo Bineo, B sIKOMY KiHKa-TOTIICHCHKUN
pos3irHajga Tpymy NIIIITKIB Mij vac Oiiiku, 3amponoHyBaBIIM OJAHIN 13 JiBYaT-
MIUTITKIB B3STH Y49acTh y 3MaraHHsAX 3 BYJIMYHOTO TAHIIKO, 3HAXOAUMO HACTYITHE!
“A Washington DC police officer dispersed a crowd of fighting teenagers by
challenging one of them to a dance off in the street” [8]. 3Bakaroun Ha BUIICBKA3aHi
JIEKCUKO-CEMAHTHYHI Ta CTPYKTYpPHO-CMHTAaKCU4YHI O3HAKH T€HAECPHOI MOJITHYHOT
KOPEKTHOCTi, 3a3Ha4MMo, IO cioBocrnonydeHHs ‘“police officer” e monituyno
KOPEKTHHM, aJDKe BOHO 3aMiHIOE Jiekcemy ‘“‘policeman”, ska Bkasye Ha
MPEJACTABHUKIB JIMIIIE YOJIOBIUOT CTaTi AaHOi mpodecii 1 AMCKPUMIHYE TaKUM YUHOM
KIHOK-TIOJIIIIEUCHKUX, 3QJIMINAIOYM 1X ICHYBaHHS 1032 yBarow. Bikute MOmTHYHO
KOpPEKTHE CJIOBOCHONydeHHs: Mae crpyktypy Modifier + Noun, mo mae 3mory
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3aMIHUTH JIMIIE IMEHHUKOBHM KOMIIOHEHT, 3aJIMIIAI0Yd KOMIIOHEHT O3HAKU
npeACTaBHUKA JaHO1 Ipodecii.

VY crarti “What Flight Attendants Are Really Thinking When They Greet You at
the Door of a Plane” onnaiin-Bumanns OputaHchbkoi rasern “Dailymail” umraemo
HactynHe: “Gaea Peregrinor, a flight attendant for 25 years, says that when she’s
exchanging pleasantries and checking boarding passes she’s also analysing every
traveller to find out if they are intoxicated or ill, if they have a bad attitude or if they
can even be helpful during an emergency”’[9]. Tlo-nepmie, y nboMy YpPHUBKY CIIiJ
BUUTMTH TeHICPHO MOJIITHYHO KOPEKTHE cioBocroyueHHs « a flight attendant”, sixe
BXKMBAETHCSl 3aMICTh TE€HJEPHO MapKOBAaHUX JIEKCEM Ha TO3HaueHHs mpodecii
cTroapma 4u ctroapuaecu: “steward / stewardess”. ITlo-mpyre, 4acTWHa peYCHHS
“...she’s also analyzing every traveler to find out if they are intoxicated or ill, if they
have a bad attitude or if they can even be helpful during an emergency” Bep6aiizye
3alMEHHUK Ha TMO3HAYEHHS KOXHOTO TMOJIOPOKYIOUOro 3 MIpPKyBaHb MOJITUYHOI
KOPEKTHOCTI, a came, “‘every traveller” y3romkyerbes i3 3aiiMEHHUKOM TPEThOT 0COOH
MHOXHUHHM “they”, mo mae 3Mory BpaxOBYBaTH MNpEJCTaBHUKIB 000X cTareil i He
JTUCKPUMIHYBATH KIHOK.

OTxe, miJl BIUITMBOM T€HACPHOI MOJITUYHOI KOPEKTHOCTI BIAOYNHCS 3MIHU Yy
CJIOBHMKOBOMY CKJIaJll MOBH, Oy/JOB1 CIiB Ta KOMMO3UIlli pedyeHb. Ha nekcuko-
CEMAaHTUYHOMY PIBHI YTBOPWIMCA HOBI CJIOBa 3a JOomoMoror adikcarii,
OCHOBOCKJIaJIaHHS, 3MIHH TOJIOCHHX B KOPEHSAX CJIIB, BUKOPUCTAaHHS €B(eMi3MiIB Ha
MMO3HAYEHHS POJAMHHMX 3B’S3KIB, CACTEMY MOIJISAIB, JIOJCTBA Ta 0CI0 PI3HUX CTAaTEM.
JIo CTPYKTYpHO-CMHTAKCUYHUX OCOOJIMBOCTEH MOBHHUX 3aC00IB  BHUPaKCHHS
IeHICPHOI TOJIITUYHOI KOPEKTHOCTI BiTHOCHMMO BHKOpucTaHHs “people first” morw,
koHctpykmii Modifier + Noun, Noun + Modifier, 3aminy 3aliMmeHHHKa TPETHOI OCOOH
OJTHUHH YOJIOBIYOTO poay “he” Ha 3aliMEeHHUK TpeThoi ocoOu MHOXMHU “they” Ta
BiJUIaHHs TiepeBaru 6€30co00BMM 3aliMEHHHMKaM “‘everyone, everybody, each person”.
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The article deals with lexico-semantic and structural peculiarities of linguistic expression of
gender political correctness. The concept “political correctness” is being highlighted in terms of its
relations with cultural, behavioral and language norms and euphemisms. The article also dwells on
the examples of application of gender political correctness norms taken from the English and
American press.
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Twenxo 1.B.
Ymancokuii Oeporcasruii nedazociunuii ynieepcumem imeni l[lasna Tuuunu
Haykoguii kepignuk — 0. neo. H., npog. bineuyvka I.0.

OcobucricTh aBTOpPA AK HOCISA AQOPUCTHYHOIO KAHPY

Ocobucrticth aBTOpa B a(QOPUCTUYHOMY S>KAaHPI — BAXKIMBE MUTAHHA, SKE
PO3IIIAIAE€ThCA 3 PI3HUX PaKypciB. Mu, y CBOIO uepry, MpPOMOHYEMO PO3TISHYTH
0COOUCTICTh aBTOpa adopu3My 3 TO3UIlli Teopii ICTUHM 1 JOMOBHUTH IMOCTYJAT
“OyTTS B CEHC1 ICTUHHM’, B TOMY PO3yMiHHI, 10 ICTUHA — 1€ HE TIJIbKU OyTTs, aie 1
BostofiiHHA. Ckopuctaemocs tepMminonorieto E. @pomma, sikuii 1eTaabHO PO3TIISIHYB
Moaycu OyTTs 1 BooAiHHA. Ha mijcTaBi maHMX aHTPOMOJIOTI Ta MCHUXOaHAi3y BIH
CTBEP/IKYE, M0 “BOJIOMIHHS 1 OyTTS — 1€ JB1 aOCONIOTHO Pi3HI (OPMHU JTFOJICHKUX
MEepeKHBaHb: Bl HAasABHOCTI Ta IHTEHCHBHOCTI Ti€i YW 1HIIOI (OpPMH 3ayexarb
BIJIMIHHOCTI 1HAMBIIyaJIbHUX 1 KOJICKTUBHUX XapakTepiB” [5, ¢. 396]. Orsig 3HaUCHb
ciiB “matu” 1 “Oytu” no3BoimB E. ®poMMy 3poOUTH BUCHOBOK IMPO JIBa OCHOBHMX
TUIMH I[IHHICHUX OpPIEHTAIId 0COOMCTOCTI, JIBa CIIOCOOM ICHYBaHHS JIFOAUHU Y CBITI,
JIB1 PI3HUX OCOOMCTICHUX CKJIQJIOBUX, NIEPEBAKAHHS SKUX B 1HIUBIAI BU3HAYAE HOTO
AK IIUTICHICTB 3 yciMa Horo 1yMKamu, Mo4yTTAMH 1 BUMHKaMHU [35, c. 405].

Tak, mromuHa, 1O >KMBE B MOJYCl BOJIOMIHHS, HEYCBIJOMIIEHO IIparHe
MIIMOPSIKYBaTH HABKOJUIIHIN CBIT €001, MPUBJIACHIOIOYN DPI3ZHOTO POJY 3HAHHI,
HaKOMMUYYIOYH ycepeanHi ceOe 1 po3mupIoruH ixX 3amnac. BomoaiTi 3HaHHSIM O3HAYae
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1 mpuadaTu SKyCh NOCTYNHY 1H(OpMallito, 1 MaTu il y CBOEMY pO3MOPSAKEHHI |35,
c.419]. E. ®pomm 3a3Hauvae, moO B MOJYCl BOJOAIHHA NaM’siTh (IKCYE CYTO
MEXaHI4Hl 3B’S3KH: ab0 3a NPUHIMIIOM YacTOTHOCTI BXKUBaHHA CliB, abo 3a
OPUHIIMIIOM CYTO JIOTIYHHUX acolialiii Ha OCHOBI MPOTWICKHHUX IOHATh, a0o0
IIPOCTOPOBO-4acOBOi, a00 SAKOiCh 1HINOI criIbHOCTI [5, c. 411]. Jlns moauHu, sSKii
IpUTAMaHHUH “TUI BOJIOJIHHS, TOJIOBHE — OlJIbIIIE 3HATH.

HaliBa)xnuBiIIOIO MEepeyMOBOIO I BUHUKHEHHS Yy JIIOJAMHM OpIE€HTAllli Ha
“OyTTs” (Momycy OYyTTs) € cBOOO/Ia 1 HE3aJIeKHICTh, & TAKOK HASBHICTH KPUTHIHOTO
po3ymy. Jlna mromed “eK3UCTEHINIaIbHOTO THITY TOJOBHE — TOTJIMOJICHHS 3HAHB,
aKTUBHE 1 TBOpYE 1X COPUUHATTS, MPOAYKTUBHE MUCJICHHS, OCOOMCTICHA MPUYETHICTh
710 mouyytoro abo mobaueHoro. IlpuragyBaHHs y TakuXx JIOJEH — TaKOX aKTHBHA
TISUTBHICTD, TIPHU SAKIH JIIOJIMHA OXKUBJISIE B CBOTH CBIIOMOCTI CJIOBa, i7ei, oOpasu 1 T.1.
[le#i TMnm MHCIEHHS TpHUragye pedi HE MEXaHiuHO 1 He (OopMaNbHO JIOTIYHO, a
aKTUBHO 1 JTy>K€ KBaBO, KOJIM 3a7Ty4eH1 1 po3yM, 1 MoUyTTs [5, c. 421].

Ha Ham nmormnsif, cydacHi JItoI1 MOXYTh YCIIIIIHO MOEIHYBATH, “‘€K3UCTEHIIHHI"”
opieHTamii Ta opieHTamii “BonofiHHa”. [lpum uYMTaHHI MyApUX BHUCIIOBIIOBAHb
PO3MIMPIOIOTECS (OHOB1 3HAHHS 1 MIJBUIYETHCS PIBEHb KYJIBTYPHOI TPaMOTHOCTI:
rineprekcToBa moOynoBa pi3HUX 30ipok  adopusmiB  3a0e3neuye  BHCOKY
1HOOPMATUBHICTD iXHIX CJIOBHMKOBHUX CTaTeW, Ta JO3BOJIIE peali3yBaTH HE TIIbKU
MPECKPUNITUBHY (HaBUaNbHY), aie W AecKpuNTUBHY (yHKIi. OcTaHHS MoJsrae B
HaJaHH1 0araToacnekTHOI KOMIUIEKCHOI 1H(popmanii npo uuratu [2, c. 5]. Takum
YUHOM, yKJIagadi 30ipHUKa adopu3MiB CIIPSMOBYIOTh YUTa4a HA MOAYC BOJIOJIIHHS.

3 iH1moro OOKy, MOBYajJbHA JITEPATYypa 3aJ0BOJIbHSAE MOTPEOM YUTAUIB y IUIAHI
ix Oa)kaHHA 3HOBY 3HaWTW ab0 MEpPEBIPUTH WLIE pa3 BIACHI MOpajbHI YCTaHOBKH,
3HAWTU OJHOAYMIIS a00, HAaBMaKH, OMIOHEHTA B MOIIyKax ceHcy kutts [1, c. 43].
V¥ xoxa1 pediekcii 3 NpuBOAY NPOYUTAHOTO JIOJUHA OCATAE TAEMHULI OYyTTS, TOOTO
HaOIMKAETHCA IO €K3UCTEHINAIIBHOTO THUITY.

Koxxuuit adopucTuaamii BUCIiB — BiaacHe adOpu3M, MaKCUMa, CEHTCHINS, sKa
CIIOYATKy XapaKTepHU3yIOThCS HASBHICTIO aBTOpa. BIiAMOBIAHO 10 TEHISHIIIM
nmooynoBu adopusmi, K. Tanrip ymMoBHO IiIUTH MOBHI OCOOHMCTOCTI, sIKi
MOPOJDKYIOTh OCTaHHI, Ha 3 rpymnu [4, c. 44]:

1) IHTEepIpeTaTopu — 3AaTHI Yy3arajJbHIOBATH HAKOMHUYEHI TEOPETHYHI
MOCWJIAHHS 1 pOOUTH X JOCTYIMTHUMH HIMPOKOMY KOJIY UUTAUIB;

2) eMITIpUKU — 30upaui (axTiB, ajie BOJOMIIOTH CJIA0KOIO 3JaTHICTIO JO iX
y3arajabHCHHS;

3) KpeaTopu — Ti, XTO 30pI€HTOBAHUM Ha CTBOPEHHS HOBHX 1JICH.

O6’ennaBmin  kinacudikarito K. Tanripa 3 Haimowo, MU BiIHOCUMO aBTOPIB
BJIacHE adOpU3MIB J0 IHTEPHPETATOPIB, ABTOPIB MAKCUM 1 CEHTEHIIINA — J]O €MITIPUKIB.
Kpearopamu >k, Ha Ham MOOrsiA, € aOCONIOTHO BCi aBTOPU aoOpU3MIB, OCKUIBKU
OJIHI€IO 3 TOJIOBHUX BIJIMIHHUX O3HaK adopu3My € HOTO HETPUBIATHHICTS.

Sxmo mpoaHanmizyBaTH aBTOpPIiB  aopu3MiB 3 TOTISALY “BOJOMIHHS ¥
€K3UCTEHITIAIbHOTO THUIy MHUCJCHHS, a TaKOXX 3 YypaxyBaHHSM CEMaHTHYHHX
KaTeropiit “‘y3aragbHEeHHS 1 ‘“MOpabHO-€TUYHA OIIHKA”, TO MOKHA MPHUITYCTHUTH, 110
BJlacHE aopu3MM, 3BaKAIOUM HA CBOKO HEMOXWUTHICTH 1 Je(IHITUBHICTH, MAIOTh Y
co0i HaWBUIIUI CTYMHiHb MOJYCY BOJIOAIHHS. OCOOJIMBO 1€ YITKO MPOCTEKYETHCS B
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AepiHITUBHUX apopu3Max 3 SICKPAaBO BUPAKEHOIO “aKCIOMATHKOIO MOBEHIHKH [3,
c. 944], nanpuxnan, Not ignorance, but ignorance of ignorance, is the death of
knowledge (A.N. Whitehead). Life is a series of discoveries of what we were born
knowing (E. Bibesco).

Takum 4MHOM, MOKHA 3pOOUTH BUCHOBOK, 110 a)OPUCTUYHUMN KaHP € MPOSBOM
TUIY MUCJCHHSA ‘“‘BOJIOJIIHHS, TOOTO, CBOro poay ikcaiii HaOyTHMX 3HaHb 1
adopusMiB y BUTIIAAI LUTAaTH. JJOTHK k€ yuTada 10 I[bOTO >KaHPY TITHE 3a cO0O0I0
HabaraTo IiHHINN Haf0aHHA, 00 BiH HE TUIBKHU MiJIBUIIY€E CBifl PIBEHb KYJIbTYPHOI
IPaMOTHOCTI, OTPUMYIOYH CHIMKJIONCIUYHI 3HAHHSI 1 THM CaMUM IepeOdyBaloyu B
MOJIyC1 BOJIOJIIHHS.

3 iHmoro OoOKy, Mg HAac € IikaBow KoHIueniis M. Emmreiina [6], sxuii y
paMKax JIHTBOIIEHTPUYHOTO TICUXOJIOTIYHOTO IMIXO0Iy, @ caMe Ha MPUKIIAJll MOHATH
“HapatuB” 1 “Te3aypyc”’, pO3TIsgace “KUTTS SK JIHTBOKYJIBTYPHY KOHCTPYKIIIIO, SIK
CIoci0 HAIIOTO OMKCY KUTTS B paMKax MeBHOI MOBU ™. HapaTuBy — sk “TUMYacoBOMY
MPOMIXKKY JKUTTS B MOCHIZOBHOCTI ¥oro monii” — M. EmmreiiH npoTHcTaBisie
Te3aypyc K “KOHTHHYYM IOJi{, OJHOYACHO MalOyTHIX CBIJIOMOCTI, JIe 3MICT >KUTTS
PO3TOPHYTO Yy BUIJISJI BCEOCSHKHOTO “‘KaTajory”’ JIOAeH, MICllb, KHUT, MOYYTTIB 1
nymok”. Te3aypycHe HAmOBHEHHS XUTTS, Ha MOro JYMKY, YTBOPIOE CYKYIHICTb
“iMeH Ta 00pa3iB JII0/IeH, 3 IKUMH BiH OyB 3HAllOMUil, — CIIIBYyYaCHHUKIB HOTO JKUTTS;
Ha3B pedyeil, Kl CTaHOBUJIM MOTr0 MaTepiaJibHE OTOYEHHS; THX KpaiH 1 MICT, /1€ BIH
OyBaB; TUX MHUCbMEHHUKIB, SKWX BIH YWUTaB; TUX EMOI[IMHUX CTaHIB, 10 HOMY
JTOBOAWIIOCS TIEPEKUBATH; TUX TOHITH Ta 1A€H, SAKUM BIH HaJaBaB LIHHICTH 1
BTUICHHIO SIKUX BiJJIaBaB CBOE JXUTTA a00 3 SIKUMH, HaBIaKW, BOPOTYyBaB...”.
Onuuuiro Te3aypyca EmnmTeliH mpomoHye Ha3BaTH O010rpaMoro, “KpecieHHSIM,
MMCbMOBHUM 3HAaKOM KUTTS . “biorpama — cTpyKTypHa OAMHUI dKUTTEBOTO LIJIOTO,
SKE€ MOJKE BKIIFOYATH, HAINPHUKIAJ, Taki Olorpamu, K “apyxo6a”, “caMOTHICTB”,
“sycTpiu”, “posznyka”’, “HaBuaHHSA~, “XBOpoOa”, “3aMiXK”, “mojorw’” 1 T.1I. SIKII0
HapaTUB — Ii¢ OlorpamMa B THUMYAacOBOMY TOpPANKY, SK IOCTIOBHO pO3Ka3aHa
Olorpadis, To Te3aypyc — I1e CyKyIHICTh O10TpaM, OpraHi30BaHUX CHCTEMHO SIK OITHC
IUJTICHOT KAapTUHU XKUTTSA 1 0aueHHs XUTTS [6].

HapatuB 1 Te3aypyc yTBOPIOIOTH JIBI OCI MOBHOTO YSBJICHHSI KUTTSA, 1 BOHH
MOCTIHO MEPETUHAIOTHCS B KOXKHIHN 11 Toulll. AJie IIHHICHI OPIEHTHPH 1 I JIFOACH
PO3TaIlIOBYIOTHCS B IPOCTOPI T€3aypyca, a HEe B 4acl HapaTuBy. | roauHy, 110 BiJae
repeBary Omucy CBOTO KUTTS Y (opMi Te3aypyca, K MOCTIHHO 3pOCTAKY0i CyMH
6iorpam, M. EnmmTeiiH BIHOCUTH 1O Te3aypycHOi ocoOucTocTi. BiH cnpaBeninBo
3ayBakye, 110 OUIBIIICTh JIFOACH — OIOBiJaul, a HE Yy3arajibHIOBauyl 3 YacCTKOKO
onTUMi3My. MU CXWJIbHI BIpUTH, IO TE€3aYPYCHICTh Yy Hallll JHI TOYWHAE 3HAXOIUTU
CYCNUIbHUM MPECTUXK, MPO 110 CBIYATHh BEJIMYE3HA MOMYJISAPHICTh [HTEpHETY 3 HOro
TINEPTEKCTaMU 1 YUTALBKUN THTEPEC 10 PI3HOTO POAY CHITUKIIONEIIN Ta JOBIIKOBUX
BUJIaHb, y TOMY YHUCII1, 301pHUKIB a)OPUCTUYHUX BUCIOBIIOBAHb.

Mu mpornonyemMo NpUAHATH adhopu3M 3a OJUHUINIO Te3aypycy SK ‘“MOBJICHHS,
AK€ JIEMOHCTPYE CBOIO BJIACHY MOBY, KOHIIENTyaJlbHY MOJ€lb, IO TMOKJIajeHa
aBTOPOM B OCHOBY MOIO CBITOIJISIIY 1 CaMOOIMCY Ha BUCOKOMY pe(hIEKTUBHOMY
piBHi”. Cam aBTop (uu adopuicT, Yd BHUAABEIb 30IpHHKA) BUCTYNAE TPH I[HOMY

60



TE3aypyCHOIO ocoOucTiCTIO. PerumieHT e MiABUINYe CBiA piBEHb ‘“KHUTTS B
Te3aypyci’, TOOTO HAOMMKAETHCS JI0 BUIIOIO CTaTyCcy 3a JIOMOMOTOI MYAPOCTI
aBTopa adopusMy, IS SKOi, SIK 3a3HAYAIOTh Y CBOIX JIOCHIPKEHHAX aBTOpPU TEOpii
MYAPOCTI B IICUXOJIOTYHOMY IIJIaH1, XapaKTepH1 pi3H1 O3HAKH.

VY bepaincekiil mapagurmi MyapocTi, sKy mnpenctaBisiioTh FO. KyHumans i
[1. bonTi, MOHATTS, SIKE aHANI3YEThCS, PO3TISAAETHCS AK CYKYIHICTh TIHOOKHX
(aKTUYHHUX 1 TPOLEIYPHUX 3HAHb, CUCTEMHHUM TOTJIS[ HAa PO3BUTOK 1 MOBEIHKY,
IIHHICHWA PEJSITUBI3M, HEBIEBHEHICTh. BiAMOBIMHO 10 IIi€l Teopii, MyIpicTh — 1€
KOMIIETEHTHICTh Y MUTAHHIX CEHCY 1 CIOCOOY JKUTTS, a TaKOXK B 00JacTi OCHOBHOI
parMaTHKY XKUTTA (TNIaHyBaHHS, yOpaBiiHHs, aHani3) [7,c. 110].

Ha nymky P. Ctepubepra, MyapicTh CKIQAa€TbCsa 3 METAKOTHITUBHOTO CTUIIIO 1
MIPO30PJIMBOCTI, BUXOJUTH 3 TAKOTO 3HAHHSA, 110 HEMOXJIMBO 3HATH BCE, 1 MparHe 10
icTUHU y BimomMux Mexax [8, c. 347]. ABTop BH3HA4Ya€ MYJPICTh K OOYMOBJICHY
IIHHICHUMH OpIEHTAIlISIMU peati3allilo po3yMy, TBOPUOTO MOTEHIaNly 1 J0CBiLY s
JOCSITHEHHsI 3arajbHoro Omara. Ilpu 1mpoMmy, 4yecHOTa, BHUpakeHa 3a JOMOMOTOIO
MYJApPOCTi, TMOBMHHA OYTH MOEJHAHHSM ‘‘©€TMKH HAIOJICTJIMBOTO TEPEKOHAHHS 1
“eTHUKU BIANOBIIAIBLHOCTI 3a Hachiaku” [8, c. 364]. OueBuaHO, III0 B MOBHOMY ILJIaHi
HWIeThest mpo 03HaKy OeHe(aKTUBHOCTI SIK KOMIIOHEHTY IMIEpPaTHUBHOI CUTYallii, Ipo
SK1 TOBOPHJIOCS paHillie.

OTtxe, aBTOp adopusmy — I1e:

1) moauHa 3 TUIIOM MUCJIEHHS “BojoaiHHA" (TepMiH E. ®pomma);

2) “re3aypycHa’ ocooucTicTh (TepMin M. Enmreiina);

3) “npoBiTHUK’ MYAPOCTI, IO BKJIKOYAE JOCBIA, IHTYILlI0, TBOpYE HAYajo,
MparHeHHs O ICTUHHU, UIHHICHUM pENATHBI3M, METAKOTHITIBHY ISUTBHICTB, 1
YCBIIOMIIIOE 11 OeHe(aKTUBHI HACIIIKH.
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Female Agency in Narratives of the Conquest and Xicoténcatl

In her essay “Imperial and Postcolonial Desires” (2004) Amanda Nolacea Harris
points at a rather recurrent motif in narratives of the conquest, in which the conquered
territory tends to adopt a female body or be symbolically represented by a feminine
character who subjects herself to the charismatic and charming figure of the
conqueror [5, p. 244], thus transforming conflict into a romantic relationship, while
suggesting that the natives welcome the advances of the empire (either the Spanish
crown, or later on, during the 19" century: U.S. expansionism). This is exactly what
happens in the novel Xicoténcatl, published anonymously in 1826 in Philadelphia,
though perhaps in a more subtle and devious way. A melodrama set in the times of
the Spanish Conquest of Mexico, the story delves into the last years of Tlaxcalan war
leader and prince Xicoténcatl, and his refusal to ally and help the Spanish army in
their invasion. There are only two female figures in the whole novel: one is dofia
Marina, based on historical figure Malinalli Tenepal,? once a Mexica noblewoman
who ended as a slave of the Aztec Empire, and who was ultimately given as a present
to Cortés by emperor Moctezuma, eventually serving as his mistress and translator.
However, little insight in Xicoténcatl is given about her background, remaining
instead as the wicked and treacherous antagonist to fictional character Teutila.
A princess of the Zocotlan tribe, Teutila is described as a noble and resolute woman,
first engaged and later on married to Xicoténcatl, and an invaluable ally in resisting
Cortés’ colonizing ambitions, symbolized in her rejection of Cortés’s warped
courtship. Thus, because the novel’s female protagonist, Teutila, resists amorous
advances of the colonizer, the reader could easily imply that there is a subversion of
the archetype of the Indian princess in love with the conquistador. This would sustain
the idea provided by later studies which conclude that this work was the result of a
partnership among three Cuban authors® who used the Tlaxcalans’ obstruction to
Cortés’s 1imperial desires to simultaneously encourage Cuban revolution.
Consequently, because it portrays the Indigenous’ defeat from the perspective of the

2 Also known by the names of Malintzin and Malinche.

3 Following Anna Brickhouse, Jesse Aleman comments that, though the exact authorship remains open for discussion, the most likely
authors were probably the Cuban poet José Maria Heredia, the priest Félix Varela, and the political revolutionary Vincente
Rocafuerte, who was at that time exiled in the U.S,. and might have helped publishing this work [1, p. 420].
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subaltern, perhaps it would be logical to expect the female characters operating in it
to possess an agency traditionally denied to them in this kind of literature. However,
even if this agency is present in the story, as | will try to show, this does not come
from Teutila, but from her evil counterpart: dofia Marina; though not devoid of
criticism by the narrator. Indeed, because dona Marina’s self-sufficiency is
manifested uniquely in sexual terms, she is ultimately vilified by the author(s), and
introduced to the reader as the treacherous and corrupted villain of the melodrama.
Still, she manages to challenge traditional narrations of the conquest in which the
female native behaves submissively, and helplessly surrenders to the figure of the
conquistador.

The contrast between Teutila and dofia Marina is easy to establish because, as
previously mentioned, they are the only two female characters appearing in
Xicoténcatl, and though both are Indigenous noblewomen, they soon occupy opposite
positions. Anna Brickhouse (2004) claims that they follow Walter Scott’s two
archetypes for the “Indian lady:” the one gentle and solicitous; the other mischievous
and tainted [3, p. 37]. Thus, whereas dona Marina is described as a deceitful,
manipulative, and opportunistic woman, Teutila seems the ideal of dignity, loyalty,
and mercy. The narrator’s worshiping of the good, noble woman that Teutila
represents is clear from her first appearance in the story: “they found an
extraordinarily beautiful Indian maiden who awaited them, as still as a statue, with
one hand leaning on her bow” [2, p. 18—19]. Not only is Teutila extremely attractive;
she is also virtuous (as proved by the fact that she is still a virgin), and demonstrates
her courage by threatening don Diego de Ordaz and Fray Bartolomé de Olmedo with
a weapon that she, presumably, knows how to use. The first time dofia Marina enters
the picture, on the other hand, she is in the bed and already trying to manipulate
someone. In fact, she pretends to feel sick so that she can enjoy don Diego’s
company, and, probably taking advantage that she is already in bed, seduce him:
“Dona Marina remained in bed under the pretext of being indisposed and had Diego
de Ordaz summoned, implying that she had matters of great importance to
communicate to him” [2, p. 39]. Conversely, the description that the novel provides
regarding their origins is also revealing. Teutila has the opportunity to speak for
herself, and over six pages she takes control of the narration in order to explain her
story, showing both initiative and abilities for oratory. There is no explanation,
however, as to what dofia Marina i1s doing with the Spanish army. The only
description of her background is provided by the narrator, and it occupies less than a
paragraph: “Dofia Marina was an American, a native of Guazacoalco, who after
several accidents of fate came to be a slave of the cacique of Tabasco. He gave her to
Hernan Cortés... along with other slaves” [2, p. 37].

Because of this, some authors, such as Anna Brickhouse, have claimed that the
female characters in Xicoténcatl, particularly Teutila, possess an agency unexpected
in this kind of works: “Teutila’s narrative offers an autobiographical corrective...to
the refusal of female agency (much less indigenous female agency)” [3, p. 67].
However, the truth is that a closer look to the text shows that, rather than autonomous
and determined, both women are, actually, victims of the conquest, though in
different terms. In the case of dofia Marina this submission to the foreign empire is
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clear because Cortés, right from the beginning, takes the role of the enemy from
distant lands, greedy and violent, who has come to destroy the powerful Indigenous
empire and kill its culture together with its inhabitants. However, Teutila has also
been subjected by another conqueror: Xicoténcatl. In fact, she introduces herself as
the princess of Zocotlan, and narrates how, to carry out a vengeance, the Tlaxcalan
leader attacked her tribe, enslaving her in the process: “the laws of war condemned
me to the fate of a slave” [2, p. 25]. Yet, because Teutila consents to the Indigenous
conqueror, but not to the European one, she appears as the honest, righteous woman;
the one who refuses to serve foreign patterns of government, even if she has still
amorously surrendered to a different kind of captor [4, p. 195]. Besides, Xicoténcatl
is not just any “Indigenous conqueror:” he is the leader and ultimate embodiment of
an ideal republican tribe the narrator so much praises for their efficient government
and patriotism. However, this image is deceitful, for it makes Teutila look as a
determined woman who refuses to exemplify the female native in love with the
conquistador so common in narratives of the conguest, when in fact she is re-
inscribing the same patterns of passivity and fascination by foreign rule. The only
difference is that this time the conqueror is also a native.

In contrast, because dofia Marina not only willingly subjects herself to the
conqueror from overseas, but also consciously chooses whom to seduce afterwards
(thus taking an active control of her body), she becomes the “treacherous Indian;” a
traitor to her roots, but also disloyal in her affections. Interestingly, the only real
agency that dofia Marina shows is exclusively expressed in sexual terms: even if she
1s Cortés’ mistress, still she desires another man, don Diego de Ordaz, and tries to
win his heart; namely: she chooses whom she wants to “conquer”. Thus, there seems
to be a metaphorical subversion of the roles played by males and females in those
traditional depictions of the conquest in terms of romance. Here the symbolical
romanticization of colonization becomes a romantic affair metaphorically understood
as a “conquest” in which the conventionally subaltern subject, the indigenous woman,
takes the reigns and becomes the active pursuer of her goal. Dofia Marina’s agency,
hence, is entirely articulated upon her sexual preferences. In that sense at the
beginning of the story she does appear as a strong-minded character, being the owner
of her own body and adopting the role of the conqueror in the romantic battle that is
taking place, which she even transforms into an act of rebellion: “not being able, in
her condition as slave, to proceed according to her free will, she wished at least to
steal from her tyrant any moments that she could, thus taking revenge against his
oppression” [2, p. 40].

Yet, dofla Marina is not the only ‘sexual’ character in the story. In fact, both
female protagonists in Xicoténcatl are strikingly sexualized, but in dissimilar ways:
whereas dofia Marina is conscious of her sexual preferences and uses her agency to
try to seduce (or erotically conquest) captain don Diego, Teutila’s body is sexualized
by the rest of the male characters. However, because dofia Marina’s agency could be
problematic for the developing of the novel, which prefers to stress, rather, the value
of passivity in women, she forcefully needs to undergo repentance and religious
conversion once her conquering goals have proved utterly unsuccessful or, namely:
once she has given birth to her son, thus implying that women must never have the
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initiative in these matters. Thus, dofia Marina’s firmness is limited to her sexual
freedom, and when she has to give this up to accomplish her duties as a mother, her
repentance takes place and her agency is over.

Before this transformation occurs, however, the narrator highlights her
treacherous nature through several formal as well as linguistic strategies. First, she
tries to seduce don Diego with artifices and lies, rather than with her natural charm.
She fakes repentance when Ordaz does not receive her declaration of love as she had
hoped, but she uses this pretended embarrassment to earn don Diego’s trust and
eventually confine him in her chamber under the pretext that Cortés should not
discover them together. Pointing out at dofia Marina’s sneaky arts, the narrator
describes her as an enchanting, but still dangerous animal, and describes her ritual of
seduction as if she was a predator chasing her prey: “Dofia Marina took care to tell
the servants to retire; she put out the lights an returned to look for the little bird that
she had trapped in her net” [2, p. 47]. The fact that her tricks are successful and
eventually lead to sexual intercourse, though, seem to derive only from her misdeeds,
and not from don Diego’s compliance, who not only remains inactive, but actually
seems completely unaware of what has just happened: “Dofia Marina was beautiful
and kind, and —too late did the honest Ordaz come out of his lethargy and he was
covered with shame” [2, p. 48].

Not only that: despite her sensuality, Jayson Gonzalez Sae-Saue (2005) observes
that dofia Marina’s function and abilities, and, consequently, all her potentiality for an
agency disengaged from carnality, are strikingly absent from the text: she does not
work as a translator in any moment, making the reader wonder what her real purpose
exactly is [4, p. 196]. Rather, she just stays there to illustrate the disloyal Indian
princess fascinated by the foreign oppressor, the one who embodies the havocs of
assimilation to European rule, and how this results in the loss of virtue and dignity.
Remarkably, all the positive features of dofia Marina’s biography, such as her ability
as a strategist and her gift for languages, are transplanted into Teutila [4, p. 200].
Hence, it is Teutila (a completely fictional character), and not dofia Marina (who is
based on a historical figure), the one who acts at the beginning of the story as a
mediator between the Tlaxcalans and the Spanish empire: “Let us go immediately.
Let us go to see your leader. | shall speak to him; | shall be his ambassador” [2,
p. 22]. Moreover, Malintzin does no longer work as a translator for Cortés, who
seems not to need her for anything other than obtaining sexual pleasure and progeny.
All the characters perfectly understand each other as if they spoke the same language,
even if they belong to different tribes or even different continents [4, p. 196].

The fact that dofia Marina lacks in all her talents for politics, which are projected
into the heroine of the novel, could drive the reader into believing that it is Teutila,
and not Cortés’ mistress, the real female agent of the story, when the narration
actually proves otherwise. Although Teutila at first seems to show initiative and
determination, she still is the victim of a conquest, even if in her case it is local and
carried out by people of her own race. Thus, Xicoténcatl also makes use of the
archetype of the Indian princess in order to transform subjugation into a romantic
relationship, regardless of how much the book actually praises the wonders of the
Republic that its hero supposedly embodies. Dofia Marina, on the other hand, is the
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only one who shows real agency despite her submission to Spanish rule, but because
this agency is limited to her sexuality, she becomes the ‘bad woman’ in the story,
who refuses to be docile. Spurned because of her treason against her race, dofia
Marina can only find redemption when repenting from all her sins, and eventually
comes to be as passive and compassionate as sweet Teutila. In other words: the text
soon eliminates female agency, and even if this work theoretically criticizes the evils
of colonization, still it follows literary conventions proper from narratives of the
conquest, such as the archetype of the good (and bad) Indian princess, and the
depiction of colonization through the metaphor of romance, regardless of what kind
of government, either monarchy or republic, this colonization symbolizes.
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Kicins A.C.
Tlonmascvxuii nayionanvHutl nedazo2iynuil yHisepcumem imeni B.I'. Koponenxa
Haykoeuii kepienuk — K. ¢pinon. n., ooy. Jlynvoea T.B.

JlekcnKoO-CeMAaHTHYHI BJACTUBOCTI TeMATH4YHOI rpynu “Jlo3Biniasn”
AHIJIIHCHKOI0 CTYACHTCHKOIO CJICHTY

JIekcu4YHUN CKJIaJ MOBU MICTUTh BEIHMKY KUIBKICTh CIEHTOBHUX YTBOPEHB, IO
BIJINOBIJIAIOTh MEBHUM COIlaIbHUM Ta npodeciiiHuM rpynam moneid [4, c. 160].
BuBueHHS CTpYKTypW CIEHTY aHTJIOMOBHHX KpaiH CTajo OJHUM 13 aKTyaJbHHUX
(akTopiB po3BUTKY (isI0NOTTYHOT Hayku [ 1, c. 164].

B.I'. Bimtoman [auB.: 10, c. 88] ta B.A. Xomskos [10, c. 88], ski mpUCBATIIN
3HAYHY yBary BUBUYEHHIO CJICHTY, BU3HAYWJIMA PSJI MOTO BaXKJIMBUX OCOOIMBOCTEH.
JIOCTITHUKH 3aMpONOHYBaIM PO3PI3HATH: 1) 3arajbHMil CJeHr, TOOTO TOW, IO
3HAXOAUTHCS 32 MeEXaMHU JITEpaTypHOI MOBH, 3arajibHO3pO3yMiJl Ta IIUPOKO
PO3MOBCIOKEHI B PO3MOBHINM MOBI 00pa3Hi CJIOBa Ta CJIOBOCIOJIYYCHHS €MOIIHHO-
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omiHHOrO BiATIHKY. Ili clOBa mHpeTEeHAYIOTh HA HOBHU3HY Ta OPHUTIHAIBHICTH 1
BUCTYIIAIOTh CHHOHIMAMH CJiB Ta CJIOBOCHOJIyYeHb JIITEpaTypHOI MOBH;
2) cnewiaJIbHUi  CJIEHT, TOOTO CJIOBa Ta CJIOBOCIIOJIYYE€HHS TOTO YH IHIIOTO
npodeciiiHoro 4u KiaacoBoro xkaprouny [10, c. 89-90].

“Cnenr BOupae y cebe HOBITHI XBWJI 3MiH, 3MIHIOIOYMCh OJHOYACHO 13 CBITOM
HABKOJIO, 3a3Hatouu nepetBopeHs” [10, ¢. 111]. MonoaikHe CycHiabCTBO 3 OJTHOTO
OOKy € HaJ3BHUYaiHO YYTJIMBUM J0 YCIX 3MiH, a 3 JIpYyroro OOKy caMe BHUCTyMae
JDKEpeNIOM IUX 3MiH. BiMMOBITHO MOJOMDKHUN CJICHT € TUHAMIYHUM SIBUILEM, SKE
MoTpeOy€e OKPEMOTO JOCIIKEHHSI.

AKTYaJbHICTh CTaTTI IOJIATa€ B HEOOXIJTHOCTI JOCTIIWTH TaKUW JUHAMIYHHM
aCITeKT CJICHTY Cy9acHOI aHTIHCHKOI MOBH SIK MOJIOJIKHHUMA CTYJIEHTCHKHUM CIICHT.

VY nporieci poOOTH HaJ BUBUYCHHSM Cy4aCHOTO MOJIOJIKHOTO CJICHTY HaMH OyJI0
AOCHDKEHO 6 TEeMaTWYHMX MIATPYN AHIJIIHCBKOTO  CTYIEHTCHKOTO  CIICHTY
TEMAaTUYHOI TpyNnu “HABYAHHA B YHIBEPCUTETI”, a came: ‘XapakTep JIOAUHU,
“HeraTUBHI MOYYTTS JIIOAWMHHK’, “eMolii”’, “CTaH JIOJUHK’, “TI0O3HAYCHHs OY/IBEIb,
HaBUYaJbHUX 3aKkiaaiB”, “chepa mo3Biuiss”. KoxHa 3 HMX MIATPYN 3aciyroByE Ha
MOTJIMOJICHUH JIEKCUKO-CEMaHTUYHUM Ta CTUIICTUYHUMA aHa13.

Meta naHoi cTaTTi — 3’5CYyBaTH JIEKCUKO-CEMAaHTUYHI OCOOJIMBOCTI TEMAaTUYHOT
rpynu  “cepa  mHO3BLLIAT  AHTIIMCBKOTO  CTYIEHTCHKOTO  ciieHry. (O0’eKT
AOCTiIKeHHSI — JIEKCeMHM TEMaTU4HOI rpynu “‘cepa AO3BULIS aHTIIHCHKOTO
CTYJIE€HTCHKOTO CJICHTY.

@dakTUYHNH MaTepiajl CTaHOBJATH 18 JEKCMUYHMX OJWHUIIb, BiAIOpaHuX 3
aHrioMoBHUX ciioBHUKIB: Cambridge Dictionaries [11], Dictionary.com [12], Oxford
dictionary [14], The Longman Dictionary [13].

Jist nocmipkeHHs (aKTUYHOrO MaTepiany Oyju 3acTOCOBaHI Takl MeETOM:
METOJ JIEKCMKO-CEMaHTHMYHOTO aHali3y, METOJ aHaji3y CIOBHUKOBHUX Je(IHILIMH,
METO]I KOMIIOHEHTHOTO aHali3y.

Bukiaa oCHOBHOro Martepiajly i oOI'pPyHTYBaHHSI OTPUMAaHMX pe3yJibTAaTiB
nocaigxenns. Crene — HeCTaHIAPTHHUM JIEKCUKOH TMEBHOI COIIAbHOI TPYIH, SKHIMA
MOK€E CKJIQJIaTUCS 31 CTWJIICTUYHO PI3HOPIAHOI HecTaHmapTHOi jekcuku [10, c. 90].
Cnene — )XUBUH, pyXJIMBHU 11ap MOBH, SIKHH #jie B HOTY 3 4aCOM 1 pearye Ha Oyb-sKi
3MIHU B )KHUTTI KpaiHH 1 cycnuibcTBa 5, ¢. 47].

Otxe, meTadhOpUYHO PO3KPUTH SBUILIE CICHTY MOXKHA Tak. SIKIIO YSBHUTH
AHTJIICHKY MOBY Y BUIJISI/II BEJIMKOTO MICTA, a CJIOBA — Y BUTJIS/IL JIFOJIEH, TO CIIEHTOM
Oyne O1aHMi paiioH Mmicta. JItoau MOXKYTh NOTpPANUTH B OLIBII MPECTUKHUN PailoH,
nociartu yemixy. Tak 1 ciioBa cieHry: BYopa OyjM CIIOBaMHM CYCHIJIbCTBA HUKYOIO
KJIacy, a Terep — € MPECTXKHUMU 1 MoHuUMH [ 1, ¢. 242].

CrieHr — 11e ¢oBa, 110 PO3TIISAAI0THCS SIK MOPYIICHHS HOPM CTaHJIAPTHOT MOBH.
Lle ny>xe BUpa3Hi, ipOHIYHI CJIOBA, U0 CAYTYIOTh JJIsl TO3HAYEHHS IPEIMETIB, MPO SKI
TOBOPSTH B MOBCAKACHHOMY KUTTI [7, c. 132].

Cknaj aHTTIHCHKOTO CIICHTY IOCTIHHO ITOIIOBHIOETHCS HOBUMH BHIAMH, ajie U
noci 30epirae B co01 ictopudHo-chopmoBani Tunu ciaeHry. CleHr € TUM 3acoboM, 3a
JIOTTOMOT'0I0 SIKOTO MOBa ITOCTIHHO OHOBJIIOETHCS, JIO0Ja€ 0 cebe HOB1 aCHEKTH
CTapuX MOHSTH, MOJIETIIYE CIUIKYBaHHS, a TOJIOBHE — yIOCKOHAIOEThCA [9, c. 78].
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B.I'. Bimtomas [5, ¢. 58-59] BuaiimB Taki CeMaHTUYHI OCOOJIMBOCTI 3arajabHOTO
CJICHTY:

1) cleHr MmMHUPOKO PO3IMOBCIOHKEHUN 1 3pO3YMUIMN Il BCIX COIiaIbHUX BEPCTB
HACEJICHHS;

2) Mae€ SICKpaBO BUPKEHUM XapakTep 3 JOMIHYBaHHSIM €KCHpPECHBHOI (hyHKIIIT
HaJl HOMIHaTUBHOIO (ITPOCTa Ha3Ba MPEJAMETIB Ta SIBUIIL);

3) BIAHOCHO CTIMKMM JIJI1 BU3HAUEHOTO IMEPIOy, X04a CICHTI3MH MEPEXOATh
JIETKO B KOJIOKBiaJTi3MH, & TAKOX 3HUKAIOTh 3 BKUTKY

4) He OTHOPIMHUN 3a CKIAJ0M, OyIydd CTBOPEHHM 13 PI3HOMAHITHHX JDKEpEN
(orcapeonu, kenm, npogpecionanizmu, eapsapuzmu moujo);

5) HeOmHOPITHUH 3a CTyNEHEM HaOMMKEeHHs 10 (aMiTbIpHO-PO3MOBHOI MOBH,
X04a B IIJIOMY BiH MPOTUCTOITH TH SIK KOMIIOHEHT MPOCTOPIYYS;

6) iHomi Mae poHeTHYH1, MOP(DOIOTIYHI Ta CHHTAKCUYIHI OCOOJIMBOCTI,

7) BIOPI3HAETHCA TEHETHMYHO Ta (PYHKIIOHAIBHO BiJ] CIELIATBHOTO CIIEHTY
(kenma, orcapeomny, 6au3bKUX 00 Kenmy mMosHux ymeopenn) [5, c. 45].

Jlo JeKCHYHOro CKJIaJy MOBU HaJIeKaTh MEBHI TPyNHU MOBHO3HAYHUX CIIB 3
HEOJIHAKOBOIO CEMAHTHUKOIO, iX MPUWUHATO HA3MBATH JIEKCUKO-CEMaHTHYHUMH [8].
Jlexcuko-cemanmuyuna epyna — 11€ CyKyIHICTh CIIIB, 110 BITHOCSATHCS JI0 OJIHIET 1 Ti€d
K YaCTUHU MOBH, O00’€lHAHUX BHYTPIIIHBOMOBHMMH 3B’SI3KAMH Ha OCHOBI
B32€MOOOYMOBJICHHUX 1 B3a€EMO3AJIC)KHUX €JIEMEHTIB 3HAUCHHA. Y Cepe/lnHI JIEKCUKO-
CeMaHTUYHHMX TPYN BHUAUIAIOTH TeMaTuuHl TrpymH [8]. Temamuuuma epyna — 1e
CYKYIHICTh CJIiB, TOB’SI3aHUX HA OCHOBI CIUIHHOCTI, 110 1032 MOBOIO OXOILTIOIOTH
npeaMetru abo moHATTA [8]. IlimcTraBoro st BUALIEHHS TEMATUYHOI TPYIU €
CYKYIHICTh MpeAMETIB a00 SBUIIl 30BHIIIHBOTO CBITY, O0’€JHAHUX 3a TMEBHOIO
O3HAKOIO 1 BUPAKEHUX PI3HUMHU CIIOBaAMHU.

Came 3a O3HAYEHUMMH BHILE KPUTEPISIMU HAMHU OYyJO0 BHUILJICHO TeMATHYHY
niarpyny “cgepa ao3Biia”. Jlo3BUUIS €  HAWrOJIOBHINMIO  CKJIAJ0BOIO
CTYJCHTCBKOTO KUTTS. AJDKE MICI TSHKKOI HaBYAJIBHOI HEAUT CTyJIEHTaM MOTpiOeH
BiIMOYMHOK. KoOXKeH 13 CTyJeHTIB TOJIIOOJIsA€ PI3HUNA BIIMOYMHOK. XTOCh HaJae
nepesary neperisiay gpiabMaM, XTOCh YUTA€ KHUTH, XTOCh TIOJIFO0JIsI€ POBOIUTH Yac
13 IpYy3sIMU YU B KOJII HAMOIMKYMX 1 HAUPIMHIIMIKX JIFOJEH, a XTOCh PO3BAYKAETHCS B
KIIy0ax, Ha qucKoTekax. Jl03BULIS CTY/IEHTIB — 1€ BaXKJIMBa CKJIAJI0BA CTYIEHTCHKOTO
KUTTS, OCKUIBKH camMe y Mid cdepl MoJIoAl Jiroau Oinble, HIK Je-HeOyIb,
BHUCTYMAIOTh BUIBHUMHU 1HAUBITAMH.

AHITIHACHKUN  MOJIOADKHUAM CJIEHT Ma€ 0ararto CJIE€HrOBUX OJIWHHUIL Ha
MO3HAYCHHSI PI3HUX AaclekTiB cdepu M03BULIS CTyAeHTIB. Jlo 1€l TemaTuyHOl
HiATpyNHM HaJle)KaTh, 30Kpema, Taki cioBa: Blaw — mysuxa; Rapper — Odidocetl,
sedyuutl 6 niunomy kayoi; 10 horse around — sidpusamucs,; drink — cnupmmui nanoi;
MTV — nogpie, gionemoso; Photo — cgpomoepaghysamucs, 3pooumu ceaghi; Alco —
cnupmui Hanoi, kokmetini, Disco — myca, eeuipka, ouckomexa, Ding dong — my3uxa,
nreunucm; Vera Lynns — cueapemu,; Barney — biuka; Fruit — 6ap, kny6, pecmopan;
Lilly — noniyis, Lol — cmismucs,; Cash down — epowui.

Excnpecuenicmbs — CeMaHTUYHO-CTHIIICTUYHA BJIACTUBICTH MOBHHX OJIMHUIIb,
KOTpa CTBOPIOE MEBHUM cTwiicTUYHUN edekT [8]. 3a 1i€0 03HAKOKW CIEHTI3MU
TeMaTUYHOI miArpynu “‘chepa q03BULIS MOKHA PO3MOAUIATH HA JBA THIIH:

68



1) nexcuka, IO BHpaka€ IMO3UTUBHI CYyIKEHHS, TOB’s3aHI 3 MO3UTHUBHOIO
OLIIHKOIO MIEBHOTO SBUIIIA UM MIPUEMHUMU eMOoLliAMHU. L rpyna HaliMeHII HallOBHEHa
1 mpencraBicHa TakuMu Jiekcemamu: blaw — chime [11], rapper — someone who
performs music [11], ding dong — used to represent the sound [11], disco — an event
where people dance for entertainment [11],lol —to laugh[11];

2) nekcuka, sika BUpaka€ HETaTUBHY OLIHKY YU Tepe/la€e HeraTWBHI €MOIIii.
['pyna, sika BUpa)ka€ HETaTUBHE CTABJICHHS YU CY/KECHHSI, € HAaOUIbIII HAIIOBHEHOIO
MOJIOJI’KHIMH CJICHTI3MaMH 1 TpeJICTaBlieHa, 30KpeMa, TakuMu cioBamu: drink — a
strong alcoholic drink [11], lilly —police [11], alco — alcoholic drink [11], Vera
Lynns — cigarette [12], barney — fight [11], fruit — bar,cafe [11].

OxpiM EKCIPECUBHOCTI, PAJ CIIB 13 PO3MVIAHYTHX BHIIE XapaKTEPU3YETHCS
SICKpaBHUM 0Opa3HUM KOMIIOHEHTOM. 30KpeMa, IIe Taki ciioBa, sik: photo, alco, disco,
fruit, rapper. Bonu no3Ha4aroTh peatii, KOTpi MalOTh XapaKTEpHi BII3HABaHI PHCH, 1
11 PUCH MIEPEIAI0ThCS BIAMOBIIHOIO CEMHOIO CTPYKTYPOIO CIIIB.

[TinouBaroun MiICYMKUA MPOBEACHOTO JOCHIKEHHS, BKa)KEMO Ha OCHOBHI PHUCH
MOJIOJII’KHOTO CJICHTY:

- JI7IsL CJIB LI€i TPy, K 1 JJIS CICHTY B IIIJIOMY, XapaKTepHE TOMIHYBaHHS
€KCIPECUBHOI (DYHKIIIT Ha/l HOMIHATUBHOIO;

- [l TpyNa HE OJHOPITHA 3a CKJIAJIOM, OCKUIBKA 10 HEl BXOJATH JIEKCHYHI
OJIMHUII1, KOTP1 MAIOTh CBOIM MOXOJKEHHSM PI3HI JKEPEa;

- II51 TpyIa B1IOMBA€E TUHAMIKY KHUTTS MOJIOI, 11 yog00aHHS Ta CTABJICHHS,

J10 OCHOBHMX JIEKCUKO-CEMaHTUYHUX OCOOJMBOCTEN TEMATHUYHOI IpynH ‘“‘cdepa
TO3BULIS” aHTIIIHCHKOTO CTY/IEHTCHKOTO CIICHTY HAJIC)KUTh HAsIBHICTh €KCIIPECHBHOTO
KOMIIOHEHTa y IXHIH CeMaHTH4HIN CTpykTypi. [Ipu 11bOMYy KUIBKICHO JOMIHYIOTH
JIEKCUYHI OJIMHMII, KOTP1 BUPAXAIOTh HETATUBHY OLIIHKY UM €MOIIii.

[lepcriekTHBOIO  MOJAIBIIOTO  JOCHIPKEHHS  MOXE  CTaTH  BUBYCHHS
JTUCKYPCUBHUX 0COOJIMBOCTEN CTYIEHTCHKOTO CIICHTY.
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The article is devoted to study of lexical and semantic features of the thematic group
“Leisure” of English student slang. It outlines the main features of slang, lists the most important

peculiarities of student slang and provides semantic analysis of the slang words referring to leisure.
Key words: vocabulary, word, slang, lexical meaning, semantics.

Komnanieyv B.B.
Ooecvkutl HayionanvHull yHieepcumem imeni 1.1. Meunuxosa
Haykoeuii kepiénux — K. ¢pinon. n., oou. Bim IO.B.

JIIHrBOCTHJIICTHYHI 3200 BUPaKeHHs IPOHII Yy HOBedicTHLI Yiabsama
Comepcera Moema

JlocnipkeHHs 1pOHIi € OJTHUM 13 HAWIIKaBIIIUX Y JIHTBICTHIl, 00 BOHO 3/1aTHE
rapMOHINHO MO€ETHATH B CO01 OCOOIMBOCTI JIITEpAaTypO3HABUOi Ta MOBO3HABUOI HAYK.
IpoHist, K CTWIICTUYHUN NMPUMOM 300pakeHHs AINCHOCTI y JIiTeparypi, nmorpedye
BIIMOBITHUX JIIHTBICTUYHUX 3acO0IB, SIK1 JIOMIOMararTh YUTa4yeBl BIAHAWUTH HOTO y
TEKCTI Ta BIiMaTH nepeadadyBaHy et aBropa. L{ikaBo Te, 1110 1€ SABHILE HE JIUIIIE
PO3KpHUBAE TTY3IMBO-KPUTHYHE CTABJICHHS JIFOJWHY J0 MEBHUX MpeaMeTa, 0coor ado
cuTyalii, a i moka3zye meBHY (iI0COPChKY IOKTPUHY, 3aliMa€e BEIUKE MICLIE Y
(hopMyBaHHI MOBJICHHEBOI KAPTUHH CBITY.

Iponis — 1e dirypa-“antudpasuc”’, sBuIlE, KOJIU BUCIOBIIOBAHHA y TIEBHOMY
KOHTEKCTI HaOyBae 1HIOTO 3Ha4YeHHs. [HImmMMu ciioBaMu, “ipoHis — 1€ 3aMacKoBaHa
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HACMIIIIKa, SIKa BUpakKeHa 30BHINTHLOIO0 OyiaronpuctoiHoio hopmoro” [1, €. 321]. Cam
aHTINChKUN MUCbMEHHUK YiabsiM Comepcer Moem 6auuB ii sk “HapyHOK OOTiB,
HaWOIIBIT BUTOHYCHUN CTHJIL PO3MOBH; 1€ IIUT Ta 30pos, (imocodis Ta BiuHa
po3Bara, i>a JiyIsl TOJIOJHOTO pO3yMy Ta Harmii i cMixy” [3, €. 218].

TBopuicth Yinbsima Comepcera Moema € 0IHI€IO 31 HAWIMCKYTOBAHIIIUX CEPEJl
aHrmicekoi miteparypu XX cropivus. I[IpoGiema moctama B TOMy, UM JIMCHO
HOBEJICTHKAa NUChMEHHHKA 3acCIyroBy€ IIOYECHE MICLe cepel HaWBH3HAYHIMIMX
TBOPIB OpUTAHCHKUX MUTIIB, OO O HAIIUX JHIB HE MAa€ €IWHOI AYMKH II0J0 HOTO
redianpHOCTI. Y poku |l CeitoBoi Biitan Yimesm Comepcer Moem 3aBoHOBYe Bce
Oty momynsipHicth 'y Crnomyuenux  lltatax AMepukd, THM CaMuM
3aMO4YaTKOBYIOYM TMO3WTHBHI 3MIHH y CTaBJIE€HHI 10 HOTO 0OCOOM Ta MHUTEIBKOTO
nopobky y Benukiit bpuranii. OcTaHHE IBagIATHIITTS JKUTTS TMHChbMEHHUKA
B1/I3HAYMJIOCS] BUCOKUMU OITIHKAMHU MOTO TBOPYOCTI. B 11e#i yac MOCTITHUKN aKTUBHO
MPOBOJIATH aHaji3 WOro TBOPIB, 1100 BU3HAUMUTHU iX MICIE 1 pOJib Yy aHTVIMCBHKIN
miteparypi (dx. bpodi, K.Ildpendep, P.Kopaemn, M.Tionep, b. Knapk, I'. ®@pinn),
CTBOPIOIOTHCSI HAYKOBI1 IIEGHTPY BUBYEHHS IMOCTATl y aHTJIOMOBHHX KpaiHax.

Ane mompu Bci TapHI BIATYKH, Y cepenuHi XX cTopivus cKiajacs JTyMmKa, I
“floro TBOpam Opakye TEKCTypu 1 TJIMOWHU, HE3TPaOHICTh HOTO CHUMBOJI3ZMY €
OUYEBHJIHOIO, CIOKETH — HQJIlyMaHUMH, 2 MOBa — XO0U 1 BUIIIYKaHa, ajie TsHKIE 10 Kiimie”
(KpUTHKaA CydacHOro JociiHuka TBopuocTi Moema ®imima Xommena) [2, €. 11].
He3anoBuibHY OLIIHKY TBOPYICTh NMHCbMEHHUKA OTpumMana 1 y mpamsgx Eamynna
Bincona, sikuit Hagise 1i eniteTamu “0aHalibHa”, “amaTopchka’, “mo30aBiieHa ysBU
Ha3WBa€ MHChbMEHHUKA ‘KOJIMIIHIM IIKOJSIPEM, IO HE MAa€ JXOJAHOTO TajaHTy 0
JiTepaTtypu, a MpPOTE MNPOJOBXKYE MHUCATU, HE O0a0UYd PO PO3BUTOK CTUIIO 1
texuiku” [6, c. 19].

3 HaIloi TOYKH 30pYy, TBOpUIcTh YiibsimMa ComepceTra Moema € yHIKaJIbHOIO Ta
CMIJIMBOIO, 00 came 3a TOMOMOTO0 1pOHIT BIIKPUBAIOTHCS TaKl J1aJIEKTUYHI KaTeropii
AK HaJld Ta pO3YapyBaHHA, UIIO31S Ta pEalbHICTh, OOOB’S30K Ta CIOKYycCa.
AHami3ytouu TBOPH MUChbMEHHUKA, MU 3BEPHYJIU yBary Ha Te, JIJIsl YOr0 CIYTy€E 1pOHis
Ta SKUMH 3ac00aMU BOHA pealli3ye€ThCs y TEKCTI.

B anrmiicekoro mNHCHMEHHUKA HAWOIIBII BXXWUBAHMMHU € Takl 3aco0M, SK
CTHJIICTUYHO HEBIINOBIMHI KOHCTPYKI, Hampukman, ‘It was their fat that had
brought them together and bridge that had cemented their alliance” [4, 129], a
takox “How very kind of you, said Frank, with a look that sought to quell the
indignation that she saw on the faces of her two friends. But we never eat cream” [4,
c. 133]. Ocob6muBo nnsi  ctBopeHHss KomiuHoro edekry Comepcer Moem
BUKOPUCTOBYE 3BEPTaHHS, MIAKPECICHI NPUKMETHUKOM “‘POOr” y HACTyImHUX
Bunajakax: “Poor Jim, sighed Lena, thinking of her husband, he loved French
cooking” [4, c. 134], “Poor George, only a year older than his scapegrace brother,
looked sixty ” [4, c. 80] Ta “Poor George! | sympathised with him. | wondered now as
I sat down beside him what infamous thing Tom had done” [4, c. 80].

PO3KpuUTTS MIOICEKUX BaJl, JIMIIEMIPCTBA Ta CIPaBXKHIX HaMIpIB Y aHTIIHACHKOTO
NUCbMEHHUKA MalKe 3aBKIU CYMPOBODKYEThCs Timepbomamu: “The grossest
indecency would not have fallen on the ears of those three women with such a shock ”
[4, c. 131], “You have a very sweet tooth, said Arrow in a tone which she struggled to
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keep friendly” [4, c. 132], a Takox “But when she turned away from the departing
train she heaved such a vast sigh of relief that the platform shook beneath her’ [4,
c. 135]. Comepcer Moem 3aBxau HE JIMIIC BJIYYHO Ta CHPABEUIMBO IiJKPECIIOE
3a37piCTh Ta HE3aJOBOJICHHS, BXKMBAIOYM MpUTaMaHHI oMy wmetadopu: “Frank
thrust one whole into her huge mouth, swallowed it and seized another, but before
she ate it she looked at the other two and plunged a vindictive dagger into the heart
of the monstrous Lena” [4, €. 137], a e moka3ye 4MTadyeBi, 10 SKUX PYHHIBHUX
HACJIIIKIB BOHH TPUBOISTH.

JlieBUMH B 1pOHIYHOMY 300paxK€Hi1 JIMCHOCTI AJISl aHTJIIHCHKOTO MHUChbMEHHHKA
CTalOTh TOBTOpW cIiB Ta KoHcTpykmii: “They ate grilled fish while Lena ate
macaroni sizzling with cheese and butter; they ate grilled cutlets and boiled spinach
while Lena ate pdte de foie gras; twice a week they ate hard-boiled eggs and raw
tomatoes, while Lena ate peas swimming in cream and potatoes cooked in all sorts of
delicious ways” [4, c. 134], ta “What were you doing in the summer time? — Saving
your presence, | sang, | sang all day, all night. — You sang. Why, then go and dance”
[4, c. 78], ski mepenaroTh OMHOIUIAHOBICTh, CIYTYIOTh IHTCHCH(iKaTOpaMu il Ta
BCTAHOBITIOIOTH CMUCJIOBH 3B’S130K MK PEUCHHSIMU.

Bapro BimMiTUTH Te€, IO MpoaHaTi30BaHl HAMHU BUITaJIKU BUKOPUCTAHHSA 1POHIi €
KOHTEKCTYaJbHUMH, aJPK€ BOHHM PEaNi3ylOThCAd JIMIIE Yy TIEBHOMY KOHTEKCTI,
nanpukian: “‘Dearest Mabel, | have been suddenly called away on business and do
not know when | shall be back. I think it would be much wiser if you returned to
England. My plans are very uncertain. Your loving George” [5, c. 208] — niei BuciiB
repoil BUKOPUCTOBYE y JIUCTI IO CBOEI HAPEUYEHOI, BIJ SIKOI TIKAa€ BKE HEMAJO 4acy,
KOJIA cama JIpykuHa ipoHizye Hag muM: “‘Men can go off so dreadfully in seven years
and I was afraid you’d go fat and bald. I've been so nervous. It would have been so
terrible if after all these years | simply hadn 't been able to bring myself to marry you
after all” [5, ¢. 209-210].

Crune Comepcera Moema KpUTHKYE BEIHMKA KUIBKICTh YYEHHX-IOCIITHUKIB,
ajyie oro 3JaTHICTh TaK MPOCTO W 3aByaIbOBAHO MEpeaTH BCl MPUMXHU, BaH, IPABIY
KUTTS, POSKPUTHU CIIPABXKHI HAMIpU Ta TOUYYTTS, MOKa3aTH CIAOKICTh Ta yOOTICTh
JOJICEKOI HATypU HE MOXKE HE BpakaTth. I came 1poHisi CTa€ MOTY>KHOK 30pO€r0 y
HOTO pyKax Juist TOCSTHEHHS 0a)kaHOTO e(eKTy.
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Kopinesa O.B.
Cymcoxuil Oepaicasnuil nedazociunuil yuisepcumem imeni A.C.Maxapenka
Haykoeuil kepienuk — K. ¢pinon. n., ooy. Anexcenxko C.@.

CTpyKTYypHi 0c00JMBOCTI (POPMYJIbHIX KOMIIO3UIIITHUX 32C00iB
AHIJIIHCHKUX HAPOJAHMUX KA30K MPO TBAPUH

@DONBKIIOP € HAWBAXKIIUBIIIO CKJIAIOBOI0 HAPOJHOI KYJIbTYPH, Y SKiH MEBHOIO
MIpOIO BiJIOOpaXkeH1 KUTTS Ta AyXOBHUUM oOpa3 Hapony. Lleit Tepmin OyB yBeneHui
10 yxutky B 1846 pori anrmificekum yuenum B. Tomcom (folk — mapon, lore —
MyIpicTh, 3HaHHS). TepMiH “poapkiiop” oTpuMaB Mi>kHapoAHe BU3HAHHS. “B Anruii,
®panii, CIIIA HUM n03HAYAIOTh YC1 BUIU HAPOHOT TBOPUOCTI, HABITH BIpYBaHHA Ta
3Buvai’ [1,c. 11]. Tlopsan 3 TepminoMm “donbkiop” iCHye TepMiH ‘‘HapojHa
TBOPYICTH’, IKUM OKPECIIOETHCS BCS TBOpYA AISUTBHICTH HApOIy: IMOE3is, MY3HKa,
TeaTp, TaHEIlb, APXITEKTypa, XyI0KHE 1 TEKOPATUBHO-TIPUKIIATHE MUCTELTBO — YCE,
[0 Hece BIIOMTOK MOOYTYy, a TAKOXK € BTUICHHSIM MOIJISIAIB, 1/I€aliB Ta MParHEHb
monaeut [2, c¢. 17]. Onaum 13 xaHpiB (osbkiopy € ka3ka. 3riHo 31 CIOBHUKOM
JITEpaTypO3HABUMX TEPMIHIB, Ka3ka — L€ ‘“‘(DOJBKIOpPHHUI PpO3MOBIIHUNA TBIP PO
BUTIaJiaHi, a yacTo ¥ hantacTuyHi nomii” [3, c. 177]. Tpanuiiiino kKa3ku MOAUISIOTHCS
Ha 4YapiBHI, MOOYTOBI Ta Ka3Ku MpO TBApWUH. Y JaHIi HayKoBiid BHOIpII
PO3IIIIATUMYTECSL CTPYKTYPHI OCOOJIMBOCTI (DOPMYITBHUX KOMITO3HUIIIHHUX 3aC001B
AHTIIIHCHKUX HAPOJIHHUX Ka30K PO TBAPHH.

3araapHOBIIOMUM € TOM (haKT, 110 HAWOIIBII 3HAYUMOIO XapaKTEPUCTHUKOIO
MOBU (DOIBKIIOPY € TpadauIliiiHicTh. HapoaHi Ka3ku BUPI3HAIOTHCS CTATMMH 3aKOHAMU
MoOYI0BU CIOKETYy. Y HHUX IIsl OCOOJIMBICTh 3HAXOAUTH BUPAKEHHS, B MEPITY Yepry, y
BUKOPUCTAHHI YHCIICHHUX Ta PI3HOMAHITHUX KOMIIO3MIIIMHUX MapKepiB, KOTpI
BUKOPHCTOBYIOTHCSA SIK Y MOBJICHHI ITEPCOHAXKIB, TaK 1 B OMMCaX OKPEMHUX CUTYalliil Ta
30BHINIHOCTI repoiB. CiigoM 3a pyMyHChKUM ¢oibkiaopuctom H. Pomusay [5], Mu
Ha3UBAaEMO Takl Mapkepu (popmynamu. Tpaguuiiiai GopMynn rambOKo camoOyTHI,
CIPUSIOTh CTBOPEHHIO SICKPABOTO HAIlIOHAILHOTO KOJIOPUTY Ta € IHXKEPEJIOM TTi3HAHHS
KyJbTYPH HApOIy.

H. PommmsiHy mojisisie BCi BIACTUBI HapoAHIM Kasui (OpMYJId Ha TpU BUAU
(BIAIOBIAHO A0 IX MparMaTMYHUX (PYHKIIN Ta pO3TallyBaHHS B TEKCTI): 1HILIAJIbHI
(mouaTkoBi), MeniabHI Ta (iHaATbHI [5]. DopMyIbHUMEU 3ac00aMU Ka3KOBOTO TEKCTY
MOXHa TaKOX yBakaTH CKJIAgHI IMEHa TepoiB, HAa3BU YapiBHUX TIPEIMETIB,
MOBTOPIOBAHI EMITETH, MOPIBHSHHSA, CTalll BUpa3H, SKI 3YCTPIYAIOTHCA B TEBHUX
MICIISIX TEKCTy Ka3KH, a TaKOX IHIIN JIEKCUYHI, CEMacloJIoOTIYHI Ta CHHTaKCHYHI
CTWJIICTHYHI 3aco0u (MOBTOPH, IHBEpCIi, MapayelbHl KOHCTPYKIii, MeTadopu,
rinep0OoH TOIIO).
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Tpagumiitai Gopmynu HaA3BUYAMHO pi3HOMaHITHI. BOHM mepexonsTs 13 Ka3Ku
70 Ka3KW, Mepefaroy Mpu 1bOMY CTalll YSIBJIEHHS MpPO Kpacy, 4ac, meizax Toulo;
300paXyrOTh PI3HOMAHITHI SIBUINA YW ACIEKTH Ka3KOBOi JINCHOCTI, MIIKPECIIOIOThH
OCHOBHI BJIACTHUBOCTI, (DYHKIIIi MEPCOHAXKIB; HA/IalOTh OIOBIJII KOJOPHUT, CBOEPITHO
BIJITIHIOIOTh (PAaHTACTHKY Ta €MiYHy MOOYJI0BY CrlokeTy. O4eBUIHO, IO TPaJUIIIiHI
(dbopMyau HE MOIJIM BUHUKHYTH, BIIUUTI(PYBATUCS Ta CTATH 3arajibHONPUUHATUMU B
HapoJii 3a KOPOTKHM MPOMDKOK dYacy. bymyum 300pakaqbHUM 3aco00M, (HopMyIH
JEMOHCTPYIOTh TI€peBard THUIOBOTO Haj 1HAWBiMyanpHuUM. lle o3Hauae, w10
MOXO/DKEHHS ()OPMYIT € HEBIIIJILHUM BiJl TEHE3UCY KaHPY B IIJIOMY.

Ka3ky mpo TBApWH 3 iCTOPUYHOTO TMOTISAY € HAWJaBHIMIMMH. X BUHMKHEHHS
TICHO TOB’Si3aHE 3 TOTEMIYHUMH BIPYBaHHSIMH, KyJIbTOM TBAPUHU SIK TTOKPOBUTEINS 1
3axXUCHUKaA ponay. ['oMoBHMMHU Aiii0BUMHU 0co0aMU y IMX Ka3KaX € TBApHHH, OJHAK
Taka Ka3ka 300pakae TBapWH MOAIOHUMHU A0 JIOACH — 3BIpi TOBAPHUILYIOTH MiXK
co0010, XOJATh OAWH JO OJHOTO B TOCTI, CHUIKYIOThCS, XKHUBYTh Yy II€BHOMY
CYCHIBHOMY JIaJli, MAIOTh TEBHI IHTEPECH Ta IHCTUTYTH 3aXHCTY IIUX iHTEepeciB [2].

[aimaneHi Ta QiHanbHI  GOPMYIH  YTBOPIOIOTH KOMIIO3UIIMHY pPaMKY,
CUTHAII3YIOTh TIPO T€, IO MOYMHAETHCS Ta 3aKIHUYEThCS Ka3zKkoBa OIOBiJb. [Iporte
came iHimianbHi (OPMYIH BBAXKAIOTHCS HAMOUIBIIT 3HAUMMHUMH. BOHM HaIaImTOBYIOThH
yuTaya Ha MPUNHATTS Ka3KU 3a il 3aKOHAMH, 3HaHOMJISTH 3 TEpOsSMHU, BKa3ylOTh Ha
4acoBl MPOMDKKU iX 1CHYBaHHA (y Ka3Kax MPO TBAPUH YACTO BUKOPHUCTOBYIOTHCS
(hopMyIu HEJOCTOBIPHOCTI, K1 HaroJIONIyIOTh HA TOMY, 110 MOAIl BiIOYyBaIUCs JTyKe
IaBHO). BuauIsroTe ABa TUNM 1HINIATBHUX QopMyl [4]:

ehopmysm vacy (xponostorigni): Once upon a time there were Three Bears...
(“The Story of the Three Bears™) [7], Once there was a cat, and a parrot... (“The Cat
and the Parrot”) [6], Once there was a little furry rabbit ... (“Raggylug”) [6];

e(hopmynu mipoctopy (Tomorpadiuni): Titty Mouse and Tatty Mouse both lived
in_a house... (“Titty Mouse and Tatty Mouse”) [7], Once upon a time there were
Three Bears, who lived together in a house of their own, in a wood... (“The Story of
the Three Bears”) [7], Once there was a little furry rabbit, who lived with his mother
deep down in a nest under the long grass (“Raggylug”) [6], The cat and the mouse
played in the malt-house... (“The Cat and the Mouse™) [7], The Mouse went to visit
the Cat, and found her sitting behind the hall door... (“Mouse and Mouser”) [7].

@iHanbHI POPMYIH BUKOPUCTOBYIOTHCS ISl PO3PSAIKM yBaru uyurtaya (ciyxada)
Ta HaraayBaHHS HOMYy MpoO ICHyBaHHsS peaybHOCTI. KiHIIBKa 4acTo MpeacTaBieHa
TPaJAUIITHUMU MapKepaMy 3aBEpIICHHS Ka3KOBO1 OMOBiAL, 110 1HPOPMYIOTh YUTa4Ya
npo IIaCIMBHU KiHElb: ...50 the little pig put on the cover again in an instant, boiled
him up, and ate him for supper, and lived happy ever afterwards. (“The Story of the
Three Little Pigs”) [7]. Ka3ku He 3aBkau 3aKiHUYIOTBCS CTAUMHU Gopmysiamu. Jlyxe
YacTO BOHU 3aKIHUYIOThCSl MOMAISIMH, B SIKHX aKTyali3yIOThCS pPIi3HI MEHTalbHI
kouuentu: CIIPABE/JJIMBICTD — But the poor cat had to spend the whole day
sewing up the hole in his coat! (“The Cat and the Parrot”) [6] (kiT kapaeThcs 3a
*aniOHicTh Ta HeHaxepiuBicTh), A clever Gnat — and what overcame him? A
Spider’s web! He who had beaten the strong lion had been overcome by the subtle
snare of a spider’s thread. (“The Lion and the Gnat”) [6] (komap moTpamuB a0
MABYTHHHS Ye€pe3 CBOKO kKano0y M0 CiaBH, JieB OyB MEPEMOKEHUN KOMaxow depes
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3apo3yminicts); PAIIIOHAJII3M — Far, far away she led him, through the long
grass, to a place where the big snake could not find him, and there she made a new
nest. And this time, when she told Raggylug to lie low you'd better believe he minded!
(“Raggylug”) [6] (kpoJIeHATKO HE CIyXaj0 MaMHUHHMX TOpaJl TOMOKHA HE 31TKHYJIOCS 31
3MI€10, 1€ TIOCIYXKHIJIO YPOKOM y MOJANBIIOMY >KHUTT1). OCKIIBKMA TBAPUHU B KazKax
Jy’K€ 4acTO € YOCOOJICHHSIMHM MEBHUX JIFOJCHKUX PUC, HETPAAUIlIHI KIHI[IBKA HECYTh
NOBYAJILHUN XapaKTep.

MenianbHi (OpMyIH 3yCTpidalOThCs B MeXaX Ka3KOBOI OMOBIJII ISl TOTO, 1100:

® 10JIaTH TEKCTY BUPA3HOCTI;

®[T03HAYUTHU MPOTSDKHICTH MOJIIT;

®[IPUBEPHYTH yBary unrTava.

i dbopMynu ciayryroTh 3acO00M HaJlaHHS OIOBII OCOOJMBOTO KOJIOPHUTY,
“Ka3KOBOCTI” Ta CBOEPIIHOT MOOYJAOBH Ka3KOBOTO CIOXKETy. B aHrmiichkux Kazkax
Takux (opmyn HeOarato. IS BHUSBIGHHS LUX CTAIMX KOHCTPYKIIM MU
MOCIYTrOBYBAJIUCS KOMIUIEKCOM KPUTEpiiB iX BUAUICHHS: BIAMNOBIJHI CTal
KOHCTPYKIIIi XapaKTEPU3YIOThCS CEMAHTUYHOIO Ta TPAMaTUYHOIO IIJTICHICTIO, HECYTh
JOJaTKOBE CMHCJIOBE HABAaHTAXCHHS Ta 3yCTPIYalOThCsl B Ka3kax 3 pI3HUMHU
CIO’)K€TaMU TpPU OINKMCYBAHHI MEBHOI CHUTYyallli, KpIM TOTO BOHHM MOBTOPIOIOTHCS B
Ka3Kax M0 KIJIbKa pa3iB.

VY ka3kax mpo TBapUH YacTO 3yCTPIYAIOTHCS MPOCTOPOBO-4ACOBI (HOPMYIIH,
BUKOPUCTAHHS SIKUX CIYTYE JIJISl XapaKTEPUCTUKHU MUISIXY Teposi, OMUCY HOro 3ycTpidl
3 HOBUMH TNEPCOHAKAMHM, MMO3HAUYCHHS MPOTSKHOCTI Ka3KOBO1 Jii B 4aci 1 MpOCTOpi:
“And then she tasted the porridge of the Middle Bear, and that was too cold for her;
and she said a bad word about that too. And then she went to the porridge of the
Little, Small, Wee Bear, and tasted that... ”(“The Story of the Three Bears”) [7],
“Then the cat started down the street/ started down the road again/ walked on down
the road/ went on...” (“The Cat and the Parrot™) [6].

[Ipu cTBOpeHHI Ka3KM ONOBIJa4 CBIAOMO YU TMIJACBIIOMO OPIEHTYETbCA Ha
BU3HAUCHY TPYINy YUTa41B, 0COOJMBOCTI SAKOT 3yMOBJIECHI BIKOBUMH 1 HaI[IOHAJIbHUMH
O3HaKaMu, TOOTO BpaxoBye (akTtop aapecara. Brame ¢opmysitoBaHHS 3arojioBKa
MOK€ TMIJKa3yBaTH YUTA4yeBl MpO IO WTUMEThCS B HI ab0 CTBOPIOBATH IEBHY
iHTpury. Tak, Ha3Ba Ka3Kd CIY)KHTh JJI1 BCTAHOBJICHHS KOHTAKTy 3 YHTA4eM
(ampecatom). T'OJOBHMMH TeposMH Ka30K MpO TBAapUH BUCTYNAIOTH BIJIOMI 3
JTUTUHCTBA I1CTOTH, 3a3HAUYCHHS SKUX JO03BOJISE ajpecaToBi, 3allydarOyd BIIAcHI
3HaHHS 1 JKUTTEBUM JOCBiJ, 3pOOMTH JesKl TOMEpPe/IHI MPUITYIICHHS CTOCOBHO
MOJIaJIbIIOTO Mepediry mojii, ToMy JeCKPUITUBHUM eleMeHT y HuX BiacyTHiH (“The
Three Bears”, “Titty Mouse and Tatty Mouse”, “The Cat and the Mouse”, “The
Three Little Pigs”, “The Fox and the Geese”).

Otxe, crneuudiyHa CTPYKTypa aHMIIIMCHKOT HapOAHOI Ka3KH pErpe3eHTOBAHA
YCTAJICHUMH CKJIAJOBUMHU CIOKETY 1 3HAaXOJUTh CBO€ BIIOOPaKEHHS HAaBITh Yy
HaWJaBHINIOMY BHUAl Ka30K (Ka3ku Mpo TBapuH). TpaauuiiHICTh, NpUTaMaHHA
(GOJBKIIOPY, € BIIACTHBOIO 1 KaHpPY Kasku. lle BuUpakaeTbcsl y NMpUTAMaHHUX i
1HILIABHUX, MeJIlaJbHUX Ta QiHaIbHUX (hopmynax. [HimianeH1 GOpMyIH BIAITPAIOThH
HaWBAKJIUBIITY POJIb B KOMITIO3UIII Ka3KH, apKe caMe BOHM HAJAIITOBYIOTh YHTAda
Ha CIPUUHSATTS TMOJIM, BUCBITICHMX y Hii. MemiansHi GopMysn HE € SICKPaBO
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BUPQXEHUMH, SK, HANPUKIAA, Yy POCIMCHKUX UM YKPATHCBKUX Ka3zkax, 1
BUKOPUCTOBYIOTHCS HaWYacTiIle JJIs ONMHMCY NUIAXy repos. KiHIliBKa Ka3Ku MOXKe
OyTH TIpeACTaBiICHA K TPAAUIIHHUMU MapKepaMH, Tak i OyTH BUPaKCHOIO IIEBHOIO
MOJII€F0, 0 3MYIITY€E YMTada 3aMHCIIUTHCS HaJ 00pa3aMu repoiB, MpoaHali3yBaTH iX
BUMHKH Ta 3pOOMTH TIEBHI BUCHOBKH JIJIs ce0e.
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The article deals with the structural peculiarities of the English folk tales. It has been found
out that conventionality peculiar to folklore is also inherent in tales. Folk tales are distinguished by
stable rules of the plot construction expressed through the compositional markers which are used
both in the characters’ speech and in the descriptions of their appearance and certain situations.
These markers are called traditional formulae. The emphasis in the article is made on the initial,
medial and final formulae used in the English folk tales about animals.
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Kopnem A.B.
Tonmascoxuii Hayionanvrutl nedazo2iynull yHisepcumem imeni B.I'. Koponenxa
Hayxkosuii kepisnuk — K. neo. H., ooy. Conozyo JI.0.

CJi0Ba IHIIOMOBHOT0 MOXO/XKeHHs Y poMaHi Bosrogumupa Jluca
“Crouirrsa fAkoBa”

Haii6inpme GararctBo KOKHOTO CYyCHUIbCTBa — HOro MOBa, a B MOBI — ii
CIIOBHUKOBUM ckinan. Jlekcuka ykpaiHCbKOi MOBH (opMyBasacs MPOTATOM
TUCAYOMITh. BoHa 1 3apa3 nepeOyBae B MOCTITHOMY MPOIIECT OHOBJICHHS, TIOIIICHHS
1 yIOCKOHAJICHHS.

OCHOBHY 4aCTHHY JICKCHKH y1<pa1Hcm<o1 MOBH CTaHOBIISITh HE3arO3WUYCHI
YKpaiHCBhKi CIIOBA. IX y MOBi NpHMONM3HO JEB’SHOCTO BifCOTKIB. JI0 HUX HajeXaTh
yCTMaJKOBaHI HAWJaBHINII  1HAOEBPOINEHCHKI CJIOBa, CHUIbHI i 0aratbox
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1HIOEBPONIEHCHKIX MOB  (CaHCKPUTY, TpPEIbKOi, JIATUHCHKOi, TEepPMaHCHKHX,
POMaHCBKHUX, CJIOB’SHCHKHMX Ta 1H.); MPaciOB’STHCBbKI CJIOBa, CIUIbHI JIs BCiX a0o
O1IBIIIOCTI CJIOB’STHCHKMX MOB; 1 BJJaCHE YKpaiHCBhKi CJIOBa, YTBOPEHI Oe3mocepeHbO
TI€I0 YACTHUHOIO CJIOB’SIHCHKOI JIIOJIHOCTI, sika c(opmyBasia yKpaiHChKY HaIliio [4,
c. 25].

[IIupoKo BUKOPUCTOBYIOTH 1HIIIOMOBHI CJIOBA YKPAiHChKI MUCbMEHHUKH. Y IXHIX
TBOpax 3alo3UyeHa JIEKCHKA BHUCTYIa€ 3aCO00M CTBOPEHHS 00pa3HOCTI, KOHTPACTY,
TYMOPUCTUYHHX, CATHPUYHUX Ta IHIHUX e(exTiB. JlOCHIIKEHHSAM LUX JIEKCEM Y
TBOpax XYJOXKHBOI JiTepaTrypu 3aiimanucsa Taki HaykoBui: O. JlamiHcbKa,
C. Pynenko, H.Ilomoma, A.JlomoBueBa, O.CtumoB Ta iH. [HIIOMOBHI cioBa
3YCTPIYAIOTHCA Y TBOPUOMY CMaaKy OaraThoX yKpaiHchkux mpo3saikiB (I. CokossH,
I. Kapna) Ta moetiB (O. 3a0yxko, 0. Auapyxosuu, B. Hegoctyn, 1. XKunenxo, Jlecs
CrenoBuuka, Bomogumup Jluc ta in.) [1, €. 54].

Poman “Cromitrst SIkoBa” — cBoepiiHHil enoc-6iorpadis OJHOTO MOJICHKOTO
YKpaiHIls, KU 3a CBIM CTOJIITHIM BIK MEPEXHB I’ STh JAepkaB: Pociiickky iMmmepiro,
YHP, Tlonbmy, ritnepiBcbky Himeuuuny, cramincekuit CCCP. [oxuBmm 10
Jiep>kaBu YKpaiHa, BiH ONMMHUBCS TEpe JIMIEM 1 POJIMHHOI, 1 HaIlIOHAJIBHOI JPaMH,
gaka Oyna 3amporpamoBaHa katacTpodamu XX cromitrs. Lle ictopis ykpaiHChKOTo
cena, ictopis [lomiccsi, mepemylieHa 4yepe3 JIOJACHKY JO0JII0. 3 MOBO3HABYOI TOYKU
30py KHHUTa IIKaBa BXKMBAHHSIM CIPABKHBOTO 3aXiJTHOMOJICHKOTO JIaNIeKTy, SIKUN
JI0C1 AaKTUBHO BXKHUBAIOTh Y TUX KpasXx [2, c. 3].

[TonoHI3MU MOBHO-IOETUYHOI KapTHHH cBITY Bomoaumupa Jluca — ue cnosa,
AK1 HAJIEXKATh JI0 PI3HUX YacTUH MOBH. [lepeBaxkaroTh JE€KCEMU CaMOCTIMHUX YaCTUH
MOBH, a CaMe:

— IMEHHUKH: Kamizenrvka — n.kamizelka, owconnexci — n.Zotnierzy, mueco —
n.migso, kybima — n. kobieta, minocyp — n.mitos¢, meHwuszna i xKob’ema —
n.mezczyzna i kobieta, cepbama — n. herbata, sconxa — n. Zona, eanizki— n.walizke,
onyska — n. bluzka, wencme — n.szczescie, na ceeme — n. swiat, socuys — n. zZycie,
omuusHa — n. ojczyzna, K ’amu — n. kwiaty, namnems — n. pamiec, 0dxcemi — n. dzieci,
yypxa — n. corka, éisumisxa — n. wizytowka,

— NPUKMETHUKU: Yp0oOd30Ha — N. urodzony, anieancoxka — n. elegancki, osium — n.
biaty, 006orci — n. dobry, wencuiseco — n. szczesliwe;

— JIIECTIOBA: Mysume — N.MOWIC, He No30cmae — n. niepozostawiac,ecmem —
n.jestem, besice — bierze, pozmassays — n. rozmovlya, xye — n.chce, cnaniyv — n.palic,

— 3aUMEHHUKU: MYU — 0. MY,

— MIPUCIIIBHUKU: 3a8uie — n. zawsze, jinuie — n. lepiej, seuopom — n. wieczorem,

— YUCJIIBHUKU: i0eH — n. jeden, wimupu — n. cztery.

3yCcTpivaroThes 1 CIY>KO0BI YaCTUHU MOBH: albO0 — n. albo, 1o — n. juz, Hex —
n. niech.

Y pomani “Cromitrs SlkoBa” NHCHMEHHUK BUKOPHUCTOBYE CJIOBO .JIHOCHIPO
“m3epkano”, nmop.: Haue emixaiouu 00 OyMoK, 6iH cmas 80UBIAMUCS 8 TIOCMPO, IO
HAJICXKHTD JI0 MOJIOHI3MIB, IMOp. mosbebke lUstro “m3epkano”. B.C. Jluc yxuBae cioBo
K samu “kBiTH”, mop.: [lJodenno iwna na nyscox, npunocuna 3eiomu keimu (K ’simu, sx
Kazanu 6 IXHboMy ceni we Ha noabcokuii mauip). Cam aBTOp 3ayBa)kKuB, IO 1€
BUPa3HHI TOJIOHI3M, MOp. MoJbChke kKwiaty. Y pomaHi mpeacTaBieHO MICIICBY Ha3BY
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JeneKku — boytoH, nop.: Heina neuanv cxooica Ha 00820102020 6OUIOHA, WO HUAK He
Mmodice dicabu  enonmosamu. lle cIOBO 3a TOXOMKEHHSIM TaKOX HaJEXKHUTh [0
MOJIOHI3MIB, TIOP. MoJIbehbke bocian, miaaektHe bociu.

OueBugnuM € Toi (hakT, o y XIX cT. mosbchbka MOBa BHUCTYyIaja aKTUBHUM
MOCEPETHUKOM Y 3aI03WYEHHI BEIMKOI KUIBKOCTI CJI1B, 0COOJIMBO TTOOYTOBOTO PIBHSI.

[Tonbewki gexkcemu y pomani Bonogumupa Jluca “Cromitrs SkoBa” — 11e mokas
0COOJIMBOCTEM HAPOJHOT MOBU 3aX1THOYKPATHCHKOTO MOMICHKOro cema XX CTOJITTS.
ABTOp yXHMBa€ TMOJOHI3MH Yy Aiajorax 3arops. KpiM Toro, nMCbMEHHUK HaBMHUCHO
BJIA€THCSA JI0 TIOJBCHKUX 3allO3WYeHb 311 XapaKTePUCTHKU TEePCOHaXKa, 100
SCKpaBillle MiAKPECTUTH MOJIbChKE TOXOKEHHS IEBHOI 0CO0H, 30KpeMa: y MOBi 30ci,
a Takox y po3aiai Il “UepBonuit KiHp”, e WAETHCS MPO CIYk Oy TOJIOBHOTO Tepos y
MOJIbCBKOMY BIICBKY.

Bonomumup Jluc y pomani “Cromitrs SIkoBa” BHKOPHCTOBYE 3alO3WYCHHS 3
IperbKoi MOBH, TperusMu: Iliamon, ¢hinocog, cnazm, yeroganosuil, HApKOMAaHis,
yepkea, aueen, mene)oH, yepxea, aueen, menepoun, Apmem, pesmamuszm, Pedip,
MY3UKU, IKOHA, NPOPOK, ANOCMOJl, HOCMANb2IA, NAH Ta THIIIL.

['peribki 3am03UYEHHS] MOYKHA PO3MI3HATH 32 HAABHICTIO OYKBOCIOIYYEHb MC, KC
(ncuxonocis, kcepokc, ckenem), KOPEHEBUX YaCTUH 0ibnio-, eeo-, 0io-, 102-, (PoH-
(6ibniomexa, @inocogh). Taki ciioBa € TepMiHaAMH 3 Pi3HUX cep CYCHIIBHOIO Ta
HayKOBOTO KUTTS: i0esl, Memoo, anais, icmopis, dianoe.

B. JIuc BUKOPUCTOBYE Taki CI0Ba, 3alI03WYEHI 3 AHTIIIMCHKOT MOBH: MOOLIbHUK,
yepea, OdCuHcuU, npuciyea, ceéamu, kosootl, Koncmanmun (Takuii mpaBoOMUC MOAAHUN
aBTOPOM) Ta 1HIII.

@paHIy3bKl  3all03UYEHHS  BIAPI3HAIOTBCS  TAaKUMU  (POHETUYHUMHU
IrpaMaTHYHUMH PUCAMMU:

— CIIOJYYEHHsI TOJIOCHUX ya: mpomyap, 8yanv, 0yoyap, penepmyap, gikcamyap;

— BXKUBAHHSA 70 ICIIS TYOHUX: O10po, bropemka, dOroiemens, O10CH,

— CIIOJIyY€HHSI aM, aH Y TIOJOXKEHHI Tiepel MPUTOJIOCHUMH: aMniyd,
KOHGhepancwve, nancion, NiKaHMHUL, a8anc,

— HEBIMIHIOBaH1 ()OPMH 3 KIHIIEBUMHU TOJIOCHUMM €, I, 0. NeHCHe, nilice, ghama,
nopmmone, opanpi, sxcaoo;

— cydikcamu -azne, -aHm, -aHC, -ep, -OH. MACAddC, Kopcaxjc, Qypaxic, cepicanm,
Jlelimenanm, pesepanc, npegepauc, pedxcucep, Kocmiomep, canep, 0OamanbioH,
0YIbUOH.

CrnoBa, 3ano3udeHi 3 ¢hpaHIly3bK0i MOBH, Y JIekcukoH1 Bonogumupa Jluca: kym,
Aumyan, xacmpyns, eanisa, scakem, Kyne, bapax Ta 1HIIIL.

Takox BUSBJICHI 3allO3UYCHHS 3 HIMELBKOI MOBU: 2pagh, wmpag, wmao,
Eomyno, conmuc, knonxa ta iHmi. Cepel IUX JICKCEM € YMMalo CKJIagHUX Oe3
CIIOJIYYHOT'O  TOJIOCHOTO:  OymepoOpoo, aawowagm, Oyxearmep, KaMepmioH,
yughepoOiam. J1o HUX TAKOXK HAJIEKATH CJIOBA 31 3BYKOCIIOJIYYCHHSIM wim HA TIOYATKY
CJIOBA Ta eli, ail MCIs MPUTOJIOCHOTO: wmamn, wmaob, wmpag, Kpetioa, Kieticmep,
uineuig.

3HayHa YacTUHA IHIIOMOBHOI JIeKCMKH pomany “Cromitts SkoBa” —
3aMO3WYEHHS 3 1TaIChKOI MOBU: HAa3BU OJSTY U B3YTTA (copouxa, wanka, Xycmka,
yobomu), 3HAPSIAB 1 IPOLIECIB mpatli (cokupa, nixxc, 1onama, 2pabii, Konamu, opami),

78



OCHOBHHX IOYYTTIB 1 CTaHIB JIIOJUHU (padicmu, eHi8, COH), KOIBOPIB (3en1eHutl, CUHill,
orcoemuil), T 1 cTaHiB (xooumu, oymamu, cmisimucs, paoimu), 0OCTaBHH MICIIS,
qacy, croco0y mii (seopi, mym, eéuwopa, mooi, uiéuoxo), YMCIiBHUKH (0O0uH, 06a),
3aliMEHHUKU (%, 6iH, maKuil, cmiibKy), TPUAMEHHUKH (8, HA, 3, Oils), CTIOTYYHUKU
(ma, ane, abo) too.

Hegenuka rpyna iHIIOMOBHOI JEKCUKH TBOPY — CJIOBA, 3alI03WYEHI 3 1CMIaHCHKO1
MOBH: Kasa, Mapuna, mavo Ta 1HIIII.

Otxe, B.C.Jluc y pomani “Cromitrs SkoBa” 3 METOIO BiATBOPCHHS
PETi0HANIBHOTO KOJIOPUTY Ta JJIi MOBHOI XapaKTEPUCTHKHU MEPCOHAXIB OPraHIvHO 1
BJIAJI0 BUKOPHCTaB YKMMAJO BOJIMHCHKO-TIONICBKUX JIEKCEM, NMPUYOMY HE TUIBKH B
Jianorax repoiB, aje W B aBTOPCHKOMY MOBJEHHI. Tako YXHBa€ TPELU3MH,
aHTJIIU3MH, 3alI03WYCHHS 3 HIMELbKO1, (paHIly3bKOi, 1TaNiCHKO, 1CTaHCHKOI MOB.
Ile, 6e3 cymHIBY, BAaNuil XyAOXHIH MpUHAOM, IO CTBOPIOE €(PEKT CyO’€KTUBHOI
OTIOBI1/Ii-CTIOBI/II ¥ I03BOJISIE€ CIPUWMATH POMaH SIK 1HAUBIyalli30BaHy BEPCiiO iCTOPIl
Ykpainu XX CT.
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CTpyKTYypHi, CEeMaHTU4YHI Ta CTUJIICTUYHI 0c001UBOCTI pa3eosorizmis,
1[0 MICTATH HA3BM KOJILOPIB B aHIJIilichbKiii MOBI

Mera crarti: mpoaHamidyBatu (ppaszeonoriuni oguaumi (qam ®O) aHTIIHCHKOT
MOBH 3 KOMIIOHEHTOM KOJIbOPY Ta BUSBUTH 1 JOCTIIUTH iX CTPYKTYpHI, CEMAaHTHYHI Ta
CTHJIICTUYHI OCOOJIMBOCTI.

00’ekT: (hpazeosiorisMu Cy4acHOi aHTIIIHCHKOI MOBH, Y CTPYKTYp1 SIKMX IPUCYTHI
Ha3BU KOJBOPIB.

Marepiaa pocaimkeHns: 180 @O 3 KOMIIOHEHTOM HaWMEHYBaHHS KOJbOPY
B3iaTI 3 cnoBHUKa A.B.Kynina “bonbiioit anrmo-pycckuil  ¢pazeosornyeckuit
cioBapp” 1 Lingvo resources.
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[Iporec 3apokeHHs Ta CTAHOBIECHHS (Pa3eoIorii IK CAaMOCTIMHOT JTIHTBICTHYHOT
JUCIUIUIIHU, 110 BHBYa€ (pa3eosoriyHy CHUCTEMY MOBH, CTIHKI BHCIOBH, iX
CEMaHTHKY, CTPYKTYpY, IOXOJKEHHsS, pOJib y MOBI, B3a€MO3B’S30K 3 I1HIIMMHU
MOBHUMHU OJMHUIISIMH, 30KpEMa CIIOBOM 1 PEUEHHSIM, IpUIiajae Ha moyaTok XX CT.

Po3poOkoro muranp Teopii  dpaseonorii  3aiimanucs  JI. I'. ABKCEHThEB,
M. ®. AnedipeHko, JI. A. bynaxoBchkuid, B. B. Bunorpanos, B.T. I'ak,
M. T. Jlemcopkui, O. M. MenepoBuu, B. M. MokieHko, €. J1. ITonuBaHOB,
JL.T. Ckpunauk Ta 1H. Cepen MOBO3HABIIB, SIKI JOCTIIXKYBaiu (Hpa3eosaorito
aHTyiicekoi MOBHM, cmin BimsHauuth A. l. Ampoxiny, H. M. Amocona, III. bamni,
O. B. Kynina, O. I. Cmupnunskoro, JI. I1. Cmita Ta iH. ®paszeonorisMu 3 KOJipHUM
KOMIOHEHTOM BHBUaimM y cBoix mpamsix O. M. JIziBak, O. A. 3y6au, B. I. Kpenens,
T. b. ITapdronosa, O. I1. IIpopouenko Ta iH.

®dinonoriuHi  AOCHIHDKEHHS  KOJIOPUCTUKA MAlOTh TPUBAIY ICTOpi0 Ta
MpeACTaBICH] PI3HUMH MiAXOAaMH, METOJaMH 1 3aBAaHHSAMU. AHAJI3 JIEKCHKO-
CEMaHTHYHOI TPyNH KOJbOPY MPOBOAMTHCA HA Marepiayii 0araTbOX MOB Yy TaKHX
HampsiMax: 3B'S30K 1 B3a€EMOJIS MDK KOHIIETITyalli3alli€l0 KOJhOPY HOCISIMH MOBH 1
PO3BUTKOM CJIOBHHKA KoJbopoHa3B y MoBi (b. bepmin, I1. Keit Ta iH.), Konip y cBITIi
ncuxomiHresictuku  (O. I1. BacuneBuu, P. M. ®pymkina Ta 1H.), CTPYKTypHUH 1
CeMaHTHYHUN aHaii3 koiboporno3HaueHb (A. I1. Kupuuenko, T. B. Ilactymenko Ta
1H.), ICTOpPIsl BUHUKHEHHS Ta pO3BUTKY KomipHux JiekceM (O. M. [IziBak, M. 1. Yukaino
Ta 1H.), KOJbOPOMO3HAYEHHS Yy XynoxHboMy MoBieHHi (. Anen, 1. Eic,
A. I1. Kpurenko, 1. M. ba6iii Ta 1H.), konopatuBu-koMroHeHTH PO Ta iX ceMaHTH4YHA
napagurma (T. B. binoxara, T. b. [TapdboHoBa Ta iH.).

®pazeoiori3MU — 116 CEMAaHTUYHO 3B’S13aH1 CIIOJIYYEHHS CJIiB, CTIMKI CHHTAaKCUYHI
OJIMHMII, HEMOJIIBHOI Ta IUIICHOI KOHCTPYKIli. Ppa3eonoriyHi OJUHUII HANAIOTh
00’ekTaM JMIMCHOCTI O3HAKH, SIKI ACOLIIOIOTHCS 13 KapTUHOIO CBITY, OLIHIOIOTH ii Ta
BUPaXalOTh CTaBJIeHHS 10 Hei [1; 2, c. 6]. ®paseosoriaMu € CHpaBkHbOK 03100010
MOBH, OJHUM 3 HEBHUEPIHHUX JDKEpesl CTBOpeHHs oOpasHocti. @O — 1e Hocii
KUTTEBOTO JIOCBIY HaIlil, M0 BigoOpakarOTh CIOCTEPEIKECHHS HaJ HABKOJHUIITHIM
cBiToMm. Lle 6e3mocepenHbO 3yMOBITIOE€ OCOOJIMBOCTI BXXKUBAHHS (hpa3eM y MOBJICHHI.

OO6pa3, skuii TopokKye ¢pa3za 3 HA3BOK KOJBOPY, AYXKE JIETKO YSIBUTH. A
3MIOHICTh IIOCH 30POBO YSIBJISITH TO3WTHUBHO BIUIMBAE Ha 3amam’sToByBaHHs. He
MO>KHA TIEPEOI[IHUTH MPOIEC MUCIEHHS B XOJ[l HaBYaHHS, B SKOMY MaTepiajioM s
pO3B’sI3aHHS 3aBIaHh € O00pa3W; HUMH 3HOBY-TaKM MOXYTh ciyryBatd PO 3
KoJiopoHiMamu. BoHM € 3acobamu 0Opa3HOro 3MalOBaHHS SIBUILl HABKOJIMIIHBOI
JIHCHOCTI, 5Kl 30aradyroTh 1IHTEIEKT Ta JyXOBHHUU CBIT JOouHU. [Ipy BUBYUEHH] TaKux
dbpazeM memaror IMOBHMHEH HArojollyBaTH Ha TOMy, IO Oyab-aky ¢pazy Tpeda
BXKMBAaTU TOYHO 1 BIYYHO, @ BIAYYTTS JOPEYHOCTI B MOBJIEHHI MOXXHa PO3BUBATH,
BUKOPHUCTOBYIOUH (Ppa3e0sIori3MU-TIOPIBHSIHHS 3 Ha3BaMU KOJIbOPIB.

[Ipobema KOJILOPOBOI CUMBOJIIKM € aKTyaJIbHOIO JJisi OaraThboX Hayk, 30Kpema,
sk 3ayBaxkye H.B. CepoB, “BoHa CTaHOBHTH SIK TEOPETUYHHA, TaK 1 MPAKTHUYHUN
1HTEpeC M1l €CTETHKHU, MUCTEI[TBO3HABCTBA, €THOJIOTII, ricuxoiorii”. @O, 1o ckiaxy
SKUX BXOJWTHb Ha3Ba KOJBOPY, MAIOTh OCOOJHMBE TICHMXOJIOTIYHE 3HAYEHHS, aJKe
CIpUMaHHS KOJIbOPY TTOB’SI3aHE 13 30POBUMH BITUYTTSIMH, BUBUEHHS (Ppa3eosIori3MiB
13 KOJIOPOHIMAMHU CTBOPIOE TATPYHTS JIJIsl PO3BUTKY YSIBH.
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KonopoHnimu — ofuH 13 HalIaBHINIMX IIAPIB JIEKCUKH, YITKO OKpEClieHa B MOBI
rpyna MPUKMETHHKIB, SKi 03HAYalOTh KOJHOPH. BOHHM XapakTepU3yIOThCS MiCTKOIO
CEMAaHTUYHOIO CTPYKTYPOIO Ta BEJHKOI CTHJIHOBOIO AKTHBHICTIO B XYHIOXKHBOMY
TekcTi. JlocaipkeHHsT KOJOpPOHIMIB, 30KpeMa aHIIMChKOI MOBH, IOCIJA€ BaXKIIUBE
MiCIle y KOHTEKCTI XYHOXHbBOI JIITEpaTypH, ajpke KOJOPOHIMU 3aiiMaroTh 3HAYHHA
MPOIIAPOK y JEKCHYHOMY CKJIJi MOB Ta aKTUBHO BUKOPHUCTOBYIOTKCS B JIITEpaTypi.

3 METOI0 BHUSBICHHS Ta JOCHIDKEHHS CTPYKTYpHUX, CEMaHTUYHHX Ta
CTHJIICTUIHHX OCOOIMBOCTEN (Ppa3eosiori3MiB 13 KOJOPOHIMAMH BBAKAEMO JTOIIIHHIM
B3sTU Kinacudikauii B. B. Bunorpanosa, 1. B. Kopynus ta A. B. KyHina, BigomMux y
Cy4aCHOMY MOBO3HaBCTBi. J{OCTi/PKEHHSI CEMAaHTUKU CJIOBa — aKTyaJlbHa Hp06JIeMa
Cy4JacHOI JIIHTBICTUKA 1 MPOTIOHOBAHA pOSBlI[Ka CTOCYETCS cpoOu  JOCTITUTH
CEMaHTHYHI MO>KJIMBOCTI KOJOPOHIMIB B aHTUIIHCHKIN MOBi. KomopoHiMu sik oxpema
rpyna CIOBHHMKAa MOBH — BIJIKpUTa CHCTEMa, SKa XapaKTePU3YETHCS 1CTOPUIHOIO
CTIHKICTIO, BII3HAYAETHCS PI3HOMAHITHICTIO CIIOBOTBIPHOI CTPYKTYpH JIEKCEM, Mae
MICTKY CEMaHTHYHY CTPYKTYpPY, 3yMOBJIEHY, 3 OJJHOTO OOKY, 0araTcCTBOM XpOMaTHYHOT
raMu 00’€KTHUBHOI JIMCHOCTI, 3 1HIIIOTO — COIIOKYJIBTYPHOIO CYTHICTIO KOJIBOPY, IIIO
BTUTIOETHCSI B HOTO EKCIPECHBHIM, AacoIllaTUBHIA Ta CHUMBOJIIYHIA 3HAYYIIOCTI.
30KpeMa 32 CEeMaHTUYHOKO 3JIMTICTIO KOMIIOHEHTIB PO3PI3HSIOTH: a) Ppa3eosorivyHi
3poiieHHs; 0) ppazeosioriuHi €IHOCTI; B) (hpa3eosioriuti croiyueHHs [4].

3riqHo anamizy 180 kaptok 3 PO, MmO MICTATH Ha3BU KOJIbOPIB, MOXKHA
CTBEpKyBatH, 110 3a kiacudikamieo B. B. Bunorpanosa ¢dhpa3eonoriydi 3poiieHHs
cTaHoBIATh 27,8% BiA 3araibHOi KUTBKOCTI, (pazeonoriudi cromydeHas — 39,4%,
(pazeosoriuni e€qHocti — 32,8%. BusHaueHHs cucteMHHX 3B’s3kiB MKk PO, 10
CKJIaay SKHX BXOASITh KOJIOPOHIMH, Ja€ 3MOTY BUSBHTH CEMAHTUYHI MOXKIIHUBOCTI
JAHUX JIEKCeM: 3arajibHa KUIbKICTh BusBIeHUX DPO-meradop ckinamae 72,2%,
nepudpas — 18,4% ta epemizmib — 9,4% BiMOBIIHO.

®dpa3eoIoriyHi OJIMHUII MOYKHA TaKOXK KIacH(piKyBaTH BIIIOBIIHO JIO CITOCOOIB
tBOpeHHS (A. B. KyHiH), cTyneHs MOTHBAIli, CTPYKTYpH, HAJEKHOCTI JO TIEBHOI
yactuau MoBH. . B. KopyHens HaBouTh Kiacu@ikaiiito, 1o moB’s3aHa 3 YaCTHHAMHU
MOBH, JO0 SKHUX Hajexarh kommnoHeHTH PO, 1 posnoxauisse (paszeonorizmMu 3a
MacmTadoM ix BUKOpucTaHHA. 3-oMixk PO, sKi MICTATh KOJOPOHIMH, B aHTJIHACHKIH
MOBI € Takl CTPYKTYpHI THUIIA: CYOCTaHTHBHI, JIECIIBHI, aJi’ €KTUBHI, aJBepOiaJibHI,
BUTYKOBI (hpazeonioriudi oaunuil 1a GO 31 CTpyKTYporo peueHHs. 3a pe3yabTaTaMu
aHaJII3y CTa€ OYEBUIHUM, IO HAHOUIbITY KUTBKICTh CTAHOBIIATH cyOcTaHTHBHI (60%),
nieciBai — (31,7%) Ta an’extuHi PO — (8,3%).

OCKUIbKM CHUMBOJIIKa KOJIBOPY TICHO TIOB’si3aHA 13 HAIIOHAJILHOIO CHEIU(DIKOIO,
MEHTAJIITETOM 1 OXOIUIIOE Pi3HI CpepH KUTTS, ICHYE pi3HA KUIbKICTh Ha3B Ha
MO3HAYEHHSI KOJIbOPY. TOX MCUXO0JIOTTYHE TIIyMau€HHS KOJIbOPIB, K1 3yCTPIYAIOTHCS Y
KOMITOHEHTHOMY CKJIaJll (Ppa3eosori3MiB Ti€i YW 1HIIOI MOBH, Ma€ CBOI OCOOJIMBOCTI.
BinmoBigHO 10 OmpambOBaHOTO MaTepialy, MOYKHA MPHUIIYCTUTH, IO HANOLIBII
BxkuBaHuMu € OO 3 vopuum (28,2%), 6makutaum (17,8%), 6imum (15,6%) 1 uepBoHIM
(15.6%) xompbopamu. Bomnowac Haiimenm BxkuBanumu € DO 3 xoBrum (3,9%),
kopuuneBuM (3,3%), cipum (2,8%) 1 poskeBum (1,7%) xonmpopamu.

VY Xoal MpoBENEeHOTO AOCTIKEHHS BUSIBICHO, IO (DPa3eoioTiuHl OJMHHUIN 3
KOMIIOHEHTOM KOJIbOPY MAalOTh CYTTE€BI HOMIHATHBHI OCOOJMBOCTI, OCKUIBKH 1X
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BJIACTUBOCTI TOPKAIOTbCS CHUCTEMH I[IHHICHUX OpIEHTAIil JIOMWHU 1 CIAYTYIOTh JUIs
OUTBIII BIIYYHOTO BHCJIOBIIFOBAHHS JYMKH 3 yCiMa HIOQHCAMHU OTOYYHOYOi JIMCHOCTI.
Tak, B aHriiicekiii MoBi icHye oxHa jekcema (blue) ma mosHaueHHsS CHHBOrO Ta
OmakuTHOTO KOJIBOPIB [5, ¢. 113]. Hanpuknan, ®O a blue stocking — cunst nanuoxa ta
@panyysvra bas-bleu 30irarotbcst B 000X MOBax 1 BXKHMBAIOTHCS Ha IO3HAYCHHS
He3aMDKHIX KiHOK [3, ¢. 169]. XKoBTHil KoJip acoIitoeTbes 13 Jerkoayxictioo: ®O
yellow streak — cxunbnicme 0o 6osieyzmea, s3paou, yellow dog — niocmynua,
bosieyznuea moduna [6, c. 271].

3a pe3ynpTaTaMu aHalli3y, MOXHa CTBEPXKYBATH, II0 32 CEMAaHTHYHOIO 3IUTICTIO
KOMIIOHEHTIB HalOUIbII BXXKUBAHUMU € (pa3eoIOTIdHI CHOTYUYCHHS; 32 CTPYKTYPHUMH
0COONMBOCTAMHU HaMmomupeHimumu € cyocrantuBai @O, a MEHII MOMUPEHUMH —
an’extuBHi. [Ipu ipoMy, HaitdacTime 3ycrpidatotbest OO, sKi MICTATH YOPHUHE KOJIIP.

TakuM 9YMHOM, KOJOPOHIMH € TIOBHOIIPABHUMH CKJIQJIOBUMH TEPMiIHOCHCTEMH
aHTiichkoi MoOBH. JlekceMu Ha TMO3HAYEHHS KOJIOPIB MOTPEOYIOTH IMOJANIBIIOTO
JOCIIJIKEHHS, OCKIIbKA KOJOPOHIMH CTaHOBIISITH IICHXOJIOTIYHUHN, EMOIIMHUHA 1
KyJIbTYPHHI acCIeKT, 3a JOIMOMOTOI0 SIKOTO B XYJOXKHIM JTepaTypl MepenaeThes
EMOIIIHUI CTaH JIIOJIMHU, PUCH 11 XapaKTepy, Pi3Hi COIialIbHI Ta KYJIbTYpHI1 SBUIIIA.
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This article deals with phraseological units of contemporary English containing colour
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Ky3omenko A.0O.
Ymancoxuii deporcasnuii neoazoeiunuii ynisepcumem imeni Ilasna Tuuunu
Haykoeuii kepienux — 0. neo. ., npog. bineyvxa I.0.

TeopernuHi 3acagm 10CaiKEHHS MeTa(OPHU B AHIIIICHLKOMY NPHUCTIB’T

Y MOBO3HABCTBI TEpMIH Memaghopa MPOUILIOB TPUBAIUNA NUISIX (OPMYBaHHS Ta
CTaHOBJICHHS 1 MPOJIOBXKYE BUKIUKATH IHTEPEC CEpeJl CyYaCHUX JOCTIAHUKIB PI3HUX
rajy3eil JIHTBICTUKH. byayuu ¢iryporo sik jJiTepaTypHOi, Tak 1 pO3MOBHOI MOBH,
Metadopa € 06’ekToM OaraTboX AUCKYCiH, OOrOBOpPEHb, Ae(iHIINA Ta KiIacHudiKaIlii.
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[. lanpniepin, Hampukian, BU3Hadae MeTadopy sIK “BIJHOLIECHHS MPEIMETHO-
JIOTIYHOTO Ta KOHTEKCTYaJIbHOT'O 3HAYEHHs, sIKke 0a3yeThCsl Ha CYMIKHOCTI O3HaK
aBoX MOHATH ~ [3, ¢. 125]. ABTOp po3pi3HsA€E MOHATTS MeTapopu Ta MOPIBHIHHS:
“metadopa — 1e crnocid OTOTONKHEHHS ABOX MOHSATH 3a JOMOMOIOI0 OKPEMHUX O3HAK,
K1 € ogioHuMHU. [IopIBHSHHS, Y CBOIO YEPTy, CIIBCTABJIAE MOHATTS Ta IMPEAMETH B
130JIbOBAHOMY TIOPSAKY, HE OTOTOXKHIOOUM 1X” [3, ¢. 125]. I. ApHoub/ 3a3Ha4ae mpo
metadopy, 10 “BOHA MICTUTh NPUXOBAaHE IMOPIBHSAHHS, 3A1MCHIOBaHE IUIIXOM
3aCTOCYBaHHS Ha3BU OJHOTO TMpEAMETa JIO 1HIIOTO 1 BUSBIISE TaKMM YHMHOM SKYCh
BaXIIMBY pucy npyroro” [1, c. 58].

BuBuatoun mnporec wmetadopuzarii, HEOOXIHO 3a3HAYUTH, IO TIPHCIIB’S
BHUCTYNAIOTh SK HAWOUTBII IIKaBUHA OO €KT 13 TOYKM 30PY IBOTO JOCIIHKCHHS,
OCKUIBKM BOHU € 00pa3Hoi0 (opMyIiolo, sika 0a3yeTbcs Ha MOPIBHIHHI 1 sIKa HECE Y
co0l BaXXJMBI KUTTEBI CIIOCTEPE)KCHHS Ta y3arajlbHEHHS. AKTyalbHICTh BUBUCHHS
TaKOro TIHUTAHHS 3yMOBJICHA THUM, IO TPHUCIIB’Sl BUPAKAE HAPOJIHY MYIPICTh,
MepeatoYCh 13 TIOKOJIIHHS B MOKOJIHHS, BOHM HECYTh B COOl Tak 3BaHUU KOJIEKC
“3aKOHIB”, y SKOMY 3aKJIaJICHO MOpajbHI Ta ETHIYHI HOPMH, WLIO0 CIPUSIOTH
(dhopMyBaHHIO OCOOMCTOCTI, a TAKOXK B1JIOOpaXKat0Th CBITOTJIS HAPOAY, HOTO KapTHUHY
cBiTy. BuBueHnHs npuHnumiB Meradopu3sallii MpuciiB’s Jae 3arajibHe YsIBICHHS PO
CTaBJICHHS HAPOJy TO TOTO Y IHIIOTO KOHIIEMTY.

3apyOiKHI  JTOCHIJTHUKH, PO3TIIAaloud  MeTaQOpUUHICTh K OOOB’SI3KOBY
XapaKTepUCTUKy TIPUCIIB’S, HE MalwTh €auHOoi ayMku. Tak, VY. Mizep,
JIx. O6enkesiu, T. Pomxepc BBaxaroTh, 1110 MeTadopa — XapakTepHa 1 HEBIJ €MHA
puca npuciis’s [5, c. 10; 6, ¢. 213; 7, c. 162].

K. fluka BBaxkae, 10 TPUCIIB’SA, B OCHOBHOMY, MeTadoOpUYHI, a [0
HeMeTapOpUYHUX OJUHULIL BiH BigHocuTh adopusmu [8, c. 139]. H. bapm
JOTPUMYETHCS AYMKH, 1110 MPUCIIB S MeTaOPHUUHI 1 MalOTh K BJIACHI, TaK 1 3arajibHi
TBepuKeHHs [2, ¢. 129-130].

Meradopudna cTpyKkTypa IpHUCIIB’sl BKIFOUAE B ceOe :

— MOPIBHSUIBHUIM KOHIICTIT;

— KOHIICTIT, 13 IKUM TTOPIBHIOIOTH;

— aHaJIOTIIO;

— JIOMIHYIOUY O3HaKy.

Mo)kHa HaBECTHM HACTYIHI TPUKIAAM AHTJINACBKUX TMPUCTIB’IB, Yy SKHUX
BHUCBITJICHHI BC1 KOMIIOHEHTH MeTaOPUUHOI CTPYKTYpH:

1. A young maid married to an old man is like a new house thatched with old
straw [9, c. 171].

2. A whore in a fine dress is like a clean entry to a dirty house [9, c. 12].

3. As fire is kindled by bellows, so is anger by words [3, c. 8].

Y  nepmiomy npuchi’i  mnopiBHsuibHuiM  koHuent A YOUNG MAID
nopiBHIOeThCA 3 KoHIlenTtom A NEW HOUSE THATHCHED WITH OLD STROW.
VY SKOCTI OCHOBW JJisi TIOPIBHSIHHS BUCTYIA€ BIK HAPEUYEHOTO, IO MiITBEPHKYETHCS
noMiHyt040r0 o3Hakoro an old man. Ipuitmennuk like BxuBaeThCs B IKOCTI aHAJIOTI.
VY npyromy mpuciiB’i HOpIBHSUTbHUM KOHIIENT BUpakeHuii imeHaukoM A WHORE, a
ctpykrypa A CLEAN ENTRY TO A DIRTY HOUSE Bupaxae koHIENT, 3 SKUM
NOpPiBHIOIOTH. JJoMiHYyIOYa 03HaKa BHCBITJIEHA CJIOBOCHONy4eHH:sM in a fine dress, 1o
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BKazye Ha Te, IO OCHOBOI [UIsi TIOPIBHSHHS JIBOX KOHIIETITIB € TOHSTTA
“30BHIIIHICTD”. OCOOIUBICTE METAOPUUHOI CTPYKTYPH TPETHOT'O MPUCIIIB’ S TIOJISITAE
B TOMY, 110 B HbOMY HA3MBAETHCS HE JIMIIE KOHIICNT, 13 SKUM IOPIBHIOIOThH, a U
MOSICHIOETHCS O3HAKA.

[cHyrOTh MeBH1 KOHIENIIT MeTadOpH 3arajJbHOIO JIHIBICTUYHOTO XapaKTepy, Kl
MO>KHA BUKOPHUCTATH JJIs TIyMadeHHs MeTadopuku B npuciip’ax. Cepel HUX MOKHA
BUOKPEMUTH TaKi TEOPii:

1. EmotuBHa Teopis metadopu. Bona Biaxuisie Oynb-aKuil KOTHITUBHUN 3MICT
MeTtadopu, 30CepeKYIOUn yBary JWIIE Ha 1l €MOIITHOMY XapakTepi; po3riisiaac
MeTtadopy SIK MOHSITTSA, BIAXWICHE Bl MOBHOI (opmMHu 1 mo30aBieHe Oyab-sKOTO
ceHcy [4, c. 27].

2. Teopisa 3aMmimieHHs, sika 0a3yeTbCsl HA TOMY, 110 OyAb-sIKUN MeTadOopUIHUIA
BUCJIIB BUKOPHCTOBYETHCA 3aMIiCTh OYKBaJIbHOTO 1 MOKE€ OyTH HHUM 3aMiHEHH.
Hanpuknan: Birds of a feather flock together mosxe OyTu mMOBHICTIO 3aMiHEHUM
BupazoM People with the same tastes become friends. A6o curiosity killed a cat moxe
3aMmiHtoBatuch Don't be so curious! A leopard cannot change its Spots 3amiHIO€ThCS
you are incorrigible! A6o x one cannot change his personal features. Teopis
3aMillEHHs HaJae MeTadopl cTaTycy MpOCTOro OpHaMeHTalbHOro 3acoly. Too0To, e
TOW BUIIAJOK, KOJM aBTOp HAJa€ mepeBary OyKBaJIbHOMY CMHUCITY JIMINE 3 MPUYHH
cruiizanii [4, c. 29].

3. IopiBusinbHa Teopis. MeTtadopa po3rIAgaEThCS 3 TOYKUA 30PY MOPIBHSIHHS
JBOX TMPEAMETIB YW SIBUI, JJIi TOTO, 00 3HAWTH MK HHMH CXOXICTh, a HE
3aMIIIEHHS] OJHOTO TepMiHa Ha 1HIMKA. Takum yuHOM Metadopa CcTae eINTUYHUM
MOPIBHSHHSIM, B SIKOMY BIiJICYTHI €IeMEHTH THIy “ToaioHO”, “ak” [4, c. 30]. Ilpu
BkuBaHHI npuciiB’s A good dog deserves a good bone (Xopomia cobaka 3aciyroBye
Ha XOpolWiA 0017) CTOCOBHO JIIOAWHW, MU TOPIBHIOEMO PHUCHU XapakTepy 3
HaWKpaIiuMu SKOCTIMU COOaKH.

Otxe, 31 CKa3aHOTO BHWIIE MOXKHAa 3pPOOUTH BHCHOBOK, IO MeTadopa €
BOKJIMBUM €JIEMEHTOM CIPUUHATTA Ta PO3YMIHHS TMPHUCTIB’S. 3a JOMOMOTOI0
MeTtadopr Pi3HI KOHIENTyalbHI cdepu 00’ €IHYIOThCI B €IWHUN MEHTaJIbHUN
MPOCTIp, Y IKOMY Ha OCHOBI IMOPIBHSHHS ABOX PI3HUX SIBUII, IPEIMETIB, O3HAK TOIIO
BU(POPMOBYETHCSI CMUCIT IPUCTIB’ 5.
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IIparMaTu4Hi XapaKTEePUCTUKU MOBJICHHEBOI0 aKTYy HAKa3y B POMaHi
III. bponTte “/Lxkeiin Eiip”

OnHuM 13 aKkTyaldbHUX HaNpsMIB Cy4acHOI JIHTBICTUKH € OINpAIlOBaHHS TeOpii
MOBJIeHHEBUX akTiB (MA). 3riiHO 3 II€I0 TEOPi€l0, MOBICHHEBUM aKT MPUNHATO
PO3IIIAIaTH SIK MIHIMAIbHY OJMHHITIO JUCKYPCY, SKa ABJISIE COO0I0 KOMYHIKATUBHY
B3aEMOJII0 MPOAYICHTA ¥ pEIUIIIEHTAa TOBIIOMJICHHS, 10 (YHKIIOHYE SK
MOCJIIIOBHICTh TPbOX €TamiB: JIOKYIlli, UIIOKyIii ¥ mnepnokymii. Jlokymis — etan
JIHTBICTUYHOTO BUPAKCHHS OJIMHMIII MOBJICHHS, UITOKYIlIS — eTan aii iHopMmarlii Ha
oJiepKyBaua, MEepPJIOKYIIis — €Tal I[IJIECIPSIMOBAHOTO BIIUBY JUIOKYTHBHOTO aKTy Ha
KOHKPETHOTO ajpecara uu ayautopito [1]. MeTorw cTtaTTi € aHaii3 MOBJICHHEBOTO
akTy Haka3zy B pomani . bponte “/[xeiin Eip”.

BuB4eHHS MOBJICHHS JIOJWHU SK JiSTIBHOCTI, CIPSMOBAHOI Ha TOCATHCHHS
MOBIIEM TICBHOT KOMYHIKaTHBHOI MeTH a00 MPOIIEC CHIIKYBAaHHS, PO3TIISIAETHCS K
IHTepaKIlis, 10 3IMCHIOETHCS 3a JOMOMOTOI0 MOOJWHOKMX KOMYHIKAaTUBHUX OiH,
BUKOHAHUX yYaCHMKaMU KOMYHIKallli B MEBHUX OOCTaBMHAX 1 3 MEBHOTO MPUBOIY.
AKTH KOMYHIKalli BiJOyBalOTBCS B YMOBaX BIJNOBIJHOIO KOMYHIKaTHBHO-
MParMaTUYHOTO MPOCTOPY, KOHTEKCTY, SKUW CTBOPIOE MOBEIb HABKOJO cede B
KO)KHOMY KomyHikatuBHOMY akTi [3]. JIk. Cepnp Buuuise y cBOidl kimacudikaiii
II’SITh OCHOBHUX THUIIIB IJUIOKYTUBHUX aKTiB: PEIPE3CHTATUBH, TUPEKTHBHU, KOMICHUBH,
EKCIIPeCuBH, neknapatuBu [4, ¢. 197]. MoBIeHHEBI aKTH TUPEKTUBHOTO TUITY MalOTh
Ha MET1 3MYCUTH CllyXaya BTUINTH Y KUTTA MEBHY JiI0, AKa BIAMNOBIJAE IHTEpECaM 1
OaxxaHHsIM MOBIISI. JIMPEKTHUBHI BUCJIOBJICHHS B 3aJIEKHOCTI BiJi KOMYHIKaTHBHOI
METH TOJIUISIIOTHCS Ha JICKiJIbKa BHUJIIB: HaKa3M, HACTIMHI BUMOTH, IMPOXaHHs, IIOPaIH,
BHCJIOBJICHHS Oa)kKaHHs, 3aCTEPEKEHHS, TPONo3ullii [2].
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Bigmaroun Haka3, MOBEIlb HE BIIEBHCHHWH y BUKOHAHHI CBOTO BOJICBUSBIICHHS:
peanizarliis aii, mpo Ky e MOBa, MOXJIMBA, ajie HE Ma€ OyTH BUKOHAHA 0€3yMOBHO.
3a3BUuail HaKa3 BUPAKAETHCS B CIIOHYKAIbHUX PEUCHHSX 32 JIONOMOTOIO JIIECTIB Y
Haka30BoMy crioco0i. KomyHiIKaTUBHUI HaMip MOBIISI Y MOBJICHHEBUX TaKUX aKTaX
CTa€ 3pO3yMIJIUM 13 KOHTEKCTy Ta CHTYyaIlii, sk moOyTtoBoi (1), Tak 1 nutoBoi (2).
Hanpuxitan:

(1) Maru JI)keka KaTeropudHO He X04e, 100 i CHH CIUIKyBaBcs 3 J[)KelH.

Don'’t talk to me about her, John. (Ch. Bronte, Jane Eyre)

(2) Yuutenbka BUMarae 3i0paT 30IIUTH:

Monitors, collect the lesson-books and put them away! (Ch. Bronte, Jane Eyre)

[arencudikaTopoM Haka3y 3a3BUYail € IHTOHAIlSl. HaKa3 BHUMOBISETHCS 3
OUIBIIOI0 CHJIOI, HAMNPYKEHICTIO, IO B MHCBMOBOMY JHMCKYpPCl peani3yerbes
OKJIMYHOIO CTPYKTYpoto peueHHs. Hanpuknan:

Monitors, fetch the supper-trays! (Ch. Bronte, Jane Eyre)

CUTyaTUBHOIO XapaKTEPUCTUKOI) MOBJICHHEBOTO aKTy Hakaszy, 3a HAIllUMH
JAHUMHU, € T€, 10 COIllaIbHUM / KOMYHIKaTUBHHUI CTATyC aJpecaHTa 3aBKIU BHUIIUN
3a cTaryc ajapecara, HalpUKJIaI:

TiTka Bumarae Bijg J[>keiH 1mo0 BoHA HEe 3aBakaja i CBOEIO MPHUCYTHICTIO:

Go out of the room; return to the nursery. (Ch. Bronte, Jane Eyre)

Icnye naymka, mo MA Hakazy TICHO TIOB’si3aHI 3  COILIAJIbHUMHU
XapaKTepUCTUKaMHU KOMYHIKaIlli, HacaMIiepe/l 13 NpUHUMIOM BBiwIMBOCTI. JIxk. Jliy,
30KpeMa, MIJKPECTIOe, 110 OUIBIIICTh TAaKUX MOBIICHHEBHX aKTIB Hakasy
XapaKTEepU3yIThCSI HETATUBHOIO BBIUWJIMBOCTIO, TOMY 1JUIOKYTMBHA METa CYNEPEUUTh
corianbHii. JIOCIITHUK PO3TIsIa€e MOHSITTS BBIWIMBOCTI SIK KAy, HA SIKIH 3aJI€KHO
B1J1 iXHBOT OUIBIIOT / MEHIIIOI BBIWIMBOCTI PO3TAIIOBYIOTHCS TaKl BUCIOBIEHHS [5].

OTxe, MOBJIEHHEBUN aKT HakKazy XapaKTepU3yeEThCS BHUCOKUM CTYIIEHEM
00J1iraTopHOCTI BUKOHAHHS Aii. BaxknuBoro ocoOiuBicTiO Takoro MA € 3aiiicHeHHS
aJipeCaHTOM BOJICBUSIBIICHHSI.
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The article deals with the features of the speech act of order from the point of view of
pragmatics and peculiarities of the directive speech act. The hallmark of the article is the analysis
of the speech act of order in the novel Jane Eyre by Ch. Bronte.

Key words: directive speech act, the speech act of order, pragmatics, politeness principle.
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The Elements of Romanticism and Realism
in the Novel Wuthering Heights by E. Bronte

Romanticism is considered to be the brightest movement of the eighteenth and
nineteenth centuries in English literature. No other period has more variety in styles,
themes and content. The best way to describe Romanticism is as a big network of
competing philosophies, agendas and points of interest. In England, it had its greatest
influence from the end of eighteenth century (1870). Romanticism was considered as
an age of changes, in the context dominated by reason and common sense during the
age of Enlightenment. It was the age of poetry when the poets had a mighty power,
like prophets, and their mission was to help people in experiencing various states of
mind and imagination. To do it, they wrote down the feelings they had felt and
meditated, with the aim that also other people can feel them through reading. The
language became simple, like the spoken language of common people.

It is commonly believed that the Romanticism as a method and trend in art was
the phenomenon difficult and contradictory. In each country it had bright national
expression. It is hard to find the lines uniting F. R. Chateaubriand (1768-1848) and
E Delacroix (1798-1863), A Mickiewicz (1798-1855) and F Chopin (1810-1849),
M Lermontov (1814-1841) and O. Kiprensky (1782-1836) in literature, music,
painting and theater. Romantics owned different public and political positions in
society. All of them revolted against results of bourgeois revolution, but revolted
differently as everyone had own ideal. But at all richness and variety the
Romanticism has steady lines.

All of Romantics proceeded from denial of Enlightenment and rationalistic
canons of Classicism which held down a creative initiative of the artist. And if
classicism divides everything only into bad and good, into black and white,
branching, ambiguity is peculiar to Romanticism. Classicism is a system, and
Romanticism is not. Romanticism promoted advance of modern times that followed
from classicism to sentimentalism, the last one shows internal human life in harmony
with the huge world. From Romanticism the real psychologism starts appearing — not
only external acts of heroes, but also their internal states of mind were shown to the
readers. The image of an inner world, sincere internal life were the main objectives of
Romanticism, and it could be done on the material of stories full of mysticism. It was
necessary to show paradoxy of this internal life, its irrationality. The imagination of
Romanticism changed the unattractive reality. A gap between dream and reality,
opposition of the ideal image to objective reality was the cornerstone of all Romantic
movement.
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The development of Romanticism in England is closely connected with its
history of development in Europe at the beginning of the 19" century. The big
influence to English literature was made certainly by the French Revolution, by the
war between England and Napoleon and by inner socio-politic relations. The
characteristics of English Romanticism are the concentration on problems of social
and human development, the feeling of inconsistency, catastrophic nature of
historical process, whereas, in German literature the Romanticism was mainly
connected with the field of philosophy, ethics and aesthetics.

Characters in Romantic-era stories and poems experience deep, emotional and
passionate love. They do not typically marry out of convenience or involve
themselves in stagnant romantic relationships and are extremely unhappy if they
choose to do so. Romantic love is intensely wistful and amorous. For example,
Healthcliff — the primary male protagonist in Wuthering Heights by Emily Bronte —
tears open his deceased lover’s casket so he can lie beside her. This heart-wrenching
display of love and devotion demonstrates the unbridled passion of Romantic
characters [2].

The first stage of English Romanticism (the 1790s) is most fully presented by
the so-called Lake School. The term arose in 1800 when in one of English literary
magazines Wordsworth was declared by the head of Lake School, and in 1802
S.Coleridge and R.Southey were called its members. Life and works of these three
poets are connected with the Lake-land, the northern counties of England where there
are a lot of lakes. They were associated with several other poets and writers,
including D. Wordsworth, Ch. Lamb, Ch. Lloyd, H. Coleridge, J. Wilson, and
T. Quincey.

The next not less significant trend of literature is Realism. Realism is a literary
movement that started in France in the 1850s as a reaction against Romanticism and
which tried to show “life as it was” in literature all over Europe. Although the
concept is also questioned by some critics, it is a useful term to understand the
general spirit of the second half of the 19th century: a reaction to Romanticism, a
stress on reason and positivism, and a faith in the power of the artist to show reality.

In England, this movement coincided approximately with the “Victorian era”, a
period ruled by Queen Victoria (1837-1901) who contributed to the height of the
British Empire and the Industrial Revolution. The United Kingdom expanded its
borders into America, Africa, Asia, and Oceania and became the first economic and
political world power. Many critics prefer to talk about the “Victorian Age”, since
many of the best English novelists of the period are not “realistic” in the same sense
as their French or Russian counterparts. But whether more or less realistic, novels are
certainly the most important literary form of the period, excellent novels read by an
expanding educated middle class that had developed with economic prosperity.

Developing traditions of the Enlightenment realistic novel, literature of the
19™ century not only expanded and deepened them, but also enriched with the new
tendencies which were outlined in spiritual life of society. Development of English
literature was followed by bitter ideological struggle of Christians and feudal lords.

The novel Wuthering Heights (1847) written by E. Bronte is the phenomenon
absolutely unique in English literature. There are felt the influences of D. Defoe and
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S. Richardson, V. Scott and P. Shelley. We can speak about brilliant continuation of
the realistic tradition going from depth of English literature of the 18" century.
However, moralizing is not peculiar to Emily Bronte; as this writer is distinguished
by philosophical thinking and bright poetic imagination. In her work the romantic
tradition lives merging with realism, penetration in immemorial and human, and
thereby, modern collisions: skill of the writer is shown in the depth of psychological
characteristics and romantic features.

Charlotte used all the eloguence, passion and richness of style to express simple
things: “l love”, “I hate”, “I suffer”. In Wuthering Heights “I” in general is absent.
The spirit of Romanticism is embodied in this work as a huge emotional pressure. It
was called “the most romantic novel” (V. Peyter), “the devil book which united all
strongest female bents”, one of the best novels “on force and feeling” (D. G Rossetti),
“one of manifestos of the English genius [...] the novel which develops into poetry”
(R. Fox). Virginia Woolf noted: Wuthering Heights as the book is heavier, than “Jane
Eyre” like as Emily is more the poet, than Charlotte [1; 3].

Wuthering Heights is a brutal history of the grievances that people tolerate in a
society based on greed and lies. The sad life of English countryside, full of prejudice
and secret crimes committed in the name of profit, is reflected in the novel.

Thus, the main material for the novel Wuthering Heights was the life and
violence, unlike the Victorian idyll reality that watched a simple teacher, the daughter
of a pastor. The author refers to the events of the late 18th — early 19" centuries.
Nevertheless, it shows the more modern era. The novel of E. Bronte was accepted
very hostilely by the criticism of that time, because the writer openly criticized the
moral principles and foundations of Victorian England, revealed a ghostly idyllic
English countryside, where the men acted very greedily and pragmatically. The
oppressive influence of social environment is shown in almost all the characters of
the novel.

In order to understand properly the specific and alien to the romance essence of
E.Bronte’s novel, it is necessary to recall the nature of the mentioned riot. Heathcliff,
a found waif, taken in the slums of Liverpool, enjoys benevolence of old
Mr. Earnshaw, but is insulted and humiliated by Hindley. After his father’s death,
Hindley dooms the boy on slavish existence: “He removed him from his eyes, sent to
the servants and stopped his studies with the priest, insisting that instead of the
teachings he worked — and not at home, but in the field; and even allowing that the
work he was given was not easier than any other worker’s duty on the farm” [3].

Thus, the novel Wuthering Heights tells us about the strained situation, internal
and spiritual conflicts and contradictions of capitalist society of the 19" century.
There is no idealism and false consolation in the novel. Pictures of nature, drawn with
great artistic power: the vast moorland, where the wind blows, the stars, the seasons —
play a crucial role in turning the image of life. The heroes of Wuthering Heights are
not the prisoners of nature; they try to change the society, every time overcoming
endless difficulties and making new mistakes.
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Komm’rorepHuii cjieHr sik 3aci0 cmijikyBanHus B IHTepHeTi

[Torpu ToO#t (hakT, 1m0 BIPTYaJbHUM CIUIKYBaHHSAM I[IKaBUJUCA Oararto
HayKoOBIIiB, 3-tomixk sikux I'. I. Ocranenxko [2], B. B. Pizyn [3], C. I'. UemepkiH [5] Ta
1H., cucTeMa MOBHU [HTEpHET ChOrOJHI 3aJUIIAETHCA HEAOCTATHHO JIOCIHIIKEHOIO.
binpiicTh ydeHUX BBaXKaloTh i Takolo, 10 NepeOyBae IiJl KPeaTUBHUM YIUIMBOM
MOJIOJIKHOI CYOKYJIBTYpH, a 1€ CBIIYUTH PO YHIKAIBHICTh 00’ €KTa JIIHTBICTUYHOTO
JOCIIKEHHS.

CKpynyib03HO TPOAHANI3yBaBIIN [HTEPHET-TEKCTH, MOKEMO 3aKIICHTYBaTH
yBary Ha BHOKpPEMJICHHI HOBOTO MOBHOTO sBumia — [HTepHET-cTMIIO. BiH
XapaKTEepPU3y€eThCs OKPEMUMHU PUCaMU PO3MOBHOTO, XYA0XKHBOTO, MyOMIIIMCTHYHOTO,
Oo(1IAHO-AIOBOTO 1 HAYKOBOTO CTHIB. KpiM TOro, y Mepexi 3HUKA€ PI3HUIS MIXK
YCHUM 1 TMCEMHUM MOBJEHHsAM (AuB. mpo 1ie: [4]). Sk BiIOMO, OJMHUIICIO YCHOTO
MOBJICHHSI € JllaJioTiYHA €IHICTh, [JIl SIKOI TpPUTaMaHHI CHUTYaTHUBHICTb,
KOHTEKCTYaJIbHICTh, CIIOHTAaHHICTh. OJUHUIICIO MHUCEMHOTO MOBJICHHS CJIiJI BBaXKaTH
MOHOJIOTIYHUM TEKCT, SKUM Mae OyTh yHI(DIKOBAaHUM, CTaHIAPTU3OBAHUM 1
HedTpanbHUM. Ha ekpaHi X MOHITOpa MeXa MK J1aJlorTOM 1 MOHOJIOTOM
PO3MHUBAETHCSI, JOAAEThCS eMoIliiiHa 3abapBieHicTh. YHidikyBatu IHTEpHET-
CHUJIKYBaHHS HEMOXIIUBO, TIEPEIIKOJOI € PI3HWIM MOBHUW PIBEHb KOPUCTYBayiB
100aabHOT Mepexki. SIK HaciIOK — dKOJAHOMY CTHJIIO TaKl TEKCTU HE BIJMOBIIAIOTh.

OuIHMBIIA TEKCTH 3HAMOMUX KOPHUCTYBaudiB [HTEpHETY, MU MOMITHIM TaKi
0COOJIMBOCTI:

e CKOpDOYEHHA CJIB (OBl cioBa aisi [HTEpHET-CHUIKYBaHHS € BKpai
HE3PYYHUMH, 1110 TIOB’S3aHO 31 MIBUAKICTIO HA0OPY MOBIIOMJICHb);

e MeTarmyiasM (pi3HI BHIM 3MIH y MeXax clioBa, Woro (opm — mporesw,
€TMIeHTE3H, METAaTE3!, CTSTHEHHS TOIIO);

e iHImMOMOBHI cioBa (IHTEpHET cTapTyBaB SIK aMEPUKAHCHKUN MPOEKT, a
oTke, OyB poO3paxoOBaHMII Ha AaHTIIMCHKY MOBY Ta JIATUHCHKI CHMBOJIH,
BOJIOJIIHHS aHTJTIMCHKOIO MOBOIO HUHI BBOKAETHCS MPECTHIKHUM);

e JICKCEMH, YTBOPEHI BHACIIJOK TIMOMUJIKOBOTO UM 3aIlJIAHOBAHOTO
HEMNEPEKIIIOUEHHS YKPaiHCHKOT / aHTTIINHCHKOI KJIaBlaTypHu;

e YyHIBEpPCAIbHI MiJCUIIOBAIbHI CJIOBa, IO YMOXJIHMBJIIOIOTH MEpeaady
3QJIEKHO BiJ KOHTEKCTY Oe3J1i4l eMOITiH;

e CMaWJIMKH — IACHTU(PIKATOPH EMOLIIM.

[HTEepHET aKTUBI3Yy€ yBary KOpUCTYBayiB 0 TUX MOBHHX 3acO01B, SKHUMU BOHHU
IIOJICHHO TOCIYTOBYIOThCs. KpiM 1bOTO, CIIBPO3MOBHHUKHM B MEPEXl CTaIOTh
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TBOPLSIMA BepOabHUX 1 HEBEpOATbHUX 3aCO0IB BUCIOBJICHHS, TBOPSTH HE JIMIIE
BIpTyaJIbHUM MPOCTIP, a W MOBY, SIKOI II€H COIyM CHOUIKYEThCA. BipTyalnbHi
O0COOMCTOCTI MOXYTh 3/1MCHIOBATA KOMYHIKAIIIIO JIMILIE 32 JOMOMOTOI0 MHUChMOBHX
TEKCTIB, SIK1 3 SBJISIIOTBCS B YMOBaX PEXHUMY PEAJIbHOTO 4acy 1 MiJBJIaJIHI BIUIUBY
CIIOHTAaHHOTO yCHOTo po3MoBHOro wmosieHHs [1, c.103-105]. 3i cka3zanum
OB’ s13aHUN (PakT “MHTBICTUYHOI OalIy>KOCT1”, IpO SKHM, BiIacHe, cBIAUUThL Haomi
C. baiipon. Ha paymky B4YeHOi, 11 JHHIBICTUYHA OalAyXKICTh CIPUYUHEHA
r7100ai30BaHICTIO, @ OTXKE, CeUU()IYHUM PO3YMIHHAM MOBU MOJIOJUM IMOKOJIIHHSAM
KOPHUCTYBaYiB COIIaIbHUX Mepex. [ HMX mMoBa — 1ie JuImie 3acid KoMyHIKarii,
MEXaHIi3M OCSTHEHHA 3MiCcTy iHQoOpMallii, BOHM HE OIIKYIOTbCA 3HAHHSAM
opdorpadiYHIX IPaBHUII YM JOTPUMAHHIM I'PaMaTHIHUX HOpM [6, c. 168-171].

XapaKkTepHOI0 PHCOID CY4aCHOTO I[HTEpHET-CHUIKYyBaHHS € >KaproHi3allisl.
HalinonynsipHimmM# >kaproHaMu B MEpEXKEeBUX TEKCTaX € CJIEHTI3MH. K BioMo,
YKpaTHCBKHUI CIIEHI YTBOPIOETHCS IIiJi BIUIMBOM aHTJINACHKOI MOBH, SIKa OCTaHHIM
yacoM HaOyBae HEaOHUSKOi MOMyJApHOCTI cepen Mosoni. CreHroBi mpuTamMaHHa
EMOIIIIHICTh, HeO(IIHHICTh, HEBUMYIICHICTh, @ TOMY BiH MTOBHOIO MIpOIO IM1IXOIUTh
u1s KioepcniakyBaHHs. OCHOBHA MeTa CIICHT13MIB — HE JIHIe oiHdopMyBatu, ane i
BHUCIJIOBUTH CBO1 IIOYYTTS, BUSIBUTH CBIl XapakTep, MpOJEMOHCTPYBaTH BiacHe “S”.

B IdtepHer-cninkyBaHHI 4YM  HE  HAWaKTUBHINIE  BUKOPUCTOBYETHCS
KOMIT FOTEpHUM CJIEHT. 3-TIOIJISIIy YTBOPEHHS BiH € HEOHOPIAHUM.

[IpeBamnioTh JEKCEMH, IO ABISIIOTH CO00I0 Kayibku. Crernudika ix Mmossrae B
3aM03WYEHHI 3 aHTJINUCHKOI MOBM 31 30€peKeHHSIM BUMOBH, 3HadYeHHs. HaBememo
MPUKIIAIN TaKUX KaJIbOK: Mecedoic, desatic, bpossep, 2etimep, epop, KOHeKm, aaumep,
OHIAUH, O¢hnaliH, 103ep, 2ecmOyK, anoeum.

CknamHIMIMMA YTBOPCHHSAMH € HAIiBKaJIbKA. B OCHOBY IIMX CIIGHTOBHUX
OJIMHHUIIb TIOKJIAJICHO aHTJIINACHKI CII0Ba, OJHAK BOHU MMPUCTOCOBAHI TIEBHUM YHHOM JI0
rpaMaTHKU YKpaiHCbKoi MOBU. Heosioriuni MOBHI OJJMHUII MAaIOTh SICKPABO BUPaXKEHI
YKpPaiHCHbKOMOBHI  3aKiHUEHHSI, CYQIKCH: anuikyxa, cioipomKka, KOHeKmUmucs,
npozpamumu, auniwka, acvka, 8inoa, oposa, epsewika, Pama, 1ozamu.

[Ile ogHUM THUIIOM CJIOBOTBOPEHHS KOMIT FOTEPHHUX CIIEHTI3MIB € KaJIbKu-
CKJIAJTHOCKOPOYCHHSI: Hem, KOHMpa, HOYm, Npo2u, GIHOU.

[lixaBuM JIHTBaNbHUM (PAKTOM MOXKHA Ha3BaTH (oHETHUHY Mimikpito. lle
MOBHE SIBUIIE 0a3yeThCsl HA (DOHETUYHIN CXOXKOCTI aHTIIMCHKUX CITIB Ta YKPATHCHKUX
3araJbHOBKMBAaHUX Ha3B. Hacaiakom ¢QOHETHYHOI MIMIKPIT MOXYTh OYyTH Taki
HOBOYTBOPEHHSA: Oamon (button), waposapu (shareware). @oHETHYHA MIMIKpIs
OyBae TOBHA, SK Yy HaBEJACHUX MpHKIanax, 1 yacTtkoBa. OcCTaHHS JIEMOHCTPYE
(dhoHeTUUHMI 30Iir YaCTMHU MOBHOI OJMHMII, 1HIIMK ii CKJIQTHUK O(OPMITIOETHCS 3a
3aKOHAMM YKPaiHCBKOI1 T'paMaTUKU: 8iH00603 (Windows), opsknoinm (break point),
xom sx (Home Page).

JlocuTh 4acTo CICHTOBa JIEKCHKA YTBOPIOETHCS CrOcoOoM mepekiamxy. OauH 13
HOTO MABUAIB — BUKOPUCTAHHS 3arajJilbHOBKUBAHUX CIIB, MPU IIHOMY OCTaHHI
HaOyBalOTh 3HM)KEHOI KOHOTAIli: JrcueHicmo (virus), keamupxu (Windows), oykeap
(user’s manual). AcouiaTuBHUI mepekian 0Oa3yeTbcss Ha MeTaQopuIHOMY
MepeHeceHH1 (34e01IBIIOro CX0XKOCTI 3a (POPMOIO, IMPUHIIUIIOM POOOTH): MIuHeyb
(Ouck), eaxicuxanxka (MampudHuii npurmep), Kapicou (Kyiep).
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[Ile omuuM criocoOOM TBOPEHHS CIEHTI3MIB € abpesiamis: IMXO = wa morw
oymky (in my honest opinion), TC = monikcmapmep (moii, Xmo po3nouas memy Ha
Gopymi), FYI= 0o meoco siooma (for your information), L8 (late). AGpesiatypu
3/1€01TBIIIOT0 BUKOPUCTOBYIOTH 3 METOIO 30€pEeXKEHHS Yacy Ta MICI JJI1 HallMCAHHS
TEKCTY.

KoM’ totepHuii cieHr, siK 1 3arajibHOBKMBaHA JIEKCHUKa, OXOIUTI0E OaraTo3HayH1
Ta OJHO3HA4HI cjoBa. OJHO3HAYHUMM € OLIBIIICTh KOMIT FOTEPHUX CJICHTI3MIB.
OnHO3HAYHUMU BBaXalOTh, HAMPUKIIA, CIOBA 2de, gupyboamu, 6bumu, oymep Ta iH.
bararozHauHuX KOMIT'FOTEPHHMX CJICHTiI3MIB Hebararo: meapuna — 1) mporpama
Animator Pro, 2) Oynp-ska nmporpama BeITWYE3HUX PO3MIPIB, [0 CTABUTh HETIOMIipHI
BUMOTH 10 KOH(irypamii komm’itorepa. Ha Ham mornsn, Takuidi QaxT 3acBiauye
(GYHKI[IOHYBaHHSI JKaproHy 3 METOI0 CIPOLICHHS CHUIKYBaHHS. BiacyTHICTb
0arato3HayHUX CJICHTI3MiB 3yMOBJICHO III¢ W TUM, IO aHAII30BaHI CJIOBA 3’ SIBUIIUCS
HEIIO0JIaBHO, a 6araTo3HayHICTh — O3HaKa TPUBAJIOrO ICHYBaHHS B MOBI.

Cucrema KOMIT' FOTEPHOTO CJIEHTY (piKCy€ OMOHIMIYHI B1IHOIICHHS, MMOsIBA AKUX
BOYEBHU/b 3YMOBJIEHA PI3HUM CIIOCOOOM TBOPEHHS TaKUX JIEKCUYHUX OJIMHHUIIb:
acyk — 1) mommika B mporpami (bug), 2) BeHTWIATOp Yy OJOLI KHBJICHHS
KOMIT 10Tepa; 3) KOMII IOTEPHUI Bipyc.

SIBuIe aHTOHIMIT TaKOXK Ma€ CIIOPaJIUYHUN XapaKTep, CHHOHIMIYHI K 3B’SI3KH,
HABIAKW, AKTHUBHO BHUACKPABIIOIOTHCS: KOMIT IOTEPHUN BIPYC — IHCUBHICHb, IHCYK,
yeps sk, 36ip, KOMIT'IOTE€P — KOMHN, 3ali30, AWUK; KOPCTKHH TUCK — Xapo, 28UHM,
8AJICKULL Opalis.

VY KUBaHHS CIIEHTOBOi MOBHU B IHTE€pHETI ONMUTYBaHI KOPUCTYBaudl MOSCHIOIOTH
TaK: €KOHOMHO; 3pYyUHIillle; “TPUKOIBHO’’; JIETIIE CIUIKYBATUCS; 3BUYKA; TPAJULIIS;
“KpyTO”; 6€3 HUX HE I[1KaBO.

Jo ciieHry, ocoOJIMBO MOJIOJIKHOTO, Y CYCIUIBCTBI CTaBJICHHS HE OJHO3HAYHE.
Icnye mocutTh mommpeHa JymMKa, M0 CHUIKYBaHHS B [HTEpHETI CIpUSIO 3HMKEHHIO
pPIBHS TPaMOTHOCTI MHUCEMHOI MOBH CydyacHMX MoJioaux Jonei. Hacmpasmi, sk
BB)XAIOTh JOCHITHUKHA, [HTEpHET BUKPUB ICTUHHY MOBHY TI'PaMOTHICTh MAacOBOi
ayauropii [5, ¢. 363-364].

31 cBoro OOKy, MOTOJKYEMOCS, IO KOMITIOTEPHUN CIEHT — 1€ IITY4YHO
CKOHCTPYHOBaHI CJIOBa, fKI JEMOHCTPYIOTh TMOPYIICHHS MOBHMX HopM. OpHak
HaroJIOCUMO, IO BiH HE IOTBOpPHE SBUILEC MOBH, a 1 CTHJICTMYHO HEOOXigHA
YacTHHA, sIKa 3aCBIAYY€E MPAarHEHHsI KOMYHIKAHTIB A0 OUIbIIOI BUPA3HOCTI.
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Haykoeuii kepienuk — K. ¢pinon. n., ooy. Kpacnawux A. I1.

Midoaorema Ilpomeres: B pomani I1. Axpoiiga “Kypnaa Bikropa
dpaHKeHIITeiiHA”

TBOpUICTh Cy4YaCHOTrO AaHIJIIKCHKOrO NHCbMEHHUKA-ocTMoAepHicTa Ilitepa
Axkporiga (Peter Ackroyd, nap. 1949) HaBiTh Ha (OHI MOCTMOAEPHICTCHKUX TBOPIB
BUJIJISIETHCS CBOEIO IITMOOKOIO 1THTEPTEKCTYallbHICTIO. ['epoi loro pomanis: J[>xon /i,
Yapaes Jlem, Jxon Minton, Tomac Yarrepon, I'enpix Lllmiman, Ockap Yaitnbn —
peabHI ICTOPUYHI TOCTaTi, OJAHAK 1X >KUTTS Ta MISUTBHICTh MEPEOCMHUCITIOETHCS Ta
1HTEepnpeTyeThes B poManax 1. Akpoiina 3 moOCTMOAEPHICTCHKUX MO3UIIIN.

[HTEepTEeKCTYanpHICTh Ta TOCTMOJEPHICTChKAa TMpoOJeMaTHKa y  TBOpax
I1. Akpoifma craBajau MpeaMETOM BHUBUCGHHS B pobortax FO. AxmanoBa [2],
C. Omneru [8], O. Ilerpych [4], B. Ctpykosa [5], Y. Xauuinena [7], A. Illy6inoi [6]
ta iH. M. bmiHoBa B crarti “@yHKIIT 1HTEpTEeKCTY B OilorpadiuHux pomaHax
I1. Axpoitna” (2013) roBoputTh, 10 “3BEpHEHHS [0 JKAaHPY JITEpaTypHOI Ta
“anprepHatuBHOi” Olorpadiii y Il. Akpoiina Hapsigy 3 BUKOPUCTAHHSM TPHUHIIUITY
IHTePTEKCTYyaJIbHOCT1  J03BOJISIE  TOEAHATH CTBEP/DKCHHS  IIIHHOCTI  JIFOJCHKOL
IHIWMBIAYaIbHOCTI Ta pealli3allilld OCHOBHUX TOJIOKE€Hb MOCTMOJIEPHICTCHKOI
€CTETUKU: BIJKPUTICTh TEKCTY, MOr0 CMHUCJIOBY JELIEHTPALII0, PO3MUTTS TpaHEW,
ipoHito, aHTHUAMAakTH3M Ta r1py” [3]. Y TBopuocti II. Akpoiima Takox
JOCIIKYBAJIUCh OCOOJIMBOCTI >KaHPOBUX (HOPM, KYJIbTYpHI TEHIEHIi, T€MaTuKa,
cnenu@ika MNEpPeoCMUCTIEHHSI 1CTOpli, mpoTe 3 OO0Ky MI(OomnoeTuku HOro TBOPU
BHUBYEHI III€ HETOCTATHERO.

OcoOnmuBHii 1HTEpeC IS TOCHTIDKEHb B IbOMY IUTaHI MPEACTaBIsSE OAUH 3
OoCcTaHHIX pomaHiB mucbMeHHHKa ‘““XKypuan Bikropa @pankenmreitna” (“The
Casebook of Victor Frankenstein”, 2008): B HboMy OaraTopiBHEBUI 1 PO3BEPHYTUN
inmepmexcm (GopMye BEIUKUH 1 00’ eMHMA Mihonoemuunuil mnact. Lleit TBip mie He
BBIMIIIOB TIOBHOIO MIpOI0 B JIITEPaTypO3HaBUMii OOOPOT 1 HE CTaB MPEAMETOM
3HAYHUX JITEPATypPO3HABUNX PEIICKCIH.
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AKTyallbHICTh HAIIOTO JIOCHIIKEHHSI 3yMOBJIEHA MAJOBHUBUYEHICTIO POMaHy
“AKypnan Bikrtopa ®paHkeHITeHHAa” 3 TOYKH 30py MI(OMOETUKH Ta crenudiku
noOy10BU 00pa3iB.

Mera [NOCHIIKEHHS — BHUBYMTH UEHTPAIbHY Mighonocemy pomany ‘“KypHan
Biktopa ®pankeHIITetHA”, BU3HAYUTH ii POJIb Y MTOETHUIIl Ta CIOXKETI TEKCTY.

JI1s1 HOCSITHEHHS JaHOT METH MOTPIOHO BUPIIIMTH HACTYITHI 3aBIaHHS:

1) oxapakTtepusyBatu Midosoriuauii oopa3 [Ipomeres i Horo iHTEpTEKCTyaabHE
oJIE B JIiITepaTypl aHTUYHOCTI;

2) okpecnutd MidonoriyHuK  iHTepTeKCT pomany ‘Kypuam Bikropa
@paHkeHIITeHA

3) BHUSBUTH TEKCTyaJlbHI Ta I1HTEpTEKCTyalbHI (YHKII LEHTPaTIbHOI
Miooremu Ta OB’ A3aHOI 3 HEIO M1(DOCUMBOITIKH.

O6’ext  pmocmimxenHss — poman Il Akpoima “XKypuan BikTtopa
®paHKeHIITEHA .

[Ipenmer mocaimkeHHs — M1OIOETHKA JaAHOTO POMaHYy.

MeronamMu ~ JOCHIDKEHHS ~ CIOyKaTb  NPUHIUNU  MIQOKpUTUKH
IHTEPTEKCTYyaJIbHOCT1, SIKI JaJld MOXJIMBICTb PO3IJISTHYTU B3a€MO3B’SI30K CIOXKETY
pomany II. Axkpoiiga Tta wMidy, MNOpocHiiKyBaTH BIAMIHHOCTI 1 CXOXICTb,
CUMBOJIIYHICTh 00pa3iB pOMaHy Ta iX 3HaYCHHSI.

HaykoBa HOBU3HA JIOCIIUKEHHS NOJISATa€ B TOMY, 11O B JaHIi poOOTI BHepie
po3pobiieHO cuctemy anHami3zy Mmidoobpasy Ilpomeres Ta MiOMOTHBY BOTHIO B
KOHTEKCTI pomaHy II. Akpoiina— 3 BUKOPUCTaHHSM BIJOMHUX MPUHUUIIB, SKI
OTHMPAIOTHCS HA THCTPYMEHTapiii Mi(pOKPUTHKH.

Ak 1 B pomani Mepi Ienm “®Dpankenwmreiin, abo CyvacHuit
ITpomereii” (1818), 10 sikoro iHTEPTEKCTyalbHO BifcuiaeThes poman 1. Akpoiina,
MiporenHuM ueHtpom ‘“XKypnamny Bikropa ®@pankenmireiina” € Midoaorema
[IpomeTes, axuii nepconipikoBano B 00pa3i Bikropa ®dpankenmireiina. Ane nepen
THM, SIK 3BEPTATUCh JO TpakTyBaHHsA MiocumBoiiku [Ipomeres B pomani “Kypnan
Biktopa ®pankeHmTeHa”, BapTO MPOCHIIAKYBAaTH JITEPATYpPHY E€BOJIOIIIO IHOTO
Miosoriunoro nepconaxa. Tak B inTepnperaitii midy ['eciomom BunHok [Ipomeres
MPEICTABICHUM SIK 3pa30K XUTPOCTI, a CaM TUTAH BUSBIIETHCS 3paJHUKOM 3€Bca 1
37I0/IIEM, 1110 TIOITYTUB 3 He0a CBSIICHHY CTUXI1I0 — BOTOHb, 32 10 1 OyB CIPaBEIJIMBO
nokapanui. ['eciof Haroyonrye Ha TOMY, IO I Kapa € 3aKoHHOI0. 3romoM Ecxin
KapJMHAJIbHO mepeocMuciauB obpas Ilpomeres no Takoro, SIKMil BBIWILOB y BCIO
JiTepaTypy HACTYNHHUX TMOKONIHb — JaBHBOTPEIBKUN JpaMaTypr AWBUTHCS Ha
CUTYAIIilO 3 1HIIOro OOKY M XapaKTepu3ye THUTaHa K MO3UTUBHOTO MEPCOHAXKA, SIKUN
y TOKIPHOMY TEpIIHHI CBO€i Kapu BUSBIISIE HEMOPYIIHY HE3aJEKHICTh XapakTepy,
HETMOXUTHY BOJIIO 1 BUCOKY MOpalibHy cuiTy. EcXin akiieHTye yBary Ha TOMY, III0 caMe
[IpomeTeit npuHic 1tOACTBY 00KECTBEHHI Japu — pO3yM, MYJIPICTh Ta 3HaHHS; B Oro
TpakTyBaHHI [IpoMereli HaaileHWHd PO3BHHEHUM IMOYYTTSAM BJIACHOI TiTHOCTI,
CaMOCBIJIOMICTIO, BIH TIOBHICTIO PO3yMi€ BIAMOBIJATBHICTE 3a cBoi mii. B
inTeprnperamnii midy Ecximom gispHicTs [IpomeTess — moyaToK KyJIbTYpHOTO 1
PO3YMHOTO JKHUTTS JIOJCTBA, TOJl SIK Y po3yMiHHI ['eciofa — npukiaa 37104MHHOCTI,
3paHUIITBA, MTOYATOK HEMIACTh 1 JuX cMmepTHHX. [li3Hime Anomnomop AQiHCHKHIA
CYTTEBO TepeocMUcinB nepBUHHUN Mi} npo [Ipomeres. Bin roBoputs mpo Te, 1m0
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TUTaH — HE TUTbKU MOMIYHHK JIFO/ICH, aje 1 IX TBopelb. TakKiuM YHHOM, Y TPaKTyBaHHI
Anomnonopa Ilpomerelt Brepiiie BUCTymnae HE TIIBKM B PoJii OjarojiifHUKa, a i B
poui muTig. He3pakaroun Ha TOCUTH Pi3HI miaxoau 10 oopasy [Ipomeres B aHTHUHIM
JiTeparypi, camMe BiH CTaB JjIi HACTYIHUX ITOKOJIHb YTIJIEHHSM CMUIMBOi, BiJIBHOT
TBOPYOi OCOOMCTOCTI, TATAHOBUTOT'O TBOPIIS, FEHIsl TPOTPECY.

Pomantuku XIX cTOMITTS MO-CBOEMY iHTepripeTyBaiu obpa3 IIpomeres i
HAIlOBHWJIM MOTO HOBHM TcuxoJioriyHuM 3mictoMm. JIxk. Badipon ta II. b. e,
BUKOPHCTOBYIOUH Yy CBOill TBOpUOCTi Midosoremy [Ipomeres, 3ocepemxyBaii yBary
nepeayciM Ha Horo OyHTIBHIM HEMTOKIPHOCTI Ta BOJIEIIOOHOCTI.

[areprexct pomany II. Akpoitna “Kypuan Biktopa ®pankenmreitna” Gopmye
SK CMHUCJIOBE TOJI€ MOCUJIaHb A0 Mi(poJIOTIYHOTO Ta aHTHYHOTO 0Opasy IIpomeres,
TaK 1 CMHUCIJIOBE T0JIe, [0 0a3yeThCs Ha IHTEpIIpeTallii I[boro 00pas3y B aHTIIHCHKOMY
pomantusmi. OnHa 3 HaWBAXIMBIIIMX TEM pOMaHy — Tparelis TaJaHOBHTOI,
MPUPEUEHOT Ha CaMOTHICTh OcOOMCTOCTI — BikTopa ®paHkeHIITeHa, — IO HE
3HAXOJWTh BU3HAHHS B IHIIWX. Yepes niTepaTypHi airo3ii Ta peMiHICIEHIIII B pOMaHi
CTBOPIOETHCS 3arajibHa arMocgepa modatky XIX cTONITTS, peKOHCTPYIOEThCS 1002
POMaHTHU3MY 3 yciMa ii CYNepeyHOCTsIMH, a TAaKOXK aKIICHTYEThCA yBara Ha mpooJemi
€TUYHOCTI HAYKOBOTO €KClepuMeHTy. BaxkinuBum € Toil axt, mo dpaHKeHIITEHH-
[Ipometeit y pomani II. Akpoiina, Tak camo, sk 1 MioJIOTIUHUMN, Mepeadadae Kpax
CBOIX Hamaranb 1 0auuTh YOpPHY, MOTOMOIYHY iX mpupoay. Bin po3ymie, 1m0 crynae
Ha 3a00pOHEHY CTEXKY 1 110 WOro AISSHHA HaBpAJl Yd MPU3BEAYTh 10 100pa, aie
n1a0abOPEHUN BHYTPIIIHIM BOTHEM, BIH yC€ K Takd IMpHUpiKae cebe Ha 3arudenb.
VYcBimommtoroun 1€, BiH ToBopuTh: “Cymel s MOCTaBUTh 3(pEeMEpHOE IUlaMsl Ha
CIIy>kK0y JieJiaM MPaKTUYECKUM M TOJIE3HBIM, s 1moJiarai Obl cedst OiaroaeresneM pojaa
yesoBeueckoro. bosee Toro — MeHs cousin Obl repoeM. BIOXHYTh KHU3HB B BELIECTBO
MEPTBOE WJIM CISIIEE, OCEHUTh MPOCTYIO IMIMHY OTHEM U3HU — TO ObLT ObI TPUYyMQ
3aMeyaTeNbHbId M JOCTOMHBIM BocxuieHus! Tak s ycTpeMMIICS HaBCTpEdy CBOEH
norubenn” [1, c. 15].

bynTiBaMi1 HOpoB [IpomeTest nmposiBnenuit B 000X pomanax — 1y M. Illemni, 1 B
I1. Axpoitna, ane OyHT repos pomany ‘“Kypuan Biktopa O@pankeHmTeitHa”
MOKa3y€eThCA dYepe3 Moro BHYTPIIHIA KOHGMIIKT. 3 caMoro IMOYaTKy pOMaHy
BHYTpIIIHIN CBIT akpoiaiBcbkkoro Ilpomeres mnepebyBae B xaoci. Y HBOTO
TPAIUISIIOTHCA HAMau MaHIKW, BIAYYBAE€THCA XBOPOOa HOTO po3ymy, HOTO CBIIOMICTh
OaslaHCye MK CHOBUIIHHSIMU Ta J1MCHICTIO, BIH BECh YacC BIIUyBa€ HEOOI PYHTOBAaHUI
cTpax: “f mouyBcTBOBaN, yTO MeHs AymuT. [llen g1 OpicTpo, 0OJTHAKO BCKOPE MyCTHIICS
O0exxath. Sl 3Ham, UYTO MOJDKEH BBHIOpAThCS 3a TPEIeNbl TopoAa. OJTO OBLIO
CTpaHHe#IIee U3 MOOYXACHU, KaKue MHE KOTJa-TH00 MPUXOAUTIOCH MCTIBITHIBATD,
70 TOTO TyTaoIIee W HEOTIOXKHOE, YTO CEPIIe MOe, Ka3alocCh, C KaXIbIM IIaroM
omoch Bce cuibHee. S cToBHO Oekal OT KOTO-TO WM OT YET0-TO, HO IPUPO]Ia MOETO
npecneaoBaress Obula MHE Hen3BecTHA. bbut mu To MoMeHT 6e3ymusa? OuH WM J1Ba
pasa s, BO3MOXKHO, JJake OTJIsiHyJIcs yepe3 miedo. He momuro. <...> U TyT, MUHOBaB
NUTEIHOE 3aBe/IEHUE U 3aCTaBy Ha Kparo MOJIs, sl UCTIBITAN [IpecTpaHHeIIee 4yBCTBO,
OyaTO PSIIOM CO MHOM O€KHUT HEKTO JIpyroi. Sl He BUIET U HE CIBIIIAN €T0, HO, JISTS
[0 HEPOBHOM J0POre, BCEM CYILIECTBOM CBOMM OCO3HaBall €ro MPHUCYTCTBUE. TEHBIO
MOeH 3T0 OBITh HE MOIJIO, H0O JIyHa CKphIBasiach 3a oOjakamMu. UTo 3TO ObLIO, 51 HE
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3HAJI — HEKOe BUJCHHUE, HeKWi (paHTa3M, HUKaK HE JKEJIaBIIMKA OTCTaBaTh OT MEHSI,
HeB3Wpas Ha MOW cropblid mar. <...> § Bce He cOaBysuI 1ara, a TOT, APYTrOM, BCe
0exan 60k 0 60k co MHOM. <...> Torja MHE MPUIIIO B TOJOBY, YTO Y MEHSI Ha4aI0Ch
noo0ue HepBHOM yuxopaaku” [1, ¢. 30-31].

Jlo kiHis omoBiAl ctaH Bikropa dpaHKeHIITEWHA JIMIIE MOTipIIyeTbes. Te x
caMe MOKHa CKa3aTh ¥ mpo uynoBHChbkO DpaHkeHmTeiiHa B pomani I1. Akporina.
BoHo He mpoxoauTh TOW BaXKUM MIIAX, SKUM 3MIACHWIO YYyJIOBHCHKO POMaHy
M. Illenni, He po3BUBaeThCs MyxoBHO. Y pomani M. Ilemni romyHkyn 3aiiMaBcs
CaMOOCBITOI0 Ta TpParHyB AaCHUMUTIOBATHCA B COLiyMi, BIH XOTIB CHIUJIKYBaHHS Ta
AYXOBHOI OJHM3BKOCTI 3 JIOABMH, NpPOTe TBOPIHHSI @DpaHKEHINTEHA pOMaHy
I[1. Axpoiina xamae nuine MOMCTH Ta Hece B ¢o01 370. Y kiHmi pomany I1. Akporina
YyJOBHUCHKO Ta TBOpELb ‘‘3IMBAIOTHCS’ BOEIWHO, PO3KPHUBAIOYM BCIO TPABIY
37I0OYMHIB, 10 HUMU Oynu cKoeHi. BusiBnserscs, mo Bikrop ®pankeHmreiin
CTpaXKJa€ Ha PO3JIBOEHHS OCOOUCTOCTI.

Tum He men1ie, 30epiraroun cBoro MioJIoreMHy CyTHICTh, [IpoMereit y poMani
1. Axpoiina noctae i B poii TBopiis. Sk midosnoriunuii [Ipomereit Buinus roaei 13
IJIMHU, TaK 1 Bikrop ®paHkeHITeH TBOPUTH CBOIO 1CTOTY. [IpH 11bOMy CyTTEBY pOJIb
rpae Mi(OCMMBOJIIKa BOTHIO, OCKUIBKM ONUCKaBKa € 3HapsansaM Bikropa
OpaHKeHIITeHA B 0KUBJICHH] 4yZ0BUCHKA. J[y*e BaXJJIMBO 3a3HAYUTHU 301pHICTH Ta
IBOICTICT, 00pa3zy BorHio B pomani Il. Akpoiina, ockinbku obpas Ilpomeres (sik i
BOTHIO) BKJIFOYA€ B cOO1 aOCOTIOTHO MPOTUIIEXKHI pUCH, BOUPAE AHTOHIMIYHI MOHATTS:
KUTTS 1 CMEpPTh, HAPOHKCHHS 1 Kpax, MYyIPICTh 1 3a0yTTs, pO3yM 1 OUYTTsI, BIATy 1
MOKIPHICTh, CMUPEHHICTH 1 BOMO. MiocuMBOIliKa BOTHIO € aMOiBaJeHTHOIO: 3
OJIHOTO OOKY, BIH MOPOJIXKYE 1 JIa€ KUTTS, 3 1HIIOTO — JIEMOHIYHHUI 1 CMEPTEIIbHUM.
Boroub Hece sk Cuily TBOpIS, TaKk 1 CWIy pyHHIBHUKA. BIH BHUKJIMKae CTIHKY
acoriaiio 3 napctBom Aina, A€ Ayl HOMEPIUX BIYHO 3roparoTh y 3a0yTTi. Midu,
MOB’Si3aHI 3 BOTHEM, BIJIHOCSATHCA JI0 PAaHHIX IUIACTIB Mi(OIOTIYHOI TBOPYOCTI:
JIOJIMHA CTajia JIOJUHOI0 JIMIE 3aBISKH TMPUPYUYECHHIO HaiHEOe3MeuHImoi Ta
HauyucTimoi cruxii. JoOyBaHHS W BUKOPUCTAaHHS BOTHIO € HAWOUIBII SBHOIO
O3HAKOI MEPETBOPEHHsSI NPOTOJIOJUHU Ha JIOAMHY po3yMHy. Came Tomy o00Opa3s
BOTHIO aCOIIIOETHCS 31 3HAHHSIMH, OUIBII TOTO, 3 CaKpaJbHUMH 3HAHHSIMH, 3a
JIOTIOMOTOI0  SIKUX MOJKHA TMPUONM3UTUCA 70 CBITY OoriB. bnmckaBka, sika rpae
BAXJIUBY POJIb y ctoxkeTi pomany [1. Akporina, BOupae B cobi BC1 IKOCTi, MPUTAMaHHI
M1OCHMBOJIILI BOTHIO: “B0o3bMHUTE BCIBIINIKY MOJHHH, — MPOAOIHKaAN OH. — N30 Beex
cun [Ipuposasl 3Ta — Haubosee noTpscaroiias. B cBeTe ee BUIHO OTHEHHOE JbIXaHUE
BceeHHom!” [1, ¢. 12]

Came 3 eeKTPUKOIO SIK MITYYHUM BiJTBOPEHHSAM OJMCKAaBKH, TOOTO BOTHIO, MA€
cupaBy IIpomereii-@pankenmTeitn y TBopi Il. Akpoiiga. Y pomaHi ONUCYeTbCS
cnoci®d CTBOPEHHS YyJOBHMCbKa 3a JOMOMOTOIO €JIEKTPUKH, SICKPABO 300paKy€eThCs
KOXKHA JieTaib IbOro Tporecy. Biktop @OpaHKEHINITEHH OJCPKUMHUN 17IC€I0
BHYTPIIIHHOTO BOTHIO: “DIIEKTPUUYECKHN TOK OBbUT <..> BOIUIOIIEHUEM THUIOTE3bI
rpedecknx (uocopoB O TOM, YTO BHYTPH KaXKJOW BEIIM 3akKit0ueH OroHb. OH
Ha3bIBAJI €T0 UCKPOIO KU3HH, TPOMETEEBBIM INIaMEeHeM U cBeToM mupa” [1, c. 28]. Sk
13 3emuti Mmidosoriyauii [Ipomeret BUIINUB JIOAUHY 3a 10100010 OOTiB, BIUXHYB Y
CBOE TBOPIHHS OOKECTBEHHY ICKPy 1 TUM CaMHM CTaB TBOPIIEM JIFOJICTBA, a HOTO
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AITHILE CTajllo piBHUM HoMmy camoMmy, Tak 1 Biktop ®paHkeHIITelH CTBOpPUB
TOMYHKYJIa, MMOJIIOHOT0 HOMY CaMOMY.

Midosnoriuauii 06pa3 [IpomMerest cTaB JiTepaTypHUM apXETUIIOM caMme 3aBISKH
CBOiMl yHIBEpCAJIBHOCTI Ta TpariyHocTi. BiH HajauleHwit pucamu OarojaiiiHuKa,
Myapers Ta 6ora, BogHouac 13 TuM, [Ipomereit moctae 1 B imocTtaci OyHTiBHUKA. [leit
OyHT Oora-TuTaHa IpoTH OOTIB MICTUTH 1 BHYTpIIIHIN KOHQUIIKT camoro [Ipomeres 13
co0010. YCBIIOMJIEHHS CBOrO 3JI0YHMHY, a TaKOX TMependadyeHHs MOro HaCIiAKIB
3my1ryioTh [Ipometest cnepeuatucs camomy 3 coboro. Kondmikr Ilpomeres 13 coOi
noi0HUMH BupaxeHuil y poMani 1. Akpoiina KoH}IIKTOM 4yJ0BUChKa Ta BikTopa
@OpaHKeHIITeiHa, 10 TMepepocTaEe B HOro BHYTPINIHIN KOHQIIKT, SKUH CTae
CIIOCOOOM PO3KPUTTS psAny (PUTOCOPCHKUX 1 MOpPaNTbHUX MTPOOIEM: IO € KUTTA
JIOAVMHU 1 J1€é MeXa, 10 BIJOKPEeMJIIOe ii BIJ CMEpTi, Yd MOXKE IIOJUHA CTaTH
TBOPIIEM, ITI0 € PEATHHICTh 1 ysABa, YW € OOKEBULISA 1 TeHIATbHICTh TOTOXKHUMH
MOHSITTSIMU.

Otxe, midonorema [Ipomeress B pomani “Kypuan Bikropa dpankenmireiina”
MOB’si3aHa 3 SBUIIEM IMMOCTMOJEPHICTCHKOI YYTIMBOCTI, OCKIIBKK BCS Mi(pOIOETHKA
IIOTO TBOPY OyAyeTbcs Ha KOH(MIIKTI BHYTPIIIHBOTO CBITY TOJIOBHOTO Teposi, sSIKUN
nepedbyBae B xaoci. CynepewimBIiCTh, IUCKPETHICThb, ‘“‘KpHU3a aBTOPUTETIB® Ta
“emicTeMOJIOTIYHA HEBMEBHEHICTh 1TIOCTPYIOThCS 4epe3 Midoioremy I[Ipomeres B
pOMaHi SIK 03HaKH MOCTMOJIEPHI3MY.

Hanpsimox mopanbInxX JOCHIKEHb MOJIArae B OLIbII JACTaIbHOMY BUBUYCHHI
M1()OJIOTIYHOT IHTEPTEKCTYaIbHOCTI 1HIIMX TBOPIB 1. Akpoiiaa.
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The analysis of the mythological intertext functions in novel “The Casebook of Victor
Frankenstein” by P. Ackroyd has been reviewed in the article. The composition shows a rethinking
of functions of the ancient image of Prometheus in the postmodern manner.

Key words: intertextuality, mythologem, mythopoetics, Peter Ackroyd, postmodern,
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@DyHKIil Ta yHKIIOHYBAHHSI TEPMiHIiB B AHIJIIHCHKIA CyOMOBiI €eKOHOMIKH

[HTEeHCUBHUN PO3BUTOK EKOHOMIKH KpaiHH € PYIIIHHOI CHJIOI TMpPOrpecy,
PO3IIMPEHHS] €KOHOMIYHUX BIIHOCHH, pO30YJ0OBU TEPMIHOCUCTEMH, SIKa 0OCITYrOBY€E
noTpeOM BY3OKCIEIiabHUX (PaxXiBIliB, HAYKOBIIIB Ta KOXKHOI JIIOJIUHH, 3TyYEHOI Y
IpoIeC EKOHOMIYHOTO OYyTTsA. Y [bOMYy TIpOIECi BKJIAJ Yy TEPMIHOTBOPEHHS €
3HAYYIIMM 1 BHU3HAYAJbHUM JUISI PO3BUTKY SK MOBH 3arajioM, TaKk 1 CyOMOBH
€KOHOMIKH, 30kpeMa. KoxkeH TepMiH, 1[0 BUHUKA€E W 3aJUIIA€THCS B €KOHOMIYHOMY
ColllyMi, Hece Ha €001 BIOOMTOK Yacy, IPOrpecy Y perpecy, OCMHCIECHHS Y
MIEPEOCMHUCIICHHS aKTyaJbHO1 HAYKOBOI TyMKH, T€OPIi i MPAKTUKHU.

CTBOpeH1 JIOJCHKUM COIIlyMOM, T€PMIHHA YTBOPIOIOTH IUIICHY CHCTEMY, WIO
B1I0Opa)kae BCl EKOHOMIYHI TMOHATTSA, SKI YTBOPWIHMCS Ha IE€BHOMY €TaIll
CTaHOBJICHHS Y4 PO3BUTKY €KOHOMIKHU KpaiH 1 IKy MO>KHa BBa)KaTH MPOBITHOIO cepesl
BCIX IHIIMX TepMiHOCUCTEeM. Tak, HampUKiIal, Taki aHMIIHAChKI TepMiHU stk market —
puHOK, Sales — mpomaxk BimoOpakaroTh HAHOUIBII BaKIMBI IMOHATTS, SAKI MIIIHO
YBIAIIUTM B TEPMIHOOOIT JIFOJICEKOTO CYCIIJIBCTBA 3 JIABHIX JJABEH.

Tepminu € BU3HAYATBLHUMU JJIS1 JICKCUKU HAYKOBOI MOBH, OCKIJIBKA CamMe€ BOHH
MepeIaroTh HAWOUIBII BaXKJIUBY 1H(POpPMALIIO y TEKCTI. BOHM € BiIMIHHOIO PUCOIO
JeKCUYHOTO (DOHTYy MOBH HayKH, mo [2, ¢. 30-32]:

®MAalOTh CEMAHTUYHI W (POpMasIbHI O3HAKHU CIIIB 1 CJIOBOCHOIYYEHb MPHUPOAHOI
MOBU;

e CITy»aTh 3aCO00M MO3HAYEHHS CTICIIaIbHUX MOHSITH;

¢ QYHKITIOHYIOTh y JIGKCHIIl MOBH JIUIS CTICIIaIbHUX ITIIEH;

®c eIeMEHTaMH TEPMIHOCHUCTEM, M0 BigoOpaxkaroTh (MOACIIOITH) TeOopii,
AKUMHU OMUCYIOThCS creliaibHi chepu — 00’ €KTH MOBH JIJIsl CHIELIaIbHUX LIICH;

VY cyOMOBi1 €KOHOMIKM (YHKLIOHYIOTh aHTJIIMChKI TEPMIHU PI3HOI CTPYKTYpPH.
Bonu mnonauisitoTbest Ha TPOCTi (CKIAAAIOThCS 13 OJHOTO clioBa: assetS — akTuBwy;
3aco0u; kamiTan; GoHIU; MaltHO, BIACHICTH [1, c. 45]); ckiaaHi (CKIIagaoThCs 3 TBOX
OCHOB CJIiB 1 MHUINYThCSA pa3oM abo depe3 medic: price-list — npetickypanTt, price-
nursing — miATpUMaHHS CTAOUTBHOCTI KypCy MLIHHOTO Mamnepy MUIIXOM PHHKOBUX
oreparii, price-fixing — BcranoBienus min [1, ¢. 542], balance-sheet — 6Gananc,
OanmancoBwuit 3BiT [1, c. 57]), stockbroker — 6ipxoBuii 6pokep [1, c. 699]; Tepminu-
CJIOBOCIIOJTYYeHHS (CKIIQAIOThCS 13 JIEKUTPKOX KOMIIOHEHTIB: day trade — 6iporc.
JIeHHa onepallist (KymiBis 1 mpojak mpoTsaroM ofHoro aus) [1, ¢. 742], consolidated
profit — koHcomimoBanuit npudyTok [1, c. 557], export credit — excriopTHUI KpeauT
[1,c. 178].
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Buxopuctanus TepMmiHiB y (paxoBiii MOBI MPOJUKTOBAHO THUM, IO BOHHU
BUKOHYIOTh KOMIUIEKC (DYHKIIIH, HEOOXITHUX JIs peanizalli npodeciiHux mnorped
Posrnsaemo ¢GyHKINT TepMiHy 13 BpaxyBaHHSIM TOTO (hakTy, IO OLIBIIICTh 13 HUX €
NOXITHUMU  BIJl  JIGKCMYHMX  OJIMHUIIb  3arajbHOBXMBaHOi  MoBH.  [lo
3araJbHONPUUHATHX (PYHKIIH TepMIHIB BiqHOCATH [2, ¢. 63—69]:

®HOMIHATHUBHY (perpe3eHTaTUBHY);

eCceMacioNIoTiuHy (CUTHI(IKaTUBHY);

®KOMYHIKAaTHUBHY.

HominatuBHa (pyHKIlISI TepMiHA TMOJISATae y TOMY, III0 BiH O3HAyYa€ CIeliaibHE
NoHATTA [2, ¢. 63—64] neBHOT eKOHOMIYHOI chepu MISTBHOCTI, HANPUKIAA, PUHOK
(market) — e cdepa B3a€EMOBIAHOCHH MIK CIIOKHBAaYaMH Ta BUPOOHHUKAMHM, B Kl B
mporeci OOMiIHY ToBapaMHM 4dYepe3 KOJIMBAHHS PUHKOBUX I[iH 31HCHIOETHCS
y3roJKEHHS Ta peaiizailis iX eKOHOMIUYHMX 1HTepeciB [4, ¢. 223].

TepMiH TakoK BUKOHYE CEMAacIONOTIYHy (DYHKIIIIO, epe/iae 3MICTOBHE TOHSTTS
Mpo TMEBHUM KJac MpeaMeTiB, Woro BiaMiHHI pucH. Came 1 (yHKIIS BIIPI3HAE
TEPMIH BiJ 3BUYAIHOrO CJIOBA, OCKIJIBKHA ICHYIOTh BIAMIHHOCTI MIXK IJIAHOM 3MICTY
HayKoOBOro Ta mooOytoBoro moHATTs [3, c. 109]. Tak, Hanpuknan, y noOyTi punkom
MPUIHATO HAa3UBAaTU MPOCTIP (TEPUTOPIO, Miclie a00 30HY), HA SIKOMY 3A1HCHIOETHCA
KYIIBJIA-IIPOJIa’K TOBapIB.

JIumie TepMiH Mae€ 31aTHICTh HA3UBATU Ta BUPAKATU MOHATTS, SIKE B1IOUBAETHCS
y #oro nediHITUBHOCTI, TOMY, BIH BHUKOHY€ nediHITUBHY (QyHKIi0. HasBHicTh
nediHiiii y Tepmina GIKCyeTbes y JIEKCUKorpagiuHux xepenax. Hanpukian, Tepmin
revolving credit — kpeauT-peBosibBEp Mae Taky jAe(diHiliio0: “OaraTOKpaTHUN KPEIHT,
1110 TIOHOBJIFOETHCS IMICIISI KOXKHOTO BIIMOBIAHOTO ToramieHHs” [5, ¢. 58].

TepmiH BHUKOHYE CBOIO KOMYHIKATHBHY (YHKIIIO Oe3mocepeaHbo y MpoIieci
KOMYHIKallii MK (axiBUAMH, HAYKOBISIMU JJI1 OOMIHY 1H(QOpPMALI€O 1 31HCHEHHS
TEOPETHUYHOT ¥ HAYKOBO-IPAKTUYHOI JISJIBHOCTI y cepl eKOHOMIKU, LI0 BIACHE 1
CIpHSIE AKTUBHOMY 3aCTOCYBaHHIO BXK€ ICHYIOUMX TEPMIHIB i 3a HOTPEON YTBOPEHHIO
HOBHUX TEPMIHOJIOTTUHHX OJUHUIIb.

OTXe, KOXXEH EKOHOMIYHHMWA TEepMiH BHUKOHYE HU3KY (QYHKUIA y CyOMOBI
eKOHOMIKH. DOpMyBaHHS MOHSTH, 3aKPIMVIEHUX Yy TEPMIHI, BIIOYBA€ThCS B MPOLECI
CTAaHOBJICHHSI Ta PO3BUTKY EKOHOMIKM KpaiH, B MpOIECI HAyKOBO-TEXHIYHOI W
€KOHOMIYHOI MisTbHOCTI. CyKyITHICTh TEPMIHIB, XapaKTepHa ISl Cy4acHOI CyOMOBU
€KOHOMIKH, Ma€ 3MICTOBHY M (PYHKIIIOHAJIbHY HACHYEHICTh Yy cdepi CHUIKyBaHHS
(axiBIliB KOHKPETHOI raixy3l Hayku ¥ mpakTukd. OCKUIbKH aHTJIIOMOBHI TEPMIHH €
HEOOXIIHUMHU CKJIaJIHUKaMHU CY4YacHOrO0 €KOHOMIYHOTO OyTTs, iX BUHHKHEHHS,
¢ikcamiss ¥ (QyHKUIOHYBaHHS 3aBXIW OyAyTh BUKIMKATH IHTEpEeC W CHOHYKaTH
HAYKOBIIIB JI0 1X MOJAIBIIOTO JOCIIKEHHS.
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Oco00,1MBOCTI AHTOHIMIYHOIO NEepPeKJIAAy (Ha MaTepiaji nepexJjaaiB Ka3Ku
JI.Keppoua “Ajiica B Kpaiuni Uynec”)

AHTOHIMIYHUHI NEPEKNIA] € MHUPOKOBKUBAHUM IMPUHAOMOM, OJTHUM 3 PI3HOBHIIB
JEKCUYHUX TMepekaagaupkux TpaHcopmaniid. CyTHICTP NMPUHOMY aHTOHIMIYHOTO
nepekiany, 3a BuzHadeHHsM B. KoMmicapoBa, nonsirae y BUKOpUCTaHHI B TEpeKyIaii
cioBa ab0 CJIOBOCIHONYYEHHS, IO Ma€ 3HAYCHHS, NPOTUICKHE 3HAYCHHIO
BIIMIOBITHOTO aHTJIIHACHKOTO CJIOBA 200 CIIOBOCHOJYYECHHS, B)KUTOTO B OpUTIHAMI [2,
c. 357].

Sx 3aznauae [.B. KopyHenp, aHTOHIMIYHMI Tepekial € KpalHbOI TOYKOIO
MPUHAOMY CMHCIIOBOTO PO3BUTKY, MPEACTABISIE COOOI 3aMiHy SIKOTOCh TOHSTTS
MOBHU-IDKEpeNa MNPOTWICKHUM TMOHATTAM y MOBI nepekinany. Lleir mnpuiiom
CYIIPOBOJIKYETHCSI TIepeOyOBOIO YCHOTO BHUCIIOBIIOBAHHS 3 METOI 30epiranHs
HE3MIHHOTO TUTaHy 3MicTy. [3, ¢. 86].

Meroro cTarTi € JOCHIKEHHS BHUKOPHUCTAHHS NPUMOMY aHTOHIMIYHOTO
nepeknany npu nepeknaal kasku Jletoica Keppona “Amica B Kpaini Yynec”
Banentunom KopHieHKOM.

AHTOHIMIYHUN TIEpeKsIaJ, aKTUBHO 3aCTOCOBYBABCS MpU ajamnTallii TEeKCTYy
“Amicu B Kpaini Uynmec” nns ykpaiHOMOBHOTO uyuTadya. YacTto I JIEKCHMYHA
TpaHchopMarllisi BAKOPHUCTOBYEThCS NMPH Tepekiaai pedenb tumy ‘I wish...”, komu
3aMICTh TPAMOTO mepeknany ‘A xomié Ou...”, BUKOPHUCTOBYETHCS AHTOHIMIYHHUUN
ekBiBasieHT “Illkoda, wo sa we...”. Jlo pedi, y 3B’S3Ky 3 UM y ApPYyrii YacTuHI
PEUYCHHS TAKOX 3aCTOCOBYEThCSI aHTOHIMIUHMM niepekian. Kpim toro, cmoa Adicu |
wish you were here down with me.” [4, c. 4] nepexnaneni “Ak owcanb, wo mu He 3i
muor.” [1, ¢. 9]. Imomi “l wish...” B3arayi He mepekIaIa€ThCs, 3ATUIMIAETHCS JIUIIIC
Apyra 4acTHHA, NepekiajaeHa aHtoHiMigdHo — “l wish | hadn't cried so much” [4,
c. 8] — “I woeco 6yn0 max pudamu” [1, c. 14].

AHTOHIMIYHUN TEpeKIaJ 3aCTOCOBYETHCS TaKOX IMpU MEpeKyiaal peueHb 31
cioBoMm like, manpukan: “She didn’t like to drop the jar” [4, c. 3] — “Bukuoamu it
oyno nauno” [1, c. 8]. Bukonatu OyKBaJIbHUN TEpeKIIaJl YKPaiHCHKOI MOBOKO Yy
[[OMY BHUIIaJIKy HEMOXKJIMBO Yepe3 BikuBaHHs KoHCTpyKIi “didn 't like t0 7, ockinbku

100



Takuil mepexian Oyae HekopekTHUM. Came ToMy Mepekiiaad BAAEThCS A0 JIEKCHIHOT
TpaHcgopmartii.

AHTOHIMIYHIA TepekiaJ 3a3BHUYail  BUKOPUCTOBYETBCS IIPU  IEpeKiaii
3allepeYHMX PEUCHb 13 3arepeyHoro yacTuHor Not: “Won''t she be savage?” [4, c. 7] —
“Bona ockaocenie.” [1, c. 12].

Peuennst “The Mouse didn’t notice this question” [4, c. 10], mepeknaaeHo K
“Muwa nponycmuna ye 3anumanus nogs syxa’” [1, c. 16]. ABTop nepekiaay mir ou
HE BUKOPHCTOBYBATH JIGKCHUHY TpaHC(HOPMAIIIIO 3 BUKOPUCTAHHSIM aHTOHIMIB, POTE
B TAKOMY BUIAJKy TMPSMUN TepeKian “He nomimunia’ BUSBUTHCI HE 30BCIM
KOPEKTHHM.

Hacrymuunii mpukian: “I don 't keep the same size for ten minutes together!” [4,
c. 20] — Burykye Aumica, 1110 B yKpaiHCbKOMY BapiaHTi 3By4UTh “A wjo decsimo X6UIUH
Mminso ceii 3picm.” [1, c¢. 26]. B mpoMy BUMAgKy TakoX HEOOXITHO B)KHUBATH
AHTOHIMIYHI TpaHc(opMallii, IHaKIIe OTPUMAHUNA pe3yabTaT Oy/e MaTU BIAXHUIJICHHS
B1JI JIITEPATYPHUX HOPM YKPAiHCHKOT MOBH.

BukopucTtanHs MpOTUIICKHOTO MOHATTS MPU MEPeKiIaii 4acTo BeAe 0 3aMiHU
CTBEPKYBAJILHOTO PEUCHHS 3allepeyHuM 1 HaBmaku [3, ¢. 16]: “Oh, don 't bother me”
[4, c. 27] — “O, dait meni cnoxiu” [1, c. 32], “YOU’D better not talk” [4, c. 36] — “Tu
6 kpawe nomosuas” [1, c. 42].

[Tpu nepexnani pedenns “You were not to talk nonsense” [4, c. 40] — “I00i
monomu Oypuuyi” [1, c. 46] anToHIMIUHA TpaHcopmallis TO03BOJISIE TOCATTH I
O11b1IOTO e(EKTY 3aBASKA BUKOPUCTAHHIO HAKA30BOIO CIIOCO0Y.

AHTOHIMIYHUH TIepeKIa]] MIMPOKO BUKOPHCTOBYETHCS Y BHITQJKaX, KOJU B
pCUCHHI OpWTIHAy BUKOPHCTaHI JekceMu NO abo nothing. Hanpukian, y pedeHHsIX
“Had no clear notion” [4, ¢. 9] — “Bona naymanacwy” [1, ¢. 14] 1 “It’s no use speaking
to it” [4, c. 39] — “Tenep 00 mvoco ozuseamucs maprno™ [1, c. 45] Bepcii nmepexnary
3HAYHOI0 MIPOI0 TpaHC(POPMOBaAHI, OCKUIBKM OpHUTIHAIBHI KOHCTPYKIIi 3 NO
HEMOJKJIMBO MPSIMO IepeaaTH yKpaiHchbkoro MoBoro. [lop. 3: “Alice said nothing” [4,
c. 50] — “Anica cuoina mosuxu” [1, c. 55], koau mepeknan 0e3 3MiHM KOHCTPYKIIi
MO>KJIMBHM, ajie TIepeKIaad CKOPUCTABCS aHTOHIMIYHUM TIEPEKITAI0M.

Ilepeknamaui 4YacTo 3BEPTAIOTBCS JO JIGKCMUYHMX TpaHcopmaliii, 10
AHTOHIMIYHOTO TIEPEKIaay, KOJM B MOBI MEpeKyaay BIACYTHI HEOOXITHI JIEKCHYHI
KOHCTPYKIli Ta eKBiBaJeHTH. Takl BHUMaAKH 3adiKCOBaHI MPHU MEPEKIaal TEKCTY
ka3ku “Auica B Kpaini Uynec”.

Hanpuknan, “She remained the same size” [4, c. 6] mepexnazneno sk “Ii spicm ue
sminuscsa” [1, c¢. 11]. Ockuibku npsaMuil niepekyan “Boua 3anuwunacs maxkozo ic
posmipy”’ He BIANOBIAAE HOpMaM YKpAiHCbKOI MOBHM, HE Mepelae B TMOBHIM Mipi
CEMaHTHKY BHUCJIOBIFOBAHHSI.

“Alice kept her eyes anxiously fixed on it” [4, c. 10] — “Anica ne 3600una 3 Hei
oueu” [1, c. 16]. B npomy BuUNaJKy BUKOPUCTaHUM ONTHUMAJbHUN AHTOHIMIYHHUN
€KBIBaJICHT, SIKUW Y TIOBHIM Mipl Mepeac CEeMaHTHKY BUCJIOBIIIOBAHHS Ta HE MOPYIIYE
JITEpaTypHUX HOPM MOBH TEPEKIIAy.

VY Bumazky 3 “It matters a good deal to ME” [4, c. 24] nepekiagay Takox 6yB
3MYIIIEHUW BHKOPUCTATH HAWOUIBIT ONTUMAJIbHUN AaHTOHIMIYHUIN EKBIBAJIEHT, 1 B
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SKOCT1 aHAJIOTY aHTJIIMCHKOTO BUPA3y MAEMO peueHHs “3ame meni — ne dbaudyce” [1,
c. 30].

[Ipu mepexmani cmoBa remember yKpaiHCBKOO MOBOK  TepeKiaaadi
BUKOPHCTOBYIOTh HE NPSAMUM BIAMOBIAHUK nam smamu, a aHTOHIMIYHUM — He
3a0ymu. BiImoBigHUN NpuKIag Mae Miclie 1 B mepekiaal TBopy “Asica B Kpaini
Yynec”: “l hope they Il remember her sauce of milk at tea-time” [4, ¢. 40] — “Xou 6u
He 3a0Vau, K NUMUMYms 4ai, nocmagumu it 61r00euxo 3 monoxkom™ [1, c. 9].

OTxe, 3aCTOCYBaHHS TAaKOTO BHUJY JIEKCUYHOI TpaHCPopMaIlii, IK aHTOHIMIYHHIA
mepeknaz, y HepeKIafalbKiii NMpakTHIi Mae pO3MOBCIO/KEHMH XapakTep. Moro
IITUPOKE BUKOPUCTAHHS OOYMOBIIEHO TUM (akToMm, MO y OaraThbOX BHITaJIKaX
AHTOHIMIYHHUI TIEPEKIIa]l HaJa€ MOXKIIUBICTh OUTBII BIYyYHO TEPEIaTH CEMAaHTHUKY Ta
CTHJIICTUYHI OCOOJIMBOCTI TBOPY, HIXK MpPSIMHI mepekiaa. B meBHUX cutyarisix came
AHTOHIMIYHHI MEPEKIIa]l BUSBIIETHCS €IMHUM 3aCO00M TIepeiadi 3MICTy PEUCHHS.
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The Quest for a Feminist Identity in “The Office”
by the Canadian Alice Munro

Feminist Ideology:

Gender inequality is a very problematic issue in the 20™ century. In many
different societies, women’s freedom and life have not been improved. Legislations do
not give women their rights that fit their needs. Such prejudicial life and discrimination
urged women to react to gain their legal rights for equality [1, p. 1]. With the advent of
the 20™ century, a sense of inequality and unjust treatment against women started to be
intensified. Women were imprisoned in their old stereotypical image in which they
were pictured as obedient housewives and submissive mothers. That made them feel
frustrated and downgraded. The discrimination against women’s individuality pushed
them to take an action which was earlier identified by a revolt to express themselves
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and their needs firmly. As gender inequality was an important issue in politics and
economics, feminists succeeded in international conferences such as the official
conference of “Gender Mainstreaming” which was adopted by the UN at the 1995
World Conference on Women in Beijing. Although it did not solve the issue of gender
discrimination against women completely, yet it helped raise their voice internationally
to gain their rights.

The feminists’ long struggle did not get the expected fruit of their hard endeavor,
but it conveyed messages, taught lessons, and raised the first slogans that “Women are
the poorest of the poor” and that “Educating girls leads to economic development...”
to enlightened others of the condition of women in a male-dominated society [1, p. 3].
Intellectual circles started using a new term; The New Women concept offered a new
challenge for womanhood that replaced the Victorian expectations of domesticity with
a new vision of social, political, and economic autonomy and capacity [10, p. 1]. The
New Women Concept which was originally coined by Sarah Grand in her article “The
New Aspect of the Woman Question,” was further popularized by Henry James to
describe the growth in the number of feminists, educated, independent career women
in Europe and USA. The Concept influenced the early feminists of the 20" century as it
pushed the limits set by male-dominated societies which the Norwegian Henrik Ibsen’s
A Doll’s House (1879) uncovers. The New Woman Concept enforced women’s rights
for free choices in life and getting higher education, suffrage, and fair decent living [4,
p. 1]. A new generation of feminist female authors also appeared to write about the
most critical concerns of women. That meant challenging the previous mainstream
literature which spotted women according to men’s perspective and fantasies [9,
p. Xiv]. The feminist authors in Britain went through different stages starting with male
pseudonyms such as George Eliot and culminating in a female protest in the 1820s [9,
p. Xiv].

It is worth mentioning that the feminist movement in Canada went through
continuous levels of struggle to establish equal rights between men and women. The
most important was the Quebec feminist movement which proved very important
during the 1970s. According to Sherry Simon, a literary critic, that movement
enhanced a historical and conceptual study of all types of discrimination and
differences within the society: that movement was an attempt to defeat the historical
incapacitation and alienation of women. It adhered to a modern image of feminist
communication and existence [8, p. 436]. The other movement was the Revolution
Tranquille, (the quiet movement), which highlighted a period of intense socio-political
and socio-cultural changes in the Canadian Quebec. It also brought changes in
women’s self-understanding as it encouraged women to deconstruct the traditional and
stereotypical role assigned to them by their society. The mid 1970s witnessed an
important development in women’s literature as feminist publishing houses were
established. Louky Bersianiks, a French-Canadian author, wrote L Fuguelionne
(1976), a novel with a very remarkable story about a female alien who lands on earth
and befriends some earthy women. The novel views women’s social life and their
relationships with the other sex. It describes the programmed discrimination conducted
against women with sharp and witty comments by criticizing the Canadian government
legislations and the inherent sex discrimination in its laws [8, p. 438].
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Alice Munro’s life:

Munro was born in Wingham, Ontario, Canada in 1931. She was brought up in a
rural environment. Wingham was a farming community populated by the descendants
of Scottish-Irish immigrants [5, p. X]. Munro grew up in a poultry and silver fox
breeding farm. Her family expected her to be a mere farmer wife, but, as an
independent personality, she had a great passion for reading. Munro’s life was not an
easy one. She struggled to support herself financially. Once she had to sell her blood to
get living, and to read and enhance her knowledge about literature. She started writing
at the times of World War Il [12, p. 385]. In 1950, she wrote short stories on a regular
basis, and she won a great popularity among American readers. Her stories gradually
got national and international recognition. Because the short story genre was her major
field of writing, she succeeded in perfecting the profile of the Canadian short story
related to women’s concerns [8, p. 205]. Her reading of the works of Southern authors,
such as, Carson McCullers, Flannery O’Connor, Katherine Anne Porter, and Eudora
Welty made her shape her literary style. However, the clarity and accuracy of her
characterization are often attributed by several critics to Anton Chekhov’s [12, p. 385].
In most of her stories, Munro explored the psychological development of her female
characters not only as women but also as female artists. Her stories concentrated on the
process in which a woman can trigger a quest for freedom and individuality [6, p. 32].
The themes she tackles in her stories are those of women’s perceptions, self-
recognitions, and betrayal, that affect friends, lovers, and family members alike [2,
p. 74]. However, the major themes remain as they are; how a woman develop her self-
confidence to force her way forward for the attainment of a proper position in society.
Munro exposes in her fiction the different barriers women face as females. She centers
her concerns on the sexual as well as the economic liberation of women. As a female
artist, she opposes the cultural domination of males and wanted women, as individuals,
to get what they want [3, p. 70]. Munro is empowered by a great capacity to write
about the things she observes in her life. Her talent lies in her ability to portray
complex ideas about women’s life in simply written stories.

“The Office” by Alice Munro:

This story is the fifth in a collection of short stories entitled Dance of the Happy
Shade. Its framing and weaving is very simple and straightforward. Munro applies
Virginia Woolf’s essay “A Room of One’s Own” in this story. In that essay, Woolf
asserts that women should be independent financially and should have a room of their
own to be able to write properly. As Woolf celebrates such writers as Jane Austen,
George Eliot and the Bronte sisters, Munro does similarly. Women must have some sort
of independence to achieve their goal especially as fiction writers [13, p. 6]. “The office”
Is about a wife who rents an office from Mr. Malley, seemingly a neurasthenic person
who ironically plays just against the protagonist’s privacy. In order to be able to write
fiction, she believes that “the solution to my life occurred to me one evening while I was
ironing a shirt” [7, p. 1]. The narrator feels herself different from her husband who with
Mr. Malley represents a microcosm of male hegemony. She describes her husband
saying “[he] is not like me, he does not really want explanations” [7, p. 61]. He is an
indocile person. By renting an office of her own, the narrator thinks that she will be free
and out of any other responsibilities. She decides to have a private place to find her inner
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peace and individuality. Renting an office will put an end to all her frustration
concerning writing and being a creative person. She needs to enhance her real identity,
and her inner self rather than playing only a supplement to a house and a husband.
Munro does not give her reader a good insight to understand the eccentric behavior of
Mr. Malley. The reason of the conflict is not that clear, but what she wants to convey is
the difficulty that women writers have to face who to be free and real participants in their
societies. The narrator thinks the landlord is either insane or he is spying on her. He
always annoys her by offering things that she does not need and sits there talking very
proudly about his well understanding of almost everything in life. Mr. Malley begins
gradually misjudging her presence in the office. He thinks that writing literary works and
lewdness are connected together; “There’s laws obscenity laws. Applies to this sort of
thing and literature too as I believe.” [7, p. 74]. In front of such baseness of human
irrationality, the protagonist feels that she is paralyzed and unable to accomplish her
mission. Mr. Malley distrusts her because of his prejudice against women and often
accuses her of unknown hidden purposes. He does not believe that she is writing
“Locking yourself in and refusing to answer your door. That’s not a normal way for a
person to behave. Not if they got nothing to hide” [7, p. 71]. One day, she captures
Mr. Malley spying on her and checking her papers. He becomes like a judge to evaluate
her behavior. He accuses her of writing nasty words in the water closet and takes her by
hand to the lavatory showing her the walls which are filled with nasty words. He goes
into extreme when he accuses her of doing sex parties in the office. The innocent lady
gives up the office because she feels it is useless to stay there with Mr. Malley who turns
every stone to enforce his male views on her.

The closing paragraph of the short story shows us how difficult it is when a
woman challenges the ideology of traditional motherhood through indulging
themselves in workforce to support themselves outside their homes [11, p. 227].
Simultaneously this paragraph allows us to feel much sorrow than the narrator herself
has felt. Nonetheless, as the narrator “carried the bag” [7, p. 74] in which she randomly
packed each and everything hurriedly, we make sure that she does not surrender in the
midst of this first sign of presumable defeat: “I have not yet found another office” [7,
p. 74]. Her final verdict is that she, as a creative woman, has the investigative spirit of
an unremitting traveler who should reach her destination like her author, Alice Munro.

Personal results:

- Alice Munro deserves the Nobel Prize which she got in 2013 for her heartfelt
stand towards the challenges facing women even in the most developed countries.

- Women are representatives of their own sex and therefore must be given chance
to tell us who they are and what role they can play in society.

- The world so far ruled, directed, and designed by and for men has not yielded
that much confidence, beauty, or future ambitions. It is time women were to lead their
societies and put into practice their vision of community building.
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This article deals with the feminist ideology presented in the literary work of the Canadian
short story writer Alice Munro. It shows how Munro stood against her male-dominated society in
her writings. The paper selects “The Office” to represent Munro’s feminist argument above.
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Ha3zapenxo /1.C.
Ilonmascokuii HayionanvHul nedazoziunuti yHieepcumem imeni B.I'. Koponenka
Haykoeuil kepienuk — K. ¢pinon. n., ooy. Hikonawuna T.1.

Poab rpu y popMyBaHHI KOMYHIKATUBHIX HABHYOK Y4YHIB HA YPOKaX
AHIJiHCHKOI MOBH

Ha mouatkoBoMy eTari HaBYaHHS JITEH aHTIINCHKIM MOBI OJHA 3 OCHOBHHUX
3a/lay BYMTENS — 3pPOOUTH IEeW Mporec IIKaBUM, a MPEeaMeT — YIoOJeHuM. Y
MOJIOAIIOMY WIKITBHOMY Billl AITH Iy’K€ €MOLINHI 1 pyXJHUBI, TOMY iXHS yBara
JOCUTh HECTIKa. Y Tpolleci HaBYaHHS BaXJIMBO BPaxOBYBATH IICHUXOJIOT1UHI
0COOJIMBOCTI JIT€H LBOTO BIKY. SIK MpaBWIJIO, MOJIOAII IIKOJSP1 3BEPTAIOTh YBary B
Mepiry 4epry Ha Te, 10 BUKJIMKA€E B HUX 1HTepec. BUKOpUCTaHHS PI3HOMaHITHUX
IrpOBUX TPUMOMIB 1 CHUTyalllii Ha Yypokax crpuse (OpMYBaHHIO JIPYKHbOTO
KOJIGKTUBY B KJIaci, BUXOBYE BiJMOBIIAJIbHICTh 1 B3aEMOMOBAry, J0MOMAara€e y4Hsm
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no0aynTH B 1HO3EMHINA MOBI pealbHUN croci0 CrhiiKyBaHHs. IrpoBa HisfBHICTH HA
ypOKax aHIMIIMChKOI MOBU HE JIMIIE OPraHi30OBYE MPOLEC CIUIKYBAHHS 1HO3EMHOIO
MOBOIO, aji¢ W MaKCHUMaJbHO HAOJIMXKye HOro 0 MPUPOAHBOI KoMyHikaii. IIpo
HaBYaJIbHI MOJKJIUBOCT1 1rOp BIJIOMO JaBHO,TOMY BHJAaTHI TEIAarord CIPaBEIIMBO
HAroJollyBajdl Ha €QEKTUBHOCTI BHUKOPHUCTAHHS II0J0 BHUKOPUCTAHHA Irop B
HaBuasibHOMY Tiporieci, FO. Azapos, I'. Bamenko, A. Makapenko, A. CriBakoBCbHKa,
B. lllatanos, II. lep6anb, C.IlImakoB [1; 2; 3; 4; 5; 6; 7] ta iHm OynH
OJTHOCTaHUMHU 1010 BaXJIMBOCTI TPH Y HABYAHHI Ta BUXOBAaHHI YUHIB.

MeTta HayKOBOi pO3BiJIKM MOJSATa€ B OOIPYHTYBaHHI AOLIIBHOCTI BUKOPUCTAHHS
I'pH Ha ypOKax aHTJIIHCHKOT MOBH.

Binomo, mo icaye opramnizarnis ALTE (The Association of Language Testers in
Europe), sika po3poOwmia 3araibHy IIKaTy PIBHS BOJIOJIHHS 1HO3EMHUMH MOBAaMH.
Taka mkanma mae mricte piBHiB: Al (Break through Level), A2 (Level 1), Bl
(Level 2), B2 (Level 3), C1 (level 4), C2 (Level 5), oxomiow04u TPOMIXKOK BiJ
0a30BOro J0 MPaKTUYHO JOCKOHAJOTO BOJIOAIHHS MOBOK. Jlo Takoi kimacudikarii
MIPUB’s13aHl KeMOPHUIKChKI €K3aMEHHU, OpUTaHCHKI BHJIABIIl CIOBHMKIB, JOBIIHHUKIB,
301pHUKIB BIpPAaB 3 rpaMaTUKH, JIGKCUYHOTO 3aMacy TEX OMHUPAIOTHCS Ha II0 IIKAy
piBHIB. 3arajioMm ii BUKOPUCTOBYIOTh Mai>ke JJI BCIX TUITIB HaBYAJbHUX MOCIOHUKIB,
KpIM OHIET BEIUKOT Ipynu: 6a30BUX KYPCIB 13 BUBUCHHS aHTJI1HCHKOI MOBH.

ba3oBi HaByalbHI KypcH i3 BUBYCHHs aHriidichkoi mMoBu — Top Notch, True
Colors, Headway, Cutting Edge, Streamline English, True to Life, Reward, Solutions,
New Opportunities ta iami. Lli cepii miapyYHUKIB BUKOPUCTOBYIOTH KAy PiBHIB
anrmiiicekoi moBu British Council. Cxiagaetbcsi BOHa TakoXK 3 WIECTH PIBHIB:
Beginner a6o Basic, Elementary, Pre-Intermediate, Intermediate, Upper-Intermediate,
Advanced. Ha 110 mkairy OpieHTYIOThCSA MakKe BCi KypCH aHIJIIHCBKOT MOBH, SIKi
BUKOPUCTOBYIOTh KOMYHIKaTUBHMM MiAXiA. SKIIO MH TOBOPUMO TIpO pIBEHb
BOJIOJIIHHA MOBOIO C€pejl y4YHIB MOJIOJIIOL IIKOJIM, TO 3a OCHOBY OepeMo piBHI
Beginner ta Elementary.

Ilin HaBYAIBLHOIO TPOIO PO3YMIEMO ‘“‘OBUIBHHN CaMOBHSB JIIOJWHH, SKa
nepeadavae peaabHy BIAKPUTICTH CBITY MOXKJIMBOTO M pO3rOpTAETHCSA a00 y BUTIIAI
3MaranHs, a0 y BUTJIAJII SIKHXOCh CUTYyalliid, cMHCIiB, cTaHiB” [4, ¢. 73]. Icnye nBa
BUJIM 1ITOP: KOHKYPEHTHI ITPH, Y SIKUX YYaCHUKHA KOMaH][ 3MaraloThbCsl 3a MEPUIICTh Y
JIOCSITaHHI TIEBHOI METH, 1 CIIUIBHI ITPHU, Y SAKUX YYaCHUKU KOMAaH] MPAaIlOI0Th Pa3oM
IUIsL TOCsiTaHHsl chibHOI MeTH. Irpu MaroTh OyTH mMoOymOBaHI SIK IIJTICHA YaCTHHA
YPOKY, a HE SIK 3aXOIUII0IYa Po3Bara, OCKUIBKUA B O1IBIIIOCTI BUMAAKIB BUKOPUCTAHHS
JIHTBOKOMYHIKaTUBHHUX 1MOp CIHpHUS€ IMIBUAKOMY (POPMYBaHHIO W YAOCKOHAJIEHHIO
KOMYHIKaTUBHUX HaBUYOK Y4HIB. KpiM TOro, BUKOpUCTaHHS 1rop mijJ 4Yac HaBYaHHSA
JiTel 1HO3€MHOI MOBH, JONOMAra€ y4HsM po3ciIaOUTHUCS 1 HE JyMaTH MpPO OLIHKY,
AKY BOHH MOXYTh OTPUMATH. YUHI IiJl Yac IPU MOBOJATHCA JOCUTh PO3KYTO 1 BUIBHO,
TOMY BUMTEJb Ha ypOIll MOKE MOMITUTH MPOOJIEMHI MOMEHTH 1 3HAWTH HUISIXU LI0J0
iIXHBOTO PO3B’SI3aHHS.

I'pa moxxe martu pi3Hi Bapiamii Ta Meronu. Bapiamii — € gyxe BaXJIMBUM
MOMEHTOM Yy HaBYaHHI. Y CIIX 1Irop TakoXK 0a3yeThCA HA THX CaMUX MPUHITUIIAX, X04Ya
OyIb-siKi 1HHOBAIIIT 13 YaCOM MPUKUBAIOTHCS 1 HEOOX1THO IIOpa3y BUTayBaTH IIOCH
HOBE JUI1 YpPI3HOMAHITHEHHS HABUYaJLHOTO Tporecy. MoxHa BUKOPUCTOBYBATH
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PI3HOMaHITHI METOJIMKH: 31CTaBJICHHS, METOJT MOJICTFOBAHHS, POJICBI ITPH, CKJIaTaHHS
1a3JiiB, BiATaIyBaHHs 3arajloK, KapTKOBI Irpu, KOMOIHYBaHHsI, TIOIIYK, 1H(GOpMaIliiiHi
0JIOKM, BUKOPUCTaHHS TPOEKTIB Tomlo. Buminsemo 1Ba crnocoOUW CTBOPEHHS
KOMYHIKaTUBHUX 1rop: iH(QOpMaIiiiHUN aceKT 1 acleKT BJIacHOI AyMKHU. BripaBu, siki
MOB’s3aHl 13 TMEPIIMM acleKTOM, — II€ BIIPaBH, SKI 3MYIIYIOTh Y4YaCHHKIB
oOmiHIOBaTHCS 1H(GOPMAIIIEIO ISl TOMIYKY HUIAXY BUPIIIECHHS (BIATBOPEHHS TEKCTY,
PO3B’sI3aTH JIIHTBICTUYHI PIBHSHHS, HAllMCATH PE3IOME UM CTaTTi0). BripaBu acmnekrty
BJIACHOT AYMKH TIOB’sI3aHI 13 BKJIFOYCHHSIM TOJIEMIYHUX TEKCTIB, 3alIUTaHb, 17€H, SIKi
noTpedyIOTh OOTOBOPEHHS, OMUCY M, MOXJIMBO, 3aXUCTY Ti€l UM Ti€l TyMKU. [HIImMiA
BH/JI TIPOBEJICHHS ACTIEKTY BJIACHOI JYMKH IOJISITAE B TOMY, IO YYHSIM JO3BOJISIETHCS
BHUCJIOBUTH BJACHY AYMKY Ta TMOYYTH BIAMOBIIh CTOCOBHO TOCTABJICHOTO DaHIIIIe
3anuTaHHs. BUkiagaHHs aHTiMCHKOI MOBH BIJITpa€e BaXKJIUBY poJib y pOpMyBaHHI HE
JIUIIIE BHCOKOTO PIBHS OCBIYEHOCTI, aje W TMEBHHUX JIIOJACHKUX SKOCTEH TaKHX, 5K
Ipyx0a, TOJIEPaHTHICTh, B3aEMOJIONIOMOTa, KOJIEKTUBHICTb, JIIOJIIHICTb, JTFO0OB.

Ha yporii mij1 yac rpu BaxJMBY poJib BIAITPa€ BUUTENb aHTIIHCHEKOI MOBH. SKIITO
BUUTEJb CaM BKJIIOYAETHCS B POOOTY SIK MOBHOLIIHHHUM TpaBellb a00 3aJUIIAETHCS Y
CTOPOHI1 JijIsl JOTIOMOTH B JOCIIPKEHH1, TO TICUXOJOTIYHUN Oap’ep MK y4UTEJEM 1
YUYHEM 3MEHIIYEThCSI. Y TaKOMYy BHIIQJIKy CJiJl 3a0yTH MPO CYBOPY KPUTHKY Ta
3ayBOKCHHS, a BUKOPUCTOBYBATH JIMIIE JPYXKHI TIOpagud JJisi TOKpAIleHHS
pe3ynbTaTiB. SIKII0 4acTo mepeduBaTH Ta BUIIPABJISATH MOMHUIIKH, TO MOXHA BBECTH
TUTHHY B CTaH CYMHIBY Ta CTpaxy. BHIpaBIeHHS MarOTh BXXKWUBATHUCS Y BBIWIMBIH
dopwmi: “S BBaxaro, mwo...”, “s He 3rogeH...”, “He 30BcIM Tak...” TOLIO.

Y Ham yac B METOAMYHIA JIITEpaTypl ICHYe JOCTaTHbO BEIMKUWA BUOIp
HaB4aJIbHUX 1rop [8, 9, 10].

I'pamamuuni izpu. Meta Takux Irop: HaBYUTH MAIT€H Y>KUBAaHHIO MOBHHX
BHUpPA3iB, SIKI MICTATH MEBHI rpaMaTU4Hl TPYJIHOIl, CTBOPUTH MPUPOJHIO CUTYAIIIO
JUIsT BXKMBAaHHS TOJAHOTO MOBHOTO 3pa3ka, pPO3BUBATH MOBHY AaKTHUBHICTh 1
camocTiitHicTh yuHiB. Hanpuknan: “Puzzle Time”, “Bargain hunting”, “The Wheel of
Fortune”.

Jekcuuni izpu. MeTa: HAaBUUTH YYHIB BUKOPHUCTOBYBATH JICKCHUKY B CUTYaIlisX,
HaOMIKEHUX JI0 peajbHOCTI, aKTHUBI3yBaTH MOBHY MISUTbHICTH, PO3BHUBATH MOBHY
pPEaKIliio y4YHIB, MO3HAWOMUTH YYHIB 13 CHHOHIMIEIO, aHTOHIMIEI, MPOOJIEMHUMHU
MATAaHHSAMU aHTJIHCBhKOT Jiekcukosorii  Tomo. Hampuknan: “Shopping basket”,
“Desert Island”, “Happy families”, “Roses are red, violets are blue”.

Donemuuni izpu. MeTa: TpeHyBaTH YYHIB BUMOBIISITH CJIOBA MPABUIIBHO 3T1JIHO
13 BCTQHOBJICHMMHM MpaBUJIaM OPUTAHCHKOI'O aKIEHTY, HABUUTU YYHIB YITKO 1 TYYHO
TOBOPUTH aHTJIIHCHKOI0 MOBOIO, CHPUATH (OPMYBAHHIO HABUYOK (HDOHETUUHOIO
ciyxy. Lle MoxxyTh OyTH pi3HOMaHITHI CKOPOMOBKH, BIpIIi, MICHI TOLIO.

Opgozpagpiuni izpu. Meta: HaBUNTHU MUCATH MPABWIHHO aHTIIIMCHKOIO MOBOIO,
CIPUSIOTH TMOKPAIIEHHIO JIGKCHYHOTO 3amacy ciiB. J[o Takux 1rop BIAHOCATHCS
KPOCBOP/IU, YAHBOP/U, pe0yCH, TOJIOBOJIOMKH.

Ayoumueni izpu. Meta: po3BUBaTH CIyXOBY MaMm’ATh 1 pEaKIiliio, HABYUTH
pO3Mi3HaBaTH OKPEM1 MOBHI 3pa3KH 1 CIIOJIyY€HHS CJ11B, HABUUTH BHUJIUIATU TOJIOBHE B
moToI iHdopmarrii.
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Omxe, rpa € ogHUM 13 HaWOubIl edekTHUX 3acobiB  peamizarlii
KOMYHIKAaTUBHOTO TPUHIUITY Yy BHUBYEHHI 1HO3€MHOI MOBH, YMOXKJIMBIIIOE
aKTHBI3AIlll0 YMiHb, HABHYOK KOMYHIKAQTUBHOI [ISUIBHOCTI, AaKTHUBI3YE TBOpYE
MUCJICHHSI, TII3HaBaJIbHY JISUIBHICTh Ha YPOIll aHTJiHdCchbKOi MoBH. HaBuanbHa rpa He
JIUIIIE COpHUsIE KPAIlOMy 3aCBOEHHIO MaTepially, ajie i BUKIIAJa€e THTEPEC 10 BUBUCHHS
aHTJIHCHKOT MOBH.

Jlitreparypa

1. AzapoB 1O. II. Pamocts yumtp u yuutbes / HO.IIL AzapoB. — M.
IMTomutuspar, 1989. — 335 c.

2. Bamenko I'. TBopwu : B 4-x Tomax / I'. Bamenko. — K. : [llkonsp — ®@ama JIT/I,
2000.-T.4.—416c.

3. Makapenko A. C. Kuaura mis 6atekiB / A. C. Makapenko. — K. : PagsiHcbka
mkona, 1972. — 335 c.

4. CnuakoBckas A. C. Urpa — ato cepbé3no / A. C. CrnuBakoBckas. — M.
Ilenarormka, 1981. — 141 c.

5. IlaranmoB B. ®. Ilemarormyeckas mnpo3a : M3 ombita pabGoThl MIKONT
r. Jlonenka/ B. @. lllatanos. — M. : [legaroruka, 1980. — C. 64—65.

6. llImakoB C. A. Urpel yuyamuxca — penomen kynsTypbl / C. A. llImakoB. —
M. : HoBas mkoina, 1994. — 240 c.

7. lllepOans I1. M. HapuanpHo-memaroriyni irpu : HaBuambHuii mociOHuk /
I1. M. Illep6anb. — K. : Buma mkomna, 1993. — 120 c.

8. Klippel F. Keep talking. Communicative fluency activities for language
teaching. United Kingdom: Cambridge University Press, 1984. — 245 p.

9. Hadfield J. Elementary Communication Games. England: Addison Wesley
Longman Ltd, 1996. — 43 p.

10. Barnes A., Hines J., Weldon J. Have Fun with Vocabulary! Quizzes for
English classes. England: Penguin Books, 1996. — 153 p.

The article reveals the analyses and review and typology of didactic games, also their use at
the English language classes. The game is one of the most effective ways of teaching English. At
English classes different types of games are used, such as grammar, lexical, phonetic, spelling
games and games for listening

Key words: a game, communicative skills, the model of learning in the game, the didactic
game.

Hikonenko K.C.
Tlonmascvxuii nayionanvHutll nedazo2iynuil yHisepcumem imeni B.I'. Koponenxa
Haykoesuit kepienuk — K. ¢pinon. H., ooy. 3yenko M.O.

Konuent TYT'A B nmoemi “IIanomunurso Yaiasa apoasaa” k. I'. Baiipona

PoManTu3m — BimkpuTta ¥ JuHaAMIYHA XYJIOKHS CUCTeMa, sika copmyBaiacs B
€pomni Hanpukiami XVIII — #na mouarky XIX ct. [HnuBigyanbHi BIAKPUTTS MUTIIB
PI3HHX KpaiH 30araTuiu majiTpy €Bporerchkoro pomanTuMy. Cepen HUX 0CO0JIMBe
Mmicue HanexuTh Jxopmxy ['opmony baitponosi (George Gordon Byron, 1788—
1824), y TBopuOCTi sikoro odopMWIMCS KOHUENTYyallbHI 3acaau Hampsmy. Cepen
MPOBIAHUX KOHIIETITIB POMAHTU3MY (KOXaHHS, >KUTTS, BOJIA Ta 1H.), 110 AKTUBHO
PO3pO0JISIB TIOET, BEJIUKY POJIb Y HOTO TBOpax Bijirpae kouuent TYTA.
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Topuicte [Ix. I'. balipora tmuboko BuBuanmm [. O. JlyGammHcekmii  [6],
H. . Ipsikonosa [7], A. A. €mictparora [8], C. . [Taauuko [11], O. M. Hikonenko
[10] Ta 1H. HaykoBuii JuCKypCc pOMaHTHU3MYy HamNpouyya I[IUPOKUM, TMPOTE
koHuenrocdepa tBopyocti [Jx. I'. balipona posrisaanacs piiko 1 HE CHCTEMHO.

AKTyaJIbHICT ~HAyKOBOi POOOTH 3YMOBJICHA BIJICYTHICTIO TPYHTOBHHUX
nociipkeHs TBopuocTi JIxk. I'. balipoHa B acmekTl XyA0KHIX KOHIICNTIB; MOTPEOOIO
NOTJMOJICHHS YSBJICHb MPO HAI[IOHAIBHUM BapiaHT AaHIJIACBKOTO POMAHTHU3MY;
HEOOXI/JHICTIO BHMBYCHHS IHAUBIAYaJdbHUX BIAKPUTTIB MHUTIS Y MapagurMi
€BPOICHCHKOTO POMAHTH3MYy. MeTa CTaTTi MOJsSITae y BHSABICHHI crenudiku
koHrenty TYI'A B moemi “TlamomuunrBo Yaiinen ['apompma” (“Childe Harold’s
Pilgrimage”, 1812—1818) /Ix. I'. baiipona. JIJis qocIrHEeHHS TOCTABICHOI METH CJIiJI
YTOYHUTHA TEOPETUYHE BU3HAYCHHS KOHIICTITY Ta METOIUKY KOHIENT-aHaTi3y
XyZ0kHbOT0 TBOpY. Ha migcrasi opurinany nmoemu Jx. I'. baiipona “IlanomHuTBO
Yaitnpna-I"aponbia” HEOOXITHO PO3INIAHYTH TMPOBIHI TEMH, MOTHUBH, 00pasd,
CUMBOJIM, OOymoBiieHI KoHIenToM TYI'A; BU3HAuuTH #HOrO posib Yy (popMyBaHHI
HaIllOHAJIBHOTO BapiaHTy AHTIIACHKOTO POMAHTU3MY; BCTAHOBUTH BIUIMB KOHIIEOTY
TYT' A Ha 006pa3u JTipUYHOTO repos Ta aBTOPa, a TAKOXK KapTUHY CBITY MHCbMEHHHKA.

Tepmin “kKoHIENT” YBIWIIOB y MIMPOKHM 00Ir y npyrid mojioBuHI XX CT., 10
3YMOBJICHO AaKTHBHHM PO3BUTKOM MDKIUCHUIUIIHApHOTO Tiaxony. Koxment e
MPEAMETOM JIOCHTIPKEHHS B JIHTBICTHUIl, TCUXOJIOTII, ¢igocodii, KyJIbTypoJorii,
MUCTELTBO3HABCTBI, JITEPAaTypo3HaBCTBI Ta 1H. 1070 BU3HAYEHHS! KOHUENTY 1 MOro
MPOBIAHUX O3HAK Yy HayIll Hapa3l TPUBAIOTh FOCTPI JUCKYCII.

CnoBo “KOHIIENT’ IMOXOAWTH 3 JaTHHH (CONceptus — “moHsarTs”, concipere —
“3aunHaTH’’, “TMOYMHATH’). Y JIHTBICTUIIl TEPMIH “KOHUENT PO3TJIAIAETHCS SK
“NOHATTS”, “CKOHIEHTPOBAHMA CMHCI 3HAaKy abo “npeiMeTHEe 3Ha4YeHHS .

H. 1O. [lIBenoBa BBaxkae, M0 KOHIENT — 1€ “3MICTOBHA CTOPOHA CIOBECHOTO 3HAKY
(3HaueHHS a00 KOMILJIEKC B3a€MOIOB’S3aHUX 3HAYCHB), 110 KOHIICHTPYE B COOi
noHATTS (17€10, fka (DIKCye HAMICTOTHIIII BJIACTUBOCTI peajiii 1 SBUI, a TaKOX
BimHOcHMHU MK HuMH)” [13, c. 611]. FO.C. CrenmaHoB po3risgae KOHIENT SK
BepOai30BaHUN 3MICT, IO YTBOPIOE JIEKCUKO-CEMaHTW4YHY mapaaurmy [12]. VYV
¢bimocoii KOHIIENT TPAKTYETHCA SIK yMKa, 171esi, MIpKYBaHHsI, TIOTJIsi, pO3yMiHHS. B
AHTJIOMOBHUX CJIOBHUKAaX TEPMIH “KOHIIENT  TPAKTYIOTh SIK “‘i€t0, MOKJIAJCHY B
OCHOBY IIIJIOTO Kjacy pedeil”, “3araJbHONPHHHATY AYMKYy, TOuky 30py” (general
notion), “y3aranpHeHy iet0”, “lieHTpaibHe” un “00’eauyrode” moHarts [15, c. 301].

Ha mincraBi 3700yTKIB HAYKOBIIB YTOUHMMO BH3Ha4yeHHs TepMmiHa. KoHuent y
XYJOXHIN JiTeparypi (a00 XyI0KHIM KOHIIENT) — 1€ MPOBiJHA iesi a0 KOMILIEKC
i71e#1 (MOHSTH, YSIBIEHb, TOYYTTIB), CKOHIIEHTPOBAHUHN Yy CIIOBECHIN (3HAKOBIi1) opMi
3MICT, 110 BIJOOpa)a€ po3yMIHHSI aBTOPOM AIMCHOCTI B 11 HAlllOHAJIbHO-KYJbTYpPHIM
caMOOYTHOCTI Ta 1H/IMBiAyalbHOMY CIIPUIHSTTI.

Ha namry nymKy, XyJ105KHIi KOHIEOT Ma€ Taki KOHCTUTYTUBHI O3HAKU:

1) BimoOpaskae HaBaXKJIMBIIII ACTICKTH 1ICHYBaHHS JIIOJIMHU (COIliaJIbHI, TyXOBHI,
MPUPOHI Ta 1H.);

2) 3aKpiIuIO€ CYCIUIBHUMA JOCBIT HAPOAY, MAa€ ICTOPUYHE KOPIHHS I MEHTAJIbHE
MITPYHTS;
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3) mae 1HAMBIAYaIbHO-aBTOPCHKY OCHOBY, ajie¢ BIATBOPIOE 1 3arayibHe (Y TOMY
qucyi Miu, TpaauIlii, yCTaJIeH] YSIBICHHS 1 IIOHSTTS);

4) y CKOHACHCOBAaHOMY BUTJISA/Il YTIITIOE€ IyMKH, TIOYYTTsI, IParHeHHs, 17iealid He
TUIBKH OKpPEMOi OCOOMCTOCTI, a ¥ 3HAYHOI Tpynu Jirojed (Hapoay, Halii, KpaiHw,
MTOKOJIIHHSA );

5) oMy mpuTaMaHHi 00pa3HICTh, EMOIIMHICTh, aCOIIaTUBHICTD;

6) MOPOJIKYE Pi3HI CMUCIIH 1 3 YACOM HAPOIIYE HOBI.

BuBueHHs1 KOHIIENTIB y XyA0XKHIH JiTepatypi nepeadayae 3A11CHEHHS KOHIIETIT-
aHaJli3y TBOPIB CJIIOBECHOTO MHCTEUTBA. MU BHU3HAYMWIM KUTbKa €TamiB KOHIIETT-
aHamizy. 1 eram — mepBUHHE HaKOMWYEHHs MaTepiany. Ha mijcTaBi opurinany TBOpY
JIx. I'. Balipona aHTJIHCHKOI0 MOBOIO OYJI0O BHUSIBJICHO KJIIOYOBI CIIOBA Ta BUCJIOBH,
noB’si3aHl 3 koHuenTtoM TYT'A. 2 eran — BU3HAUYEHHS KOHTEKCTY KIIIOUOBUX CIIB 1
BucioBiB. Ha 1 i1 2 erami Mu cnupaiucs Ha 3HaHHSA 1HO3€MHOi MOBH, a TaKOX Ha
3100yTKH YKpPaiHChKHUX nepeKsaaayiB (I1. Kynima, B. Borycnagcbkoi,
J. ITanamapuyka). 3 eram — cucTeMaru3aimis 1 Kiacudikaiis JITEpaTypHOro
Marepiainy. 4 eram — Yy3arajJbHEHHs 1 BHCHOBKU. ABTOPOM CTaTTi pO3p0OJIECHO
cneniagbHy (GopMy IS arutikaiii KJIFOYOBHX CJIB 1 BUCJOBIB. 3a Mi€l0 (OpMOIO
ctBopeno 101 kaptky 3 TBopuocti JIk. I'. Baiipona (“[lamomuuneo Yaiinba
[aponbaa”).

BignaiizeHi B TEKCTI KIIOYOBI CJI0Ba M BHCJIOBH, CEMAHTHYHO IIOB’SI3aHl 3
koHrientoMm TYT'A, Oyno AOCIIBHO MEpeKIaiecHo aBTOpoM 1 kiacudikoBano. lle
JI03BOJIMJIO BUSIBUTH 3MICTOBE HamoBHEHHs KoHuenty TYT'A, a Takox IOCTIAUTH
KOJIO TIPOBIJHUX TEM, MOTHBIB, 0Opa3iB 1 CHMBOJIB, $Ki OOYMOBJEHI HHM.
MikpoaHaii3 XyJOXHIX TBOpPIB (OKpeMHX 3aco0iB, NPHUIIOMIB) MO€EIHYETbCS 13
MakKpoaHaiizoM (TeM, MOTHBIB, 00pa3iB). JlOCHI/KEHHS CEMaHTHUKH, (DYHKIIH 1
noetuku konuenty TYT'A y moemi [[x. I'. BalipoHa nano MOXIHMBICTH 3poOUTH
BUCHOBKH TMPO OCOOJMBOCTI IHAWBIIYaJIbHOTO CTHJIFO MHTISI Ta aHTJIIHCHKOTO
POMaHTHU3MY 3arajioM.

Y moemi “Tlamomuuirteo Yaiien IMaponsma” (“Childe Harold’s Pilgrimage”,
1812-1818) JIx. I'. baiipoH cTBOpUB sICKpaBHil 00pa3 CBOTO Cy4yaCHHUKAa B KOHTEKCTI
nobm mouarky XIX cr. Bubip iMmeHi repos € HE BHNAAKOBHM. Yalmpa —
HaliMEHYBaHHsI JBOPSIHUHA, IIe HE TIOCBIYEHOro B juiapi. Bigomo, mo baiipon xoTiB
CIoyYaTKy Ha3Batu cBOro repos Yainsa bypyn (Big Byron), ame motiM BiZMOBHUBCS
BIJl LIbOTO 3aayMy, MIJAKPECIUBILN PI3HUIIO MK repoeMm 1 coboro. Otxe, Yailnba
['aponba cTaB sICKpaBUM THUIIOM TepOsS-POMAHTHKA, YTUIEHHsSM puc baiipoHoBOro
MOKOJIIHHS, MPOTE BiH HE TOTOKHUI 0COOMCTOCTI CAMOI'O aBTOPA.

Ha nmouarky moemu Yaitnba 'aposibl mocTae CyMHHM 1 pO34apOBaHUM. Horo
Tyra 300paKy€eThCs SIK TshKKa XBopoOa po3ymy i cepist: And now Childe Harold was
sore sick at heart [14, p. 8]. (“A 3apa3 Yaiinbn ['aponba OyB TSHKKO XBOPHA Ha
cepue...” — TyT 1 aami gocaiBaui nepekian K. Hikonenko). Tloet akueHnTtye yBary Ha
Tomy, 110 Yainea ["apossa Bimuys “moBHOTy cutocti” (he felt the fulness of satiety).
Bin 3mymryBaB koxaTu 6aratbox, IpoTe caM He KoxaB. BiH MaB 1OCTaTHbO rpouiei,
alle BOHM HE JaBaid oMy pospaau. Bin OyB “oTpyenuit 3amoBosieHHsm” (With
pleasure drugg’d) y poskomiax, J000OBHHX NpUroiax, Becenoimiax. Lle BupasHo
BinTBopuB I1. Kymim y nepexnani 1888—1894 pp. (Bua. 1905 p.):
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“IlepecuTy 103HAB Yy TiM, UM BECEJIMBCS;

Bci 3a0aBku oMy OCTUTIIM 1 OOpHIIIH.

Toni Bxke piAHUHN Kpai 4y>KUM HOMY 3/1aBaBCs,

CyMmHiImM ctaB oMy, HiJK Keltis uepHeda” [4, C. 2].

Tyra roJoBHOT0 repost HOeMHU 3roJI0M MEPETBOPIOETHCS HA HE3/I0JIAaHHUM “O11b”:
Strange pangs would flash along Childe Harold’s brow [14, p. 9] (“/luBHuii 6iyb
npo6iras o6mmuusm Yaitnsn Taponsaa...”). Horo ayma “me 6yia TOI BiZKpUTOIO,
HAiBHOIO AYIIEIO, KOTpa BigdyBaja MOJICTIICHHS, BHJIMBAIOYHM CBOI Ieyai’”, THUIIe
Jx. I'. baiipoH.

VY mepmmx 1BOX MICHSAX moeMu B oOpasi Yaiinpa ["aponbaa qoMiHye KOHLENT
TYTA, mo BuU3HAYa€ MOTHMBU HYABIM, PO3YapyBaHHS, CAMOTHOCTI, BTOMH, XBOPOOHU
“po3yMy ¥ ceprs’, HEBUMOBHOTO Oomo ¥ HaBiTh cMmepTi. Konment TYTA
XapaKTepU3y€e BHYTPIIIHINA CTaH JIPUIHOTO Teposi 1 BOJHOUYAC MOIIUPIOETHCS HA BCE
baiipoHoBe MOKOJIIHHSA, BTUTIOIOYH JTYXOBHHM 3aHEMNa ] TOTOYaCHOTO CYCIIJIbCTBA.

VYBupassiootrh konuent TYI'A o0pa3u TempsiBU (CYTIHOK), 3aHEI0aHOTO
BOTHMINA, MOKUHYTOro nomy. I[Ipo HuUX imeThcs y npomanbHii micHi Yaiaba
aponbna. IlpuitoM KOHTpacTy MpPeKpacHOi mpupoau M “momepiioi aymr” repos
TaKOXX TOCHIIIOE TYTy OCTaHHBbOro: Sweet was the scene, yet soon he thought to flee
[14, p. 17] (“KpaeBua OyB mpekpacHUM, ajie BiH y)Ke XOTiB OIrTu...”).

[TocTynoBo B 06pa3i JJipUYHOTO T€POsi TOEMHU SICKPABO BUSBIISIETHCSI MOTUB BTEYI
31 3BUMHOT0 MPOCTOPY A0 HEBIIOMHUX KpaiB, y AKUX BIH MparHe 3HaUTH po3pany: For
pleasures past | do not grieve, / Nor perils gathering near; / My greatest grief is that
| leave / No thing that claims a tear [14, p. 13] (“4 He anKyl 3a MHHYJIUMH
3aJI0BOJICHHSMU 1 HE 00r0cd HeOe3IeK; MO€ HalOlIbplIe rope — Te, IO S MOJMILIA0
peudi, He BapTi cii3...”). I3 MOTUBOM BTEeYl MOB’si3aHI 00pa3U-CUMBOJIM: OYpXJIUBE
MOpE, CaMOTHIN 4YOBEH, HaBICHI XBWII, “Hemuiocepauuil notik Yacy”. IIpomansHa
nicHa Yaitnea [aposbia — 11€ OpoIaHHs He TITBKHU 3 AHIJIIEIO, a U 13 yCIM TUM, IO
HOr0 HE BIIAIIITOBYBAJIO.

VY mepeknaal mpormiaibHOi MicHi, 3aiiicHeHoi [l. [lamamapuykoMm, yBUpa3zHEHO
MOTHB 60poTHOM 3a BoJtO: “Jl0 OMTBU cTaTh yac HacmiB, / B 6opHi ckoHait! / 3a Boro
B ropiM 1iM kpato / bopucst Bcymip moni 3miid. / 3Haiinu B 6010 1 cMepTh cBOMO, / |
cynokiit” [1]. ['epoit BiTae MOPCHKHIA TPOCTIP, Akl 3eMJTi, € CIOIIBAETHCS 3HAUTU
Te, 4oro Hemae Ha OarbkiBimIMHI. OJHAK peaTbHICTh, 13 SKOK 3YCTPIBCS Tepoi B
IHIIMX KpaiHaxX, BUSBHJIACA TaKk caMmoO MOxMyporo. Jlameki 3emii, mpo siKi MpisiB
Yaiineg [Maponba, nocraroTh ripmuMu 3a Aurimito. [Ipexkpacna manopama Jlicabona,
10 Bpa3WB HOTro 3AaleKy, 30JIM3bKa BUSBHIIACSA JKaXJIUBOK KAPTUHOI CMOPOIY,
Opyny # BikoBoro padctBa. Icnanisi, TUBHHMM Kpail €K30TUYHOI MPUPOJU W CHIIBHUX
MPUCTPACTEid, Bpa3uia reposi THM, 10 TYT MaHYIOTh po30paT i 1eCoTH3M.

Yaiinea aposibl y HACTYNMHUX MICHSIX MOEMHM 3MajbOBAaHHWM SIK BUTHAHEIb 1
HEBTIlIHUI Trepoii-MaHapiBHUK. Moro Beiamka Tyra He MHHae. IIpuiloM Mmozoposxki
TOJIOBHOTO T€POsl pI3HUMU KpaiHaMmHu Jlae MOXIUBICTh J[x. . BaiipoHOBi po3KpuTH HE
TUTBKY BHYTpIIIHIN cBiT Yaitnea ["aponbaa, ane i AyXoBHUHN CTaH €BpOMH 3arajioMm.
OTxe, pe3yiabTaT MaHAPIBOK JIPUYHOTO Teposi — Ie Oliblia Tyra, Ime OuIhIm
pO34apyBaHHS.
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VY Tperiii 1 YeTBepTiil MiCHAX Ha mepmMi miaH 3amicte Yaitnpn [Maponbaa
MOCTYIIOBO BUXOJUTH 00Opa3 aBTopa, Ha sikoro k. I'. baiipon noknanae dyHkiio
COLIATbHO-(HUITOCOPCHKOTO OCMUCIEHHS JIFOJCHKOTO OYTTS Ta BUSBICHHS TITUOMHHHUX
NPUYMH HE3/10JaHHOI TYTH, 0 OXOIMKJIa HOTO TOKOJIIHHS.

Mix oOpazamu jgipudHoro repos 1 aBropa moemu ‘“‘TlamomuuiirBo Yaiimbn
laponbna” € yumano cruibHOro. BoHM 00uMaBa HEBIOBOJIEHI JOBKOJIMIIHBOIO
JIUCHICTIO, OXOIUIEHI TYrol 1 po34apyBaHHSIM VY CBOiX Cy4YaCHUKAaxX, MParHyTh
1HITIOTO, SICKpaBOTO W HacwdeHoro >XKUTTA. Yaimpn [Maponsa 1 aBTOp CXWIIBHI 0
pediiekcii, BOHM TOHKO BIAYYBalOTh Kpacy W HIOAHCH MOYYTTIB. Y MEpPUIMX JIBOX
MICHSAX TE€pOH 1 aBTOp 300paxkeHi K ABa OOKH CyNepedsMBOl JIFOACHKOT ayImi. AJie y
TPEeTii 1 YeTBEepTid MICHIX, X04a CXOXKICTh MIXK HUMHU 30€piraeThbcsi, aBTop 1 Yaiiba
["aponby yce sk Taku MaroTh Oiblne BigMiHHOCTEH. Hepinko aBTop HaBiTh BCTyHae y
MOJIEMIKY 31 CBOIM T€POEM.

Astop y noemi “Tlanomuunrreo Yainpa ["aponbaa” BIAKPUTO BUpaKae MO3UIIIIO
JIx. I'. BalipoHa-pomanTrka. Y 3B 53Ky 3 YBEJACHHSIM €KCIUTILIUTHOTO 00pa3y aBTopa
koHuent TYI['A mnepeTBoproeThcsi Ha “‘CBITOBY CKOpOOTY”, HaOyBarO4M MIUPOKOTO
cotriaabHO-(h110c0hCchbKOTO 3MicTy. Lle Bjke He TUIbKKM 0cOOMCTa Tyra 1 HaBITh HE BUSB
MICUXOJIOTIYHOTO CTaHy BCHOTO TOKOJIIHHS, II¢ TJIMOoka TpuBora W OUTh 3a TOWU
KaXJIMBUM CTaH, y AKOMY 3Haxoauijacs €Bpona Toro 4acy. ¥ aBTOPCHKUX BiJICTyHax
MOPYIIYIOTHCS TaKl BaXKJIMBI MPOOJIEMH, K CBOOOJIa 1 HACUIILCTBO, HAPOJI Ta 1CTOPIf,
JI0JMHA W KynbTypa Ta iH. Bim 300paxeHHss MaHAPIBOK 1 MCHXOJIOTTYHOIO CTaHy
Yaiineg Iaponbaa k. I'. Balipon nepexoauTs 10 MIpKyBaHb PO MUHYJIE 1 CydacHe
€BPONENUCHKUX KPaiH.

3manboByroun ['pewiro, il mpekpacHy MpUPOy 1 IIEIEBPU MUCTELTBA, aBTOP 13
0o0JieM KOHCTaTye 3aHemnajJ, aHTUYHOI KyJbTypH, BTpary iAealiB Kpacu y CBITI:
...august Athena! where, / Where are thy men of might? Thy grand in soul? [14,
p. 40] (“Benmnuna Adino! [le, ne TBoi MorytHi vosioBiku? Jle TBos Benwd y aymii?”);
Dull is the eye that will not weep to see / Thy walls defaced... [14, p. 45] (“...TbMsHI
Ti O4l, IO HE 3aruiayyTh, MOOAYMBINMA TBOI 3PYHWHOBaHI CTIHU ). 3MallbOBYIOYHU
@paniito yaciB Hamosneona, aBTop po3MipKOBYe MPO HACUILCTBO, By, THUPAHIIO,
o npuiny y €pony Ha nmovyatky XIX cr., 3acy/kyroun BiiHM 1 uBapu. ITamis, ae
paHillie MMaHyBaJl0 MUCTEITBO, TEIEP y 3aHemai, 1 me kpae cepie aBropa: Italial.. /
On thy sweet brow is sorrow plough'd by shame... [14, p. 148] (“Itanie!.. Ha TBoemy
COJIOJJKOMY YOJi Meyalib, 30paHa raHb0010...”). OOpa3 Benenii, sika 3HHMKae Mij
BOJIOI0, € CBOEPIAHMM CHMBOJIOM CBOOOAM W KYJBTYpH, SIKI, HA JYMKY aBTOpa,
Ie3a0Th y TOrouacHomy cBiti: ...Venice, lost and won, / Her thirteen hundred years
of freedom done, / Sinks, like a sea-weed, into whence she rose! [14, p. 139]
(“Beneris, mporpaHa i BUrpasa, miciisi TPUHAAISATH COTEHb POKIB CBOOOIU 3HOBY, SIK
BOJIOPOCTI, 3aHYPIOETHCS TYH, 3BIIKK TiaHsIacs!”).

Xoua Yaiinsa [Maposiba 1 aBTOp 3a3HAIM BaXKKUX BTPAT, MPOTE KOXKEH 13 HUX TO-
pPI3HOMY BHXOAUTH 31 CBOix BunpoOyBaHb. Jlyma Yainsx [apompma Tak 1
3AIMIIAETBCS  “XBOPOIO”, “OMEPTBIIOI”, BIH HE ‘3UUIMBCS” BiA TYyrH y CBOIX
MaHJpiBKax. ABTOp, Ha MPOTUBAry TE€POEBI, 3HAXOIUTh Y COO1 CHIIU JIO KUTTS U
TyXOBHOTO OHOBJIEHHs. ko Yaunea ["aponsa He 3BepTae yBaru Ha Kpacy Opupo/iu,
TO aBTOp 3a4yapoBaHW ii JOCKOHaNicTI0. Ha 5oHI mpupoaw BiH HE BiT4yBae
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camotHocTi: This is not solitude,; ‘tis but to hold / Converse with Nature’s charms,
and view her stores unroll’d [14, p. 48] (“Ile He caMOTHICTh — PO3MOBJISATH 3 YapaMu
[Tpuponau ¥ TuUBUTHUCSH, SIK PO3KPHUBAIOThCs ii Oararcrta”). Art, Glory, Freedom fail,
but Nature still is fair [14, p. 69] (“Mucreurso, CnaBa, CBo00aa 3a3HaI0OTh HEBJAMI,
ane Ilpupoma 3amumaerbes mnpekpacHoro”). Yainaen [Maponsn 3o0cepemkeHuit
BUKJIIOUHO Ha CBOiX BHYTpIIIHIX IpoOJieMax, a aBTOp YCIM CepleM BIIKPUTHIMA
CBITOBI, JroAsM. Yaiinba [Maponbpiaa He 3aXOIUTIOITh KpHBaBl CYTHUYKH W XOpoOpi
OWTBM MHUHYJIOTO, @ aBTOP HaMara€ThCsl MPOHUKHYTH B IuOWHM icTopii. [Iparayun
cBo0OaM AJIs cydacHOi €Bpomu, BiH HIyKa€ MPUKIATU B OOPOTHO1 pI3HUX HApOJIIB 3a
CBOIO He3anexHicTh (Anbanis, ['pemis, ®panmis Ta iH.). ABTOp 3aKOXaHUU Yy
MUCTEITBO, SIKE€ HaJae CMUCI HOTO ICHYBaHHIO, 11€ 10r0 BUCOKa MICisl y CBITI.

VY ¢inani moemu aBTOp “Bifzae” TYry i OiTb CBOEMY T'€pOEBI, MOTUIIAIOUN HOTO
OCTaTOYHO ¥ BOJHOYAC Jar0oud uuTadaM HOBY Hanuito: Farewell! with him alone may
rest the pain, / If such there were — with you, the moral of his strain! [14, p. 193]. V¥
nepeknaai [1. Kymima 1888-1894 pp. (Bua. 1905 p.): “Hexait 3icTaneTscs 3 HUM
nevaib-TypooTa, / Komu sika Oyia, a 3 BaMu — po3yM ticHi” [4, ¢. 176]. ¥V nepexnai
B. borycnaBcekoi 2004 p. BHUKOpPHCTaHO JyK€ BIYYHO CJIOBO “‘BI0OOJIIB”:
“IIpormrarock. BigbomiB neii gonosik. / Ta, Mope, TH B MEHI, 31 MHOIO — BiKe HaBik!”
[3, c. 352].

VY nepenmogi o niepekiany noemu k. I'. batipona, 3aiiicaenomy I1. Kymimewm,
IBan ®panko nucas: “Benvke, cripaB/il peBOIOLIIHE 3HaY€HHSI BalipOHOBOIO KUTTA
1 balipoHOBOI1 moe3ii 0yJi0 BIacHE B TiM, IO B MOPY BaXKOi peakiii 1 3aHenamy 1yxy
M0 3aKIHYCHHIO HAIlOJICOHIBCHKUX BIMH BIH 13 HEYYBAHOIO CHUJIOIO BHUCTYIAE SIK
peYHUK CcBOOOAM OCOOHU, sIK OyHTap MPOTH BCHOI'O YCTAJIEHOrO, IIA0JIOHHOIO” [4,
c.4]. Inei cBoboau i OyHTY MPOTH BCHOTO OE3TyXOBHOTO, HUIIOTO M BIIKHUIIOTO
3HAUIILIM BTIJIEHHS B 00pasi aBTOpa MOEMH.

VY mporeci MpoBeaeHOT0 AOCHIKCHHS MM JIWIIIN TaKUX BHUCHOBKIB. Y ToeMmi
“ITanomuunrBo Yainea [aponbna” k. I'. baiipona konnent TYI'A HanoBHIOE€THCS
ITUPOKUM 3MicTOM. JlipuuHuii repoit epekuBae HyIbr'y, po34apyBaHHsI, CAMOTHICTb,
BaXKKY XBOPOOy “po3ymy ¥ cepiisi”’, IepeCcHYeHHs 3aJOBOJICHHSIMH, pO3UapyBaHHS B
CycniibCTBi. BiH € sickpaBuM yTiieHHSIM 00pazy “OalipoHIYHOTO repos’.

XapakrepuuM nist TBopuocti J[k. . baiipona € namoBuenssi konuenty TYT'A
rIHOOKUM (1710COPCHKO-TICUXOJIOTTYHUM 3MICTOM, II0 PO3KPHUBAE JTYXOBHUM CTaH HE
JUIIEe OKpeMoi 0COOUCTOCTI, a W ycboro mokojiHHs modatky XIX cr. YV moemi
“ITanomuunTBo Yaitnba [aponbaa™ konuent TYI'A Mae Takox cOIlaibHO-ICTOPUYHE
1 KpuTHYHE 3a0apBIICHHS, IO 3YMOBJICHO OCMHMCIICHHSM IIOCTOM CTaHY KYJIbTYpH,
ICTOPUYHOTO MUHYJIOTO 1 Cy4aCHOTO KHUTTS €BPOIEHCHKUX KpaiH.

Konnent TYT'A y nmoemi “IlamomuunrBo Yainbna-I'aponsna” Jx. I'. balipona
B3aEMOJII€ 3 IHIIMMH KOHIICTITAMH: MHUCTEITBO, MMPUPOJA, KOXaHHS, KUTTSA, CMEPTh,
Bois Ta 1H. Konment TYI'A y conaamumHi MUTHS €  0aratomapoBHM,
MOJIICEMAaHTHUYHUM, BIIKPUTUM, TMHAMIYHUM. BiH 37aT€H HapoIyBaTH 1 TOETHYBATH
B €001 pi3HI cMuciau. Y TBOpyocTi mucbMeHHUKa KoHuenT TYI'A BukoHye Taki
¢byHK1ii: TpobaeMHo-TeMaTndHy (hopMye KOJIO TPOBIIHUX MPOOIIEM, TeéM, MOTHBIB),
iMaroriyHy (0Opa3oTBopdYa), AWUHAMIYHY (pyHIid JIPHUKO-CMIYHOTO CHOXKETY),
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KAHPOTBIPHY (BTIJICHHS y KaHPI JIIPO-EMIYHOI MOEMH), MOBHO-CTHUJILOBY (BHU3HAYa€e
CTHJIb TBOPY, HOT'O MOETUKY, MOBHI OCOOJIUBOCTI).

Ha Bigminy Big Yainasn [Maponbna, o6pa3 aBTopa B moemi [[x. I'. baiipona €
BIIKPUTUM JIO0 CBITY M JrojcTBa. BiH mpsAMo (EKCIUNIMTHO) BUpPAXKa€ TOUYKY 30Dy
NUCbMEHHUKA HAa BAXKJIMBI MOJII €Bpomneichkoro OyTTd. B aBTOpChKMX BiacTymax
yTineHo (inocodchki, COIIANBHO-ICTOPUYHI, MOJITHYHI PO3IYyMHU IHChbMEHHUKA
1010 IpUpoin, bora, cycninbCcTBa, KyIbTYpH Ta iCTOPII.

Hnsa Brinenns kouuenty TYI'A JIx. I'. baiipon BHKOpPHCTOBYE KOHTpACTH,
aBTOPCHKI BIACTYIH, Pi3HI TOUKH 30py Ha Tepos 1 AIHCHICTh, BUTbHY (OpMYy MOEMHU
(cmeHcepoBa cTpoda) Ta iH.

Konmenr TYI'A 'y TtBopuocti JIxk.I. balipona copusis ¢opMyBaHHIO
HAI[IOHAJIFHOTO BapiaHTy Ha OAMPOHIUHOI TeUil pOMaHTU3MY B AHIIII.
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Onexcrox H.B.
Ymancoxuii oeporcasnuti nedazoziynuii ynisepcumem imeni 1.1 Tuuunu
Haykoeuil kepienuk — K. neo. H., ooy. Ilanaoveea A. D.

CrepeoTunu B ramaysi 3aco0iB MacoBoi iHpopmanii

3acobu mMac-Meiia BIITpaloTh HEaOUsKy pOjib Y HAIOMY JKUTTI. BaXKo ysBUTH
CBO€ JKUTTS 0€3 1iKaBOi KHWIH, 3aXOIUIIOIYOi Telenepenadi, BUILYCKY MOJJIHOIO
KypHaily... Mu 0e3 CKIIagHOCTI pO3yMIEMO HAaIlMCAaHUM TEKCT, ajle Mailbke He
3aMUCITIOEMOCS, 1110 3a L1€I0 pOOOTOI0 CTOITh BEIMUYE3HA MIpalld aBTopa. TBopii Mac-
Meia IOKJIad YuMaio 3yCuiib, 00 iX mpalisg BUNIIIA B IIMPOKUX MaciuTadax. Jlis
IIbOT0 ICHYIOTh CIIeIliajibHI 3aco0u nepeaadi iHpopmarlii. OAHIEO 13 HAUTOJIOBHIIINX
€ pexnama. [Ile y kinmi XIX ct. pexinama HaOyBae MacoBOro xapaxkTepy, il pO3BHTOK
CIOPUYMHEHUH PO3BUTKOM 3ac00aMH MAacOBOi KOMYHIKAIii.

Peknama — une cnocid mnepepaui iHdopmanii, SKUHA 3AaTHUM BIUIMBATH Ha
JIOJICHKY MiACBIIOMICTh. Came 1€l B3a€MO3B’SI30K Hamarajaucsi JOCTIIuTH Oarato
BueHux: Y. Jlinnman, I. Kon, FO. Copokin, I. Mapkosina, A. IlaBioBchka,
H. Yoimuea, B. Kpacaux Tta iH. binbmiicte 13 HHX Kiacu(ikyBalu peKJIaMHI
CTEPEOTUIIM Ta BCTAHOBJIIOBAJIM, SIK BOHM BIUIMBAIOTh HA BITHOCHMHU MIXK JIIOJbMU
BCEpPEUHI OJHOTO MOBHOTO 1 KYyJBTYPHOTO MpOCTOPY. Y pe3ylbTari 0Oaratbox
JOCIIKEHb y4Y€Hl MIANUIM BUCHOBKY, IO CTEPEOTHI MICTHUTh y €00l eJIeMEHT
3HAUYIIOCTI, IKMU YCBIIOMITIOETHCS JIIOIUHOIO.

JIocUTh 4acTO MOKHA MOYYTH CIIOBO cmepeomun, alle sIKe 5K 3HAU€HHs CTOITh 3a
MM CJIOBOM, sIKy 1Hopmariito BoHO miepedac?! Ha skux 3acamax Mu
BUKOPUCTOBYEMO CJIOBO THUMY ‘“‘cTepeoTurn’? Ymepiie cioBo ‘“ctepeoTurr’ OyIo
BUKOPUCTAHO aMEPUKAHCHKUM COILI0JIOTOM Ta KypHayicToM Y. JlimMaHoM y nepiiii
nonoBuHi XX c1. Y poboti mig Ha3zBow “I'poManceka nymka” aBTOp Hamarabcs
BU3HAYUTH pOJIb CTEPEOTHUMIB y CHCTEMI1 TPOMaAChbKOl AyMKH. BiH po3risnas
CTEpEOTHIl SIK “‘CTpOINEHe, 3a3[alieTiib NPUIHATE YSIBJICHHA, sIKE HE BUIUIMBAE 13
BJIACHOTO JIOCBiAYy Jtoaunu’ [5, c. 16].

JlinMan  TpakTyBaB  CTEpEOTHN SK  OCOONMBY  (OpMy  CIPUUHSTTS
HABKOJIUIITHBOTO CBITY, KA MiIKOPSETHCS JIOTII Ta 3aKOHAM ii po3BUTKY. CTepeoTur
MOX€ BHUKOHYBaTH JBI (yHKIi: BwmimryBatu iHpOpMaIlil0 Ta TepeaaBaTH Ii,
BUKJIMKAIOYM B JIIOJMHU MEBHI MOYYTTS abo OIiHIOBaHHA oOpa3y. CTepeoTHurHHit
o0pa3 (opmyeTbest B yABI JIFOICH MPOTATOM 0araTbOX CTOJITh, @ TIOTIM CIPUAMAETHCS
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K 3BUYHE sBuuie. [Ipore, y HaykoBiil JiTepaTypli MU MOXEMO 3yCTPITH JIHUIIE
MO€THAHHS CJIIB: HAyKOBHM CTEpEOTHII, HalllOHAJbHUN 00pa3, €THIYHE YSIBICHHS
TOIO. AJie BCl BOHM 1JICHTUYHOTO 3MICTy. Y HAyKOBIH JiTepaTypi ICHYE TEpMiH
“CTEepeOTHIl CBIJIOMOCTI” — ySIBJICHHS MPO JIIOJIEH, MPEIMETH, CUTYyaIlli, JOCTII>KEHHS
axoro npoBoauiu I'. IlatH, Y. KBactrod, B. Kpacuux, O. benosa. llle 3 autuHCcTBa
MU HaJaBajM MpeAMETaM JIOMAlIHBOTO BXKHUTKY ‘“‘dyfoaiiHuii” xapakrtep. I3 wacom
MU MPUCTYXATUCS 10 JYMKH, 1[0 HAB A3yBaJi0 HAM CYCHIIbCTBO, @ 3T0OJOM MOYaiu i
BIpUTH B T€, WIO0 TOBOPHUTH COIliyM. TakuM YMHOM Yy HamIiil CBiAOMOCTI
3aKapOyBauCs CTEPEOTUITHI 00pa3u.

Pexmama MICTHTH TEBHI €JIEMEHTH MOBEIIHKH, SKI HaB’SI3YIOTHCS JIOIAM 3
METOI0 MOCWJINTHU MOTJIAIU, TIOYYTTsI, CTAaBJICHHs Ta MOBEIIHKY CIOXHBava. SIKIIO X
Il €JIECMEHTH HE € IIKaBUMH a00 3acTapuIMMHM, TO ii MOMYJSIPHICTH Oye Mi3epPHOIO.
He nocutk yacTo mo TenebayeHHI0O MOXKEMO MOOAUNTH IIIKaBy peKiIaMy, OUIBIIICTS 13
HUX € CTaHJIapTHUMU Ta 3BUYHHUMH. [3 T7100aTbHUM PO3BUTKOM HAYKH Ta TEXHIKH Y
JoJie € OuIbllie MOMIIMBOCTEH CTBOPUTH OpPHUTIHAJIBHI pEKJIaMHI 00pasu, o
3aKapOyIOThCsl Yy MaM’siTi Ha TPUBAJIMN MPOMDKOK Yacy, OJIHAK JlaHI MOJIMBOCTI
TBOPIIl PEeKJIaMH BUKOPUCTOBYIOTH yKpail piKo, TOMY peKjiaMa JOCUTb 4acTO CTa€
CTEpEOTUIIHOI0. Y BenukoMy TIyMauyHOMY CJIOBHMKY CY4acHOi YKpaiHChKOI MOBH
CJIOBO cmepeomun Mae€ KiJbKa 3HA4€Hb, OJHE 3 SKUX — II€ T€, IO MOBTOPIOETHCH,
CTaJIO0 3BUYANHUM, 3arajJbHOMPUUHITHM 1 YOTO JAOTPUMYIOTHCA, IO HACTIAYIOTh Y
CBOIM ISUTBHOCTI. 3 111€1 MO3UIIII MOKHA PO3TJISATH 1 TENIEBI31MHI peKIaMHu.

Binpmricte  JOCHIAHMKIB  yBa)karOTh, IO CTEPEOTUIl MOKHA ‘‘HaB’si3aTH’,
BUKOPHCTOBYIOYM 3ac00M MacoBoi iH(popmariii. [Ipu ipomy GpopMyBaHHS CTEpEOTUITY
MPOXOJUTH uepe3 Tpu eTamnu, ki onucaB O’Xapa B mpaii “3acid ais mMiibioHiB[1
C. 9-11]. Ilepmmii eTam — BUpiBHIOBaHHS iH(GOpMAIIil, IPU IKOMY CIIPHIMAaEMO 00pa3
y LUIOMY, APYTUNA eTan — “NOCWICHHS, MiJ 4ac SIKOr0 MM HaJlaeMO o0Opa3y MEeBHUX
O3HAaK Ta BIpUMO B HHUX, TPETiil €Tam OTpUMaB Ha3BY “aCUMIIAIIA, T Yac SIKOi MU
MOPIBHIOEMO CTBOPEHUI 00pa3, CTEPEOTHII, 13 ICHYIOUMMH 00pa3aMHu.

CrepeoTun CoOIIAJIbHOI CBIJIOMOCTI OpPraHi30BYEThCS CIEHIAIbHO Ta i€ 3
ypaxyBaHHAM TMOTpPeO COIIaJbHOTO 3aMOBJIEHHA. BiH 3anexuTsh Bl MOTPed
CyCHuIbCTBA. 3B’SI30K CTEPEOTUINIB Yy CBIJOMOCTI JIIOAMHU  CIPUYUHIOETHCS
BEJIMYE3HUM BILTUBOM 3ac00iB MacoBoi iHpopMailii, ki GOpMYyIOTh Yy HAC CTABJICHHS
710 CBITY.

BuByaroun mpormecu TPUHHATTS PIllieHb MOKYIIIIEM, CIIiJl 3BEPHYTH yBary Ha
HaWIMOTYKHIIIMNA JE€TEPMIHAHT BHYTPIIIHbOI MOBEAIHKA — MOTHUB, 3a SIKOr0 MOTpeda
csira€ JOCUTh BHCOKOTO PiBHS IHTEHCHMBHOCTI. HaBeneHy QyMKy OMUCYyBalld y CBOiX
mpaisgx Bigomi ncuxojioru 3. @poiinx ta A. Macinoy. BoHuM cTBepKyBaiu, IO
JII0JIMHA JOCUTh YacTO HE YCBIJIOMIIIOE BJIACHOI MOTHBAILIIT, KYITYIOUH T1 UM 1HIII PEYl.
Ckopile 3a Bce MU IparHeMoO 3aJ0BOJIBHUTH CBOi 1HTEpPECH, TOOTO MPHUXOBaHI
MOTHBH.

Otxe, Mac-Menia sBisie co00I0 OCOONMBHUE 3aci0 KOMYyHIKaIlii, XapaKTEPHOIO
OCOONMBICTIO AKOI € (aKkTop BIUIMBY, IO BHMAara€ BHKOPUCTAHHS OCOOJIMBHX
MEXaHi3MiB, 3a JIOIMOMOIOI0 SIKHX peajli3yeThCsl OCHOBHA METa — 3allyyeHHS yBaru i
crioHykaHHsi 110 1ii. CTepeoTunu iCTOTHO BIUIMBAIOTh HA CHPUUHATTS 1H(OpMaIrii
TAMH JIIOBMH, SIKI BOJIOAIIOTH HUMH. [lig ciloBOM cmepeomun ciin po3ymiTH
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CTEpPEOTUITHUN o00pa3, SKWM CKIAaBCS B HAIlOHATRHOMY Ta 1HIWUBIAyaIbHO-
OCOOHMCTICHOMY VYSIBIICHHI MpO SIBUIIA KYJbTYpH Y UIEHIB MEBHOI KYJbTYpHO-
HalllOHAJIbHOI CciIbHOTH. JlimMaH, YBIBIIM B HAyKOBY JiTepaTypy TEpMiH
cmepeomun, MAKPECIUB HOT0 3HAYYIIICTh.

Ha mizncraBi nux XapakTepUCTUK CTEPEOTUIT MOKHA BUZHAYUTH SIK MOLIUPEHE 32
JIOTIOMOT0I0 MOBU 200 00pa3y B MEBHHUX COILIAIBHUX TPYIMax CTiiiKe YSBICHHS PO
(dhakTH AIACHOCTI, IO MPUBOJATH 0 AYXKE CIPOIICHUX MNEPeOUIBIIICHUX OIIHOK 1
Cy[UkeHb 3 OOKy iHauBimiB. CaMe CTEpeOTHMNH JOMOMaraioTb HaM 3pO3yMITH
HABKOJIMILIHIA CBIT, MI3HATH CoOLiajbHE, reorpadiyHe Ta MOJITHYHE OTOYCHHS HE
TIIBKK CBO€1 BaThKiBIIMHU, a W 1HIMUX KpaiH. BuBuaroum HamioHadbHO-KYJIBTYpPHI
CTEPEOTHUIT, MH PO3IIUPIOEMO CBI KpyTo3ip, MPOHUKAEMO B KYJIbTYPYy KpaiHw,
30araqyeMocs ii 3BU9asiMu.
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The article is devoted to the discussion of phenomenon of stereotype in the mass media and
describes its main role. Special attention is paid to the problem of the information perception.
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Ocoxina 10.0.
Kuiscvkuti ynisepcumem imeni bopuca I pinuenxa
Haykoeuii kepienuk — K. ¢pinon. n., ooy. Peovka I. A.

JIIHrBOKYJIbTYPHI aCIIEKTH NepeKJaay Ha3B KiHO(QiabMiB

Metorw kiHOMEpeKIaay € 3AIMCHEHHS IOBHOIIIHHOT MI>XMOBHOI €CTETHYHOI
KOMYHIKAI[ll HUIIXOM 1HTeprpeTanii BUXIIHOTO TEKCTY, peajli30oBaHOI B HOBOMY
TEeKCT1 iHmoOW MoBow [3, c. 12]. Ilepeknamaui Air0Th MHEpeayciM B 1HTepecax
KyJIbTYpH, ISl AKO1 mepeknafatoth. [lig “KynabTyporo” MaeTbcs Ha yBa3l LIUIANA
COIlIaTbHUM KOHTEKCT, 3aISHUN 13 HOpMaMH, KOHBCHIIISIMH, 1JCOJIOTIE€0 Ta
IIIHHOCTSIMU CYyCH1JIBCTBA B Tiepekiai [2, c. 19].

AKTyanbHICTh JOCHIPKEHHS 3yMOBJICHA 3POCTaHHSM DPOJi KiHeMarorpady sk
OJIHOTO 3 HampsMiB MDKKYJIbTypHOI KomyHikamii. Ilepexkmamu Ha3B KiHOQUIBMIB
SBJISIOTH COOOI0 HE TUIBKM BEIMKUH Marepial ISl JOCHIIKEHHS THITIB
€KBIBaJICHTHOCTI, 1HTEpQEpeHIlii, MOBHUX MOMWIOK, ajie ¥ IiKaBUWA MaTepiayl aJis
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BUSIBJICHHS W 3ICTaBICHHS TEHICHIIN TMEpeKIaay 3 TOYKH 30py MepeKIalalbKuX
cTpaTerii aganTartii.

OG’eKTOM LIOTO JOCTIKEHHS € JIIHTBOKYJBTYPHI OCOOJMBOCTI aHTJIOMOBHHX
Ta YKpaiHOMOBHUX Ha3B KIHO(P1IbMIB.

[IpenmMeToM JOCHIDKEHHS CAYTyIOTh aJamnTarii, 3aJisHi Tpu MepeKiaii
aHTIIOMOBHMX (inbMoHIMIB (Bix crapoanrn. filmen — “mniska” Ta rpeus. Ovoua —
“iM’s1, Ha3Ba”), a00 Ha3B KIHOP1ILMIB, 3ac00aMU YKPaiHCHKOI MOBH.

KoHueniisi KyJabTypHOTO TMEpPEHECEHHS CKJIaJa€e OCOOJMBHUI 1HTEpEC JUIs
JIHTBOKYJIBTYPOJIOTIYHOTO JTOCHIDKEHHS Ie W TOMY, IO ii OCHOBHUM 3aBJaHHSM €
BUSIBJICHHS CIIPUIHATTS TBOPY MHCTEITBA B mNpuiiMarodoMy cepeaoumii. lle €
0COOJIMBO aKTyaJbHUM ISl KIHO, SIKE JIETKO, 3a ciaoBamu [. Cruikina, “TIepexoauTh
MEXI1 KyJbTypH, 110 TTOPOAMIIA HOTO SIK ¥ Yaci (BiJl MOKOJIIHHS 0 TIOKOJIIHHS), TaK 1 B
npocTtopi (Bix Hamii 1o Harii)” [3, c. 9].

VY KIHOTEKCTI SIK CJIOBECHA CKJIaJI0Ba, TaK 1 300pa)KeHH, 1 3BYKOB1 0()OpPMIICHHS
MICTATh IMILTINUTHY 1H(Mopmanio [3, c. 10]. B. BuHorpanos BiZHOCHTH A0 IIOTO
MOHSTTSl TAKOXK MparMaTU4Hl MEPeyMOBH TEKCTY, CUTYyallli MOBHOTO CIUJIKYBaHHS,
MPECYNIO3UIIii, airo3ii, CHMBOJM Ta IHIIMK JOJATKOBUH 3MICT, HAaBMHCHO
3aKiafeHuit aBTopoM y Tekceri [1, ¢. 19]. Ilpuuomy g gonatkosa iHdopmaliis Moxe
OyTH 3yMOBIICHA SIK HaIllOHAJLHOIO MOBOIO 1 KyJIbTYPOIO, TOOTO MICTUTHUCS B MOBHHX
peanisix, dpaszeosorii, llOMaTUIll TOIIO, TaK 1 HUJIKOM 3aJie)KaTH BiJ aBTOpa, IO
CBIJIOMO BBOJHTHh Yy TEKCT HATAK Ha MEBHUN MOBHUH, JITEpaTypHUMU, COIiaIbHO-
icropuunwmii ¢akr [3, c. 10].

Opni€ero 3 BaXJIMBUX NPUYMH 3MIH Ha3B  (PUIBMIB, $KI 3yMOBIIEHI
JIHTBOETHIYHUM Oap’epoM, € HEOOXIAHICTh NparMaTW4yHOI aJanTaiii KyJbTyp —
peainiii, ppaszeosiorizmiB Ta iHIMX. [Ipy IbOMY BUKOPUCTOBYIOTHCS TaKi MPUKOMHU, 5K
riNo-TIMEPOHIMIYHUIN TepeKiaa, YNoAoOaHHs, ONUCOBUM MepeKiiaj, Jd0JaBaHHS,
OMYUIEHHS, KOHTEKCTyallbH1 3aMIHH, KAJIbKYBaHHS 1 T. [I.

[TopiBHANBPHUI aHAMI3 TOKa3ye, L0 NpHU NEpeKiaal Ha3B IPOCTEKYETHCS
BUKOPUCTAHHA TPUMOMY ajanTailii, TOMy TMEpeKIaJeHl YKPaiHChKOI 3aroJIOBKH
CTPIYOK HEPIAKO BIAPI3HAIOTHCS Bl AHTJIOMOBHUX opuriHaiiB. Hampukian, Ha3pa
komenii  “Shallow Hal” (mocmiBHO “Ilosepxnesuti Xen’’) yKpaiHCBKOIO MOBOIO
nepeknaneHa sk ‘Jlhoboe 3zna”, dinem “In the Cut” (mocniBHO “V pospizi”) B
yKpaiHChKOMY MpoKaTi Biomuii ik “Temua cmopona npucmpacmi”, inem “Orange
Country” (nocniBao “‘Ilomapanuesa kpaina’) — “Kpaina oypnis”.

Apnanraiiii OyBaroTh JEKIJIbKOX BU/IIB. AJlFO3UBHA ajanTailis Oyjia BUKOpUCTaHA
MIpU TIepeKIIajil Ha3BM CTPIUKU “Something’s gotta give” — “KoxanHs 3a npasuiamu...
i 0e3”. Take BHHMKHEHHS Ha3BU Yy MPOKATI LBOro ¢iIbMy HE Ma€ >KOAHOIO
BIIHOIIEHHSI JI0 CIEHapit0 KiHOCTpiuku. OpuriHaibHa Ha3Ba — II€ PSAOK 13 TMICHI.
VYKpaiHCbKOIO MOBOIO  MEpPEKNIaNaeTbcs Npuonmmu3Ho sk “Humocy mpeba
acepmeysamu’ abo “Yumoco mpedba nocmynumucey”. 3a croxeToM (pinbMy repoi
MMOBUHEH 3pOOUTH BUOIP MK MOYYTTSIM O HEMOJOJO01 KIHKUA Ta BIYHOIO CIIOKYCOIO
MO0 BIJHOIIEHHIO 70 MOJIOAMX KpacyHb. YKpAaiHCHKUM TJigadaM Baxko Oyio O
PO3IM3HATH ai031l0 J0 TICHI, OCKIILKM BOHHM HE HAJeXKaTh JI0 aMEPHKAHCHKOIO
KyJIbTYPHOTO CEPEIOBHUIIIA.
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Apantanis 10 (oHOBMX 3HaHb Oyla BUKOpPHCTaHAa TIpU  HEpeKIasl
MYJIBTUIUTIKAIIAHOTO  (PiIbMy, BIJOMOTO aMEpUKaHCbKOMY TismaueBi — “The
Grinch”. B ykpaiHcbkoMy GoHI1 (OHOBUX 3HAHb TAKUHM MIEPCOHAXK BIJICYTHIN, TOMY B
YKpaiHCbKOMY TMEpeKJaJil Taka MporajidHa 3alOBHIOETHCS KOHTEKCTYaJIbHUM
posmpeHHsm: ‘I piny — «kpaodit Pizosa”. IlopiBHSEMO TepeKiag BiJIOMOIO
aHiMmariiinoro ¢iaeMmy “Shrek” — “Ilpex”, ipu AKOMy HE BUHHUKIJIA HEOOXI1JTHICTH
MIATPUMKHA KOHTEKCTOM, OCKUIBKH 1M’sI-Ha3Ba € HOBUM MEPCOHAXEM ISl KYJIbTYypH-
opuriHainy 1 KynbTypu-peuumienta. Hassa “Finding Neverland”, sika MICTHTH
HalilMeHYBaHHA (AHTACTUYHOI KpaiHHW, YKpAiHCBKOIO TMepeKianeHo sk ‘“‘Maeiuna
Kpaina”, 1CHye 1 MEHII BIyYHMH, Maibke AOCHIBHUHN mepekman: “‘V nowykax
Hemnanoii™.

Takum unHOM, pPOOMMO BHCHOBKH, II0 KIHOMEpEKIaad € OCOOIMBHUM
MepeKIagalbkuM 00’ €KTOM, SKHW XapaKTepHU3yIOThCS IEBHOIO CHEIU(IKOI Y
MOPIBHSIHHI 3 1HITUMU, HacaMIepel e €IHICTh MJIaHy BUPAXKEHHS 1 MIaHy 3MICTY, a
TaKOX Hao4YHa PO30DKHICTh MK KYJbTYypOIO-BIANPABHUKOM KIHOMPOAYKTY Ta
KYJIbTYpOIO-CIIpUIiMayeM.
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Kouaboposa cumBoJtika B pomani @. C. @impxepanbaa “Benuxkuii I'ercodi”

Konip € nmyxe MOryTHIM CHMBOJIOM, €(QEKTUBHUM KaHAJIOM KOMYHIKaIlii,
BA)KKOIO 3HAKOBOIO CHCTEMOIO. B SIKOCTI 3HaKy, KOJIp MOXE B3a€EMOJIATH 3 1HIIUMHU
3HaKaMH Ta 3HAKOBUMH crucTeMaMmu. CIIPUHHSATTS KOJbOPY YCKIIATHIOETHCS 3MICTOM,
KOMITO3HIIIEI0 TBOPY, CEMAaHTHYHOIO CITOJIY9YBAaHICTIO  CJIiB-KOJILOPOHA3B Yy
KOHTeKCTi. [IpobiiemMa KOJBOPOBOI CHUMBOJIIKM TIOB’si3aHa SIK 13 TpobiieMamu
ncuxodizioNoriyHUMU, Tak 1 3 JIHTBICTUHYHMMH  (30KpeMa  CEMaHTHKO-
acoriaTuBHUMH) [2].

AKTYaJIbHICTh JOCTIDKCHHS OOpaHOI TEMH BU3HAYAETHCSA CIPSMOBAHICTIO
Cy4YacHOI1 JIIHTBICTUYHOT MapaurMy Ha KOMIUIEKCHE BUBUCHHS CIIOBECHOTO TBOPY SIK
BEpOATBHOTO TEKCTY 1 K CUMBOJIYHOTO (heHOMeHYy. OCKITBKH KOJNIp € BaKJIUBUM
CUMBOJIOM, JTOCIIJPKEHHSI CHMBOJIIYHO HACHUYEHUX TEKCTOBUX KOHCTPYKTIB JO3BOJISE

120



ruoIIe MPOHUKHYTH y MPHUXOBAaHUM 3MICT Ta aJeKBATHILIE 3PO3YMITH CMHUCIOBY
I[IHHICTb XYJI0’KHBOTO TBOPY.

MeTo10 11i€i CTaTTi € BUABJIEHHS Ta aHaJI3 MOTEHIady KOJIhOPOBOi CUMBOJIIKH
K TeKCTOBOTO 3aco0y pomany ®. Ckorra dimypkepanbaa “Bemukuii 'ercoi”.

Konbopamu, ki Haiuacrtime BuUkopuctoBye Dimppkepanbl B SKOCTI
CHUMBOJIIYHHX, € OUTHH, CIpHii, )KOBTHI a00 30JI0TUH, 3eJIeHUH, OTakuTHHM [1].

VY pomani “Benukuii I'erc61”, konu Hix Kappayeit nepmmii pa3 3yctpiuae cBOrO
Ky3uHy /Jlei3i, B OynuHKy ii 4onoBika Toma, BOHa MOBHICTIO OJIITHEHA B OiJjie: “She
dressed in white, and had a little white roadster...” (3, c. 64). Lle#i kosip MOXHa
IHTEPIIPETYBATH SIK Kpacy, YUCTOTY, OararcTBO, HEBUHHICTD, )KIHOYHICTH 1 JIiHb. Take,
Ha TEpIIMNA TOIJIAL, CyNEepewIMBEe TpPAaKTyBaHHS Ma€ Ha METI LLUJIKOM peasbHi
mifcTaBy, Skmo 3raaata 3 Olorpadii @.C. dimmpkepanpia MOro BiTHOUIEHHS A0
OaraTcTBa: BIH 3HEBaXKaB MOro, i pa3oM 3 TUM MHOro HECTPUMHO MaHUB Iel
3araJIkOBUH, SICKpaBUi CBIT: “...the city rising up across the river in white heaps and
sugar lumps all built with a wish out of non-olfactory money. The city seen from the
Queensboro Bridge is always the city seen for the first time, in its first wild promise
of all the mystery and the beauty in the world” (3, c. 59). Ane Te, 110 31aBajg0OCs oMy
Ha MOYaTKy MPUBAOJIMBUM, HACTpaBal OyJ0 T€MHHUM, HIOU MPOTHWIUM 3CEPEIUHHU.
HeBunnicts Jleii3i — aumie omanianBa 000JIOHKA, 32 SIKOIO XOBA€ThCS ICTUHHA TEMHA
cropona. [lepm 3a Bce aiBuuMHY “Bupae” T iM’s: aHriidchkoro daisy o3Hauae
“CTOKpOTKA” — KBITKA 3 OLTMMU METIOCTKAMH, KOTP1 OTOYYIOTh )KOBTY CEPEAMHKY.

KoBTmii xonip y pomani Oiypkepanbaa Ma€ HEraTUBHE 3HAYEHHS, € CHMBOJIOM
0e3ymMcTBa, 31a. [eisi, sk KBiTKa, 30BHI HiXHa Ta TeHaiTHa — “absolute little dream”
(3, c¢. 100), ame ii myma He BigYyBa€ >KaJl0, BOHA >KOPCTOKA, MPO II€ CBIAYUTH
youBcTtBO MipTin YincoH, koxaHku ii 4osoBika Toma. Jlo Toro », OyauHOK, A€
npoxuBae Jleisi 3 dvosiosikoMm, 3Haxomuthess B Ict-Erri (East Egg), — rtakox
CUMBOJIIYHA Ha3Ba, OCKUIbKM €(JJ O3Hauae ‘‘sifiie”, ske 30BHI Olje (HEBHHHICTH 1
YHCTOTA), & BCEPEIMHI MOXKE OyTH SKMM 3aBrOJHO. [poHisi aBTOpa MOJISATa€E B TOMY,
10 TPAJUIIIHHO TO3UTUBHOMY OLTOMY KOJIbOPY YUCTOTH, HEBUHHOCTI Ta IOOPOTH BiH
HaJ]a€ TPOTECKHOTO BIJITIHKY, BIH BTpadae CBOI1 3BUYAlHI SIKOCTI 1 B KOHTEKCTI TBOPY
TPAKTYETHCS SIK MIAPOOKA, MPUKPUTTA CHPABKHBOTO OOJIMYYS KPACHBOIO MACKOIO.
Tom B’roxenen (“gruffy polite” (3, c. 88), “arrogant eyes” (3, c. 90) ), iioro apyxuHa
Heitzi 1 xopnan beiikep HocsTh OUTMN Onar 1 >KMBYTh B OlIMX OynMHKaXx, aje
BcepeauHi Oe3myxoBHi: “Sometimes she and Miss Baker talked at once, unobtrusively
and with a bantering inconsequence that was never quite chatter, that was as cool as
their white dresses and their impersonal eyes in the absence of all desire” (3, c. 11) .

SIk yke 3rajyBajoch paHille, 3HAYCHHS KOBTOI0 KOJIHOPY B TBOpPI 3arajioMm
HEraTUBHE, X04a 1 TYT CIOCTEPIraloThCsl AESKI BIAMIHHOCTI. Y MEpUIOMY BUIAJKY
el KOJIIp TMO3Hayae kary N0 Tpoliedl 1 po3kouri, OaxkaHHsS BecTH 0e3TypOOTHE
KUTTS. B SKOCTI IPUKIIAAiB MOKHA HABECTH OIKCH JIIOJIeH Ha mpuiiomax y ['etcOi 1
caMHMX TIpUHOMIB, $Ki YyHIKaJbHI Hacamrepen OaraTo3Ha4HicTIO o0OpasiB. “The
orchestra playing yellow cocktail music” (3, c. 34) — koip y Mo€IHAHHI 3 MY3HKOIO
Jl0roMarae CTBOPUTH aTtMoc(depy JIerKoro, KOKeTJIMBOro cBsAta; “two girls in twin
yellow dresses” (3, c. 36) — BuKopucTaHHs ajiteparii /t/-/d/ mepenae HecepHO3HICTb.
Anie B TOU e 4ac JKOBTUH KOJIIp O3HA4Ya€e Tpolli, 3apOo0JIeHI TPAaIero 1 CTapaHHSIM,
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KOJIM JIIOAWHI BIA€THCS MIIHATUCA 3 “HHM31B” CYCIIJIBCTBA HA BEPUIMHY COLIAJIbHOI
iepapxii, sk me crajocs 3 I'erc6i. Tyr mopyuryeTbesi oJiHa 3 HaWOUIBII YacTo
aKTyaJlbHUX JUIsI aBTOpa TeM — TeMa ‘“‘aMepUKaHChbKOi Mpii” 1 ii kpaxy. XoTiuiocs 6
0CO0JIMBO BiJ3HAYUTH 00pa3 sk0BTOro aBroMooijs (“a yellow car”) (3, c. 130) , mix
Kosecamu sikoro 3arunyna Mipti Bincon. Lleit oOpa3 yocoOmtoe cMepTh, alie cMepTh
JIeo 1HIIYy, HIK cMepTh camoro I'ercOi. Micic BiIcOH — *iHKa 3 MOBEPXHEBUMH,
0e3yXOBHUMHU Oa’KaHHSIMU; MMaJIKe MparHeHHs, nputamanHe ['eTcoOi, iii He BIacTUBE.
OiTIypKepanba He JAapeMHO BBaxae, 1o “Myrtle Wilson'’s tragzc achievement” (3,
c. 133) Oyne myxxe ckopo 3a0yra. BapTo BIJI3HAYUTH TAKOX 1 caMi aBTOMOOLTI 5K
CHUMBOJI BCEIlepeMararodoi MOTyTHOCTI aMepHUKaHChKOI muBimizaiii. Tak, moeqHaHHS
JKOBTOr0 1 3€JIeHOI0 KOJbOPIB KHUTTA, €HEeprii, Hajii, Tpomed 1 IYIIEeBHOTO
po3nagy — y TMO€AHAHHI 3 OJIMCKOM MeTaly — CTBOPIOE (AKTUYHO “TIOPTpeT”
aBTOMOOUIA ["eTcOi, Hacmpasi, XapakTepu3yrun ioro camoro: “It was a rich cream
color, bright with nickel, swollen here and there in its monstrous length with
triumphant hatboxes and supper-boxes and tool-boxes, and terraced with a labyrinth
of windshields that mirrored a dozen suns”. Ane came aBTOMOOIIL CTaHe
THCTPYMEHTOM 3JIOUMHY, HeXal 1 3 He0OEepekKHOCTI, sikuii moryouts ['eTchi, iforo cBIT
Ta 1110311, 3ejieHmii KoyIip y TBOpi cuMBotizye rpoiii (“3eneni”) (“the green light”) i
Hamiro. [lo crocyerbcs JIxkes I'erchi, To me — moauHa “HOBUX Tpornei” (“new
money’’), TOMy BIH KHBE B 3€JICHOMY OYJAMHKY, OTOYEHOMY 3€JIEHOIO TaJIsIBUHOIO, 3
HaJII€I0 Ha Te, 110 WOro poMaHTHUYHE MUHYJE 3 Jleii31 3MOKe 3HOBY 3HAUTH MICLIE B
CHOT'OJICHHI.

VY “Benukomy I'erc6i” “the eyes of Doctor T. J. Eckleburg ... blue and gigantic”
(2, c. 20) cumBomizyroTh BuIIMI CcBIT bora, skuili cnocrtepirae 3a TUM, IO
BiJI0OyBaeThCs Ha 3emii. bor mocumae mictepoBi Bincony namiro: “When he saw us a
damp gleam of hope sprang into his light blue eyes” (3, c. 22), yactuHa sKOi
nepeaaeThes 1 Horo apyxuHi MipTi, sika HocuTh “a spotted dress of “dark blue
crepe-de-chine” (3, c. 23). Kpim 1poro, OJAKHTHHUH € 1 CHMBOJOM BIPHOCTI,
MOAPYXHIX BiIHOCKMH. OnHak 1ei koiip y TBopi @. C. DiTiypKepanbia CUMBOI3YE
SK 1UTH00 110 J1r000BI, TaK 1 BIAHOCHHH, III0 BUHUKAIOTh Ha (DiHAHCOBOMY MIATPYHTI.
3HaMeHHO, 1110 b’rokeHeH, BIacHUK “OmakutHOi Mamuau” (“a blue car” (3, c. 122)),
onpyxenuid Ha [leisi, ame m000BI MK HUMH HEMae, IO IMATBEPIKYE W cama
niunHa: “l never loved him” (3, c. 113) — sk Mu 6auyuMoO 3 MPHKIAIAY, OCHOBHE
eMOIIifiHe HaBaHTaXEHHS TO3UTHUBHOI OLIHKH Hece B co01 mieciaoBo “never loved ”,
SIKE€ TOKa3ye HET000B JIBUUHU J10 TEPOSL.

O1xe, MU MpoaHaNi3yBall CUMBOJIYHE 3HAUYEHHS KOJIPHHUX 00pa3iB y poMaHi
“Benmukuii ['eTcbi” Ta 3poOWIM BHUCHOBOK, II0 MOr0 TPaKTyBaHHS BHU3HAYAIOTh
KyJIbTYpHI, HaIllOHaJbHI, ICTOPUYHI Ta COILialbHI (aKTOPU 3 ypaxyBaHHSIM
KOHKPETHOI CHTYyalllii BHKOPHUCTAHHS TOTO YW IHIIOTO Koibopy. Komopucrtuka
diypkepanbaa OararodyHkiionansHa. Koinip BUKOHYE HE TUTBKM HOMIHATHBHY
byHKIIO, a ¥ Tepeaac CUMBOJIYHUN 3MICT. BakimmBY poiib BiAIrparoTh KOJIpHI
oOpa3un B PO3KPUTTI TICHUXOJOTIi TMEPCOHAXIB, y BIIATBOPEHHI iX XapakTepis,
y mepenayi CKJIaJHOI TaMMHU TOYYTTIB Ta TMepexuBaHb. KosopucTtuka cropuse
BUHUKHEHHIO Ta (YHKIIOHYBaHHIO OCHOBHHMX MOTHUBIB, JIEHTMOTHBIB TBOpY. Tak,
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HAWBaXJIMBIIIY POJIb y PO3KPHUTTI OCHOBHOI TEMH POMaHy — TE€MHU Mpii — BIAIrpae
3eJICHUH KOJip.

JloCmiKyroul KOJIOPATUBHY JIGKCUKY B 1I10CTUJI XYAOXXKHBOTO MOBJICHHS,
BBAKAEMO TMEPCINEKTUBHUM BHU3HAYaTH aCOIIaTMBHI 3B’SI3KH, 10 CTAJIU OCHOBOIO
MOCTUYHOT CHMBOJIKM JIOMIHAHTHUX KOJIbOPOHOMIHAIIM; ypaxoBaTH TPaJUIIiio,
BUSIBJISITU OCOOJIMBOCTI 1HJMBIIYaJIbHOTO, aBTOPCHKOT'O CIPUUHATTS 1 BiOOpaKEHHsI
CBITY B YCbOMY HOT0 pi3HOOApB’i.
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The article deals with colour symbolism and its potential as a text tool in the fiction. Verbal
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Running Away With Strange Men: Leaving Home in The House of Mango
Street and “Where Are You Going, Where Have You Been”

In both Joyce Carol Oates’ “Where Are You Going, Where Have You Been” and
Sandra Cisneros’ The House of Mango Street we find coming-of-age stories that involve
leaving home and finding — or trying to find — a space for developing the self. Having
into account the different racial and economic backgrounds depicted in the stories, |
would like to compare and analyze the similarities and differences between the two,
show how young women growing up are portrayed, and how a new idea of home is
offered as a solution in both — a home as a mind of one’s own.

As Virginia Woolf says, “children’s literature celebrates home and affirms belief in
myth”, whereas adult literature “laments homelessness and reflects the fragmentation or
loss of myth” [quoted in 4, p.221]. Children’s literature has been described as an
“imperialist form” by Higonnet because it provides with a firm sense of closure that
prevents the child from giving any meaning to the text that deviates from the myth
[quoted in 4, p. 224]. Thus, both texts analyzed here disrupt the patriarchal myth by
allowing open endings and fragmentation, but they render the tools for creating new
myths.

One would argue that the life of Connie in “Where Are You Going, Where Have
You Been” is precisely the perfect life that Esperanza yearns for in The House of Mango
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Street: a beautiful house to be proud of, money and a promising education, so why
would Connie want to leave? As Weinbeger [6, p. 212] underlines, there is an anti-
women attitude even in Connie’s world, despite her evident privileges over Esperanza,
because women are always denied power: “Women are not, and are not allowed to be, in
control” [6, p. 212]. What actually binds Connie and Esperanza together is the fact that
neither of them wants to belong to their homelands — they refuse to grow up to become
the role models of women they are offered at home. Connie’s mother had been pretty
once, but she was not any more, indeed, “Connie would (...) look right through her
mother, into a shadowy vision of herself” [3, p. 1]. Connie’s sister still lives at home at
twenty-four, works as a secretary and is seen by Connie as “plain and chunky and
steady” [3, p.1]. The models for Esperanza are even more discouraging: women
silenced, beaten and kept away from life. It is also normal for adolescents to try to define
themselves by opposition against what they usually see at home. They both only see one
way out: for Connie it is the manufactured, fake, glittery pop culture for teenage girls
shown in music and magazines; for Esperanza, it is Sally and her embodiment of femme
fatale-ness:

“I have decided not to grow up tame like the others who lay their necks on the
threshold waiting for the ball and chain. In the movies there is always one with red red
lips who is beautiful and cruel. She is the one who drives men crazy and laughs them all
the way. Her power is her own. She will not give it away.” [1, p. 88-89].

This model of women is also a man-made product for his consumption — sold in
movies and in music as cruel, i.e., “powerful” — and eventually results a trap as well.
And whereas a coming-of-age tale for a boy may imply different things, coming-of-age
for a girl means realizing her own sexuality and power to seduce, but as well of the
dangers of being seduced. Thus, seduction is the way for girls of coming into the world.
Both characters are well aware of the former because of the sexualized world we live in,
but it is not until the body becomes a space that can be trespassed that they realize the
dangers outside. As Marsden Gillis says, “the perimeter of a private room, or body, lends
itself to specific accounting. Within a described locus, space itself is at issue, the fiction
setting up a tension whereby the private is open to both attack and transformation.” [2,
p. 66-67]. Growing up, then, especially as a woman, means realizing and articulating her
own spaces, her own body limits, her power and powerlessness, and not to be defined by
outer spaces as Connie or Esperanza are at first: “She wore a pull-over jersey blouse that
looked one way when she was at home and another way when she was away from home.
Everything about her had two sides (...), one for home and one for anywhere that was
not home.” [3, p. 2]. Connie feels that she has to be two-fold, feeling her freedom is
without, not within, in her oppressive home environment. When Esperanza and her
friends first wear the high heels outside of home, they realize they are perceived
differently: “On the avenue a boy on a home-made bicycle calls out: Ladies, lead me to
heaven. But there is nobody around but us.” [1, p. 41]. Esperanza does not know who the
ladies are; she does not yet identify as a male-gaze constructed “lady”.

However, this power to seduce is seen as dangerous by a male-dominated society,
and therefore limited by cultural norms and restrictions: “sexual modesty among
women, including such strict institutions as veiling, footbinding, and claustration, might
function to raise the paternal confidence of their consorts” [Betzig quoted in 5, p. 11].
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Esperanza says, “Mexicans don’t like their women strong” [1, p. 10], not even beautiful,
since “to be beautiful is trouble” Sally’s father says [1, p. 81]. As Scalise Sugiyama puts
it, “the male quest to control female sexuality is rooted either in fear (that the woman
will lose her chastity and thereby shame the family) or desire (to possess the woman
sexually)” [5, p. 15]. If men cannot control their desire and that is the only power women
can have over them, they will try to control the desired object; for instance, Mr. Benjy
asks the girls to take off the high heels before he calls the police [1, p. 41]. Women are
subject to this domination and are “socialized into being participants of their own
oppression” [Herrera-Sobek quoted in 5, p. 16] in the sense that they are taught that the
only way of leaving a domineering father is to change it for a domineering husband
[quoted in 5, p. 15]. Thus their bodies are not perceived as their own, “but belong to their
fathers, brothers, boyfriends, and husbands in succession.” [5, p. 16]. Connie first feels
this way when she sees her personal space — her home, soon to be her body — invaded by
Arnold Friend at plain daylight, in the apparently safe and perfect American suburbia:
“she thought for the first time in her life that [her pounding heart] was nothing that was
hers, that belonged to her” [3, p. 13]. In fact, Arnold threatens her, “I’ll come inside you
where it’s all secret” [3, p.9]; he wants to get hold of her conscience and of her
sexuality. Although technically Arnold leaves Connie the right to choose whether to stay
or go with him, he states a reality: “This place you are now — inside your daddy’s house
— is nothing but a cardboard box I can knock down any time.” [3, p. 13], that is, her
independence involves dangers she might not have realized, and “in abandoning family
norms, she also loses family protection” [7, p. 145]. Connie does think of her family for
a while, she thinks of calling out for help, but once her personal space has been broken,
she has become aware of the fact that nowhere is safe. Although when she gets in the
car, “she watche[s] herself push the door slowly open as if she were back safe in the
other doorway” [3, p. 14], she is crossing another door and thus now will be subjected to
other rules which are not her own.

On the other hand, Esperanza is not sexually attacked at home, but in the streets of
her neighborhood when she is hanging out with Sally. Sally marries to escape from an
abusive father to an abusive husband. Esperanza has seen that these homes are
dangerous, but streets are dangerous as well and women are vulnerable at all times. The
female power of seduction can turn over upon themselves. Thus, she will find her house
of her own [1, p. 108], the “home in the heart” the fortuneteller has shown her [1, p. 64]
in writing: “I put it down on paper and then the ghost does not ache so much. | write it
down and Mango says goodbye sometimes. She does not hold me with both arms. She
sets me free.”” [1, p. 110]. Writing is the way to fight, to have a voice of one’s own and
to give a voice to those who could not have it. Writing is setting the limits for oneself,
knowing your strengths and weaknesses. But writing also means acknowledging your
past in order to change it: “Like it or not you are Mango Street, and one day you will
come back too,” [1, p. 107] Alicia tells her. At the beginning Esperanza wanted to “‘jump
/ out of [her] skin.” [1, p. 60]. She needs to admit that she is part of Mango Street to be
able to leave it behind and come back in her own terms, to take care of “the ones who
cannot out.” [1, p. 110].

What both texts suggest is that in order to be able to leave home and care for
oneself, especially when coming from an unprivileged background (ethnic minorities,
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women), they need to develop their own ideas and their own voice, as well as the
economic means to live on themselves and not depend on someone else, which is what
Connie seems to lack, absorbed by empty pop culture as an imposed alternative identity,
and what Esperanza gains [writing and education will qualify her for a job), and is what
differentiates their success at the end of their stories. Both characters leave home as they
wanted at the beginning of their narratives, the difference is that Esperanza chooses
when to do it and how, she knows what she wants and where she wants to go, and
Connie does not. Growing up suddenly means seeing “so much land that Connie had
never seen before and did not recognize except to know that she was going to it.” [3,
p. 14]. For Esperanza, it means a house of her own. It is self-discovery, but also the
creation of a space to think for oneself.
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a different view of the concept of “home” at the end —home as having a mind of one’s own.

Key words: Joyce Carol Oates, Sandra Cisneros, gender studies, Contemporary American
Literature, children’s literature, chicana, Bildungsroman.

Ilokomuno 1O.B.
Tlonmascvkuii nayionanvrull nedazo2iynul yHieepcumem imeni B.I". Koponenka
Haykosuit kepignuk — K. ¢inon. n, oou. JIynvoea T.B.

PedepenTHi cutyauii cTpaxy B Cy4aCcHHMX TJYMAYHUX OHJIANH-CJIOBHUKAX
AHIJIHCHKOI MOBH

Sk 3aznagaB O. O. bopucos, mpobnema BepOasizailii Ta BU3HAUYEHHS CTPYKTYPH 1
3MICTY TOHATTS CTpax € 00’ €KTOM 3aIlikaBJICHHS SK JIHTBICTIB, Tak 1 ¢igocodiB Ta
ncuxosoriB. Taki moHATTS, gk “ctpax”, “moOpo”, “npaBma”, “OpexHs” Ta iHIIII,
HaOyBalOTh CTaTyCcy HaWBXIMBIIIUMX OO €KTIB BHUBYEHHS TeOpii MOBU Ta
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JHTBOKYJBTYpoJorii. JlOoCHiagHUK MiAKpecaoBaB, IO MOHATTS “cTpax’ BimoOpaxkae
CKJIQJIHY CUCTEMY JYXOBHO-MOPAIbHOIO Ta MCUXOJIOTIYHOTO BUMIPIB MOBHOI KAPTUHU
CBITY Ta BHYTPIIITHBOTO, TYXOBHOTO KUTTS 0OCOOUCTOCTI [5].

Crpax 1mocTae OJHIE€I0 3 TIEPBUHHUX €MOIIIA MOpPs 13 PadiCTIO, THIBOM, CYMOM.
bazoBicTh eMoIlii CcTpaxy Ta MOro 0COOIMBO BaXIJIMBE 3HAUYEHHS Ui YChOTO JIFOJICTBA
3aCBIYEHI HASBHICTIO BIJMOBIJIHUKIB HOMIHAIM CTpaxy B YCIX JITBOKYJIbTypax.
Crpax BHMHHUKA€, KOJM IMPOTHO3YETHCS IIOCh HENMPHUEMHE, KOJIM JIOAWHA CIpHUilMae
CHUTYAIIIIO K 3arpO3JUBY 1 MPU IOMY HE MOXKE 3aXHILATHCA, HEHTpali3yBaTH 3arpo3y
4yu BTEKTHU [2, c. 46]. Tox, cy0’€KTUBHO CTpax MOXKE MEPEKUBATHCA K MEPEAUyTTH,
HEBIICBHEHICTh, SIK TIOBHA HE3aXUIICHICTh, HEHAMIWHICT, CBOTO CTaHy, SK MOYYTTS
HeOEe3MeKH Ta HEelacTsl 110 HACYBA€ThCs, SIK 3arpo3a ((pi3udyHa Yu MCHXIYHA) CBOEMY
ICHYBaHHIO [5].

AKTyaJIbHiCTh CTaTTI TMOJIiTa€ Y BHUBYEHHI 3ac00iB MOBHOi 00’e€KTHBaLii
pedepeHTHUX CUTyalllil CTpaxy B Cy4yacHIN aHIIIMCHKIA MOBI Ha Marepiail JaHHX
CJIEKTPOHHUX CJIOBHUKIB, KOTP1 IIBUIKO B1JIOOpaKarOTh JUHAMIKY MOBH, a TOMY €
[IHHUMU JKepelaMu 1HpopMaIlii mpo HalOUIbII MONMIUPEH] Y Cy4aCHOMY CYCH1IbCTBI
CTpaxu.

Mera nanoi poOoTH — BUSBUTH pedepeHTHI CUTyallli cTpaxy, BepOaizoBaHi B
Cy4acHiil aHTTHCBhKINA MOBI.

O06’ekTOoM JOCIIKEHHST € pedepeHTHI cuTyaiii crpaxy, MpeacTaBieHl B
AeQIHIIIAX JEKCEM Ha MO3HAYEHHS CTpaxy B CYYaCHUX EJEKTPOHHUX CIIOBHUKAX
aHTJIMCHKOT MOBH.

Martepianom nocaimkennsi cinyryBamm 22 nmediHinii cMHOHIMIB cioBa fear,
BIJIIOpaHi 3 IT’SITM aHTJIOMOBHHMX TIYMayHHMX CJIOBHHMKIB, a came: Longman English
Dictionary [10], KemOpimxchbKOoro CIOBHHUKA aHTJIIMCHKOI MOBH 1 Te3zaypycy [8],
Dictionary.com [8], Auriilickkoro TirymauHoro cioBuuka [7], Oxford Dictionary [11].

Jisa mocmikeHHsT (DaKTHUHOTO Marepially OyiM 3aCTOCOBaHI Taki MeTOMM:
OIMMCOBUM METOJ, 3ICTaBHUH METOJ, KOMIIOHCHTHMH aHall3, aHall3 CIOBHHUKOBUX
nedinimiid. OnucoBUil METOJ YMOXJIMBHUB KOMIUIEKCHY TPE3CHTAIlI0 OTPUMAHUX
pe3ynbTaTiB. MeTon aHami3y CIOBHUKOBUX JCQiHIIINA JO3BOJUB BHOKPEMHUTH
TEMaTU4HY Tpymny “ctpax’” ¥ BUAUIUTH pedepeHTHI CUTyaIlil CTpaxy. 3a JOIMOMOTOI0
METOJy KOMIIOHEHTHOTO aHallizy OyJI0 BHUSBICHO CEMAaHTUYHI MMapaMeTpu JIEKCEM
TEMAaTUYHOI TpyNH “‘cTpax’.

Emomiiina cutyaiisi HeOe3MeKkH, TNEPEeKUBAHHS SKOI € TOIITOBXOM st
BUHUKHEHHSI B JIIOJAMHHU €MOLli CTpaxy, MOK€ MPUXOBYBAaTH PI3HI TUIU 3arpo3. Y
MICUXOJIOTIYHIA Haylll BC1 CTUMYJIH, Kl € BIANOBIAAJILHUMHU 32 BUHUKHEHHS CTpaxy,
MIJPO3IUISIIOTE HA BPOJKEHI Ta KyJIbTYPHO JETEpPMIHOBaHI. 3aJie’KHO B TOrO, fIKi
came JEeTepMIHAHTH BUKIUKAIOTh CTaH CTpaxy, BIH MOXXE peani3yBaTUCS y BUIJISAI
CBOIX PI3HOBHIB [2, C. 49].

Sx 3a3znauaB A.M. Ilpuxompko [3, c. 94], cTpax MOKpPUBA€E OKpeMy IUISHKY
AHTJIOMOBHOI KApTHHHM CBiTy. MIeThcst PO Te, IO aHITIOMOBHA CBIiZOMICTh BUIISE y
peaIbHOMY CBITI Takl TPEIMETH Ta SBUIA, SKI MOXYTh 3a TEBHHX OOCTaBUH
MIEPETBOPUTHCH Ha HEOS3MCUHI JIJIS JIFOIMHH.

Jlekcuka Ha TIO3HAYEHHS CTpaxXy IMIMPOKO MOIIMPEHA B aHTIINCHKINA MOBI pa3oM 3
JICKCUKOIO Ha TO3HAYEHHS Kaxy, TpUBOTH. JIeKCHKa, 10 BUpaKae MOUYTTS CTPaxy Ta
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Kaxy, BKUBAEThCS B AHMIMCHKIA MOBI 31€0UIBIIOTO Ui BUSBICHHS HETaTUBHUX
€MOILII.

Fear y mepeknaai o3Hadae ‘“‘crpax”, ‘“octpax”, “00s3HB’, “MOOOIOBAaHHA",
“nmoboxHmit cTpax”’, “rpemer”. EtumosoriuHoro ocHoBoio Jiekcemu fear [11] €
repMaHChKUI KOpiHb fer, mo o3HauyaB HeOe3MeKy, MIKOIYy, PanTOBE JIMXO, BJACHE
crpax. [lopiBHsIHHS cy4acHOl aedinirii cioBa fear Ta maBHIX HOro BiAMOBIIHUKIB
yKa3ye Ha Te, II0 paHille y sJepHIA 30HI MOHATTA ‘“‘CTpax’ JIOKajizyBajacs
iHopMarlist mpo Hebe3MeKy, 10 € MPUIMHOI BUHUKHEHHS CTpaxy, y TOH 4ac, sK 3apas
IIEHTPATLHUMU € 3HAHHS PO O3HAKW EMOIIMHOTO CTaHy iHauBina. Ha miaTBepmkeHHs
TAaKOTO BHCHOBKY € JIOIUILHUM HaBecTH AyMKy B.B. JleBumpbkoro [muB.: 1, c. 401—
405], sKuil CTBEpIKYe, IO CyJYacHE 3HAYCHHs ciioBa fear mom’s;3aHO 3 TPEIBKUM
peira— “mocBin” Ta JIATHHCBKUM €EXperiri — “mpoOysatu”, “BunpoOyBat”. Takum
YHHOM, y CTPYKTYpl 3HaUEHHS clioBa “cTpax’ BinOymucs 3MiHU, ki B.B. JleBubkuii
Ha3BaB ‘‘aKIICHTHUMM 3CyBaMH .

Oxford Dictionary [11] moaae Taki Bu3HaueHHs ciioBa fear (ctpax):

1) an unpleasant emotion caused by the belief that someone or something is
dangerous, likely to cause pain, or a threat;

2) a mixed feeling of dread and reverence;

3) a feeling of anxiety concerning the outcome of something or the safety and
well-being of someone; the likelihood of something unwelcome happening.

[3 momaHMX BU3HAUEHBb CTA€ 3PO3YMIJIO, MO JAHE CIOBO BHKOPUCTOBYETHCS IS
MO3HAYEHHS CTpaxy Ta OOs3HI.

0O.0. bopucos [5] Bunuisie 1Ba Kputepii aHamizy (IKCOBAHOTO B 1H()OPMATHUBHIMI
CTPYKTYpl €MOIIIITHOrO0 KOHLENTY CTpax 3HAaHHA: AKICHUM Ta peepeHuiiHni. AHaii3
CEMaHTHKH €MOIIIHHOTO KOHIIENTY CTpax 3a SKICHAM IapaMeTpoM IPYHTYEThCS Ha
TOMy, 1110, OyAy4ud MapKepamu EeMOIIAHOI cdepu IIOJUHU, EMOIlIiHI KOHIENTH
BIJIOMBAIOTH 1H(POPMAIIIIO MPO EMOIIMHO-OCOOUCTICHI SIKOCTI Ta TICUXO(I3UYHI CTaHU
1HAMBIAA, (i1310J0TIYHI peakIlii opraHi3My, 3IACHIOIOTh AKTUBHY I1HTEPIPETALIilO
HABKOJIMIIIHBOI pEaTbHOCTI B MEHTAJILHOMY CBITI JronuHd. Hanpuxian, vy
Dictionary.com [9] y sikocTi iIrocTpallii 3HaueHHs cjioBa fear naBemeHo Taky ¢pa3sy:
“Her trembling hands clenched together, she looks at Joe with her kind, bruised face,
and says, “Will you hold me, please?”. Y uiii ¢pasi ommcano (i3HMUHy peEaKIiito
JronuHM, a came: TpemtiHHsS pyk (trembling hands clenched together) y curyarii
CTpaxy.

“EMOIIHUN KOHIIENT SBJISIE COOOI0 MOHSATTS, IO MPEACTABIISIE CUTYAIIIIO, Y SIKIH
CyO’€KT mepekuBa€e NeBHUIN eMolliitHui cTtaH. PedepenTHa cuTyallis BUBHAYAEThCA SIK
JIOKQJII30BaHU Yy JIIOACBHKIA (OCOOMCTICHIM uM cycnuibHIA) cdepl ¢dparMeHt
OTOYYHOYOi peajbHOCTi, B SIKOMY BTUIIOETHCS TIEBHE MPOCTOPOBO-YACOBE CIILIbHE
MOJIOKEHHsST ~ O0’€KTIB, 10 37aTHI  OJHOYACHO  CHOPUMMATHCS  1H]IMBIJIOM.
KareropuzoBani cutyaliii XapakTepu3ylOThCS CTEPEOTHUITHICTIO Ta CTaHAAPTHICTIO,
BIIOMBAIOYM COIIAJIbHO 3HAUyIly I1HTeprpeTarito iHdopmarii. HaimpocTimmmu
€JIEMEHTaMU CHUTYaIlli € MOJii, 10 SKUX BIJHOCATH MPUPOAHI (HaKTOPH, a TAKOXK aKTH
MOBEIIHKY JFOAWHHM (J11i, BUMHKH, CTaHU, 3MIHH TOI0). BoHU (DIKCYIOTHCS CBIZJOMICTIO
JIOJIMHY SIK PE3YJIbTAT MI3HAHHS CBITY 3 METOIO BUPAKECHHSI WX €JIEMEHTIB 3aco0aMu
MoBu” [5].

128



Cruparounce Ha O.0O. bopucoBa [5], pedepeHTHY CHUTyanil0 BU3HAYAEMO SIK
JIOKAJTI30BaHUM y JIFOACBHKIM (OCOOMCTICHIM uu cycniibHiM) cdepi ¢parmMeHT
OTOYYIOUYOi PEANbHOCTI, B SIKOMY BTLIIOETHCS TIEBHE IPOCTOPOBO-YACOBE CIILJIbHE
MOJIOKEHHS 00’ €KTIB, 110 3AaTHI OJTHOYACHO CIIPUIMATHUCS 1HIUBIIOM.

3anexHo Bl CUTYallli, [0 BUKIIMKAE MOYYTTs cTpaxy, A. KeMmiHCbKul po3auise
foro Ha 4dotupu Tpynu [AuB.. 2, c. 46-53]: 1) Oiojoriunuii; 2) cycniabHUM; 3)
MOPaJIbHUM; 4) Ne31HTErpalliiHuM cTpax.

[Tpodecopom FO.B. llepbatux [6] Oyna 3ampormoHoBaHa iHIIA kiacudikaris. Bin
MOJIUISIE BC1 CTpaxu Ha Tpu Tpynu: 1) GiosoriyHi, 2) corianbHi, 3) eK3UCTEHITIHHI.

Jlo mepmioi rpynu BiTHOCATHCS CTpaxu, OE3MOCEPeqHBbO MOB’sI3aHi 13 3arpo30i0
KHUTTIO JIIOJUHH, JApyra NpeAcTaBisie OO0si3HI W MOOOIOBaHHS 3a 3MIHY CBOTO
COIAJILHOTO CTaTyCy, TPETS TPyIMa CTPaxiB IMOB’s3aHA 3 CaMOIO CYTHICTIO JIFOJWHH,
XapakTepHa JIs BCIX JIOZCH.

HeoOxigHO Bi3HAYWTH, 110 HABEAEHI BHILE KiacU(IKallli € JOCUTh CXOXKHMH,
ajie B Cy4acHill TCHXOJIOTIi eMOIli He ICHye yHiBepcalibHOI Kiacudikaili CTpaxis.
Crig 3BepHYTH yBary Ha MpOMiXHI (OPMU CTpaxy, IO CTOSTh HA MEXI1 JABOX PO3JILIIB.
Jlo Hux, Hampukian, 3a FO.B.Illepbatux [6], BIIHOCHUTBCA CTpax XBOpPOO.
VY nocnipkeHOMY HaMU Matepiaii Oys0 BUSBICHO NMPUKIAAN BepOamizallli boro TUITY
crpaxis, Hanpukiazd: “All his life Maupassant has hypochondriac, he was very afraid
to go daft” [10]. SIk 3a3Ha4aB AOCIITHHK, 3 OJHOIO OOKY — XBOpoOa Ma€ 010JI0r YHHIA
xapakrep (OLIb, MONIKOKEHHS, CTPaXKIaHHs), ajle 3 IHIIOTO0 — COLlaJbHY IPHPOIY
(BUKIIFOUCHHSI 3 HOPMaJIbHOI JISUTBHOCTI, BIIPUB B1J KOJICKTUBY, 3HUKEHHS JTOXO/IIB,
3BUIBHEHHSA 3 po00TH, 01/1HICTE). ToMy aHuii cTpax 3HAXOAUTHCSA HA Mexi | 1 2 rpynu
ctpaxiB. Ctpax rmubunu (npu KynanHi), 3a FO.B. lllepbaTux 3Haxonutbes Ha Mexi 1 1
3 rpynu [6]. ¥V Hamomy (akTHYHOMY Marepiayi CTpax INIMOMHM BepOali30BaHO B
takomy koHTekcTi: “Peter afraid depth after he fell from the ship and nearly drowned”
[8]. Ctpax yTpaTu OJU3bKMX YUEHUN 0XapaKTEpU3yBaB SIK TAKWH, 1110 CTOITh HA MEXI 2
1 3 rpynu [6]. [Ipuknagom BepOaizailii I[bOTO THITY CTpaxy B Cy4acHIN aHTIIHACHKIM
MoBi € Takuit: “As a child lost a mother and father, he was afraid of losing and others,
all those who were dear to him” [11]. FO.B. lllepbaTux [4] 3a3nauae, 110, HaCIpaBi, B
KOXXHOMY CTpaxy B Till YW IHIIN Mipl MPUCYTHI BCl CKJIQJOBI, ajie¢ OJHA 3 HUX €
JTIOMIHYIOYOIO.

Y  pesynbTari aHamizy (aKkTUYHOrO MaTepialy HaMu OyJ0 BHSIBICHO
6 pedepeHTHHX cUTyaliii cTpaxy: CTpax €KOHOMIYHOTO XapakTepy, CTpax CMEpTi,
CTpax TBapuH, cTpax bora, cTpax BUCOTH, CTpax XBOPoO.

Buokpemiieni A. Kemmincekum [auB.: 2, c. 46-53] Tunm cTpaxy 4YacTKOBO
KOPEJIIOI0Th 3 BUAUIEHUMU HAMH peQepeHTHUMU CUTYyalisIMU cTpaxy. Tak, 1o nepuioi
2pynu BITHOCSITBCSI CTPaxH, MOB’S3aH1 13 3arp0o3010 BIACHOMY KUTTIO a00 JKUTTIO BUIY
(OlonoriuHui cTpax MoB’s3aHUM 3 peepEeHTHUMH CUTYalIIMHU CTPaxy CMEpTi, CTpaxy
TBapWH, CTPaxy BHCOTH Ta CTpaxy XBOp0O), Opyea TPEACTaBIsiE€ CTpax, SKi
BUHUKAIOTh y pa3l MOPYIICHHS KOHTAKTIB Yy colliaibHii cdepl (CycniapHUN CTpax,
MOB’sI3aHUN 3 pe(EePEHTHOIO CUTYAIIIEI0 €KOHOMIYHOTO XapaKTepy), CTpaxu mpemvoi
2pynu BUHUKAIOTh, KOJU 1HIUBIJ HE MPUIMAE sIK OPIEHTUPH I BJIACHOT MOBEIIHKU
HOPMH, TPOTIOHOBaHI OTOUYIOUMMH (MOpAJbHHI CTpax KOpemoe 3 pedepeHTHOo
cuTyariero crpaxy bora), uemeepma epyna, a came: Ie3IHTETpalliiHUNA CTpax
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3’SIBJSIETBCSL TIPU TOSIBI PANTOBOTO 1 HemepeadauyBaHOTO MOJpa3HHUKA, HAIMPUKIIAL]
panToBOIO 3BYKY.

PosrnsiHemo neranbHO, SIK peepeHTHI CUTYyallli CTpaxy MpeICTaBIeH] B Cy4acHUX
TIYMa4yHUX OHJIAWH-CIIOBHUKAX:

1) cTpax eKOHOMIYHOTO XapakTepy (CYCHNUIBHUM cTpax) — JJIs JIoAei mpooiema
MaTepiabHOrO OJaronoiay4yds, WOro MATPUMKH BHUCTYMAE Y SKOCTI €KOHOMIYHOT
3arpo3u, sKka BHKJIMKa€e BiANoBiguuii crpax: “There are fears that share prices could
decrease still further” [11], “In this time of economic instability, | fear for my
children’s future” [7];

2) ctpax cMmeprti (OilomoriyHMIA CTpax) — 3arpos3a Mo30aBJICHHS JKUTTS MpHUBEa
Jrojiel y craH cuiibHOTO crpaxy: “She finally ran away for fear that he would kill her”
[7], “Lakisha sat inside, in fear of her life, until the police came” [7];

3) ctpax TBapuH (010JOTIYHUI CTpax) — JOAN OOSThCA PI3HOMAHITHUX TBapHH,
KOMax, PenTHIIid, SIKi MOB’s3aHl, HAacamIepes, B YSABJICHHI 3 MOKIJIMBUM 3aBIaHHSIM
0ostr0, HaHECEeHHAM paH, KaminreoM: “He was struck by fear on seeing the snake” [10];

4) crpax bora (MopabHU CcTpax) — BUSBISIETbCSA Y MOPYIICHHI 00KECTBEHHUX
3aIoBITIB, 1[0 O3HAYa€ 3/IMCHEHHS Ipixa, MPU3BOIUTH 10 boxkoro rHiBy. PemiriitHuii
CTpax CTpUMYy€ HAOOXKHUX JIIOJIEH Tepe/ CKOEHHSM ‘‘TepefdadyyBaHuX’ MOpPaTIbHUX
a00 (i3MyHMX 3JIOYMHIB, € MIpWIOM iXHIX JAyMoK Ta mii: “The Italian manager must
have put the fear of God into his team” [7]; “What we, following the Scriptures, call the
fear of God” [9]; “People who fear God can be found in Christian churches” [10]; “At
the centre of it all is a shallow self-centred consumerism, coupled with a debilitating
absence of fear and reverence for God” [7];

5) crpax Bucotu (6ionoriunuii crpax) : “l finally mastered my fear of flying” [11];

6) cTpax MEeBHHMX HEBWJIIKOBHHX xBopoO (Oioyoriynmii crtpax): “Cancer is a
common fear” [9].

[TimBoassun MiICYMKH AOCHIHKEHHS, MOXXEMO 3pOOMTH BHCHOBOK, IO CTpax
BHUCTYIIA€ OJHIEI0 3 HAWOUIBII CHIBHUX JIOACBKMX emorii. Crabka 3aXHIIEHICTh
HACEJICHHS Bl HETATUBHUX SIBUII MOPOJIIA B 0aratboX JtOJIeH TPUBOTH 1 CTpaxH 3a
CBOE ManOyTHe 1 MailOyTHe cBOiX miTeil. [lomiTuuHi, €KOHOMIYHI, COIIIOKYJIBTYpHI,
TEXHOTEHHI MPOIIECH CY4aCHOTO >KHUTTA, O€3p0o0ITTs, 01 HICTH, XBOPOOU MOPOIKYIOThH
MOYYTTS HEBJIOBOJICHHS, MOKWHYTOCTI, BIAYY>KCHHSI 1 HEBIEBHEHOCTI, MPOIYKYIOTh
MEPEeKMBAHHA CTpaxy 1 IIMM CaMHM aKTyalli3ylOTb B)KMBAaHHA JIEKCEM HOTro
BepOanizauii. Jlekcnuni 3aco0u Ha MO3HAYEHHs €MOLIli CTpaxy B Cy4acCHId aHTTIMChKIN
MOBI 00 ’€IHYIOThCSI Ha TIJCTaBl CHUIBHOIO ISl HUX IHBApIaHTHOTO 3HAYEHHS, SIKE
aKTyaJli3yeThCsl B CydYacHiM aHIJIMChKiA MOBI apxicemoro fear. Mosa BimoOpaae
CYCIIBCTBO, @ 3MIHU B CYCHUIBCTBI MPU3BOJATH A0 3MiH y CIIPUHHATTI €MOLIli cTpaxy,
10, Y CBOI 4epry, BiJOOpa)a€ThbCsi B MOBI. 3a JaHMMH CY4YaCHUX TIyMauHHUX
CJIOBHUKIB aHTJIIACHKOI MOBHU, B @HTJIOMOBHOMY CYCHUIbCTBI MOILIMPEHI TaKl OCHOBHI
CTpaxu: CTpaXx €KOHOMIYHOTO XapaKTepy, CTpax CMEpTi, CTpax TBapuH, cTpax bora,
CTpax BHCOTH, CTpax HEBWJIIKOBHUX XBopoO. I[IpoBeneHwii anami3 mokaszas, IO
CJIOBHUKOBI Jle(iHilii B OHJANH-CIOBHUKAX JIOCUTh YITKO BiIOOpaKarOTh JUHAMIKY
noHATTS “‘cTpax’”. IlepCreKTUBHUM BHIAETHCS MOJAIBINE JOCHTIKEHHS II€l Tpynu
AHTJIOMOBHUX HOMIHAIlI HAa MOBJIGHHEBOMY MaTepiaii (BHCIIOBIIOBAHHS MOBIIB Y
PI3HUX CUTYaIlisIX).
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Honauenxo /[.A.
Cymcoxuii deporcasnuti nedazoeiunuil ynisepcumem imeni A.C.Maxapenka
Haykoeuii kepienux — K. ¢gpinon. n., oou. bypenxko T.M.

IIparmaceMaHTH4YHi TUIIM MOBJICHHEBOI'0 aKTY €KCIIPECHBY HEraTUBHOI
eMOLIIHHOCTI B aHIJIOMOBHOMY AucKypci XXI cT.

IocranoBka mpodGaemu. OcCTaHHIM YacoM JOCHIDKEHHS JUCKYpCy OararbMma
JHTBICTAMHM C(HOPMYBAJIO TEPETyMOBU JJIsi BUBYCHHS NMUTAHHS BepOaizailii eMoliid y
JMCKYPCl, 110 BUMArae aHaiizy JUCKYPCY HETaTUBHOI €MOITIMHOCTI, MOBJIEHHEBOTO aKTy
EKCIPEeCUBY HETATHMBHOI EMOINIMHOCTI SIK MOr0 MIHIMAQJILHOI OJWHMII Ta BHBYEHHS
PI3HOBH/IIB IILOTO EKCIIPECHUBY.
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AHaJi3 aKTyaJbHMX J0CHIIKeHb. 3a3HAUCHUM MHUTAHHAM MpPUJIJICHA BEJIHKa
yBara SK BITUM3HSHHX, TaK 1 3apyObKHMX pociigaukiB [1, 4, 5]. MosieHHeBa
peanizaliiss eMOIlld 3MIMCHIOEThCS uyepe3 auckypc. T.A. Ban Jlelik 3a3Hauae, 110
MOHSATTS TUCKYPCY TaK CaMO YITKO HE BU3HAYEHO, K MOHATTS MOBH, CYCHLILCTBA,
imeostorii. 3a BaH JlelikoM, TUCKypC — Ile¢ KOMYHIKaTUBHA TOJis, 110 BiJIOYBa€ThCs
MDK aJpecaHTOM Ta aJpecaToM y IpoIecl KOMYHIKaTUBHOI [Iii B IEBHOMY KOHTEKCTI
[4]. MeTor0 poOOTH € DOCTIANTH JUCKYPC HETaTHBHOI €MOLIMHOCTI Ta BUOKPEMHUTH
MparMaceMaHTHYHI TUITH MOBJICHHEBOTO aKTy €KCIIPECHBY HETaTUBHOI €MOITIMHOCTI B
aHraoMoBHOMY Auckypci XXI cT.

Buxnan ocHoBHoro marepiaiy. Crigom 3a T.O. burieHko, 3a MCHXOJOTTYHIM
KpUTEPIEM BHIIISEMO JUCKYpPC HETATUBHOI EMOINIMHOCTI — “BHUJ MOBJIECHHEBOI
TISUTBHOCTI B €MOILIIOT€HHUX CHUTYallisX, CIPsIMOBAaHMNA Ha Tepeaady eMOIHOro
CTaHy $IK crmocoOy TICHXOJIOTIYHOi peaii3alii HEraTUBHHMX €MOII ajapecaHta M
BHUKJIMKY BIAMOBITHOTO €MOIIMHOTO TepexuBaHHs aapecata” [2, ¢. 5]. Takuii tun
JTUCKYPCY € CKJIaJ0BOI0 €MOIIMHOI0 JUCKYPCY, IO MOEAHYE BCIO CUCTEMY €MOIIIHN 1
BHUCTYIIA€ €JIEMEHTOM CUCTEMU MOBJIEHHEBOT AISUTBHOCTI JIFOJIMHHU.

JIucKypc HETraTMBHOI €MOIIMHOCTI TIOB'S3aHMM 3 €MOIilHO-3a0apBICHUM
MOBJICHHSIM Ta 0a3yeTbCcsi Ha HECBIJIOMUX, IEPEBAKHO HETaTUBHUX, EMOIISX.
['00BHOIO TPUYMHOIO, IO CXWIAE aJpecaHTa J0 MOBJIEHHEBOI MIiSUIBHOCTI, €
HEOOXIJTHICTh BHPAXEHHS €MOIId Ta eMOIIWHUX TNepeXuBaHb. MOBJICHHEBOIO
(hopMOIO BUPKEHHS NUCKYPCY HETATUBHOI €MOIIMHOCTI € JIaJior SIK JBOCTOPOHHS
KOMYHIKaTHBHA B3a€MOJISl IBOX YM OUIbIIE MOBLIB 200 MOHOJIOT SIK OAHOCTOPOHHIN
KOMYHIKaTUBHUH aKT, KM He nepegdadae BIAMOBII1 3 00Ky CIiBpO3MOBHUKA [3].

JIucKypc HEraTUBHOI €MOIIIMHOCTI SIK CUCTEMA CKJIAJA€ThCS 3 OJUHMILL PI3HUX
PIBHIB, MIHIMAJILHOIO 3 SKUX € MOBJeHHEBUM akT (MA). OcHoBu Teopii MA Oyno
3aKJIaICHO Y MeXax JIIHIBICTHYHOI (pitocodii. B 0CHOBI Teopii MOKIAAEHO MOHATTA
MOBJIECHHEBOTO akTy, skuii H.J[. ApyTioHOBa TpakTye SK “HUIECIPIMOBaHY
MOBJICHHEBY [li10, 110 BiJOYBA€THCS BIAMOBITHO /10 MPUHIIMITIB 1 MPAaBUJI MOBHOI
MOBEIHKHA, TPUUHATUMU B JAaHOMY CYCIUIbCTBI; OJWMHUINI0O HOPMATUBHOI COIlIO-
MOBJICHHEBOT MOBEIHKH, IO PO3TISIAETHCS B paMKax MparMaTU4HOi cuTyarii” [6,
c. 136-137]. 3anexxHo BiI yMOB, B SKHUX BigOyBaeTbcsi MA, BiH Moxe OyTu
ycmimHUM 4y He ycmimHuM. 3rigHo 3 Jx. OctiHoM, MA Mae Tpu OCHOBHI
KOMIIOHEHTH: JIOKYTHUBHHUH, JIIOKYTUBHUHN Ta NMEPJIOKYTHBHHI akTH [7].

[Toromxkyrouncy 13 T.O. buneHnko, ekcOpecuB HEraTUBHOI EMOIIMHOCTI
TPaKTYEMO SIK MOBJICHHEBHUU aKT, UITOKyTHMBHA METa SKOTO — TEpeaaTH MOTOYHUI
TICUXOJIOTIYHUN CTaH aJpecaHTa, HOro HETaTUBHE BIIHOIICHHS J0 aJpecara, a TaKoX
710 TIOM1H, SIK1 TIOB’s13aH1 3 HUM [2, ¢. 5]. MOBJIEHHEB] aKTH €KCIPECUBY HETraTUBHOL
€MOIIIIHOCTI peani3yloTbes K y npsmuii (1), Tak 1 y Henpsimuit croci6 (2):

(1) | hate to do this to you. (W. Holden, Pastures Nouveaux, p. 133)

(2) What's the matter? What's happened? (S. Sheldon, The Sky is Falling,
p. 155)

bazyrouncey Ha THmomorii T.O. bulleHko, 3a TICHUXOJOTIYHUM KpPUTEPIEM Ta
CTYIIEHEM 1HTEHCHUBHOCTI BHOKPEMIIIOEMO HACTymHi Tumu MA  ekcrnpecuBy
HETaTUBHOT €MOIIIITHOCTI:

1) MA ekcrpecuBy THIBY:
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Hanpuknasn, 4onoBik THIBa€ThCS yepe3 HE0O013HaHICTh APYKUHU:

Honestly, you're like that judge who asked “Who is Gazza?” Don't you ever
read the papers?! (W. Holden, Pastures Nouveaux, p. 1)

2) MA ekcnpecuBy HEITPUEMHOTO 3UBYBaHHS

XKinka, 110 30upaeTbcst 3aMiXK, 3TMBOBaHA HEIIPUEMHOIO 1JI HET HOBUHOIO:

What do you mean, his daughter? (W. Holden, Pastures Nouveaux, p. 261)

3) MA ekcrnpecuBy Cymy:

JliBYMHKA 3aCMy4YeHa YaCTUMHU BiA i3gamMu MaTepi:

Mammy, | miss you so much. (S. Sheldon, The Sky is Falling, p. 95)

4) MA ekcmpecuBy CTpaxy:

Ketpin octepiraeTbcst TiKaTH 3 IOMY:

| really don't think it would be a good idea. (C. Bushnell, Lipstick Jungle,
p. 198)

5) MA ekcnpecuBy Ipe3upCTBa:

JpyXuHa HEHABUJIUTh CBOT'O YOJIOBIKA Ta XOU€ Ha3aBXKIW BUKPECIUTH HOTO 31
CBOTO KUTTS:

| scorn you, my dear. (S. Sheldon, The Sky is Falling, p. 65)

Ham miaxig npo a”amizy mnparMaceMaHTHUYHUX THOIB MA  ekcrpecuBy
HEraTUBHOI EMOI[IMHOCTI TPYHTYEThCA Ha PO3YMIHHI JIUCKYpCYy HEraTUBHOI
EMOIIIMHOCTI K I1HTETPOBAHOI €IHOCTI E€KCIPECHBHOTO, €MOI[IHHOIO W OILIHHOTO.
MOBJIEHHEBUI aKT €KCIPECUBY HETATUBHOI €EMOIIMHOCTI MICTUTh 1H(OPMAIIIIO II0A0
MOYYTTIB, €MOLIM Ta I1HTENEKTYallbHOI OLIHKH, IO 3a3BUYail MIpOIMyIIeHa Kpi3b
EMOIIHY MPU3MY JIFOACHKOI MCUXIKHU.

BucnoBku. OTxe, MIHIMAJIIBHOIO OJJMHULICIO TUCKYPCY HETATUBHOI €MOIIITHOCTI
BB@)KAETHCSI MOBJICHHEBHM aKT, II0 Ma€ TPU TOJOBHI KOMITOHEHTH — JIOKYIIIfO,
UUUIOKYIIII0 Ta mepiokyiito. [IpoBeneHe HaMu BHOKPEMJICHHS MTparMaceMaHTUYHUX
TUIIIB MOBJICHHEBOTO AaKTy €KCIPECHUBY HETaTUBHOI E€MOIIIHHOCTI JO03BOJISE B
MOJAJIBIIOMY JOCTIIKYBaTH JIUCKYpC HETaTUBHOI EMOIIMHOCTI Yy TEHAEPHOMY
aCIeKTI.
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Ilpockypina H. IO.
Xaprxiecvkuti HayionanvHuil yHieepcumem imeri B. H. Kapa3zina
Hayxoguii kepisnuk — K. ¢inon. ., ooy. Kpageuwv O. M.

Kareropis migoJioriunoro yacy B pomasni /I. Jleccinr “Maapa i [lann”

Jopic Jlecciur (Doris Lessing 1919 —2013) e oxHiel0 3 HaWBU3HAYHIIINAX
MPEACTaBHUIL aHTIHCHKOT JiTepaTypu XX — XXI cT., TBOpUICTh SKOi BIAHOCSTH 10
KaHOHIB MOCTMOJIEPHICTCHKOT JliTepaTypu. Y JOPOOKY MUCHbMEHHUII MPOCTEKYETHCS
3BEpHEHHS 110  MI(OJIOTIYHUX  CTPYKTYp  (Mi(OJOTiYHOrO  YacompocTopy,
Mi()OJIOTIYHUX MOTHBIB, MapKepiB TOIIO) SK 3ac00y IHTEpIpeTallii, JeKOTyBaHHS
Mi1()OJIOTITYHOTO MUHYJIOTO B CYy4aCHOMY.

VY 3apyb6ixkHOMY JiTeparypo3HaBcTBi TBopUicTh /. Jleccinr BuBuanu M. biywm,
J1. Borepman, C. Botkin3, M. I'anin, b. Jlpeitn, K. Kamnan, A. Kepi ta in. HaykoBuii
1HTepeC J0 JITepaTypHOI CHAIIIMHU aHIJIINACBKOTI MNUCbMEHHHUIlI-paHTacTa y
BITUM3HSHOMY JITEPATypO3HABCTBI BHUHUK TOPIBHSHO HEIIOJABHO — 3 MOMEHTY
orpuManHg HobGeniBerkoi npemii y 2007 poui. Bupi3HSIOTbCA Taki OCHOBHI MiIXOU
nociaipkenns  crnagmuuan 1. Jlecciar: 1) ncuxomoriuyamit  miaxin (M. [opunay,
I. Bumompst, B. JIynmk, M. Muxonaituuk; b. [Jpeiin, ®. Ileppakic); 2) BUSBICHHS
O0COOJIMBOCTEM  XYJOKHBOTO MHCJICHHS TMHCHbMEHHUIIl B achekTi (emiHizMy
(B. CaBuna, JI. Mipomnuuenko, I. [llanoBanosa; E. Bpayn, II. Bor); 3) ananis
COIIIBHO-TIOMITUYHUX acrnekTiB TBopuocTi (JI. Mipomuuuenko, A. lllnurans);
4) nocmimpkenns mnoetuku TBOpiB JI. Jleccinr (M. I'opmau, B. Kpamap); 5) anami3
TFeHETUYHUX 1 TUMOJIOTIYHHX 3B A3KIB TBOPUOI CMIaIIMHUA MUCEMEHHUII B KYJbTYpPHO-
icropuuHoMy KoHTekcTi (M. I'opnau, B. Jlynuk, JI. Mipommnudenko; C. BoTkins,
I'. I'pin, M. Knanm); 6) BUABIEHHS OCOOJIMBOCTEH TBOPYOr0 METOAY NMHCHMEHHHIII
(O. IMoakopwurosa); 7) naparexcryanbauii miaxia (JI. MipourHudeHKo).

AHamni3 3HAYHOI KUIBKOCTI HAasBHUX HAYKOBUX IIpallb HAYKOBLIB JO3BOJISIE
3pOOMTH BHCHOBOK, IO I[103a YBarow JOCTIJHUKIB 3aJMIIWIACS Mi(OJIoTiuHI
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aCTeKTH, 30KpeMa KaTeropis Mi(oJIOTiYHOr0 Yacy Ta MPOCTOPY B pOMaHax
J. JlecciHr, 1110 3yMOBIIIOE AKTYaJbHICTH CTaTTI.

Meta craTTi mojsArae B PO3KPUTTI OCOOIMBOCTEH KaTeropii MiosoriyHoro
yacy B pomaHi JI. Jleccinr “Maapa i Jlann™.

[Ile 3a wyaciB aHTUYHOCTI ApucrToTeiaeM Oyia 3pobiieHa crhpoba omucaTu
HABKOJIMIIIHINA CBIT 3a JOINOMOTIOI0 Hai3arajJpHIIIAX IIOHATH, SIKI O HAWTOYHIIIEC
OTUCYBAJIU MIMCHICTh. TakKMMU MOHATTSAMHU CTadu s ¢itocoda Tak 3BaH1 KaTeropii.
OmgHuMu 3 JecsTH KaTeropii Apucrtorens Oyiau Kareropii yacy Ta MpOCTOpy, 3a
JIOTIOMOTOI0 SIKUX YYEHHUU UYITKO OKPECIWB IOJIOKEHHS MpeaMeTa IIoA0 HOro
HANWOIMKIOTO OTOYECHHSI M TOCTIAOBHOCTI MOAINA. APHUCTOTENh TPAKTyBaB MOHSTTS
“kareropis’ K CX€My BHCIIOBIIOBaHb, 1 T€, 1[0 BUCIOBIIOETHCA, MANAAAE T Ty YU
iHIIY Kareropito [1, c. 55].

VY cydacHOMY JiTepaTypo3HABUOMY PO3YMIiHHI KaTeropis — 3arajibHE IMOHSTTS,
o BigoOpakae HaWOIIBII ICTOTHI BJIACTUBOCTI M B3a€EMO3B’S30K IPEAMETIB, SBHII]
00’€KTUBHOTO CBITY (Marepis, 4ac, MPOCTIp, PyX, NPUUUHHICTH, SKICTh, KUIBKICTb
TOIIO).

Kareropisi xy/10)kHBOTO 4acy HEpO3pPUBHO IOB’si3aHa 13 4aCOBO-IPOCTOPOBUMU
KOOpPJIMHATaMH, 1110 BUSIBJISIIOTHCSI OCHOBOITIOJIOKHUMU HE TUIBKH JJIS1 CBITY B3araii, a
i s mitepatypu 30kpema |3, c. 388].

[TonsiTTs “xpoHOTON” OYJI0 BBEACHO /IO JIITEPATYpHOTO TUCKYpcy M. baxTinum,
AKUM BHU3HAYa€ XPOHOTOI SIK CYTHICHHH B3a€MO3B’SI30K YAaCOBHX 1 MPOCTOPOBUX
BIIHOIIICHb, XYAOXKHHO OCBOEHMX Yy JiTepaTypi. Jliteparypo3HaBellb BUSBIISIE
XYJOXKHIO €IHICTh JIITEPATYPHOTO TBOPY B MOT0 BIJHOIIECHHI JI0 peajbHOI A1MCHOCTI
[2, c. 235]. JIOMiHAHTHOIO CKJIAJ0BOIO XPOHOTOIly, HA JYMKY BUE€HOTO, MOCTa€ HE
XYJ0XKHIM IpOCTIp, a XyJ0XKHIH Yac, sK1il HA0yBa€e UyTTEBO-HAOUHUI XapakKTep.

J. JIuxadoB pO3pi3HIOE TOHATTS XYAOKHBOTO Ta OO0 €KTHMBHOIO 4Yacy.
HaykoBeup 3a3Havae, mo I XyJ0KHBOTO 4Yacy, Ha BIIMIHY BiJ 00’ €KTHBHO
MO/IAHOTO, XapaKTepHO CyO’ €KTUBHE CIPUUHATTA. YUEHUW BKa3zye, IO CIOKETHUN
yac MOKE€ MPHINBHUANIYBATUCS Ta YINOBUILHIOBATUCS, MOXE PO3MANaTUCA Ha P
okpemux (popMm Ta MaTH IEKUIbKa TakuX (OPM, 10 PO3BUBAIOTHCS B PI3HUX TEMITax
[5, c. 176].

M. Eniane, BuUBYaIOYM KaTeropiro Mi()OJOTIYHOTO dYacy B apXxaiuHOMY
CYCIUIbCTBI, BUABJIAE, WI0 JIIOJAWHA apXaidHOrO CYCIJIbCTBA Big4yBae cebe
HEpO3pHBHO TMOB’si3aHOI0 3 KocmocoM 1 kocMiyHuMH putmamu. Haykosenb
MPOIMOHY€E THUIOJIOTI3alio yacy: 1) cakpanbHuil (y pizHMX Tpaauuiax: Bo Bpem’s
Omno, Midiunuit Yac, Yac no yacy, Uac CaoBuinb, Yac no [aginus, Brpauenuii paii
tomo); 2)npodanuuii yac (OyneHHuit) yac. CakpaJlbHUHW dYac TMOB’sI3aHUN 13
MPUPOJHUMHU, KOCMIYHUMHU PUTMaMHU, TOJ1 SIK MpodaHHUM yac — 3 icTopiero [6, c. 37—
43]. Poman /. Jleccinr “Maapa 1 Hdaun” (1999) HanexxuTh A0 Mi3HHOTO MEPiOTy
TBOPYOCTI aBTOPKH 1 SBJISI€ COO0I0 3pa3oK (haHTACTUYHOTO POMaHY, 110 TIOBICTYE MPO
KUTTS JIIOJICTBA TICHS TVIOOANBHOI KartacTpodu, IO MNPAKTUYHO 3HUIIMIA BCIO
[MBUITI3AIlI0 1 3BeJia HaHIBEIb YCl JOCATHEHHS KyJbTypH. ['OJIOBHUMH TeposSMU
nmoctatoTh Maapa 1 JlanHH — cecTpa Ta Opar, SKi B TONIyKaX Kpalioro >XHUTTA
3IUCHIOIOTH MOJOPO’K Ha MIBHIY MaTepuka AQpuka.
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MaHapu TONOBHHX TE€POiB BHUSBISIOTHCS CBOEPITHAM KBECTOM, OCKLUIBKH
IPOCTEXKYIOThCS EK3UCTEHI[IIHI MOTHMBHU TOIIYKY MEPCOHAXKaMH BIACHOTO ‘s,
Mi3HAHHS HABKOJIMIIHBOTO CBITY, cOpoba BOucaTH cede B KOHTEKCT O,
HaMaraHHs M13HaTH MYJPICTh MpaIlypiB Ta MOBEPHYTHUCS JI0 30JI0TUX YaciB, 110 OyiIu
“no katactpodu”.

VY tBOp1 M. Jleccinr mpoctexyeTbes midoioriyHa MojeNlb XYAO0KHBOTO Hacy,
poMaHHI il BiI0YBaIOThCS y MAJIEKOMY IOCTAaNOKAJINTHYHOMY MalOyTHhOMY Ha
Teputopii AQpuku. 3a BUCIOBOM aBTOPKU: “Poman sBiisie co0010 cipoOy ySBUTH, IO
CTaHETbCA, KOJU JiJi PYHIMTh Ha MiBJIEHb 1 JKUTTA MOBUHHE OyJ]e BIACTYHNHUTH A0
ekBaTopa 1 miBaeHHime” [4, c. §].

VY TEKCTI1 BUSBISIIOTHCS Taki 0COOIMBOCTI M1()OTOTIUHOTO Yacy, K HUKIITYHICTb
Ta CE30HHICTh: “‘/leHb, TWXKIEHb, piK <...> KOXKHE CJIOBO IIOCh O3HAa4Ya€e, X04 HiOWU i
KHUJATH iX 6e3ayMHO. JleHb — CBITJIO, COHIIE csi€ a00 MPOCBIUye Kpi3b XMapH, a MOTIM
TeMHi€, HacTae Hi4. AJle OChb THXJEHb, piK Bxke ckmagnime” [11, c. 119].
Midonoriyauit yac y poMaHi NpeCcTaBiIeHO depe3 OlHapHI OMO3UIlii “AeHb-HIY”, 1X
aKTyaizalis 00yMOBIIO€ M1(DOJOTIYHICTh Yacy. BilMmoBiIHO B poMaHi BUSBJISIIOTHCSA
Taki TUNU Mi(OJIOTTYHOTO Yacy: T0OOBHI (/IeHb 1 HIY, paHOK 1 Beyip), KaJeHIapHU
(3MiHa MOCYILIUBUX CE30HIB), COIIATbHO-ICTOPUYHUM (HEaBHI MOJi1 1ICTOpIi — BiifHH,
OyHTH).

VY pomaHHOMY XPOHOTOI BIJCYTHSI TOYKa BIJUIIKY Yacy, HEMAa€ KOHKPETHOTO
3B’SI3Ky MDK BH3HAY€HHSM 4Yacy 1 Horo mepexkuBaHHsAM: “Jlo coreHp pokiB Maapa
3BUKJIA, K JO 4YOTOChb TO AY>K€ JOBrOTO, aj€ BIJYYTHOrO, TOJl SIK THUCSYl IIE
3UIMIIAIACS JIJI1 HEl YMMOCh HEUMOBIPHUM, HE30arHEHHUM, HECKiHYeHHUM  [4,
c. 72].

VY CHOpUHHATTI TOJIOBHUX MEPCOHAXKIB Yac 3yNUHUBCS HAa TOYLI BUIIKY BiA
MoYaTtky kartactpodwu, 1 HacTynuia nopa Oe3uaccsa. ['onoBHI repoi — Opat 1 cecTpa
Maapa 1 J[aHH BiT4yBalOTh O3HAKH “3YNMUHEHHS Yacy’: HAaBKOJUIIHIN CBIT, TOBUIHHO
Jerpaayroun, moMupae Bl mocyxu. Maapa 1 [laan 37iHcHIOIOTH CBIM “KBecT” —
MOJIOPOK 3 MIBJIHA Ha MiBHIY AQPUKH 1 CTalOTh CBIIKAMHU MOCTIHHUX CMEpTeH
HABKOJIO HUX. 3MIHIOETHCS CHUMBOJIIKA MPOCTOPY, OCKUIbKM 3HUKAE IICHTP CBITY,
3MINIYIOThCS KOPJIOHU JA00pa 1 371a, 1 BCE 3aHYPIOEThCA Y Xaoc.

Y TEKCTI ONIpPHUABHIOETHCS IIIe OAHA OCOOJHMBICTH Mi()OJOTIYHOTO dYacy —
XYJIOXKHIM 4ac TO pO3TIATYETHCS, TO YIIUIbHIOEThCS. [loaii pomany, 110 TpUBaJIU I’ SATh
POKIB, BKJIQJalOThCA B 00°eM opAHi€l TyiaBu. O3HAKW PO3TATHEHHS 4acy, WOro IJIMH
MOPIBHIOETHCS 3 HEKBAIUTMBICTIO Boau: “JIeHb TATHYBCS 1 TATHYBCS, JOUIKYJSUTH
CIICKa 1 BOJIOTICTb, JKAJIMIIM 1 Kycanu JieTioui komaxu” [4, c. 244]; “/lenn 3a qHEM,
JeHb 3a 1HeM. HeHade Bce >KUTTS MpOMIIUIO Ha LIl pivlll, B IbOMY BETMKOMY YOBHI —
Tak 3/1aBaniocst Maapi” [4, c. 266].

VY pomani ‘“Maapa 1 [laHH” MOXXHAa BU3HAUUTH TpPU THUIIM 4Yacy: J10O0OBHH,
COIIATbHO-1CTOPUYHNN Ta KaneHaapHuid. J1o00BUiA yac CIIBBITHOCHTHCS 3 OyJICHHUM
JacoM, a KaJIeHJIapHUid — 3 cakpaabHUM. COIllabHO-ICTOPUYHUN Yac CITiBBIAHOCUTHCS
3 HEMIOJIaBHIMU TOMISIMH 1cTOpii. PoMaHHI MO/ MOYMHAIOTECS 3aCYILIUBOI JIITHBOT
MOPH, a 3aBEPIIYIOThCA 3UMHIM TiepiogoM. OMHAK y TBOP1 BIJICYTHE CIIBBITHECEHHS 3
KOHKPETHUMH Ha3BamMH MicsiliB. JKOMHOTO pasy He Ha3WBAETHLCSA TOYHHWM Yac, PIK, y
KU BIIOyBaroThbesa mofil. Sk BijoMo, mpodaHHHMA Ta CaKpaTbHUA Yacu MOXKYTh
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KOHTAKTYyBaTH, 3JMBATUCA B OCOOJMBIM TOYIl — LIEHTPI CBITY, MPH JOCATHEHHI SIKOI
MO>KJIMBO MPOHUKHYTH B npavac. M. Emiasie akueHTye yBary Ha Tomy, 10 Oyab-SKHii
ocBsiueHur mpoctip 30iraerbes 3 Llentpom CBiTy, Tak camo, SIK 1 4ac, Oyab-sIKOTO
puryaiy 30iraetscs 3 Midiuaum yacom [Touatky” [6, c. 42].

Jlns nponuxkHeHHs 10 “Bpemeni OHO” HeoOXimHO: 1) BIAMOBIAHUNA MOMEHT
npodaHHOro yacy; 2) BIANOBIAHE Miclie, 1€ MOXJIUBUM mepexim Ha Hebo;
3) MemiaTop, 110 MOYKE BUMTH Ha Iel HUIIX. MeaiaTopoM MoXe BUCTYIATH JIIOIUHA,
110 BUKOHAJIA PsJT yMOB, IIPOMIILIA €TAITH 1HIITIaIii.

VY pomani TaKMMHU MeliaTOpaM¥ TTOBUHHI OyJIM BUCTYIIUTH TaK 3BaHi ‘“‘XpaHUTENI
3HaHB’, alie Yepe3 3arajbHy Jerpajalliio CyCHiIbCTBa CaKpajabHI 3HAHHSA BTpadeHi, a
OT)K€, YMOBH NpOHUKHEHHsA 10 “Bpemeni OHO” He BuKoHaHI. Maapa i JlaHH,
JOCSTal0ud KpalHboi miBHOYI AQpPHKH, TOTpaIuIsitoTh 10 “llenTpy”, saxuii panimie
KEpyBaB JKUTTSAM YChOT'O MaT€pHKa, OJHAK BOHU HE MOXYTh 3JTUTHUCS 3 CaKpPAIbHUM
JacoM BHAcCHIOK Opaky BIAMOBIIHUX CaKpaldbHUX 3HaHb. BiACyTHICTH TOYHOI
HOMIHAIlI Tpu3BeNa JO 3HUKHEHHS CaKpaJlbHUX 3HaHb, 1H(opmalis mpo
HABKOJIMIITHIN CBIT, JIITEpaTypH1 MaM’ATKU MOMEPETHIX MOKOJIIHb 3UIIHINCH TUTBKH
B JIaBHIX CKa3aHHSX Ta JIETeHIaX.

Takum uymnoMm, y powmani JI. Jleccinr “Maapa 1 JlaHH” cakpaibHHI dac
MPOTUCTABIIAETHCS MPOPAHHOMY, TPUUOMY OCTaHHIA TOBUIHLHO BUTICHSIE MEPIIHM.
PoMaHHul XpOHOTON BHU3HAYAETHCS YACOBHUMH OTMO3MIISIMH “‘I€Hb-HIY’, a TaKOX
XapaKTEPU3y€EThCS TPOCTOPOBUMH OMO3UIISIMU “TIBHIY-TIIBAEHD , ‘“KUBUI-MEPTBUIL”
MPOCTIp.

Y  XyAOXHBOMY TMpOCTOpPlI pOMaHy BIIACYTHIA IEHTp, IO BHUCTYyMAE
CIO’KeTOOPMYIOUMM YWHHHKOM, TOMY BCE MOpHMHAE y Xxaoc. Yac 3ymUHIEThCS Ha
TOYIll BIAJIKY A0 KaracTpopu, 1 MOJAJbIIMI PO3BUTOK UMBUIIZAIIl 1 MPOrpec
HEMOKJIMBI, JIFOJACTBO MOBUIbHO Aerpaaye. ['omoBHa repoins pomany, Maapa, sk
HaIaJ0K XPaHUTENIB JaBHIX 3HAaHb, BUKOHYE (PYHKIIII0O MeaiaTopa, sSIKUi MOBUHEH
JIOTIOMOI'TH TPOHUKHEHHIO 10 “Bpemeni OHO”, mpoTe 11e iii He BAaeThesa. KpuxTu
3HaHb, 1110 OyJIM HACIITyBaHI BiJ MOMEPEIHUKIB, TOBIJILHO 3HUKAIOTh, @ TOBEPHYTH 1X
HEMa€ HISKOI MOXKJIMBOCTI. 3JUTTS CaKpaJbHOro 1 Npo(aHHOro Yacy B TIEBHUU
MOMEHT 1CTOpIi MPU3BENO A0 KaTacTpodu, sika 3HUIIIUIIA [TUBLII3AIIIO.
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“Opposition of beauty and morals” in The Picture of Dorian Gray
by Oscar Wilde

Oscar Wilde (1854 —1900) is the great English writer, one of the brightest and
most outstanding personalities of his time. In his literary works there are some views of
philosophical and artistic movement of aestheticism which became popular in England
in the 1870-90s. Oscar Wilde was deeply impressed by the teaching of the English
writers John Ruskin and Walter Pater on the central importance of art in life. John
Ruskin was a deeply religious man, who insisted that literature and painting should ally
themselves with morality. Walter Pater declared himself an atheist and spoke of
modern human nature as largely evil, found a strange beauty in evil and urged that his
life should be lived as completely and fully as possible, since it is short and is the only
life we have.

During his years at Oxford Wilde established himself in social and artistic circles
by his wit and flamboyance. But he was not a charming wit in those days. He was also
an apostle of the doctrine of aestheticism. He declared that the pursuit of beauty is the
most crucial thing in life, that the highest beauty manifests itself in art. He went about
teaching people how to dress and how to decorate their homes. He was contaminated
with hedonistic way of life full of euphoria, pleasure and beauty.

Oscar Wilde pointed to the fact that life is an art and art always seeks beauty and
the infinite longing to the fine things. He ironically treated people who denied
existence of beauty as most important in art as well as in life. Many representatives of
elite society, considered to talk simply for good luck and happiness to this person, to
listen to his sayings about life. Wilde was a live embodiment of the Aesthete.

In 1890 he wrote his only novel The Picture of Dorian Gray that became the most
successful and scandalous of all his literary works. Wilde explored the theme of human
evil and beauty in this dark, sinister novel with a tragic ending. In the novel there are
three main characters: the artist Basil Hallward, who above all appreciates art and
beauty, his friend Lord Henry, who is a vicious and cynical aristocrat, and a very
handsome young man, Dorian Gray. The main hero has a nature that is ‘grey’ — neither
all white nor all black.

The novel begins from the fact that Lord Henry comes in Basil Hallward artist’s
studio where the artist painted a portrait of handsome and graceful Dorian Gray. Lord
Henry was intrigued by handsome Dorian Gray, but the painter did not want to
introduce him Dorian due to the fact that Lord Henry could spoil his life by his
worldview. But Lord Henry’s meeting with the young man nevertheless occurred in an
art studio. “Where Dorian was seated at the piano, with his back to them, turning over
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the pages of a volume of Schumann’s “Forest Scenes.” [1, p. 30]. When Lord Henry
saw Dorian he was struck with his beauty, sincerity and purity. He inevitably
influenced Dorian Gray by telling him his thoughts about life, art and beauty. He
considered that it is necessary to enjoy life at whatever the cost. He told Dorian that
youth and beauty are the only treasures in life that must be protected.

“Live! Live the wonderful life that is in you! Let nothing be lost upon you. Be
always searching for new sensations. Be afraid of nothing. A new Hedonism — that is
what our century wants. You might be its visible symbol. With your personality there
Is nothing you could not do. The world belongs to you for a season” [2, p. 42].

Dorian Gray never gave significance to his appearance earlier. Even when his
friend Basil idolized him, he considered that the artist just friendly paid compliments
about his beauty and after a while he forgot about them.

Telling Dorian about youth and beauty Lord Henry focused that these values were
swift-passing. These words made Dorian astounded, they touched him so strongly that
he burst into tears and even was ready to sell the soul. “How sad it is! I shall grow old,
and horrible, and dreadful. But this picture will remain always young. It will never be
older than this particular day of June... If it were only the other way! If it were | who
was to be always young, and the picture that was to grow old! For that — for that — |
would give everything! Yes, there is nothing in the whole world I would not give! |
would give my soul for that!” [1, p. 47].

One fine day Dorian told the lord about that he fell in love with the young actress
Sibyl Vane who played in the theatre with inspiration and elegance. He was fascinated
by her beauty and magnificent playing so that he wanted to marry her. He said that he
never tested such tender feelings. But Lord Henry only grinned over his feelings. In
one day Dorian invited his friends to look at a performance with Sibyl’s participation.
But when they started watching play they were disappointed with her playing because
she realized what real love was. Having lost the art of playing on the stage, she lost
Dorian who loved only art in her personality.

“You have spoiled the romance of my life. How little you can know of love, if
you say it mars your art! Without your art, you are nothing. | would have made you
famous, splendid, magnificent. The world would have worshipped you, and you would
have borne my name. What are you now? A third-rate actress with a pretty face.” [1,
p. 146].

When Dorian returned home after wandering at night in London, he saw his
portrait has changed. He noted that the it was different, that there was crease stiffness
at the mouth.

Portrait looked at him with a stiff grin that scared him. At that moment, he felt
ashamed of his immoral attitude to Sybil. The portrait helped him to understand that he
was cruel and unjust to girl. He has repented and promised himself that he would be
better and marry Sibyl, but unfortunately it was too late, she died.

Dorian grieved not long with it, he was helped by his friend Lord Henry. He
decided to forget his act to Sibyl and begin a new life.

In society Gray was the brilliant dandy, an idol of youth. He carried a social life
and arranged parties where invited honorable guests and nice musicians. Everything
was very refined, even faultless. Dorian professed new hedonism in life, his wish to
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enjoy every moment of life without afflicting himself any remorse. As the novel
progresses Dorian becomes more and more evil and he finds beauty in evil. He follows
a life of sensuality and pleasure but the sinful acts eat his soul. At the end of the book
Dorian had soon enough refined things and lonely life. He started a dishonest way of
life; spoke with mysterious dark people, crazy pursuit for pleasure drove him to
incredible and disgusting adventures.

The first, who revealed the secret of Dorian’s portrait, was Basil. Dorian
considered Basil responsible for the unfortunate destiny and when he came to Dorian
before departure to Paris, the old ugly man appeared on a portrait which Basil drew
once long ago. In a rage of burst Dorian Kkilled the painter with a knife. He got rid of a
corpse, having dissolved it in nitric acid by means of Alan Campbell. As a result, Alan
Campbell committed a suicide late.

Then, Dorian began to torment the pangs of conscience, he was jealous to all the
people whose conscience was clean and pure. Discovering that he cannot recover his
lost innocence and he cannot recover his evil impulses, at last he accidentally kills
himself rushing on an awful portrait with a knife. The servants who woke up from
shout found a corpse of the ugly old man near a portrait of the handsome young man,
to clarify that it was the body of Dorian Gray might be possible only through the rings
on his fingers.

At the beginning of work, Dorian Gray represented the person really happy, full
of harmony with pure soul. But in the middle and at the end of the novel Dorian
became completely other person thanks to Lord Henry who strongly influenced on
him. Dorian became his victim as it was heavy to resist to this person. | think that Lord
Henry was a selfish man because he played upon human heartstrings giving them the
beautiful expressions and advises.

Dorian attracted people with his beauty, and then he ruined all those people who
were attached to him. What he was doing and accepted for good, in fact was only a
manifestation of his self-indulgence to beauty.

But for all the evil actions he had to pay. The main payment was a necrosis of his
soul. A person usually does not see his soul. But Dorian Gray has seen his face-soul
always through his picture drawn by Basil Hallward. With every evil deed portrait was
getting worse. The soul constantly tormented him, at the end of the novel he wanted to
change himself. But it was too late.

Dorian Gray after each evil ran to the portrait and looked whether it changed or
not. For example, when Dorian offended his future bride he saw changes in the portrait
and directly decided to change himself. The main thing for him was not the termination
of her suffering but a painful fear of his conscience. Portrait was indeed a mirror of the
soul. It showed to Dorian that in all his attempts of self-renunciation there was nothing
in his soul, except narcissism, cynicism and hypocrisy.

| consider that Dorian Gray could change the situation if he could clear his soul, if
he changed the outlook, if he started believing truly in God or would listen to the artist
who always treated Dorian with warmth. But he went the other way. And this way
killed his soul and body.

| think, whatever our close people or acquaintances say and what pieces of advice
they give to us, no matter, right or wrong, we should always listen to our hearts and
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have our own opinion, try not to be exposed to neither good, nor bad influences. But
also I really consider that it is possible to listen to someone’s advice, but it is always
necessary to analyze it carefully as responsibility for decision making lies on the
person.

| believe that beauty is everywhere and in everything. Every beauty needs to be
with morality, without morality we lose ourselves, our souls. | would definitely say that
The Picture of Dorian Gray is a book with a moral lesson. Dorian Gray committed
many bad acts that destroyed his soul and his conscience and at the end he Kills
himself.

Also, | believe that the beauty will be internal and external. So, the internal and
external beauty forms harmonic wholeness of a man, giving moral and esthetic
pleasure. An inner beauty is visible from the outside and makes it externally beautiful.
And, above all, it is harmony of soul and a body. The main character, Dorian Gray had
everything — beauty, money, elegant life, but his soul was spoiled and it disappeared.
Paradoxically making cult of external beauty Dorian Gray became ugly internally and
morally. And paradoxically despite its apparently moral ending the novel was heavily
attacked in the press for its immorality. These were Wilde’s paradoxes.
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“The picture of Dorian Gray” is a philosophical novel written by Oscar Wilde. In the book,
the author shows the opposition of beauty and morals through the main characters of the novel.
Oscar Wilde shows us that the aesthetics and the moral are inseparable because without moral a
person can lose himself or herself as it happened with Dorian Gray in the reason that he lost his

moral views and feelings, life orientation and principles.
Key words: beauty, love, art actress, cruel, aestheticism, hedonism, painter, body, soul.
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Bep0OaibHi BIIMiHHOCTI Mi2K aBTOPCHKMM HAPATUBOM i Xy/J0KHIM [1iaJI0romM Ha
Mmarepiauai pomany xxeitH Octin “I'opaicTs i ynepea:keHHs” Ta 0ITHOHMEHHOL
eKpaHi3auii poMaHy

VY cydacHiii MOBO3HaBYIM Haylll CHOCTEPIrA€ThCS IMIJBUILCHUA I1HTEpEC 10
BHUBUYEHHS BepOAIbHUX BIIMIHHOCTEH OpraHizailii Xy10KHbOTO JI1alory 1 BIpTyadbHOTO
Jiaory, a TakoX ICHy€ HEOOXiIHICTh HAYKOBOTO MiJXOAY A0 aHaJi3y XyI0KHBOTO
Jiaiory 1 aBTOPCHKOTO HapaTWBY. XYIOXKHIN Ta BepOalbHUI IialoTH BCE YacTille
MIPUBEPTAIOTH yBary JIHTBICTIB i CTalOTh 00’ €KTOM BUBUEHHS.

[pYHTOBHI JOCII/KEHHS XYAOXHBOIO Jialory Ta aBTOPCHKOTO HapaTUBY
MicTaThes B mparsix T.A. Ameninoi [1], I.b. Mopo3zosoi [2; 3; 4;5], [.B. [Tamymmu [6],
[.B. Pomantok [7; 8], H.M. IlIxkBopuenko [10], B. IImigra [11] Ta inmmx. [Ipote
JOCTDKEHHSI BepOabHUX  BIAMIHHOCTEH oOprasizaifii XyJOXXHBOTO Jiajiory 1
BIPTYaQJIBHOTO JIAJIOTy 3aJUIIAETHCS 00’ €KTOM JOCIIHKEHHS 0araTboX JIIHIBICTIB.
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PosrnsnyBmmm ocobnuBocti pomaHy y XIX CTOmiTTi Ta mpoaHasi3yBaBIIU
HAyKOBY JiTeparypy Imono TBopuocti Jhkeitn OctiH, Oyna TmocTaBieHa MeTa
npoaHamizyBatu crenu@iky mianoriB y Tekcti pomany Jxeitn Octin “Topaicts 1
ynepemkenas” (1813) Ta ekpanizarii omHoliMeHHOro pomany (2005) 1 mopiBHATH
XYJOKHIA JiaJior 1 aBTOPChKUN HapaTtuB TekcTy poMany JlxeitH Octin “I'opaicts i
yrnepeKeHHs® Ta ekpadizamii pomany. [IpenmeroMm pociimpkeHHs B pobOoTi Oyio
o0OpaHO pI3HI TUNOU peYeHb. Y XO/Al AOCHKEHHS OyJi0 BHU3HAUYEHO KUIbKICHI
BIIMIHHOCTI BXKMBaHHsI Pi3HUX THUIIIB PEYCHb Y BepOATLHOMY 1 BIpTyaJbHOMY Jiayio3i.
Marepiann AOCHIDKEHHSI CKJIAaHaroTh 562 MPUKIaad peueHb, BiMIOpaHi METOIO0M
cyliibHOT BUOIpkH 3 Tekcty pomany [[xeiin Octin “I'opaicts 1 ynepemkenus” [12,
c. 3-37] Ta cuenapito omHoimMernHoro ¢ipmy [13]. Crenudika Temu, 3aBaaHb i
MaTepialy 3yMOBWJIA KOMIUIGKCHMH TIAXiM 10 BHOOPY METOMIB JOCIIKEHHS:
31CTaBHOTO METOJy, METOJy TMOpPIBHSIHHS, METOJIy KUIbKICHOTO aHamizy. Y poOoTi
BCTAQHOBJICHO CITIBBIIHOIIICHHSI B)KMBAaHHS PI3HUX THIIB PEUYEHb, SK 32 METOIO
BHUCJIOBJIIOBaHHS, TaK 1 3a CTpyKTypor. Takoxk, y po0OoTi Oyna mnpoBeeHa
CUCTeMaTH3aIlisl MOHATH “XyI0XKHIH J1anor’ 1 “aBTOpChbKUil HApaTUB” .

['oBopsiun mpo HAPATOJIOTIIO, CIIJl 3a3HAYMTH, IO HAPATOJIOTIA — IIE€ PO3ILIT
JTepaTypO3HABCTBA, 00’ €KTOM JOCIIIKEHHS KOO € Teopis omnoBifi. Llei Tepmin OyB
3anponoHoBaHuil  ppaniy3pkuMm yueHuMm L. TomopoBum. Haparonoris no3Bossie
3MIIACHIOBATH aHali3 CTPYKTYpPHOi oOpraHizaiii XyJO0>KHBOTO TBOPY Ta TiaJOTI4HOT
B3a€MOJIIi aBTOpa Ta YMTaya, [0 Haja€ 3MOTy OO0 ’€KTHBHO OIIHIOBAaTH PE3yJbTaTH
TBOpUOi poboTH aBTOpa [9, . 93].

O0’exTOM JIOCHIJKEHHST B Haparosiorii € HapaTuBu. llpeameToM BUBYEHHS
HaparToJorii € npupoa, popMa 1 PyHKIIIOHYBaHHS HAPATUBA.

[Ilo cTocyeTbCs XyMOXKHBOTO Jiajory, HEOOXIAHO MIJKPECIUTH, 110 Jiajor €
OCHOBHUM CIIOCOOOM 300pakeHHsI epcoHaxka B jitepaTypl. CBO€EPIIHICTh J1al0Ty B
XYZ0’)KHbOMY TEKCTI1 TIOJIATAa€ B TOMY, IO BiH, K MPABWJIO, CTPYKTYPHO 1 CTUITICTHYHO
MIPOTUCTABJICHUI aBTOPCHKINA PO3MOBiIL. SKIO aBTOPChKa MOBa — I1€ MEPEBAKHO MOBA
MMCHMOBA, 1110 B1JIOMBAETHCS B CHHTAKCHCI 1 CTHJIl, TO MOBa MEPCOHAXIB — 11€ 3aBXK/I1
IMITaIls )KMBOI YCHOI MOBU. TakKMM YHHOM, MOBY TMEPCOHAXIB MOKHA PO3TJISAATU SIK
NesIKy MOBHY (iKI[if0, BOHA TAKOK YMOBHA, SIK 1 cami riepcoHaxi [8, ¢. 393-396].

Ponpb 1 Micuie mianory B mpo3aiuHiid JTepaTypi 3MIHIOBAIUCS MPOTITOM 1CTOPIi.
Sxmo B mitepatypi XVII cTONITTS aBTOPChKE MOBJIEHHS SIK OM MOTJIMHAIO MOBIICHHS
nepcoHaxa, To B XIX CTOMTTI B3a€EMUHHM aBTOPCHKOTO MOBJIEHHA 1 MOBJIEHHS
MEPCOHAXIB 3HAYHO 3MIHIOIOThCS, @ CaMe€ KUIbKICHE CIIBBIJHOLIEHHS MpsAMOI 1
HenpsiMoi MOBM Ha KopucTh nepmoi [7, c. 135-140]. IIucbMeHHMKH BOJIIOTH
neperaBaTd BCIO OCHOBHY 1H(OpMALIIO MPO MEPCOHa)XKa 4epe3 XyAOXKHINA miaor. Y
3B’S13KY 3 ITIM BUBUEHHS MOBJICHHS T€POiB CTa€ HAMOUIBII aKTYaIbHUM.

Y po0OOoTi NpUIHATO BU3HAYEHHS [1ajOry, HAWIMOIIMPEHINIE B CY4YaCHOMY
MOBO3HABCTBI, 3TITHO 3 SKUM JIaJor TIyMAuuThCsA SIK (opmMa MOBJICHHS, IO
CTAaHOBUTbH 1HBEPCOBAHY PO3MOBY JIBOX 1 Oubie 0ci0 (MOJILIOT), pe3yIbTaToOM HOTO €
dopmyBanHs miamoriunoro tekcty [11, c. 96-98]. [liasoriuna MoBa € OCHOBHUM
3ac000M HETPSIMOI XapaKTEPUCTUKH TEpCOHaXIB. [[MChbMEHHUKYU TIparHyTh MepeaaTH
1H(hOpMAIIiIO TTPO MEPCOHAXKA Yepe3 WOTo BIaCHE MOBJICHHS 1 MOBJICHHSI 1HIIIMX T€POiB
PO HBOTO.
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VY pomani [xeitn Octin “I'opaicTs 1 ynepemKeHHs TialoTy CKJIQAal0Th OCHOBY
tBOopy (70%). Ha oCHOBI KOMIApaTHMBHOIO aHaji3y TeKCTy pomany Jxein OcCTiH
“T'opaicTh 1 ynepemkeHHs” Ta HWoro ekpanizaiii 2005 poky, Oyiud crucTeMaTH30BaH1
NPUKIIAU BIIMIHHOCTEM aBTOPCHKOIO HApaTUBY Ta XYJOKHbOTO mianory. HaBememo
JIeK1JIbKa MPUKIIAJIIB BIAMIHHOCTEH Tepeaadl aBTOPChKOTO HApaTUBY Ta XYAO0XKHBOTO
Jiajory B TEKCTI poMaHy 1 crieHapii piibMy:

1. The astonishment of the ladies was just what he wished. [12, c. 8].

— Papal Is he amiable?

—Who?

— Is he handsome?

— He’s sure to be [13].

2. Mrs. Bennet’s eyes sparkled with pleasure. [12, c. 27].

— Raise the Lord. We are saved! Make haste, Jane, make haste. Oh, happy day!
[13].

3. That she should have walked three miles so early in the day, in such dirty
weather, and by herself, as almost incredible to Mrs. Hurst and Miss Bingley; and
Elizabeth was convinced that they held her in contempt for it [12, c. 30].

— Good Lord, did you walk here?

—1did. I'm so sorry. How is my sister? [13].

3aBIsSKU aHaI3y ¥ ONMpanbOBaHOMY MaTepialy MOXKEMO 3pOOUTH BHCHOBOK, IO
IyX€e 4acTo J1aJord y XyJ0KHbOMY TEKCTI HE CHIBNAAAI0Th 3 A1aJIoTaMu y CLEHapii 10
¢1upMy. JIOCHTH TOLIMPEHHUM SIBUIEM € TE, 1110 aBTOP OMUCYE MOAIT B POMaH1 BiJl JIHILI
MOBIISI, TOOTO 3aBISIKM aBTOPCHKOMY HapaTHUBY.

Mu 6aunMo, 10 peYeHHs B XYJ0KHBOMY J11aJ1031 OLTBII CKIIQJHI 32 CTPYKTYPOIO,
[0 BIJINOBiAa€ BUMOraM 10 HamucaHHs poMaHy B XIX cTomiTTi. Ane QuibM, KW
BUiIIOB y XXI CTOMNITTI, Ma€ CIPOILEH] A1aJIOTH, 10 BiAMOBIJA€ BUMOTaM Cy4acHOTrO
rJIsa4a Ta KPammomy CIIPUHHSITTIO CIOXKETY.

[IpoBenene mochipkeHHS BepOAJbHUX  BIAMIHHOCTEH MIDK  aBTOPCHKUM
HapaTUBOM 1 XYI0XKHIM J11aJIOTOM € TIEBHUM BHECKOM Y BUBUEHHS aHTJIIMCHKOT MOBH.
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The article deals with verbal differences between the author’s narrative and artistic dialogue.
The research has been made on the basis of the novel “Pride and Prejudice” written by Jane
Austen (1813) and the script of the film of the same name (2005). The systematization of the notions
of artistic dialogue and the autior’s narrative has been conducted.

Key words: author’s narrative, narratology, artistic dialogue, verbal differences.

Tymanoea A.B.

T'ocyoapcmeennulil cOyuanbHO-2yMAHUMAPHBIL YHUGEpCUMEN!,
Mockoeckas o6a., 2. Konomua

Hayunuwiit pykosooumens — K. punon. n., ooy. @omenko T.A.

AyAHOBH3YyaJbHBIN NEPeBO: CYOTUTPHMPOBAHUE KaK NMPo0JieMa nepesoaa

Bmecte ¢ mosiBneHueM mnepBoro KMHO Ha pyoOexe XX Beka OJHOBPEMEHHO
3apOAWIIOCH CyOTUTPUpPOBAaHME, T.K. MEPBbIe (DHIIBMBI OBLTM HEMBIMH U BO3HHKJIA
HEOOXOUMOCTD MOSICHATH 3PUTEIISIM MpOHCXoasdiee Ha 3kpane. [lepsbie cyOTUTpHI,
M3HAYaJIbHO MHTEPTUTPHI, BHITIOTHSUIA POJIb “‘03ByYUBAHUS Pa3HOTO pojia 23 (PeKTos,
JIMAJIOTOB M Ha3bIBAJIM MECTO JACUCTBHS KapTUHBI. C TE€UEHHMEM BPEMEHU HAIIUCU
CTaJau JIEMOHCTPUPOBATHCS PAAOM Ha JOINOJIHUTEIBHOM 3KpaHe, a BCKOpE CTAIH
HEOThEMJIEMOM 4acThiO (hpUIbMa.

PononauansaukoM coBeTckux cyOTuTpoB ctai Mrops ®enopoBud MenbHUKOB.
B 9 ner oH mortepsi ciayx M CTajg MEUTaTh BHOBb CMOTPETh M MOHUMATH (DUIIbMBI.
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N.®. MenbaukoB B 1960 1. n306pen npudop, MO3BOISIOUINI MPUKIEUBATH CTPOUKH C
HAAMUCSIMU BHU3Y IJIEHKH, TAKUM 00pa3oM, MO3BOJIUB JIOSM C HapyIICHUSIMH CITyXa
HACIAXIaTbCd JOCTUKEHUSIMU MHUPOBOTO KHHONPOU3BOACTBA. MUHHCTEPCTBO
KyiabTypsl CCCP 3auHTEpecOBajoCh HOBBIM METOJOM W AaKTHUBHO IIOMOTalio
pa3BUBaTh ayIMOBU3YaJIbHbIN [IEPEBOJI B CTPAHE.

B nactosiee BpeMs MHUpOBOM KuHemaTorpad MepexuBacT OypHOE pa3BUTHE.
ExenHeBHO BBIXOAAT HA HKpPaHbl HOBBIE KHHOMPOEKTHL. (OJIHAKO, O3BYYHBAaHHE
OTIETBHOTO (UIIbMa CTOUT JAECATKA ThICSY JOUIapoB. B TakoMm ciydae,
UCIIONB3YETCSl CYOTUTPUPOBAHUE, KOTOPOE TMPEACTaBISIET COoO0OM “Haamuch Ha
HIDKHEH YacTh Kajapa KUHO(IMIbMA, SBISIONIYIOCS OOBIYHO KPATKHM IEpPeBOI0M
HHOSI3LIYHOTO AWAJIOra Ha sA3BIK, NMOHATHBIN 3purensm” [6]. CyOTuTpupoBaHHe
SBJISICTCSI CaMbIM JICIIIEBBIM CIIOCOOOM TepeBOja WM BOBCE OECIIaTHBIM, €CITU
nemaercs (paHatamMu W SHTy3MacTamH. boriee TOoro, CyOTHTpPBI — CHOCOO pemIeHHs
MpoOJIeMBbl pa3Inyuus B TUAJIEKTaX Kak, Hanmpumep, B Kutae, rie akrepsl, TOBOpsIINe
Ha JIMaJeKTe, MOTYT ObITh HE TMOHSTHI JKUTEISIMU NPYrux mnpoBuHimi. Eme onun
IUTIOC, UAYIINI B KOMUJIKY CYOTHUTPOB, — 3TO CKOPOCTH BbINyCKa. J[Jis TOTO YTOOBI
caenatb nyoisbk GuiibMa, TpedyeTcsl Kak MUHUMYM HEJleTs, & CyOTUTPBI MOTYT OBITh
CIENaHbl IOYTU Cpasy MOCIE IPEMBEPHI.

UccnenoBanue cyOTUTpOB OoJiee pacpoOCTPaHEHO B AHTJIOA3BIUHBIX CTpaHaXx.
[ToaToMy MBI OepeM OmpeesieHus] U3 aHTJIOSA3BIYHBIX ciioBapeil. CyOTuTpupoBaHue
SIBJISIETCSA YaCThIO OTPACIIM, KOTOpask Ha3bIBACTCS “‘ayAUMBU3yaJIbHBIN MepeBoa” (naee
MbI ucnojib3yeM ab0peBuatypy ABII). [Io MHeHuI0 ncanckoro yuyenoro Jlxopmxka
Huaz-lluHTaca, NOJy4YMBIIET0 HAYYHYIO CTENEHb B 00JIaCTU CYyOTUTPUPOBAHMS,
ABII — 310 oTpacip NepeBOJOBEACHHUS, MOCBSIIEHHAS] NEPEBOY MPOUCXOISIIIETO B
peKUME JTUHAMHYECKON 3KBUBAJICHTHOCTH [3, ¢. 1-4].

Ipyrue €BpONENCKUE YYEHBIE TMPEIJIOKWIA CBOM OINPEAECIEHUsS CTOJIb
pacnpoCcTpaHEHHOMY SIBIICHUIO, KaK CYOTHUTpUPOBAHUE.

Captions displayed at the bottom of a cinema or television screen that translate
or transcribe the dialogue or narrative. A subordinate title of a published work or
article giving additional information about its content [4, c. 1544].

Iloonucu ma HudicHel wacmu dKpaHa 6 KuHomeampe ulu HA menesudeHul,
KOmopble Nnepesoosm Ul MpPAHCKpubupyrom ouanioe Uil HoBecmeosaHue.
ConpogooumenvHas HAONUCL 8 NYOIUKAYUU UIU CIambe, 0arowds 0ONOJIHUMETbHYI0
UHpOPMAYUIO NO COOEPIAHCAHUIO.

A word, phrase, or sentence that is used as the second part of a book title and is
printed under the main title at the front of the book [5].

Cnoso, paza unu npeonodicenue, UCNOIb3YEMOe KAK 8MOPAsL 4aCmb KHUNCHO2O
3a207106Ka U HANe4amaHHoe 00 OCHOBHbIM HA38AHUEM HA 00JI0HCKE KHUU.

Subtitling may be defined as a translation practice that consists of presenting a
written text, generally on the lower part of the screen, that discursive elements that
appear in the image (letters, inserts, graffiti and the like), and the information that is
contained on the soundtrack [1, c. 8].

Cybmumpuposanue  Modcem  onpeodenrsamvbCsi KAk — 6U0  nepegood,
npeocmasnaowull coool HANUCAHHLIL MeKCm, 0ObIYHO 8 HUJICHel 4acmu 9Kpaud,
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KaK COnymcmeyrowui dnemenm kaopa (6yKevl, 6cmasku, HAONUCU HA CMEHAxX, Ha
bymace u max oanee) u Kak UHGOpMayus, co0epHcauasics 8 36yK0BbIX 00POIHCKAX.

EBpomeiickas accouuanus uccieqoBaHusi nepeBoja kuHO  (European
Association for Studies in Screen Translation, ESIST) pa3pabotana mpakTH4ecKue
PEKOMEH AU U:

1) monoxeHue Ha 3KpaHe: CyOTUTPHI JOJKHBI OBITh pa3MENIeHbl B HIKHEU
yacTu 3kpaHa. HwxkHsas cTpoka cyOTUTpa AOHKHA OTCTyNaTh OT HU3A dKpaHa, Tak
9YTOOBI 3pUTENIb HE MPUCMATPUBAJICS K HIDKHEH YacTH dKpaHa, YTOOBI MPOYMUTATH €€.
CrmpaBa u cieBa OT TEKCTa JOJHKHO OCTaBaThCs, MO KpaiHed mepe, 1/12 momHoii
mUpuHbl 3KpaHa. CyOTUTpel MOTYT OBITH pa3MElIEHbl B BEPXHEH YacTU 3KpaHa
TOJIBKO B KpaHMX Clydasx, IJI€ BU3YyaJbHBbIM MaTepuasn (JIMHIBUCTHYECKUN WM
APyToi) UMeeT OTPOMHYIO BaXKHOCTh B OLIEHKE M TOHUMAaHUU CIOXkeTa (puiibpMa.

2) 9iCIIO CTPOK: 3a pa3 B CYOTUTPE MOTYT OBITh MPEICTABICHB MAaKCUMYM JIBE
CTpOKH. ECiIH TEKCT yKIaAbIBa€TCS B OJHY CTPOKY, OHA JOJDKHA 3aHUMATh HMKHEE
MOJIO)KEHNE U3 TPEUIOKEHHBIX, YTOObl MHHHMHM3UPOBAaTH BMELIATEIBCTBO B
nencTBre (HOHOBOTO N300paKEHUS.

3) 4KCIO CUMBOJIOB B CTPOKE: Ka)/aas CTpOKa CyOTHTpa JI0JIKHA YKJIaJbIBaThCs
npUOIU3UTENBHO B 35 CUMBOJIOB, UTOOBI ObLIa BOBMOKHOCTh BMECTUTh pPa3rOBOPHBIN
TEKCT M MHMHMMHU3HUPOBATh COKpALICHUE OPHUTMHAIBHOTO TEKCTa. boubllee 4ucio
CHUMBOJIOB, 0osiee ueM 40 B CTpOKe, yMEHbILIAET YETKOCTh CYOTUTpA, TaK Kak TpedyeT
yYMEHbIIIeHHs pa3mepa mpudra [2, c. 1-2].

CyOTutpupoBaHue 0OBIYHO Ha3bIBAIOT “IKpaHHBIM IIEPEBOJIOM”,
“MyJIBbTUMEIUVHBIM MIEPEBOAOM , a TAKKE “ayAMOBU3YAIBHBIM IIEPEBOIOM .

AyavoOBHU3yalIbHBI TIEPEBOJI HE OTHOCUTCA HU K CHUHXPOHHOMY, HH K
XYyJ0’)KECTBEHHOMY TIE€PEBO/Y, TaK Kak OOBEKT MepeBoJa — MYJbTHUMOJIAJIbHBIN
IUCKypc (€AMHCTBO OoJiee 2 CEeMaHTUYECKUX cHucTeM). IlepeBoauuK JOJIKEH yMETh
OOBEIUHATDh HKECTOBYI), MHMMYECKYIO, 3BYKOBYIO (MY3BIKQJIbHYIO, IIYMOBYIO)
CUCTEMBI C CYOTHUTpamH, 4YTOOBI 3pUTENh paccMaTpuBal (UIbM KakK IEJIOCTHYIO
KapTHHY.

CyOTuTp — 3TO KpaTKuil mepeckas auanora nepcoHakei, Cae10BaTeNlbHO, epe.
MEepPEeBOIUYMKOM BO3HHMKAeT MpobieMa BbIOOpa KItO0ueBOM WHGOpPMAIMU U3 00IIen
peIumMKU. Takou METO EPEBO/IA HA3BIBAETCS PEUEBOM KOMITPECCUEH.

OCHOBHBIE TPYyIHOCTHM, C KOTOPBIMH CTaJKHBAE€TCS AyJMOBU3YaJbHBIN
MEPEBOIUMK, — 3TO KaK IMEpeAaTb CMbICH BbICKa3bIBaHUS, MAKCUMAJIbHO YMEHbIIINB
00BEM TEKCTa, KaK COXPAaHUTh MAMOMATHUYHOCTH BBIPAKEHUS 0O€3 JOMOJIHHUTENIbHBIX
peMapok, Kak YMECTUTh IEPEBOJI B 2 CTPOUKU U 60 CUMBOJIOB U MHOTHE JPYTHE.

B nHamem wuccienoBaHuM Mbl pacCMaTpUBaId MPUMEPBl U3 OpPUTAHCKOU
kpumuHaIbHON npambr “Peaky Blinders” (“Octpeie xo3bipbku’) (2013). Xouercs
OTMETHUTb, YTO MMOMUMO YK€ YHOMSHYTBIX CIOXKHOCTEH, 3/1eCh MPUCYTCTBOBAJIO €IlIe
HECKOJIBKO — IIEPEBOJ] KpUMUHAIBHOT'O JKaprOHA, MOJIMLEHCKON JIEKCUKHU.

BbIBO/IBI IO OCHOBHBIM MPOOJIEMaM, ¢ KOTOPbIMHU CTAJIKMBAIOTCSl HAUMHAIOIINE
ayJIMOBHU3YyaJIbHbIE MEPEBOIYMKHN, U aHAIU3 BapUAHTOB I1€PEBOJA, HANPABIECHHBIX Ha
COKpaIlleHHE TUTPOB.

1. B cBs3u ¢ MOp(OTOrHUECKUMHU Pa3IMIUAMU aHTTTUHCKOTO U PYCCKOTO SI3BIKOB
OpU TEpPeBOJE MPUTSHKATEIbHBIX MECTOMMEHMM B  OOJBIIMHCTBE CIIy4aeB
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UCIIONB3YETCsl HYJIEBOU MEPEBO/I, T.€. OHU OMYCKAaIOTCsA. B COOTBETCTBUU C HOpMAMU
JUTEPATyPHOTO PYCCKOTO s3bIKa Mbl HE ToBOpuM: “Own noowusn ceow pyky”, “A
3anesna ceoell pykou 6 ceou kapmarn”, “Ona yoapuna ceoro no2y” u T.1. B pycckom

SI3bIKE €CTh MaJIeKH, BO3BPATHBIN cyhPpukc “-cb”.
1 ep 32 min 05 sec

Did he have a gun? No gun. A knife in his | bewr . y neco nucmonem? Ommuioob.
sock, cosh in his belt. Hooic 6 Hocke, buma 3a noscom.

31ech cieayer MOSICHUTh CLEHY: JeicTBue NpoucXoauT Ha (abpuke, rne
MPOXOUT TallHOE COOpaHUuEe KOMMYHHUCTOB, HEJABHO BEPHYBIIUXCS ¢ (ppoHTA.

1 ep 8 min 31 sec
“...and watched your comrades fall.| “..u euoemu, xax eawu  Opy3wvs
Raise your hands” ymuparom. Tloonumume pyxu”’

2. Ilpu mepeBoje MEXAOMETHs OIyCKarOTCS. MexnoMerue — 4acTb peuw,
pasps HEU3MEHSEMbIX, MOP(OJIOTHUYECKH HEWICHHUMBIX CJIOB, YHIOTPEOISIONIUXCS
OOBIYHO JJIsS BBIPAXKEHUS YyYBCTB U BOJIEBBIX MOOYKAeHUH, Hanp. “o!”, “ax!”, “su!”.

B nanHom ciydae BepOanu3aius SMOLUS U3JIHIIHSA, TaK KaK 3pUTEb BUIUAT
IIPOUCXOIAIIEE NEUCTBUE HA DKPAHE.

2 ep 6 min 33 sec

| Ah, but I 'm afraid it has troubled me. | Ho smo 3amponyno u mens.

3. B OosbIIMHCTBE Cily4aeB OOpallleHHus HE CYOTUTPUPYIOTCS, €CIIU B KaJpe JiBa
YeJI0BeKa.
CyOTUTpBI MOSIBATCS HAa HKpaHe, €ClIM O0palaroTcs K OJHOMY M3 KOMIIaHUH,
€CJIU Teposl, HallpUMep, OKJIMKAIOT Ha yJIUIIE.
2 ep 23 min 36 sec
(B xagpe HaxonsTCs 1Ba YeIOBEKa)

“We've got a couple of changes coming | ¥V mnac usmenunuco nnamsi. Ilooconu
in, John. Rock Ferry down to eight.” 2pY308UK K 8.

2 ep 42 min 50 sec

“Seen curses like this twice. Can’t take | “AI  yoice  06adxcovl  6uoden  makoe
them back, Tom. No. I told you, Tommy.” | npoxiamvee, e2o yoice He cHAmMmb. A
206opun mebe”.

4. Tlpu cyOTUTpUPOBAHUU CHHTAKCHC YIpoinaercs. Bce ClokHOCOUYMHEHHBIE U
CJIOKHOTIOTYMHEHHBIC MPEIOKEHUS MOKHO COKPATUTh, UCIIOJIb3YSI JICCTPUYACTHBIC
Y TIPUYACTHBIE 000POTHI, UM OJHOCOCTABHBIE MpeioxkeHus. “Kozda, mom, mozoa”™
MOXHO BOOOIIIE OMYyCTHTh, MPEIOKEHWE CTAHOBUTCA TMPOCTBHIM. “‘Eciu xoueutv
pulOy, mbl QoaxCeH cam ee Kynums '~ TIpeBpaiaetcs B “Xouews pvidoy — kynu ee cam’”.

3 ep 50 min 29 sec

“It was Tommy who tipped me off. ” “Tommu caun mue ungopmayuio.”

3 ep 50 min 29 sec

“I am lighting candles for the boys from | “4 cmaesnio ceeuu 3a napuei  u3
the Garrison who lost their lives in | appucona, nocubuwux 6o @panyuu”
France.”
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5. Ammonumuueckuu npuem
COKpAIIIEHUIO THTPOB.

nepeBoja Npu CYOTUTPUPOBAHUHU MPUBOAHUT K

“We re not going anywhere, Ada”

(X3 )

bl OCmanemcs 30ecs’

Oco0y0  TpyIHOCTH
MePEBOAUHKA.
1.Good job — xopowenvroe deno

MpcaAcCTaBJICT

NepeBOJT HWJHUOM, JIOKHBIX JIpy3eH

1 ep 5 min 29 sec

“Good job, John”

“Monooey”

2. Embarrass, embarrassing — cuywameo, cousamo ¢ mosiky

3 ep 34 min 57 sec

“It was so embarrassing ”

“Mune  xomenoco
nposaiumscs’”’

CK603b 3EeMII0

(L3

im has always been a skilled worker;

he does his job blindfolded.”

“Iicum 6cez0a OvlLl ymenvim pabodyum, y
He20 6ce noayyaemcs Obicmpo u 1e2ko’”’

3. Hnsa mnepeBoja ¢pasbl
“npasoa’”.

“Really” cymecTByer pasroBOpHBI BapHaHT

4 ep 21 min 34 sec

“It seems Stanly Chapman really does
have snow on his boots.”

“Kaxcemcs, y Cmonau Yenmena u
npasoa cHez Ha bomuHkax”

B X0Ac pa6OTI>I BBIACHUJIOCH, YTO IIPpHU CY6THTpI/Ip0BaHI/II/I HC CTaBHUTCA LCIIBIO

npcaoCTaBUTh I[OCJIOBHI)Iﬁ IICPCBOA

Auajiora, a IMPpCAIIoJIaracTcAa €ro

aalTUPOBAaHHBIM II€pECKa3, TAE€ aKUECHTUPYETCS BHUMAHUE HA KIFOYEBBIX IS
CIOJKeTa M BaKHBIX ISl MOHUMaHus (aktax. MHpopMaius, nMeroias HAMMEHbIIYIO

HEHHOCTb, IIPOCTO OITyCKACTCH,

TaK KakK Cy6TI/ITp JOJDKEH COOTBCTCTBOBATH

cragnaptam ESIST. K Ttakoii wmHpOpMaIu OTHOCSATCS BBOJHBIE KOHCTPYKIIHH,

M30BITOYHBIE BBICKA3bIBAHUS, OOpaIleHUs

u 1.1. Taxxke mis ymeHblIeHUs 00bema

cyOTUTpa NpHU MEePEBOIE UCTIOIb3YETCS KOMITPECCHSI.

CyOTuTphl — O4YE€Hb Ba)XKHAs YacTh

AyJMOBU3YAJIbHOTIO IICPE€BOAA, T.K. OHHU

IMMO3BOJIAIOT JIIOAAM CMOTPCTH (1)I/IJ'IBMBI B OpUIMHAJIC, CJbINIATL I'0JI0OCa aKTCPOB, a
TAKKC COBCPIICHCTBOBATH 3HAHNA MHOCTPAHHOI'O A3bIKA.
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In this article we try to analyze the subtitling as a part of the audiovisual translation. We
focus our attention on the translation techniques adopted in the linguistic transfer that can be used
to achieve a certain type of speech compression.

Key words: audiovisual translation, subtitling, types of transformation, speech compression,
omission of words.

Xanaeka JI.B
Tlonmascvkuii nayionanvHutll nedazo2ivnuil yHisepcumem imeni B.I'. Koponenka
Haykoeuil kepienuk — K. ¢pinon. n., ooy. Kpasuenxo B.JI.

Konuent YKPAIHA B anrioMoBHOMY ny61iiHCTHYHOMY JUCKYpCi

B  Vkpaini B ymoBax KapJWHaJIbHUX TCOMOJITUYHUX 3MIH MOCTIHHO
3apOJIKYIOTHCSI HOBI OO0 €KTH BHYTPIIIHBOTO 1 30BHINIHBOTO CBITY, a 3 IIUMH
CYTHOCTSIMH 3’ABJISIFOTCA W HOBI cMHUCIU. BOHM MOBUHHI OyTH MO3Ha4€HI HOBUMHU
MOBHUMH OAUMHUIIMU. MeTadoprka — HalOUTbII TPOIYKTUBHUM CTIOCIO MO3HAYEHHS,
IO CIIMPAETHCS Ha BXKE ICHYIOUl JIEKCUYHI OJUHUIII, SIKI MPU MEPEHECEHH] 3 OJHOI
chepu B 1HIIY HAOyBalOTh HOBUX CMHCIIB Ta J0JAaTKOBOI oOpasHocTi. IIpobiemu
MeTtadopu3zaii 3HaXOAAThCA B LEHTP1 yBaru JOCIIIHUKIB [2], OCKIIbKH MeTadopa €
YHIBEpCaJIbHUM CIIOCOOOM KaTeropu3allii.

B ymoBax Kpu30BOro cTaHy 30LIbIIY€ETHCA YaCTOTHICTh BUKOPUCTAHHS MeTadop
[1, c. 45]. Meradopa — HEOOMIHHHUNA NOKa3HUK KPU30BHUX HACTPOIB COLIAIBHO-
HOJIITUYHOTO JKUTTS, WIO JIO3BOJISIE NPOCTEKUTU TMEpioau MmiadoMy 1 cHagy
CYCIIJIBHOTO Halpy>KeHHs. A MOJIITUYHA CUTYyalis, 10 CKJanacd B YKpaiHi, sICKpaBo
UTIOCTpY€ X BUKOPHUCTaHHS B TOJITUYHUX TEKCTax 3aco0iB MacoBoi 1H(opmarrii
(mami — 3MI) pi3HUX KpaiH.

KonnentyanbHa Meradopa — 116 BUKOPUCTAHHSI 3HAaKa OJIHIE€I KOHIIENTYaJIbHOT
chepu Ha TMO3HAYCHHS CKJIQJHUKA I1HINOI, NMPUTAaMaHHOI TMOBCSAKJACHHIA MOB1 M
MUCJIEHHIO JIIOJIUHU, 110 KEPYEThCA HAaOYyTUM y MPOUECI CHUIBHOI JISJIBHOCTI €THOCY
nocsigom [1, c. 46].

Hamu Oyno pochimkeHo psa aMepuKaHChbKMX Ta OputaHcbkux 3MI, a
HalscKkpaBill KoHuenryaibHi metadopu (90 meradgop amepuxkancbkux 3MI 1 28 —
OputaHchkoi Tipecu) Oynu posnojaineHi Ha 6 tematuunux Omnoki: JIKOJIWHA,
BIMHA, JIOPOT' A, KP3A, OCBITA.

[IpoiumrocTpyeMo HAMOUTBII pENPE3EHTOBAHI TEMATHYHI TPYIIU.

Meradopuuna kapTuHa CBITY, IO CTBOpWJIA JIIOJIMHA, € B TMEBHIA Mipi
AHTPOIIOMETPUYHOI0. Y aMEpUKAHCHKIM Ta OPUTAHCHKIM Mpeci sIK MOMepPeHIX POKIB,
TaKk 1 ChOTOJHI, YKpaiHa 300paxyeTbcs y BUTISAAl JIOAWHHU (TIepCOHi(IKOBAHO).
JIroquna MetadoprudHO CTBOPIOE (KOHIENTYai3y€e) KapTUHY KpaiHU y BUTJISII Tija,
CKJIQJIOBUX OpPTaHiB, SKOCTEH, (Pi310JOTIYHUX i Ta MOTpeOd. AHTPOIMOIEHTPUIHA
CIPSIMOBAHICTh MOBHM AaBTOPIB BUSIBISETHCS B HH3Il MeTaQOPUYHUX BHUPA3IB B
aMEpUKAHCHKUX Ta OPUTAHCHKUX BUAAHHAX. Y IIbOMY TEMaTHYHOMY OJIOI iX MOXKHA
PO3AUIMTH HA 2 MIATPYIIN:

Acomiarii 3 0COOMCTICTIO B aMEPHUKaHCHKUX BHUJAHHIX, Hampukian: “Ukraine
signed, Ukraine agreed, Kiev might want to turn back the clock, Ukraine has been
mobilizing a national guard” (USA Today); “Ukraine appeals to the West, Ukraine
accuses Russia, Ukraine counts on NATO allies, Ukraine looks to Europe, Ukraine
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cannot pay such a political, uneconomic price” (Chicago Tribune); Ukraine is big
deal (Los Angeles Times) Ta B 6purtancekux: “Ukraine is on verge” (Daily Express);
“EU to embrace Ukraine” (The Daily Telegraph); “Kiev has accused Moscow” (The
Guardian); “Ukraine signs EU deal, Ukraine tied its future closer to Europe” (Times
Online); “Ukraine will pursue; Ukraine is now pushing; Ukraine insists; Ukraine
prepares to push” (IaTepuer Osor) Tomro. Acoriiarii 3 JIOAWHOI0, ii OpraHamMH Ta
skocTsMu (B amepukaHchkux 3MI, mampukian: “...voices for human dignity (Los
Angeles Times); “Restoring legitimacy in the eyes of the Ukrainians, the
independence movement was born” (USA Today) Ta B Opurancekux: “...keeping an
eye on the Crimea results, the Ukrainian character” (The Guardian) tormo.

Orxe, Ykpaina 1 il HaceneHHs ymoiOHIOETbCS OJHIN 1CTOTI a00 0COOMCTOCTI,
0 Ma€ OpraH, roJIoC 1 XapakTep Ta MOXKE BHKOHYBaTH MeBHI (yHKiii. Bona
BHUCTYIIA€ SK €IWHE IIJIe 3 HApOJOM 1 TpHHMaEe pIMICHHAS pa3oM 3 HHUM.
AHTpOIIOMETpUYHA CHPSIMOBAHICTh aMEpPUKAHCHKOI Ta OpUTAHCBKOI TpecH
IIJITBEPKYETHCSA BUIIEHABEACHUMHU TpPHKIagaMu, sKi ckianaoth 20% Tta 46,43%
BIIMIOBITHO B1J] 3arajibHOiI KiJIbKOCTI MeTahOPUIHUX BUPA3IB.

AJe Ha IbOMY €Tari PO3BUTKY JiepKaBU Ta BIMCHKOBOTO KOH(MIIKTY Ha Cxomi
Kpainu, 3akopAoHHl 3MI Ta momiTHYHI iS4l MMOYaad BIJOKPEMJIIOBATH HApOJ BIT
VYKpaiHu, a TakoXX 3arocTprOBaTH yBary Ha BIJOKpPEMJIEHOCTI Kpainu Bin Pocii,
nanpukian: “The Ukrainian people deserve the opportunity to determine their own
future” (CNN); “But the Ukrainian people have also reminded us that human beings
have universal right to determine their own future” (CNN); “Fighting between
Ukrainian forces and pro-Russian rebels in the area known as Donbass” (Iatepuer
oso0r).

Coepa-mxepeno BIMHA mnpencraBneHa BeIMKOI KiUIbKICTIO MeTagop B
aMEpUKaHChbKIM mpecl. YKpaiHa 3HAXOAMTHCS B KPU30BOMY CTaHl, TOMY B Takii
cUTyallii BiJOyBa€ThCsl KOHIIENTyali3allisi B TepMiHax BilicbkkoBoi Metadopu. TooTo,
(GhOopMYIOTBCS TIEPEHOCHI 3HAYEHHS CJIB 1 CIIOBOCIIOJIYYEHb, IO B3ATI 31 cdepu
BIICHKOBOT TepMiHOJIOTIi. MeTadopu 1aHOi Tpynu MOXKYTh OyTH pO3IMOALICHI HA TaKi,
[0 MOKa3yroTh BimHOmIeHHsT Pocii 1o Ykpainu, 1 Taki, 10 JEMOHCTPYIOTH CTaH B
VYkpaini.

Otxe, MeTadopu, 1110 TOKA3YIOTh CUTYAIlll0 B YKpaiHi, 30Cepe/eHl B CTATTIX
amepukancbkux 3MI, manmpukman: “Ukraine would have difficulty fighting off a
Russian incursion, East-West confrontation. Ukraine has been struggling to maintain
its independence”; “The Ukrainian people are fighting for their freedom” (USA
Today); “Military movements taken by the Russian Federation inside of Ukraine”
(CNN); “However, it has criticized the current Ukrainian government, saying it is the
result of a coup, and expressed alarm over attacks on ethnic Russians there that the
United Nations has called exaggerated” (New York Times) Tomo. Tyt cutyariisi, xou
1 € TOCTPOIO, Ta BCE K HEOE3HAMIMHOW. 3yCTPIYarOThCA TaKi JIGKCUYHI OJIUHUII, 5K
“fight” 1 “straggle”, siki Mo mikasi iIHTEHCMBHOCTI BIHCHKOBOT JICKCHKH € TIOCEPETHIMH.
Y Tekcrax crareii amepukaHchkux 3MI  MokHa 3HaWTH MeradopH, IO
XapaKTepu3yrTh cutyaiio B Kpumy, nanpukiaa: “Crimea is not another Cold War,
This is not another Cold War that we are entering into Crimea... but a “contest of
ideas” (Los Angeles Times). SIxk 6aunmo, Kpum He € me omauM micueMm XO0JI0JHOT
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BiffHM, a BCHOTO JHIIEe OOpPOTHOOIO 1HTEpeciB, ToMy i ‘“3arapOanHs” Kpumy He
CIIPUNMAETHCS CEPHUO3HO.

VY wmeradopax, 1O UIIOCTPYIOTh CTOCYHKM MK YkpaiHowo Ta Pociero, Bce
yacTilie 3yCcTpidaroThes Taki JiekcuuHi oxuwnwmii, sk “fighting”, destabilization,
“confrontation” y amepukaHChKiii mpeci Ta “war” B razerax 000x kpain. Metadopu B
amMepuKaHChbKii npeci, Hanpukiaa: “Ukraine locked in confrontation with Russia”
(Chicago Tribune); “sparking war” (Los Angeles Times); “violent fascists and thugs
trying to destroy a culture” (USA Today), Tomo Ta B Opurancekiii npeci: higher food
costs could spark wars (The Daily Telegraph); “energy war heats up, conflict was
entering a ‘military stage’ ” (Times Online), fighting between Ukrainian forces and
pro-Russian rebels in the area known as Donbass (Iarepuer 6mor), Ukraine will
pursue prosecutions against Russia in the International Court of Justice (Inteprer
6mor) tomo. Ik 6aunMo, camMi CTOCYHKH NEPEpOCTAIOTh y CTaAii0 BiifHH, MeTadopu
CKJIaiaroTh 25,56% amepukadchkux 1 10,71% OpuTaHCHKUX OJAMHUIID BiJ 3arajbHOI
KITBKOCTI BUSIBIICHHX MeTadop.

CycninpHe XUTTS B YKpaiHi MeTaOpUYHO VYSBISETHCA SIK BHCTaBa, IIOY,
MIPE/ICTAaBJICHA TpariuHuM xkaHpoM. TearpanbHa mMeTadopa MIAKPECTIOE TPATridyHICTh
CUTYyallil B KpaiHl MiJ 4yac KPU30BOIO CTaHy. B amepuKaHCHKiN IMpeci MPUCYTHI TaKl
meTadopu, Hanpukiaa: “major tragedy”; “All the world is watching Ukraine”; “This
is the most dramatic period in the history of Ukraine” (USA Today); “Painted a
sorry picture” (Chicago Tribune); “Crimea’s “tragedy” wouldn’t have happened on
my watch, Russia’s annexation of Crimea a ‘“a major tragedy’; “Crimea is a
tragedy, a major tragedy (New York Daily News) ta “the conflict could herald a new
Iron Curtain over Europe” (Daily Express) y OpuraHchkiii Tazeri. TakuMm 4uHOM,
HalyacTIle 3yCTPIYalOThCs JICKCUYHI OJIMHHULIL 3 TPariyHUM 1 CYMHUM CMHCIIOM.
Mertadopa opkectpy: “Ukraine accuses Russia of orchestrating separatist moves”
(Chicago Tribune) Bkasye nHa Te, 1m0 BCiM MM TeatpoM kepye Pocis. Mertabopu
naHoro 610ky ckiangarTh 10% amepukaHchbkux Ta 3,57% OpUTAaHCHKUX OJUHHITH Bif
3arajibHOi KiJIbKOCT1 BUSIBIICHUX MeTadop.

Otxe, y pe3yabTaTi Kiacu(IKaIiiHOTO aHali3y KOHIENTyalbHOI MeTa(opuku
JOCIIKYBAaHOTO Marepially BHOKpemsieHO 6 Temarnunux Onokis: JIKOJIMHA,
BIMHA, JOPOI'A, KPH3A, OCBITA. HaityacToTHimumMu cdepo-mKepenaMu
MeTadOpUKH KPU30BOrO cTaHy B YKpaiHi BucTymaioth Taki: JIFOJIMHA, BIMHA,
JNOPOTI'A. HailiMeHII yXMBaHUM B aMEPHKAaHCBKOMY Ta3eTHOMY TEKCTI € OJIOK
OCBITA.

IepeBaxanus Meradop chep-mkepen BIMHU Ta JIIOJVHU Bkazye Ha
AHTPOIIOMETPUUHY CIIPSIMOBAHICTH MOBH aBTOPIB 300pakeHHs koHuenty YKPATHA i
il HaceJeHHs SIK OJHIET 1ICTOTU a00 0COOUCTOCTI, SIKa Ma€ OPraHu, TOJIOC 1 XapakTep Ta
MO’KE€ BUKOHYBATH MEBHI QyHKIi. Tak, BOHa BUCTYMA€E K €AUHE I[JI€ 3 HAPOJOM 1,
TaKUM YMHOM, TIpHMaE piiieHHs pa3oMm 3 HUM. KpiMm Toro, Ykpaina 3HaxOIUTHCS B
KpU30BOMY CTaHi, TOMY B TaKiil CUTYyallli BiI0yBa€ThCS KOHIENTYyali3alis B TepMiHax
BiiiCbKOBOT MeTaopu: TOOTO, (POPMYIOTHCS TEPEHOCHI 3HAYEeHHS CHIB 1
CJIOBOCITOJTYY€Hb, 110 B3ATI 31 c(hepr BIMICHKOBOI TepMiHOJIOTII. BiICyTHICTh JesKuX
cdep-mKepen He BKazye Ha Te, [0 BOHM B3arajii He ICHYIOTh Y CBIJIOMOCT1 YATaiB.
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The article deals with peculiarities of using the concept UKRAINE in English-language
journalistic discourse in the context of linguistic pragmatic analysis. Relevance of the research
consists in the analysis of linguistic set of means, which are used by journalists, publicists, and the
role of these ones in shaping the image of Ukraine for the purpose of conscious and unconscious
suggestive influence on the reader
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Xapuenko M.B.
Tlonmascvxuii nayionanvHutll nedazo2iynuil yHisepcumem imeni B.I'. Koponenxa
Haykoeuii kepienuk — K. neo. H., ooy. Conozyo JI. O.

PoJan i micue ¢J1iB IHIIOMOBHOI'0 MOXO/’KEHHA B JIEKCHYHINA cucTEeMi
YKPaIHCbKOI MOBH

[IpoTsiroM TpUBAIOTO TEPIOLy PO3BUTKY YKPAiHCHKOI MOBH CITOCTEPITrarOThCSI
3MIHA B 1i JIGKCUKO-CEMaHTHUYHIM CHCTEMI, IO 3HAXOIATHh CBIM BHMSB B OHOBJICHHI
CJIOBHHKA IHIIOMOBHHUMH CJIOBAMH.

CrnoBa 1HIIOMOBHOTO TIOXOJDKEHHS OMUCAHI IOCUTh-Taku (hparMeHTapHO, iX 4acTo
PO3MIISIIAIOTH SIK IIOCh YYXKOPIAHE B MOBIL. Y LIbOMY 3B’SI3KYy BUHUKJIM Pi3HI MIIXOAU U
TEHACHII 10 IXHHOro BUBYCHHA. JIOCIIJIHMKM HE TUIBKA BHCBITIIOIOTH ITHTaHHS
(YHKITIOHYBaHHS TaKHX JIEKCEM Y CBOIX HAYKOBUX TIpallsiX, aje W TMPOBOIATH
KOH(EPEHIIiT Ta MOBO3HABYI 3’13/I1 3 aKTYaIbHUX MPOOJIEM JIEKCUKOJIOT1i. Tak, MuTaHHIO
CIIIB IHIIIOMOBHOTO TIOXO/DKEHHS CBOTO 4Yacy TMPHUCBATHIM YUMaJO0 HAyKOBHUX
nociimpkens 1. 1. Orienko, O. O. ITote6nsa, C.Cwmanb-CTonpkuii Ta 1H. IHITOMOBHI
JIEKCEMHU OIMHWIKCS B TOJI 30py 1 CydacHHMX MOBO3HaBLIB. OciOHEe Micle 3-OMIXK
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iHmmx  3aiimarote  B. B. XKaiiBoponok, M. A. XKosrooprox, IO. O. XKnykrenko,
C. B. Cemunnceknii, JI. O. CHMOHEHKO Ta 1H.

Uumanio mpoOiieM TO3HAYEHI IOCHJICHOIO CymepedHicTio. Jlo mnuTaHb, sKi
3aJIMIIAIOTHCS BCE I1I€ HE J0 KIHII 3’SICOBAHMMH, BITHOCMMO MUTAHHS MICIS Ta POl
CJTIB 1HIIIOMOBHOT'O MTOXO/PKEHHS B YKPaiHChKIA MOBI, 1110 ¥ MATBEPKYE AKTYAJbHICTH
o0OpaHoi TeMH.

Mera crarri — monsrae 'y 3’SACyBaHHI  OCHOBHHUX  3aKOHOMIPHOCTEH
(bYHKIIOHYBaHHS CJIiB IHIIIOMOBHOTO TIOXO/KEHHS Ha TIPUKIIA/l YKPaiHCHKOi MOBH.

[{inkoM 3aKOHOMIPHUM MPOLIECOM OYyb-sIKOI MOBU € BXOJDKEHHS B 11 JIEKCHUHY
cucTeMy 3amo3udeHb. Li JlekceMu cTanmm IpeaMeToM HAayKOBOTO 3alliKaBJICHHS BXKE
JAaBHO, OJHAK 0OaraTo MHUTaHb 3AJUINAIOTHECSA e W Aoci BiakpuThmu. ChOTOgHI B
MOHSATTEBO-TEPMIHOJIOTIHYHOMY arapati MpOCHiIKOBYIOTHCSI HETOYHOCTI i CYNepedHOCT.
MoBo3HaBIII BHKOPHUCTOBYIOTH pi3HI TepMiHM (‘3amo3wueHa JieKCHKa”, ‘‘CiloBa
THIIIOMOBHOTO TIOXO/DKEHHS’, “IHIIIOMOBHA JIGKCHKA™, ‘“3allO3W4eHHs’, ‘‘BapBapu3Mu’,
“ex3oTu3mu’”’, “Kanbka”, “iHTepHamioHamizmu’) [1, ¢. 43-45].

CrnoBa 1HIIOMOBHOTO TIOXO/DKEHHSI aKTUBHO BXOJSTh Y JIEKCHYHY CHCTEMY
YKpaiHChKOT MOBH, MPOTE iX KUJIBKICHUM BUSB MOPIBHAHO 3 MUTOMHUMH JIEKCEMaMU HE
TaKMi YK€ ¥ 3HauHuHA. Y XOAl 3aCBOEHHS JIEKCEMH, IO XapaKTepU3YIOThCS
THIIIOMOBHUM TTOXO/IKEHHSIM, TIPOXOJIATH LIKaBUN MPOLIEC ajjanTallii, SKui IPyHTYEThCS
HA YOTHPHOX €Talax: IMPOHUKHEHHI, 3all03UYeHHI, MiNOPSAKYBaHHI 3aKOHaM
YKpaiHChKOT MOBHU Ta peECTpallli B CJIOBHUKAX 1 (pikcalii y ¢hpa3eosoriyHuX 3BOPOTaX.

O3HaueHl JIeKCeMHM TPOHUKAIOTh Yy BCl 0€3 BHUHATKY cdepu JIHOJICHKOL
KUTTEAISUTBHOCTI, @ TOMY HHHI TOBOPATh MPO 3MOTY iXHBOI'O YJEHYBAaHHS Ha PpI3HI
rpynd  (CyCOuUIbHO-TIOJMITHYHY, COLIAJIbHO-€KOHOMIYHY, BIMCHKOBY, BUPOOHHYO-
TEXHIYHY, TOOYTOBY TOIIO), ajleé HAUOUIbIIA KUIBKICT CJIIB IHHIOMOBHOTO MOXOKEHHS
CHOCTEPITaeThCsl B COLIIATIBbHO-EKOHOMIUHIHN cepi.

CTocoBHO XapakTepy JieKCeM, IO MAaroTh IHIIOMOBHE MOXO/HKEHHS, TO BOHH
BUHUKJIM K Ha CJIOB’SIHCBKOMY, TaK 1 HECJIOB’SIHCbKOMY TIpyHTI. ChOTO/HI ClIOBa
IHIIIOMOBHOTO TIOXOJDKEHHSI BXXHMBAIOTh Yy BCIX CTHISIX YKpaiHCHKOI MOBH Ta
PI3HOMaHITHUX Cdepax CyCHITLHOTO KUTTSL.

A. Brache aneniticoki cioéa ma ix noXioHi 8 aHeMUCbKILl MOGI:

— CJIOBa, KOpeHi abo Mopdemu, 0 ICHYIOTh B aHTJIICHKIN MOBI 3 JPEBHIX YaciB
(ne0i, 1opo, hym, kny6, cmepiine, neuc, oighumexc, mpameati, KemMnine ma iHuiL),

— QHTJIMCHKI BJIACHI HA3BH, IO CTaJM 3aralIbHUMHU B aHTIMCBHKIA MOBI: (Ootixom,
BOK3AJ1, JHCOKell, MAKIHmMowt, 2ynieep, Iiiinym, Xyniean, ¢openy ta i) [2, c. 96-98].

b. CnoBa, 3amo3uyeHi B aHIJIIMCbKY MOBY B Pi3HI €MOXHM 3 IHIIMX MOB, IO
OTpUMAJIM Ha AaHIIKACBKOMY IpPYHTI HOBI 3HAa4eHHA Ta 3 LUMH 3HAUYCHHSIMHU
PO3MOBCIOAWINCS B 1HIIIMX MOBAX:

— 3BUYANHI 3aMO3WYEHHS, M0 OyJIM TIEPEOCMUCIICHI: BVabeapHUll, Memooucmn,
2yMOop, nioHep, CNOPM, MEHIC, YeK, NyHul TOILO;

— INTYYHI 3alO3WYCHHS, CTBOPEHI B AHIJIMCHKIM MOBI 3 TPEKO-JIATUHCHKHX
CIIEMEHTIB. OUHO3ABD, CKAPIAAMUHA, NAHOPAMA, TOKOMOmMuUe, meiegon tompo [2, ¢. 122].

Taxox 11€ CJI0Ba, 10 CTOCYIOTHCS:

1) TEXHIKU: OoMiHe, Oyib0o3ep, byghep, epelidep, oucnemuep, ecKaIamop,
Kaynep, KoMmOaliH, KOHBeEp, KpeKiHe, paoap, clabiHe, celigh, menemaiin, meHOep,
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Mpaxkmop, mpameail, myHei, Qitom, popcynra;

2) MOpEIJIaBCTBA Ta BIMCHKOBOI CIIpaBU: a6pal, OpayHine, OYHKep,
samepiinis, eibbOom, 0oKep, opelig, kamep, MiUMAaH, CHalnep, MaHK, MaxHKep, mpan,
mpayinep, WKea, WONKA, Wpanteiv, WXyHd, SIXmd;

3) MOJIITUKHA, €KOHOMIKM Ta TOPTIBIi: OaukHom, One@, Orokaoa, oOotikom,
O10001cem, eanecmep, Oemnine, 00aap, iHmepes 1o, aioep, 10Kaym, MimuHe, 4ex,
4) CHOPTY: aym, OoKc, bokcep, eamepnoio, 801etO0, 20, 20JKinep, Mamd,

JHCOKell, HOKAym, payHo, pekopo, CHOpm, CHOPMCMEH, Cmapm, MeHic, mpeK, mpeHep,
Qiniw, popsapo, hymoon, xoxeti;

5) OJIATY U TKAHUH: 0513b, 8e/Ib8enl, OdcemMnep, nioxHcax, nixcama, nieo, nioul,
CMOKIHe, (hpeny;

6) K1 Ta muTBa: Oihwmexc, Kekc, nyouHe, NyHW, pom, pocmoigph, camosid,
mopm,

7) KYJIBTYPH: 2yMOp, 0J4ca3, KIOYH, KIy0, Komghopm, namghiem, ckeep, meum,

goxcmpom, onvknop [3, c. 44].
J1J1s1 3an0314YeHb 3 aHTIIHCHKOT XapaKTEepHI:

1) 3BYKOCIIOJIYYCHHS 00/C. O10024Cem, 02ca3, OAHCEHMIbMEH, OHcemnep,
2) 3BYKOCTIOJIYYCHHS ati, etl: 2atlMopum, iHcatio, mponeuoyc, XoKel,
3) CY(DIKC -une(-ine): mimune, nyouHe, 0emnine, mrooite.

Jlesiki 3amo3uueHHs] BXKUBAIOTBbCS HE TUIBKM B MPSIMUX CBOIX 3HAUEHHSX, alie U
MIEPEHOCHO, METapOPUUHO:  Mmenesi3itiHuil  MapagoH, peamimayis  YKpaiHCbKol
EeKOHOMIKU, 3AAH2ANCOBAHA Npeca Ta 1HIII, 1 TIe SBUIIE XapaKTEPHO, HacaMIIepe, I
MOBH 3ac00iB MacoBoi iH(popmarii [4, ¢. 58—62].

o Tematnunoi miarpynu “KiHo 1 Bieo” HajiexKaThb CJIOBa, SIK1 HA3UBAIOTh:

— mepcoHaxiB (GinbMIB 1 MynbTdineMiB: bemmen | b6emmen, Kine Kowue, Iappi
llommep, Meppi Ilonninc, /{xcetimc bouo / bono, binke, O ‘T'apa, Tom Coetiep, Pembo,
Miki Mayc / mixi mayc, /lonanwo, Ilimep Ilen;

— aKTOpiB, cueHapucTiB: Mikki Pypk, @pecic ben, Byoi Annen / Byoianen, /letis
Yanenn, Mepnin Mowupo, I'iuxox, Jlinu, Mauxn /{yenac, lllepon Cmoyn, Kempin 3ema
Iiconc, Cmisencon, Cunveecmp, Xappicon @opo;

— ¢inemu: “I3i Patioep”, “Pebexka’, “bappoy3”, “Mampuys’”,;

— TBOPIIIB (DIIBMIB, POJMKIB, KIIIIB: npodtocep, Kiinep,

— aMepHUKAHCHKY KIHOIHIYCTpito: [/ 01igyo.

Bunimumo anrminmsmu, ski Halexkarh A0 marpynu  “‘Pamio, TenebaueHHs,
KypHarictuka”. Lle Ha3Bu:

1) casem (“Huto-Hopk-TaiiMc”): “...Amepuka maxosc Modce Cnpusmu
ecmynogi y COT ma HATO, kyou npacue Yxpaina. Ane ciio npu ybomy Hazoioutysamu,
Wo nonpu 2eonoNIMUYHY 8adCIuUicmv, Bawwunemon He 3axpusamume o4l Ha
GyHnoamenmanvui npunyunu, ik om eiavhi i cnpaseonusi éubopu’ (Komo; 08.09.13. ¢.9;
I. ®anrta).

2) xypHamie  (“Tmo6 ewn wmein”):  “...V  npem’ep-minicmpa Cmieena
Xapnepa — minvtion onosepis y meimmepi, a cam 6iH uepe3 C80i, AHIOMOBHULL |
Ppankomosnul axaywmu uwumae 6inoue 12 000 uonosixk” (Komo; 23.10.12; c. 5;
1O. Iepkau).

3) npodeciii (penopmep, inmeps 1oep, niapuux),
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4) SIBUIIL 1 TIOHSITH (misi, Mac-media, ihmepa 10, niap-KoMnamis).

Takoxx mpoaHanmi3oBaHI AaHIMILIM3MHU, SKUMU KHUIIATh TEJNENpPOrpaMu, IIIo
JIPYKY€eThCsl B 0aratboX ra3eTHUX BUJAHHSIX He TUTbKU [lonraBu i IlonraBuuHu, a i
yciei Ykpainu. MycumMo 3a3HauuTH, IO Ha3BHU MPOrpaM Ha Cy4acCHOMY TelieOaueHHI
Maitke BCl B CBOEMY CKJIa/Il MAtOTh aHTJIIIIH3M.

Otxe, ciioBa IHIIOMOBHOI'O ITOXO/PKEHHS 3alMAalOTh OCIOHE MICIIE B JICKCHYHIHM
CUCTEMI Cy4YacHO! YKpaiHChbKOi MOBH, OJHAK IMOPIBHSHO 3 MUTOMOIO JIEKCUKOI BOHU
XapaKTEPU3YIOThCSI He3HAYHUM KIJTbKICHUM BHSIBOM.

VY mpotieci 3aCBOEHHA YKPaiHCHKOIO MOBOIO 111 JIEKCEMH MiAMOPSAKOBYIOTHCS il
rpadiuniii, GoHETHUHII Ta rpaMaTUYHINA CHCTEMI, TOMY HUHI MOBO3HABIII TOBOPSATH MPO
iXHIO a/1anTaLiio.
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IIparMagiHrBicTHYHI 0CO0JIMBOCTI MOBJIEHHEBOT'0 AKTY JIOKOPY Y TBOPAaxX
Y. C. Moema

AKTYyaJIbHICTh TEMH 3YMOBJICHA 3arajibHOIO0 TCHICHIIIEI0 CYYACHOI JIIHIBICTUYHOT
HayKd JO JOCHIPKEHHS MOBJICHHSI K HEBIA'€MHOI CKJIAJIOBOi JIFOJICBKOTO JKHUTTS.
OCKUTBKH JIOKIp € YaCTUHOIO MOBJICHHEBOT KOMYHIKaIlIi, TO BiIOYBA€TbCSI TCHACHIIS
3pOCTaHHSl 1HTEpPEeCy NI0 aHali3y PI3HOMAHITHUX CyO €KTUBHUX 3Hau€Hb, 30KpeMa
€MOTHBHO-OIIIHHOTO  CY/DKEHHS, 10 JO3BOJSE  PO3MIMPUTH  3HAHHS  TIPO
3aKOHOMIPHOCTI TIPOTIKaHHS M1)KOCOOUCTICHUX 1HTEPAKITIH.
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Mera pobGoTu — oOXapakTepu3yBaTH NPAarMaJiHTBICTUYHI  OCOOJIMBOCTI
MoBJieHHeBOrO akTy (MA) nokopy B TBopax Y. C. Moewma.

MoBNeHHEBUN aKT JOKOPY IIpUBEpTaB YyBary OaraTbOoX JOCTIAHHUKIB, SKi
BUBYAIOTH Pi3HI Horo acnektu [1; 2; 3]. Jlokip — e caMOoCTiiiHUI MOBJICHHEBHH aKT,
B SIKOMY MOBEIIb BUPa)Ka€ HEraTHUBHY OLIIHKY BUMHKY, IMOBEJIHIIl aJipecaTa 3 METOIO
31MCHEHHSI eMOLIIMHOTO BIUIMBY Ha HBOTO [2, ¢. 10]. OCHOBHUM HaMipoM ajpecaHTa
MOBJICHHEBOT'O aKTy JOKOPY € BUCJIOBIICHHSI HETaTUBHOIO CTABJICHHS 10 KOrO-HEOYIb
abo mepconidikoBaHoro yoro-HeOyap. [Ipu nboMy agpecaHT OpiEHTYEThCSI Ha TMEBHI
HOPMH, 3 SKHMH EKCIUTIIUTHO a00 IMIUTIIUTHO MOPIBHIOETHCS TE, IO MiAJSTae
HeraTUBHIN omiHi. [{i HOpMu MOXYTh OyTH COIIAIBHUMH, MOPAIBHIUMH, ETUIHIMH,
€CTeTUYHUMH,  OQIIIAHUMH,  HEOPIIIHHUMH,  KOJEKTUBHHUMH, TPYIOBHUMHU,
1HIMBI TyaTbHIMH, BepOaTi3oBaHUMU i HeBepOatizoBanuMu Tomo [ 1, ¢. 161-162].

[aTepecu CHIBPO3MOBHUKIB y XOJ1 3MIMCHEHHS MOBJICHHEBOTO AaKTy IOKOPY
1HO/I BCTYNalTh y MpoTupiyysi. MoBellb MOXXE€ BHUKJIMKATH HETATUBHY PEAKIIIO
azpecara, ajKe, JOKOPSIOUH, BIH TUM CAMHUM BHSIBJISIE CBOIO JIOCBITYEHICTH 13 MEBHOI
npobiemu. OTxe, AOKIp Ma€e KOH(MIIKTOTEHHUN XapakTep, MOXKe OyTH MPUYUHOIO
MOPYIICHHS MOBJICHHEBOIO €THUKETY Ta Ma€ HEOOXIJHICTh J0 3aCTOCYBaHHS
PI3HOMaHITHHUX 3acO01B JIJIsl HEUTpai3allli HEeTUKETHOTO XapaKkTepy KOMYHIKaTUBHOI
METHU JIOKOPY, OCKUTBKH METa MOBIISI CYTIEPEYUTh COIIaIbHUM HOPMaM 1 TPATUIIIAM Y
CHUJIKYBaHHI.

JUist nocATHEHHsT TapMOHI3alli 1HTEpeciB ajapecara 1 aJpecaHTa HeoOXITHO
JOTPUMYBATUCS CTpaTerii BBIWIMBOCTI, YMOBOIO SIKOi € BpaxyBaHHSI IMOYYTTIB Ta
IHTEpeCciB MapTHEpa Ta MoBara JO HUX B IMPOLECI CHUIKYBaHHS, PEryisauis
MOBJIEHHEBOI TMOBEIIHKM KOMYHIKaHTIB. [lparmMaTUuHMil TOpPUHIMO YBIWIMBOCTI
J03BOJIIE aApecaHTy 30epertu “obiuuus’”, MO € BAXJIUBUM JUISl 3I1MCHEHHS
KOMYHIKAIIil 1 JOCATHEHHS MEPIOKYTUBHUX 1€l MOBIIS.

VY Teopii BBIWIMBOCTI “00MYUs’” — 1€ TOIYTTS OCOOMCTO1 3HAYYIITOCTI 1HIUBIA,
BIUYTTS CBOTO IMIJDKY. Buainsgtors nBa acmekTu “o0nuuus’ — “IO3UTHUBHE”, SKe
noJisirae B OakaHHi OyTH WIEHOM CYCIUJILCTBA, SKOTO MOBAXKaIOTh, Ta ‘“‘HETaTUBHE”,
TOOTO HEOOXiMHICTh OyTH He3aJIeKHMM, MaTH cBobomy nid [4, c. 14-15].
Jlokopsroun, agpecaHT MOXE HAHECTH 3arpo3y IMipKy aapecara 1 MPU3BECTH 0
“BTpaT 00MMuus” — SIK “MO3UTHUBHOIO”, TaK 1 “‘HETATUBHOTO .

3rigHo 3 ocobmBoCTAMH (YHKIIIOHYBaHHS MA JOKOpY B TUCKYpCl, BUOIp HOTO
3aco01B BUpakeHHs BapitoeThes. Cmimom 3a H. A. Kapasiero BUIIISIEMO 4YOTUPH
OCHOBHI TUIIM JIOKOPY: MaHIMyJIATUBHUM, KaTapTUYHUH, PETYIATUBHUN Ta (HaTUUHUN
[3, c. 9-10].

MaHInyIsITUBHUNA JTOKIp MOAU(IKye TMOBEAIHKY CIHIBPO3MOBHHMKA, TOOTO,
BUXOJIYM 3 OCOOMUCTHX IHTEpECiB, MOBEIb BHUOYJOBYE [JIsi CIIBPO3MOBHHUKA
CTpaTerito TMOBEIHKU, MPOBOKYIOUM OaxkaHy peakiiro. Takuil TUlm JOKOpY Hece
MEepPEeBAXHO IMIUTIUTHUN xapaktep. Hampuknan, KitTi maHImym0€ TOBEIIHKOIO
Yapiip3a, HaMararouuch 3MyCUTH MOTO CIIPOCTYBATH il CJIOBA:

The only difference is that you don’t love me (W. S. Maugham, The Painted
Veil, p. 68)

[HTEHITIS KATAPTUYHOTO JTOKOPY — BIUIMB HAa €MOIIMHUMA 1 TICUXOJIOTTYHUIN CTaH
CIIBPO3MOBHHKA, a TAaKOXX HAHECEHHS 3arpo3u ‘“‘o0muu4vro” aapecara. Takuii THIl
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JOKOPY XapaKTepHU3YEThCS MIJBULICHOIO AarpeCUBHICTIO 1 KaTErOPUYHICTIO, IO
HakJIajae oOMexeHHS Ha cdepy Horo BXKuBaHHSA 1 mOTpeOye HedopManbHOI
KOMYHIKaTUBHOI  cutTyallii. OIIHHO-eMOIIIHHNI  KOMIIOHEHT  JOKOPY  MOJXKeE
BepOali3yBaTUCS JIGKCEMaMH, [0 MalOTh BUPaXEHY HEraTMBHY KOHOTAIIIO.
Hanpukinaz, KiTTi arpeciBHO BUCIOBIIOETHCS MO BIAHOIIEHHIO 10 KOXAHIIS:

Oh, how cruel! How can you be so heartless? (W. S. Maugham, The Painted
Veil, p. 68)

Cdeporo BHUKOpUCTAHHS PErYISATHBHOTO JOKOpPY € (opmanbHl CHTYaIli,
KOMYHIKaIlisi 0ci0 31 CTaTyCHO-POJILOBOIO aCUMETPI€r0. NIITOKYTHUBHOIO METOIO TaKOTO
TOKOpYy € 30epexeHHs O0O0JUYYs CIIBPO3MOBHHKA, 3MiHa HWOTO TOBEIIHKH Y
CHIBBITHOIIEHH] 3 MOPAJUTIO 1 3aralbHONPUUHATAMU HOPMaMH. 3a3BUYail PUTOPUYHI
NUTaHHS € e()EeKTUBHUM 1HCTPYMEHTOM JOCATHEHHS MEPIOKYTHUBHOI LI aJpecaHTa,
AKAA BUKOPUCTOBYE TakWi TUN JOKOopy. Hanmpukian, HapaTtop HaMaraerbcs
nepexkoHaTu CTpikiieH 1a MOBEPHYTHUCS A0 APYKUHU:

Supposing your wife died, wouldn’t you to be tortured by remorse?
(W.S. Maugham, The Moon and Sixpence, p. 60)

daTuyHUA JIOKIp HE € KOMIIOHEHTOM KOH(IIKTHOTO JHUCKYpCy, HOro
UJNIOKYTUBHA METa — HaJaroJuTH MIDKOCOOUCTICHMI 3B'SI30K KOMYHIKaHTIB. Takuii
TUI JIOKOPY MICTUTh JIEKCHYHI OJIMHUII, SIKI HE CHpHUMaloTbcs OyKBajldbHO, a
SBJISIIOTH COOOI0 3aByajbOBaHI KOMIUTIMEHTH 1 100 s3HOCTI. Hampukian, Bonrep
¢bniprye 3 KiTTi:

You seem in a devil of a hurry to get rid of me (W. S. Maugham, The Painted
Veil, p. 8)

Cnigom 3a T. A. /laBuaoBorO, BUAUIAEMO (DYHKIIIOHAJIBHY T'PYIy CaMOIOKOpY,
KA XapaKTEePU3Y€EThCSI HASBHICTIO CHEU(IYHUX JITHTBICTUYHUX 3aCO0IB BUPAKEHHSI.
CamoIOKIp XapakTepU3yeThCsl TUM, II0 B HbOMY CHIBMAJalOTh CYO0’€KT 1 00’€KT
ouinku [2, ¢. 11]. Takuii Tun mokopy He moTpeOye CIOBECHOI Biadaui, a CKopilie
BHUMarae eMoIiHOT MATPUMKH 3 00Ky ciyxaya. Hanpuxman, y curyarii, ipk 1 BiH
JI0KOpsi€ co01 3a Te, 10 MOTOo MOKUHYIA JIPY>KUHA:

Oh, poor child, what have | driven her to? (W. S. Maugham, The Moon and
Sixpence, p. 153)

3 TOYKHM 30py MparMajxiHTBICTUKHU, MOBJICHHEBUN aKT JIOKOPY € MIHIMAJIbHOIO
OJIMHUIICIO MOBJICHHS, CHTyaTHBHOMY OOYMOBJICHUM KOMIIOHEHTOM JUCKYypcy. Jokip
Mae€ K IMIUTIIUTHY, TaK 1 eKCIUTIUTHY (OpMU peaizarlii.

OTxe, BUXO/S/UM 3 KOMYHIKATUBHOI 1HTEHIIII apecaHTa, BUAUISIEMO TaKl TUIH
JOKOPY SIK PETYJIATUBHUMN, MaHIMYJISITUBHUN, KaTapTUYHUH, (PaTUYHUHN Ta CaMOOKIP.
3anexxHo BiJ (PYHKINI JOKIp MOXE HAHOCUTHU 3arpo3y sK “TO3WTUBHOMY’, Tak 1
“HeraTUBHOMY~ 00JMYYl0 ajapecaHTa. l[lepCHeKTHBOIO HAIIOTO JOCHIKCHHS €
MOAAJBIINN  MParMaJiHTBICTUYHUM  aHaAI3 MOBJICHHEBOTO aKTy JIOKOpY V
XyIAOKHBOMY AUCKYpcl XX CTOMTTS.
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Yepnii O.B.
Vmancokuii depocasnuii nedacoeiunuii ynisepcumem im. Ilaena Tuuunu
Haykosuiil kepienuk — K. neo. H., ooy. Jlayxina I.C.

SIBuie MeToHiMil Ta KiIacudikalisi METOHIMIYHUX NMepeHeCeHb
y ppaHiy3bKiilt MOBi

ITocranoBka mnpoGJemMu. B ocTtaHHI IECATHIITTA B JIHTBICTHUII MOCHIMIIACH
yBara HayKOBIIIB /IO PI3HUX CIOCOOIB 30aradeHHst (PpaHIly3bK0i MOBH, III0 3yMOBHUJIO
3HAYHE 3pPOCTaHHS I1HTEpECY A0 TJHOIIOr0 BHBYEHHS METOHIMII. AKTYaJbHICTH
oOpaHoi TeMu OOyMOBJI€HA THUM, IO HE BCl aCMEKTH TEOPii METOHIMII OTpUMAaU
BUYEPIIHE BHUCBITIICHHs. Tak, MPOMOHYIOTHCS HEOAHO3HAYHI TIIYMAdeHHS SBHINA
METOHIMIi, OCKUIBKH ICHYIOTh PI3HI TOYKH 30py 3 TAKUX BaXJIUBUX MUTaHb, SK:
pPO3MEXyBaHHSI METOHIMII, CHHEKIOXH Ta MeTadopu; posib MeTapopu i METOHIMIT y
CeMaHTHYHIA JepuBaiii; 3BYXEHHS Ta pO3MMPEHHS JICKCHYHUX 3HAYCHB;
PO3MEXKYBaHHS MOJIiceMii 1 CEMAaHTUYHOI OMOHIMII.

AHaJi3 OCTaHHIX JoKepes Ta myOJikamii mokasye, 110 BUBYEHHS METOHIMIi
BiIOyBajoCcd B PI3HUX AacleKTaX SK y BITUM3HSIHOMY MOBO3HABCTBI, TaK 1 B
3apyOiKHOMY. MOBO3HABIII JIOCHIKYBaJld CEMAHTHUHY MPUPOLY U CTPYKTYpY
METOHIMIii, pO3riIgaand il CHiBBIZHECEHHS 13 CHHEKIOXOW Ta MeTadoporo,
aHaTI3yBaJl OKpeMi THUIU METOHIMIYHUX 3B’S3KIB Ta MEpeHeceHb. Tak, HaJl IUMU
npobiemamMu mpamroBaiu  (Ppanimy3pki  BueHi: A. Jloza, Il T'ipo, P.Tonens,
A. lapmecterep, aHriniiceki Ta HiMerbki HaykoBii: I'. Ceit, I'. CtepH Ta BiTUNM3HIHI
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BueHi: B. I'ak, /. [lonmuBanos, JI. Hosikosa, I. Apnonbn, O. AxmanoBa, P. bynaros,
O. I'anikina, B. Bunorpanos, O. Tapanenko, JI. €dppemosn, O. PaeBcbka Ta iH.

Meta crarTi — BU3HAUUTH OCHOBHI THUINU METOHIMIYHMX TEPEHECEHb Y
(dhpaHIy3bKiil MOBI.

BuxJjaa ocHoBHOro Martepiajy. Y Haiii HAyKOBIM pO3BIII MU MOKIMKAEMOCH
HAa BHU3HAYEHHSA TAaKUX TMOHSATh, $SK METOHIMISI Ta CHHEKI0Xa, IIpeICTaBIlICHI
ykpaincbkuM pociaigaukoM O. O. TapaHeHKo B yKpaiHChKIN €HIIMKIIONEAI1.

Memounimins (rpeu. petovupic, MepelMEeHyBaHHS) — 1€ TMEPEHECEHHS
HallMEHYBaHHS 3 OJHOTO TpEAMETa UM SIBUIA Ha IHIIWNA MpeaMeT ado SBUIE Ha
OCHOBI CyMIDKHOTO 3B 513Ky MI>K HUMH.

Cunexooxa (rpem. XvvekdoyN — CHIBBIIHECEHHsS) — 1€ TICPEHECCHHS Ha3BU 3
OJTHOTO TIPeIMETA Ha IHIIWHK 32 KITbKICHAM CITIBBITHOIICHHSIM MiX HUMH [6, c. 339].

3ayBaXMMO, IIO0 METOHIMIS 1 CHHEKIOXa BIJOOPa)KaloTh peaybHI 3B SI3KH
MpEeAMETIB MK C000I0, ajie MpU METOHIMIYHUX BIJIHOIICHHSX MPEAMETH 1CHYIOTH
HE3aJIe)KHO OJMH BiJI OJTHOTO, a PI3HOMAHITHI MEPEHECEHHS 3aCHOBAaHI Ha iXHIN
“IIUTICHOCT1” CTOCOBHO OJIMH OJTHOTO, TOJ1 SIK MPH CHHEKIOCI 31CTaBJICHI MPEAMETH
CTaHOBJISITH OJIHE IIIJIe, TOOTO mependadaeTbes ApOOJIeHHS “Hijoro” Ha Oyab-sKi
OB’ s13aH1 3 HUM “dacTUHM 3 OAAIBIITMMH KOMOIHAIISIMHU 32 CYMDKHICTIO.

Opaniy3pkuil 1ocmiaHuk A. Jlapmecterep po3riisiilae mepeHeceHHs, BIAaCTUBI
JUIsT  BJIACHUX Ha3B (QHTOHOMAa3il0), SK CHHEKAOXY. Xoya TUTaHHSA IIpo
CIIBBIJIHECEHHS aHTOHOMa3li 3 METOHIMIEI0 a00 CHUHEKIOXOK HE € MPUHIMIIOBO
BKJIMBUM, OCKUTBKH OCTaHHIO MO’KHA BB)KAaTH OKPEMHM BUIOM METOHIMIi, ajle HaMm
BUJIAETHCS, 110 TMEPEHECEHHS ‘“‘OJMHUYHOTO — 3arajibHOr0” CJiJ BIAHECTH 10
METOHIMIi, TOMY TyT HEMA€E CIIBBIAHECEHHS ‘“‘YACTUHU W IIOr0”, aHTOHOMA31sl MOXKeE
TaKOXX BKJIFOYATH ¥ €JIEMEHT MOPIBHAHHS, 1 cTaBaTh MeTadoporo [1uT. 3a: 4, ¢. 17].

Ax Oyno 3a3HayeHO BuIE, (DpaHIy3bKi JAOCIHITHUKU BIAHOCITH A0 MeTadopw,
METOHIMIi Ta CHHEKJOXU SIBUIA PO3MIMPEHHS 1 3BYKEHHS; JIGKCHYHOTO 3HAYCHHS
CJIOBA, 1110 YaCTO MPHUPIBHIOETHCS A0 CYMDKHUX 3B’SI3KIB “gacTunu” U “nutoro”. Lle i
MOSICHIOE T€, IO BIJHOMICHHS “BUI — Pi” PO3MIBIAIOTBCS HUMH SK CHHEKIOXa.
OpnHak, Ha HAII MOTJISI, HEMPABOMIPHO BBAXKATH 3BY)KCHHS Ta PO3IIMPEHHS 3HAYCHHS
CJTIB METOHIMIYHUMU (1 MeTadhOPUUYHUMHU) TIEPEHECEHHSIMHU, OCKITLKH BOHH SIBJISIOThH
co0or0 pi3Hl cemaHTH4HI siBuIa. Lle mepexkonnuBo goBeaeHo B poborax B. ['aka. Ha
HOTOo AyMKy, MpU TEpexoji HaWMEHYBaHHS 3 OJIHOTO TOHSTTS Ha IHIIE MOXYTh
3MIHIOBaTHCSl 1XHI 3HA4Y€HHS, MNpPU I1[bOMY BHHHUKA€ “NOBTOPHE” TMEPEHECEHHS
(po3mmpeHHs, 3By>KeHHS, 3MileHHs) [2, ¢. 33-34; 3, c. 80—84].

Hocmiaaung H. H. JlonaTHikoBa BBaXkae, 1110 3BYKEHHS 3HAYEHHS € HACIIIJIKOM
CKOPOYEHHSI HOMIHATHUBHOI (YHKIi CJIOBa, SIK€ BIJl BUPAKEHHS MOHATTA POAY
MEePEXOAUTh IO BHUPAXKCHHS TIOHATTS BUIY. BIiIMOBITHO 3BOPOTHE SIBUIIEC
B110YyBA€ETHCS IPU PO3LIMPEHH] 3HAYEHHS cioBa [7, ¢. 68].

31 CKa3aHOTo BUIIE CTAE 3pO3YMLIIO, 110 BITHOMICHHS “BHUJ — pia’”, SIK 1 TOB’s3aHi
3 HUMU TPOIIECH 3BY>KCHHSI M PO3IIMPEHHS, ONEPYIOTh MOHATTAMH, SKI BIIMIHHI 32
obcsarom. A BigTak BHUHHKaEe “oOpa3He” TMEpPEHECEHHsS, SKE HE MOXKHA BBAXKATU
METOHIMIYHUM, OCKIJIBKU MPU OCTAHHHOMY TOHSTTS PO3PI3HSIIOTHCS 32 3MICTOM 1 HE
00’ €THYIOTHCS] €IMHUM POJIOBHM 3B’ SI3KOM.
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MeToHIMIYHE TEPEHECEHHS] MOXE MOTEHIIMHO MPUBECTU 10 0araTo3Ha4YHOCTI,
OCKIJIbKM TIEPBICHE 3HAYEHHS CJIOBa, K MPABUJIO, MPOJIOBXKYE ICHYBAaTU MOpAI 13
METOHIMIYHUM. Y BHIIaJIKaX 3BY>KEHHS W PO3IIMPEHHS TEPBICHE 3HAYEHHS CJIOBa
HalYacTille MOCTYMAEThCS MICIIEM HOBOMY 3HAYEHHIO 1 TOMY MPOLIECH 3BY>KEHHSI Ta
PO3UIMPEHHS HE 000B’SI3KOBO MPU3BOATH /10 0araTO3HAYHOCTI. Y JESKUX BUIAIKAX,
OJIHaK, HEe BIJOYBa€TbCs BTpaTa MOYATKOBOIO 3HAYEHHS, 1 CIOBO 30epiraerbcs y
BY3bKii cdepl BXXUBAHHS 1 B 3arajibHOBXKHMBaHIM Jiekcutli [1, c. 93 — 94].

JlyMKka TpO 3aJIeKHICTh CEMAHTHKH CJIOBa BiJf BIACTHBOCTEH Ti€l JIEKCHUKO-
rpaMaTU4HO1 KaTeropii, A0 SKOi BOHO HAJEXUTh, IO CyTi, HE HOBa, — BOHa Oyna
nigTBepmkena moBo3HaBieM [.C. KimukoBuM y crarTi, mpucBsdeHid cnerudimi
CEMaHTUYHUX 3MIH IMEHHUKIB, PUKMETHUKIB 1 miecniB. HaykoBenp BBakae, 10 B
pi3HUX cucTeMax Kiacuikaiiii, sk mpaBuio, He OepyTh O yBaru CBOEPITHOCTI
CEMaHTUYHUX 3MIH Yy PI3HHUX JICKCUKO-TPAMAaTHYHUX Kjacax CJIiB. ABTOp 3a3Hadyae,
o “HisKa HaykoBa Kiacu(ikallisi CEMaHTUYHUX 3MIH HEMOXJIMBA 0€3 ypaxXyBaHHS
cnenu@ikd PI3HUX YacTUH MOBH’. VY pe3ynbTaTi MNPOBEACHOIO JIOCHIIKEHHS
I'.C. KinuukoB IiAIIOB BUCHOBKY, 1110 B IMEHHHKIB TIEPEBaXKalOTh MPEIMETHO-JIOTTYHI
(dakTOpu CEMaHTUYHUX 3MiH, Yy Jl€cioBaXx — (YHKIIIOHAJIbHO-OOYMOBJICHI 3MiHH,
MPUKMETHUKU 3aliMalOTh MPOMIKHY MO3UIlII0, BOJHOYAC BIAPI3HAIOYHUCH HU3ZKOIO
crienu(1YHUX PHC, HE BIACTUBHX HI JIIECIIOBaM, Hi IMEHHHUKaM. [5, ¢. 158—167].

[Mominsroun Touky 30py [.C.KnnukoBa, BBakaemMo, 110 Kiacudikaiito
METOHIMIYHUX TEPEHECEHb JOLUIBHO MPOBOJAUTH 3a JIOTITYHUM MPUHIUIIOM, SKUN
B1J100paka€e CBOEPIJIHICTD JIEKCUKO-TPaMaTUYHOI KaTeropii IMEHHUKA.

IMEHHUKY TOAUISIOTHCS Ha JIBI BEJIMKI KaTeropii — aOCTpakTHI 1 KOHKPETHI.
KoHKpeTHI no3Ha4yaroTh MNpPEeIMETH MaTepiajibHOl JIMCHOCTI, IO ICHYIOTh Mo3a 1
HE3aJIE’KHO BiJ HAC, BIJl HALIOTO Mi3HAHHS B LIMPOKOMY CEHCI, TOOTO L€ MOXe OyTH
icToTa 1 HeicToTa. AOCTpaKTHUMU MU HAa3WBA€EMO IMEHHUKH, 110 MO3HAYAIOTh IO,
SIBUIIE, CTaH, BJIACTUBICTH, SKICTh, BiJJaJICHI B IPOIIeC IMi3HAHHS BiJl OJWHUYHUX
MaTtepialbHUX PEUCH.

IMEHHUKM 3 KOHKPETHUM 3HAYEHHSM MOXYTh TEPEXOJUTH O PO3PALY
IMEHHUKIB a0cTpakTHUX 1 HaBmaku. L[i mporecu MOXyTh 371HCHIOBATUCS HA OCHOBI
aK MeTadOpUYHUX, TaK 1 METOHIMIYHUX IEpPEHECeHb, MPUUOMY, TEPEXOAU CIIB 3
a0CTpaKTHUM 3HAYEHHSM Yy KOHKPETHE HAWOUIBII XapaKTepHi JUIsi METOHIMIi, a 3
KOHKPETHHUM B abCTpakTHE — JJisi MeTadopH.

Mu noromxyemocs 3 pociiickkuM HaykoBiieM O.K. KpaHoBuM, 1mo B mporieci
CEMAHTUYHOI €BOJIOLIl IMEHHUKHA 3 a0CTPAKTHUMH 1 KOHKPETHUMHU 3HAYEHHSIMU
MOKYTh YTBOPIOBATH 1 1HIII KOMOIHAIlI METOHIMIYHOIO Xapakrepy. BianosiaHo 1o
1bOTo, Kiacu@ikaliss METOHIMIYHMX MEpeHEeCeHb MNPEJCTaBI€HA HAaMH Y BUIJISI
YOTUPHOX BEIIUKUX TPYyI: 1) abCTpakTHE — KOHKPETHE, 1110 Y CBOIO YEPTY MOIIISETHCS
Ha 10 TumiB Ta MABHUIIB, 2) KOHKpPETHE — aOCTpakTHe — 7 THUMIB Ta IMiJBUAIB,
3) abctpakTHe — aOcTpakTHe — 4 TUMM Ta MiABHUIM, 4) KOHKPETHE — KOHKPETHE —
23 tunu Ta miaBuam [4, c. 2] Y Hamiii poOOTI MU MPOMOHYEMO PO3TIISHYTH
HaWsACKpABIII TPUKIAAM METOHIMIYHUX TIepeHECeHb Ha MaTepiaii ¢GpaHIly3bKoi
MOBHU:

1) mepeHeceHHs1 ‘“dgacTHA — MJIE”, CYTh SKOTO TOJSATaE B TOMY, IO Ha3Ba
“gacTUHM’ TIpEAMETa, JIOAWHU, TBAPUHU MOXKE CIYKUTH TO3HAYEHHSM YCHOTO
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npeaMeTa, JIOWHN, TBAPUHU. IMEHHHUKY, 110 HA3WBAIOTh YACTHUHU TiNa, Ty>KE 4acTo
NOEIHYIOTbCA 3 MPUKMETHUKAMHU, YTBOPIOIOYM (DIKCOBAHI CIIOBOCIIOIYYEHHS YU
CKJIajHi ciaoBa: “barbe grise” (crapuii), “vieille moustache” (crapwuii connmar);

2) “nmisg — cy0’ekT mil”: IMCHHHK, SIKHI BHpa)ka€ Jif0, MOXKe OyTH MEepECHECCHHMIA
Ha cyO’exT Aii, TOOTO Ha >XKUBHUM TIpeAMET, SKUM 311icHIOE It0 Airo. Hampukman:
“visite” — 1) BigBimyBaHHs (mis); 2) BiaBimyBady, ricTh (Cy0’ekT mii, icToTa), TOOTO
JIFOJIMHA, SIKA 3/11HCHIOE BI3UT;

3) “npenmer-ocHOBa — 300pakeHHs Ha npeamerti”: “tableau” — momrka (ocHoBa)
1 KapTHHA, TOOTO Te, IO 3HAXOAWTHCA Ha Jjormmdi; “toile” — monorHO (OocHOBA) i
KapTUHa;, “papier” — mamip Ta cTartds (MOBa JKYpHAJICTIB), TOOTO Te, IO
HA/IPYKOBAHO Ha Iarepi; “papiers” — marip ta T0KyMEHTH;

4) “cumBon (abOcTpakTHHU) — sBume, momis’: “Octobre” — cumBomizye
COLIIANIICTUYHY PEBOJIONII0; “La saint-Barthéiem)” — KpuBaBy pO3IpaBy KaTOJHKIB
HaJ| TyreHotamu (ska 30irmacs 3 aHeMm cBstoro Bapdomomis (24 cepmns), ToOTO
3aMiCTh KPHBAaBHX MO/ Ha3uBaeTbes cBaATo); “le 14 juillet” (1789) — ®dpaHity3bKy
OyprkyaszHy peBosolito; 1914 p. cumBodizye [lepiry cBITOBY BifiHY 3 1i HACTIAKAMU;

5) “BmacHUK — mpeAMeT”’: IM’s HOCIS, BIACHHKA TEPEHOCUTHCA Ha TPEIMET:
“riflard”, “pépin” — mapacoisibka; iM’sl HOCisl IpeMeTa Ha ofar: “pantalon” — mosri
naHtajgonu; “figaro” — pix kopoTkoi KypTku Tomo. [ToAiOHNI THIT METOHIMIT MOXe
JIETKO BHUKOPUCTOBYBAaTHUCA B TOBCSKICHHIM MOBIL: “lsanosu copams!” (3amicTh
oyounox leanosux), “nomiwux copums” (3aMiCTb MACMOK NOMIWUKA).

BucnoBku. Y mnporeci knacudikaiii METOHIMIYHUX TEPEHECEHb BUSIBISETHCA
BEJIMKA KUIBKICTh PI3HOMAHITHHUX II€pEHECeHb 3a CyMDKHICTIO. LI mepeHeceHHs
YTBOPIOIOTh CTIMKI TUMH, ‘‘MojeNi”, MO BIIOOpaXKarOTh 00 €KTUBHI 3B’SI3KU
MPEAMETIB 1 SBUIL AIMCHOCTI. Y3SIBIIM 32 OCHOBY aOCTPaKTHICTh / KOHKPETHICTb
3HAYEHHS IMEHHHMKA, MOKHA BUIUIMTH 4 BEJIMKI TPYNU METOHIMIYHHMX TNEPEHECEHb.
HaiiGinpiia mpoayKTUBHICTH Ti€l YW 1HINOT TPYNU BU3HAYAETHCS 3a KUIBKICTIO
BJIACTUBUX 1M THUMIB 1 MIJITUIIB TEpPEHECEHHs. AHaII3 TM0Ka3aB, 1110 HANUOLIBII
MPOJYKTUBHUMHU 1 XapaKTEepPHUMH I METOHIMIi € TIEpeHECeHHS ‘‘KOHKpETHE —
KOHKpETHE” .

IlepcnekTHBa MOJANBIIOTO JOCTIKEHHS TIOJISITA€ Yy JIETalbHOMY BHUBUYEHHI
IIITUITIB METOHIMIYHUX ITIEPEHECEHb.
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CumBoJtika KBITiB y TBopax Ockapa Yailabaa

31aBHa y BCIX KpaiHax, a TakoX Yy BCl YacH POCIMHU OyJd YIHOOJICHUM
MpPEJAMETOM HApOJHOI TBOPUOCTI Ta JKEPEIOM TBOPYOIO HATXHEHHS IOETIB 1
nucbMeHHMKIB. DoprcTyHa TemMaThka npucyTHs 1 B noesii Ockapa Yailnpaa, 1o
3aCBIJUEHO K Ha3BaMM WOro okpemux TBOpiB Ta 301pok (“Can Epoca”, “IlonboBi
kBitr”’, “B mici”, “Le Jardin des Tuileries” Ta i1H.), TaKk 1 HasSBHICTIO BJIACTHUBOI JJIs
donpkiopy (ropuctuyHOi cUMBOJIKA. CHMBONM € BaXKIUBUM €JIEMEHTOM TBOPY.
Came BOHM JT03BOJISIFOTH YPI3HOMAHITHUTH TEKCT, 3BEpHYTHUCS 110 (haHTa3li ynTaya ta
J0JlaTh PI3HOMAaHITHUX OapB. 30Kpema, BaXJIMBE MICLE, SK CHUMBOJ. Yy TBOpax
O0araTh0X MNMHCHhbMEHHMKIB 3akiMamm KBiTH. Jlns Ockapa VYailnpna — 11e 0COOJIMBI
pociuHU, 00 3 yci€i (haopu HoMy MOA00aTUCS JIUIIIE KBITH.

TBopuicTh aHrmiChKOrO MHUTISL Oyna crioBHeHa (JIOPUCTUYHUMHU OOpa3aMm.
Tak y tBopi “Can Epoca” (“The Garden of Eros”) sragyerbcest Giniblie 1BaisITH Ha3B
KBITIB. 3a TpenbKuM Miom, Ha J1y3i, 3 gKoro Oynao BukpagaeHo llepcedony, pociu
madpaH, TPOSHAM, TIAlMHTH, (iajKu, SKAMUA B JaBHUHY MPUKpPAIIATA MOTHIIH.
VY noemi “Can Epoca”, mopsig 3 iMmeHamMu Mi(iuyHUX MEPCOHAXIB, Yaliaba 3ramaye
aHeMOH, TiauuHT Ta Adpoaity, Ky BiH Ha3uBae Kimpigoro. ABTop yepe3 oOpasu
Haplyca Ta TPOSHAM ONMHUCY€ paHKOBUH mneusax: “Too soon indeed! yet here the
daffodil / That love-child of the Spring, has lingered onu / To vex the rose with
jealousy, and still / The harebell spreads her azure pavilion,/ And like a strayed and
wandering reveller / Abandoned of its brothers, whom long since June’s messenger”
[5]. ¥V upomy x TBOpI MpPUCYTHIH 00pa3 OpJMKIB a00 BOI0300DPY, KM KIaayTh Ha
Morwiy reposi. Takuii 0Opa3 He € mapeMHuM, 00 B JaBHbOTPENbKiA MidoJorii 1
kBiTKa Oyina cumBosioM Cesitoro [Jlyxa [4, C. 46]: “There are the flowers which
mourning Herakles / Strewed on the tomb of Hylas, columbine, / Its white doves all a-
flutter where the breeze / Kissed them too harshly, the small celandine, / That yellow-
kirtled chorister of eve, / And lilac lady’s-smock” [5]. Takoxx y TBOpi KBITH
MO3HAYaI0Th JIFOOOB J0 PIAHOTO KPAro Ta € CHMBOJIOM camMoi AHTIIi.
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Takoxx cmin 3ragatu Kasky, sika HanexuTh nepy Ockapa Yaiinmpaa — “/leHp
HapopkeHHs [Hdantn” (“The Birthday of the Infanta), ne kBiTH BimirparoTh HaBIThH
O1IBIITY CUMBOJIIUHY poJib [2, C. 121]. Ha mouatky TBOpy Mu Bijpa3y >k MOMIYaEMO
cmyracTti Tronbnanu: “‘The tall striped tulips stood traight up upon their stalks, like
long rows of soldiers,and looked defiantly across the grass at the roses” [3, c. 98]
TronbmaHu CHUMBOJI3YIOTh KOXaHHS: OUIl — Oe3IuTigHe, KOBTI — 3pa/pkeHe. a
4epBOH1 — mpucTpacHe [2, C. 124]. ABTop, 3MabOBYIOUM CMYTracTi Ta pi3HOOApBHI
KBITH, TIOKa3ye, 10 BCE B HAIIOMY >KUTTI 3MIIIaHE 1 BiJl KOXaHHS O 3pajau JIUIIe
OJIMH KPOK. AJjie, OCKUIbKH TBIp Ma€ PENTriMHUNA MATEKCT, TO TIOJBIIAHU CIYTYIOTh
me ¥ CMMBOJIOM 3BepHEHHsI 10 boromarepi 1 Xpwucra [2, €. 124]. Konmu Ha apeny
BuiimoB Kapnuk, mpuHIleca, riy3yloud 3 HbOTO Ta JpaTyioud cmiBaka Kamapepa,
KUHYJIa KapJINKy TPOSHAY, MTOKa3yI0Ud OJHOYACHO Kpacy TPOSIHAM Ta KATIOT1IHICTh
onasus. “she took out of her hair the beautiful white rose, and partly for a jest and
partly to tease the Camerera, threw it to him across the arena with her sweetest
smile,he took the whole matter quite seriously, and pressing the flower to his
roughcoarse lips, he put his hand upon his heart and sank on one knee before
her,grinning from ear to ear and with his little bright eyes sparkling with pleasure”
[3, c. 100].

ABTOp 1 Aayi IEMOHCTPY€E MPOTHUCTABIICHHS MPEKPACHUX KBITIB 1 MOTBOPHOTO
Kapnuka: “The flowers were quite indignant at his daring to intrude into their
beautiful home, and when they saw him capering up and down the walksand waving
his arms above his head in such a ridiculous manner, they could not restrain their
feelings any longer. “He is really far too ugly to be allowed to play in any place
where we are ” cried the fulips. “He should drink poppy-juice and go to sleep for a
thousand years,” said the great scarlet lilies, and they grew quite hot and angry”
[3, c. 101]. Ille cunpHimIE 1€ YBUPA3HIOETHCS CIOBAMHU 1HIIOI POCIMHU — KAaKTyca:
“Heis a perfect horror!” screamed the cactus. “Why, he is twisted and
stumpy,and his head is completely out of proportion with his legs. Really, he makes
me feel prickly all over, and if he comes near me, I will sting him with my thorns” [3,
c. 101]. Ans camoro x Kapnwka TpossHaa Oyna HaiOLIbIIOW wiHHICTIO: “He would
not have given his rose for all the pearls on the canopy, nor one white petal of his
rose for the throne itself” [3, c. 102].

He omunyB aBTop (propuctuuni 0bpaszu 1 y cBoemy pomani “Iloptper Jlopiana
['peqa”, ne B xapaKTEpHUCTHIIl 30BHIIIHOCTI AIBYMHU MOPIBHSB BYCTa 3 MEIIOCTKAMU
TpostHI. “a girl, hardly seventeen years of age, with a little, flowerlike face, a small
Greek head with plaited coils of dark-brown hair, eyes that were violet wells of
passion, lips that were like the petals of a rose ” [3, ¢. 269]. 3 naBHix 4aciB B AHTJII1
TPOSIHAY BBa)KaJld CUMBOJIOM KPACH 1 MPUBAOIUBOCTI.

VY Bipun “Athanasia” (“bezcmepts”) Ockap Yailiaba MOpiBHIOE PO3KBIT KBITKHU 3
muBoM: “A little seed, which sown in English ground / Did wondrous snow of starry
blossoms bear And spread rich odours through our spring-tide air. / With such
strange arts this flower did allure / That all forgotten was the asphodel...” [3, c. 28].

He menm 1mikaBuM Ta Oaratum Ha QuopuctuuHi oOpa3u € TBip “Canomes’
(“Salome”). Momoauii cupienp mopiBaoe Omimicts Iapumi Camomei 3 6inoro
TpossHIo10: “Never have I seen her so pale. She is like the shadow of a white rose in a
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mirror of silver” [3, c. 167]. Jlani roHak 3axoILTIOEThCS 11 Kpacoro: “She is like a
narcissus trembling in the wind . . . She is like a silver flower ” [3, c. 167]. Ane aBTop
MOPIBHIOE 3 KBITAMHU HE JIMIIE JIIOJACH, aje 1 00’€KTH HEXHBOI MPUPOJH, TaKi SK
Micsup. Canmomes roBoputh:. “How good to see the moon! She is like a little piece of
money, a little silver flower” [3, ¢. 170]. IIpu omuci BOiHIB 3ragy€eThCcsi Ha3Ba TaKOi
KBITKU K T1atMHT (hyacinth): “Where is she who hath given herself to the young men
of the Egyptians, who are clothed in fine linen and hyacinth, whose shields are of
gold, whose helmets are of silver, whose bodies are mighty?” [3, . 174]. I'latuHT —
yIro0JieHeh ATIOJUTOHA, HEHApOKOM BOWTOTO HHM IIiJT Yac METaHHS JIHCKa.
Henbdiiicbkuii Oor He 3MIT 30eperTu KUTTS [ 1aruHTa, OHAK 13 KPOBI, SIKa BUTIKANA 3
Tija 3arubIyoro, BUpoOcia TyXMsHa KBiTKa, Ika CHMBOJII3yBajia MPOIECH O>KUBJICHHS,
IBITIHHS 1 3HUKHEHHA. Y IIbOMY BHUTIAJKY TI1allMHT € CUMBOJIOM CKOPOOTH Ta CMEPTI,
10 Ha CBOIX IUIEYaX HECYTh Oe3CTpalllHi BOIHU. AJle KBITH MOXYTb 1 XKaJlIUTH, OyTH
CUMBOJIaMU KpoBi: “It is my garland that hurts me, my garland of roses. The flowers
are like fire... how red those petals are! They are like stains of blood on the cloth”
[3, c. 175].

Otxe, TBOpuicTh Ockapa VYailnpna riaubOOKO HamoBHEHA (PIOPUCTHUHUMHU
oOpa3zamu, siKi HaJArOTh TEKCTY JOJATKOBOI IMOYYTTEBOI Ta CMUCIOBOI TnuOuHu. L1
oOpa3u CIyryiOTh TOpIBHSHHSMHU, MeTadopamu Ta yocobimeHHsamu. Ksitu y
TBOPYOCTI MUChbMEHHUKA TIEPEIAI0Th IOAATKOBUN CEHC Ta CTBOPIOIOTH KOHTPACT MIX
iXHBOIO Kpacow W OpJMHAPHICTIO, a TOJACKYAU ¥ MOTBOPHICTIO PEaJIbHOTO CBITY. Y
CBOIX TBOpax aBTOP 3a JIOTIOMOTOI0 POCITUHHOI CHMBOJIIKH Ma€ MOKIIUBICTh PO3KPUTH
BJIACHI TOYYTTS, BHYTPIILIHI PO3AYMH, IEPEKUBAHHS.
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“Moga 6e3 caiB” B onoBiganHi Binbsama Comepcera Moema “/lom”

Enrap Ilo, anamizytoun 3akoHr moOyI0BU OMOBIIaHb, 3a3HAYaB, 1110 B KOMIIO3UITIT
TBOPY HE MOBUHHO OyTH >KOJHOTO CJIOBa, SIKE O€3MOCepeTHBO UM OMOCEPEIKOBAHO HE
mparoBajgo 6 Ha 3aaymMaHUil pe3ynbTaT. BiH MOpiBHIOBaB CTBOPEHHS OIOBITaHHS 3i
CTBOPEHHSIM KapTHUHH, KOJIH, 13 IPEBEINKUM CTapaHHSIM 1 BMIHHAM, OaratbMma gapbamu
TBOPUTHCS TOJIOTHO, SIKE MOPOKYE BIIUYTTS HAMMOBHIIIOTO 3a/I0BOJICHHS B TUX, XTO
HAJUICHUH MHCTEUTBOM CHpUMHATTS [4, c.72]. Y CBOEMY MOBCSKICHHOMY HTTI
JIOJICBKUIN OpraHi3M pearye Ha KO)KHE IMOJIpa3HEHHs, B sKid Ou (opmi BOHO HE
BIIOyBajocd, IMpU IbOMY CJOBa B OUIBIIOCTI CHUTYyallil CYNPOBOJKYIOThCS
HEBEepOALHUMHU CHTHAJIAMM, SIKi, CBIJOMO YHM HAaIlIBCBIIOMO, CIPUMMAIOTHCS
crniBOeciqHUKaMu. [ICHXOIIHIBICTH 3BEpHYJIM yBary Ha Te, 10 HeBepOajIbHAa MOBa €
HaJ3BUYaiHO 0araToro 1 — roJioBHEe — yHiBepcalibHOMO [1, ¢. 88]. OxHak, 3a cioBamu
Pynonsda Knsitnnayns, “coBa He MOXKYTb 3a/JI0BOJIbBHUTH MOHSTTS MOBHU, HACKUIBKU
Oararo 6 ix He Oyno” [5, c. VIlI]. Came ToMy NHMCHPMEHHUKY, OKpIM BepOaTbHUX
3ac001B, y MPUTO/I1 CTalOTh MOBA JKE€CTIB, MOBa MIMIKH, MOBAa CUMBOJIIB, MOBA BUUHKIB 1
T.n. CkazaHe BHIE MOBHOIO MIpOIO CTOCY€ThCsl omoBiganHsa Bimbsma Comepcera
Moewma “Jlomr”, B sskoMy “MoBa 0€3 CJIiB” BUCTYyMA€ OAHIEO 3 “pap0” TBOpEHHS.

B. C. MoeMm mupoKO BUKOPUCTOBYE 300pakK€HHS BHpa3zy OONHMYYsS 1 O4YeH s
XapaKTEPUCTUKU E€MOIIIHOro craHy nepcoHaxkiB. Oul BUKOHYIOThH MiJl 4aCc PO3MOBH
BAXJIMBY pPOJIb, OCKUJIBKM 1 TOH, XTO TOBOPUTh, 1 TOW, XTO CIyXae€, MOJAIOTH 3a
JIOTIOMOT'0I0 OYel CUTHaJIM OAMH ofHOMY. Oul € A3epKajoM Iy, IPOOHUM KaMeHEM
3JI0pOB’sl, HaBITh MIPWJIOM BIKYy. 3HAUEHHS X OKa IOJISITa€ HE B WOTO BEJIMYMHI UM
KOJbOPi, @ TOJIOBHUM YHWHOM Yy MOTJISAI, TOOTO Yy CBOEPIHOMY MHCTENTBI pyXaTu
ounMma. [lormsamu OyBarOTh XWTpi, MPOHU3YIOUI, 3aKOXaHI, Kapawoul, CyMHI, paiicHi
[5, c. 116]. [Torsn Mmoxe XxapakrepusyBartu JroauHy. Hepinryuuii, copom’si3nuBui, 3a
CJIOBaMH aBTOpa, Jiikap Makdeiin y BiIMOBiIb Ha 00pa3ivBi CJIOBA APYKUHH, 1110 BIH
IIyKae B JIOASX JIMIIIE HETaTUBHE, HE BCTYMHB Y JTUCKYCIiIO, a TPOMOBYAB, JIHIIE “gave
her a sidelong glance with his pale, blue eyes” [6, c. 14]. Ilicna madocHux ciiB
mictepa JleBifcoHa npo Horo mianu, “timid” mikap (skuii onepyBaB MOpaHCHHUX Ha
nepenoBiii — MLI11.) nuBuThCs Ha criiBOeciaHuKa 1 3apuraethes: “shuddered a little” [6,
c. 20], a micnst po3MOBiAlI MiCIOHEpa MPO HOro CTOCYHKH 3 abopUreHamu, Jikap, Xoua i
HE OCY/IKY€E CIiBpO3MOBHUKa Brojoc, oaHak “looked at Davidson with troubled eyes”
[6, c. 21], M0 CBIAYMTH MIPO MEPEOIIHKY MOMEePEaHIX BpaxkeHb Tpo JleBiacoHa, Ko
BiH uyepe3 3HaliomctBo 3 wMicionepamu “‘half unconsciously acknowledged the
compliment” [6, c. 13]. BiquyBarouu HenmpicTh y clioBaxX MiCioHepa i He po3yMitouw,
o ToW BKJagae B MOHATTA “performance of his duty” [6, C. 24], mikap BUCIOBIIOE
CBOIO HE3rory MoB4YaHH:M, TUTbKH “looked out of the window sullenly” [6, c. 31]. Vixe
Ha TMOYaTKy OMNOBiNaHHA Micic J[eBiJICOH CIpPSIMOBY€E Ha 3€JIEHHUI OCTPIB CBIM MOTJIS
“with a ruthless stare” [6, c. 14]. V mnonmanpimioMy 06a4yMMo, IO ISl HEIIATHICTH
CTOCYeTbCA W OTOuyrouux 1i mroaen. IlepekoHyroum Jikaps B NMPaBUIIBLHOCTI CBO€EL
MOBEJIIHKH 111010 TY3eMIIiB, MicioHepka ‘“‘scanned his face” [6, c. 15], mo cBiTUUTH PO
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HI0M TIparHeHHs TiAKOpUTH co01 Bomo criiBOeciaanka. Ko moBa 3axoauth mpo Ceni
Towmrcon, sika mocMisia HacMiXaTHCS HaJl 11 YOJIOBIKOM, B 04aX MICIOHEPKH CITaJlaxHYB
“sombre fire” [6, c.25]. YneBHeHMI y BJIaCHMX CHJIaX 1 B TOMY, IO 3aBXKAH 1€
paBUJIBLHO, MICIOHEp, IIICIsA 3aCTePEKEHHs JIKaps 00 Oe3MeKd PO3MOBH 3
BiZiBiAyBauaMu mic TOMIICOH, KHHYB Ha HHOTO “a contemptuous look™ [6, c. 24].

Sk 3a3nauae M. KouepraHn, yMiHHS BOJIOJIITH TEMOPOM MOK€ BHOCUTH JIOJIATKOBI
BIJITIHKM J10 1H(oOpMaIlii: ojHa piv, KOJU II0Ch Oy/e CKa3aHO HIXKHUM, OKCAMHUTOBUM
roJI0OCOM, a IHIA — KOJH IOCh BUMOBIIIETHCS 3 METAJIOM y Tojoci [3, ¢. 29]. 'omoc 1
MaHepa MOBJICHHS JIal0Th MOKJIMBICTh PO3ITI3HABATH PI3HI BUIU €MOIIii: 3aXOIUICHHS,
CHUMIIATIIO, 3MICTh, HYIBIY, pajdicTh, BTIXY, BiI4ail, BiApa3dy, HEHAaBHUCTb, CTpaXx,
HETEPIUITYICTh, 3aJ0BOJICHHS, 3AUBYBaHHS, a TaKOXX BHU3HAYATH OCOOJMBOCTI
xapaktepy. JltomuHa, BHeBHEHa B c00i, TOBOPUTH IO-O0COOJUBOMY, HAMara€ThCs
BUKOPHUCTATH MOKJIMBOCTI CBOTO rojiocy. CaMme ToJIoc € TOJOBHOIO 30pO€Er0 MiCIOHEPIB
JIeBiCOHIB y iXHIH MaHepi HaB’s3yBaTH CBOIO IyMKy iHmmMm: “Dc Macphlain was
precise and rather pedantic, he always speaks with a Scots accent in a very low, quiet
voice” [6, c. 13]. Jlikap BimuyBae danbi y rosoci Micic JleBizacon, komu ta “with a
vehemently unctuous horror”, He 3HWKYHOUM TOHAJIBHICTH T'OJIOCY, TOBOPHUTH PO
HECKpOMHICTh abopureHiB. “Mrs Davidson’s voice resembles him the distant flow of a
mountain torrent, it is shrill” [6, c¢. 15], 110, 0o4eBHUAHO, aX HISK HE Y3rOUKYETHCS 3
[EPKOBHUMH KaHOHAMH, a CKOpIIIIE CBIAYUTH PO XaHKECTBO. 3MIHY MOJSIPHOCTI TOHY
O0aunmo 1 B ii 4vosnoBika. Komu Mic TOMICOH 3ax0oAuTh y KIMHATy, TO MICIOHEp
3BepTaeThes o Hel “in a cordial tone” [6, €. 33], oHaK, KOJIM HONPH OYIKyBaHHS UYy€E
HE Mpo OakaHHsI CIOKYTH, a MpoXaHHsA He Biacuiath ii g0 CaH-OpaHLMCKO, HOro
100’ A3HICTh 3HUKAE, a rojioc ctae “hard and stern” [6, c. 26].

BaxnuBe Miciie cepen peakiiiii JIIOAMHU Ha 30BHIIIHI MOJPa3HUKU 3alMarOTh
CMIX 1 TIUIa4, IO € aHTUTe3aMH. 3a3BUYall CMIX TPOIYKYEThCS TOMIl, KOJHU
3IITOBXYIOTECS 3 YHMMOCh HEOUYIKYBaHHUM, pPANTOBUM, HETQJlaHUM, IO MOXKE
MPOSIBUTUCS B TIOMWJIII 4M XUOHIM AymIl 1 3actaBisie cMmisitucs. [IpuamHOI0 CMiXy
MOXe OYyTH HEBIAMOBIIHICT, IMOYYTOrO BiJ CHIBOECIIHUKA IIOJI0 3BHYHOTO 1
3pO3yMUIOTO IS 1HIIOI ocobu siButia. Komu micic Makdelin HaiBHO 3amuTye, 4d € Ha
OCTpOBI TOTENb, MicTep JleBilICOH, KMl YK€ JTOBrO >KUB Ha OCTPOBAaX, 3alepeyHo
BiamoBigae “gave a low chuckle” [6, c. 17]. Ycmimka € 3apoakom cmixy. Jlroau
CMIIOTBCS HE TaK 4YacTo, SK YCMIXalThCs. SIKIIO CMiX BHHHMKAa€ MHMOBIJIBHO,
HECIOJIIBAHO, TO YCMIIlIKa 3a3BUYail CYNpPOBOIKYE CBIIOMY MISUIBHICTH JIOAWHH 1
MoB’si3aHa 3 mpoliecoM crorysaganus [1, ¢. 29]. Cmix (ycwmimika) 4 1uiad 3a3Buyai
CYNPOBODKYIOTBCSL JISIMA BIIMOBIIHUX M’SI31B, 110 MPU3BOJIUTH 1O TEBHUX 3MIH
30BHIIIHBOTO BUIJsiAy. Komum cmitoThCst  (MOCMiXaroThCsl), B KyTOUKax OdYe
3’SBIISIIOTBCS.  3MOPIIKH, ITUTa4 CYHPOBOKYETHCS TIOSIBOIO CJIi3, ITOYCPBOHIHHSM,
HaOpskamMu OONMMYYs, IHIIMMU TMposiBAMU. Y TOH K€ 4Yac YyCMIIIKa MOXKe
XapaKTepu3yBaTH TEBHI puicu Xapakrepy. HecmimuBuii Maxkdeln 3BepTaeThCcs [0
micionepku “with his thin, difficult smile” [6, c. 14]. Bix rocreii 3anexaB nmpuOyTOK
XopHa, Tomy ‘“Smooth” TtopriBers “was quietly smiling” [6, c.18]. Ockigbku
nepeOyBanHss Mic TomricoH He Oyno y3romkeHnMm 13 Makdeitnamu 1 JleBigconamu,
XopH momuBUBCA Ha 000x »kiHOK “With an obsequious air” [6, c. 18]. O3Hakor0
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CaMOBIIEBHEHOCTI MOKe OyTH Te, 10 Y BIAMOBIAb Ha 0Opa3iMBi CIIOBA JIIKaps LIOJ0
’KOPCTOKOCTI MicioHepa, Toi muie “smiled gently” [6, c. 31].

Sx 3a3navae P. Kugnitnaynab, MOKHAa HaBUMTHCS KepyBaTH TOJOCOM, a OT
KOHTPOJIFOBAaTH OYi, IOYEPBOHIHHS YW 30JITHEHHS B3araji HEMOXJIMBO. Bimomi
(h1310HOMICTH IS OLIIHKK CIBOCCTHMKA pauiikd TaKoX IIPU PO3MOBI 3BepTaTH
OlnbIlIe yBary Ha pykH, HK Ha o0iuyus [5, ¢. 116]. Hamaranus nmoapy»xokst MiCiIoHEpIB
JIEMOHCTPYBATH CaMOBJIaJIJaHHS HE Ja€ O4iKyBaHOTo pe3ynbTaTy. Komu micic JleBincon
po3noBigae 4oyoBikoBi Tpo Bizutu Cemi ToMIICOH, TOWM HIYOTO HE BiAMOBIAA€E, HOTO
peaxiiis ctae IOMITHORO Jinie yepes “‘deepening frown alone” [6, c. 25]. ¥V Toit ke gac
nikap nomituB “@ hardly noticeable gleam in the missionary’s eyes” [6, c.29].
3aneBHUBIIM cebe I OTOUYIOUMX Yy Oe3CTpalrHOCTI CBOTO 4OJIOBiKa, Micic [leBincoH
MIPUCITYXA€EThCS IO TOTO, 10 poduThes BHU3Y, “her hands nervously clasped,”, Ha i
mokax 3’sBuimcsa “a spot of colour” [6, c. 24]. Ilicist cMepTi Y40JI0BiKa TOJIOC MiCIC
Jlesincon OyB “hard and steady”, y Toii sxe gac “Dr Macphail could not understand the
look in her eyes, but he saw her face to be pale” [6, c. 38].

[Ipo 3HauenHs ‘“moBH ©6e3 cmiB” 11 Moema TOBOPUTH 1 Te, WO il
BUKOPHUCTOBYIOTH BCl, 0€3 BUKJIFOUEHHS, TIEPCOHAXI1 OMOBiAaHHs /{0111, HaBITh Ti, XTO
3aJIUIIAETHCS “3a KaJipoMm™. ABTOp He 300pakae CKaHAaIbHUX TrocTel Mic TOMIICOH,
asie micisi Oe3yCcHilHoro Bi3uUTy 10 HuUX JleBifcoHa, “the gramophone began to play
once more, defiantly, and mocking voices shouted hoarsely the words of an obscene
song” [6, c. 24].

Ta nHaiikpaie “moBa 0€3 ClIB” MOKE 0XapaKTEpPHU3yBATH JIOJUHY, SKIIO (PaKTOpH
11€1 MOBU MpOaHaII3yBaTU CYKyIHO 1 B AuHamill. Sk 3a3Hadae P. Kisiinnayne, nyury
JIOJIMHUA MOYKHA PO3MI3HATH HABITh 34 OJIATOM, CMIiXOM 1 X0J1010 [5, C. 150]. Konu nikap
Briepiie 6aunth Mic TOMIICOH, BiH 3BE€pTa€ yBary Ha ii rapHe, aje rpyoe oonmuuusi, oiny
CYKHIO, BEJIMKUH OUMI Kamemtox, Oull maHyoxu, Ot 4oOiTku. Hamararourch 3HalTH
MOpaJbHy MIATPUMKY B JIiKaps, *KiHka “with an obsequious air” ycmixaerscs iiomy [0,
c. 18]. Came sckpaBuii omsr € 1y Hei 3aco000M BHMIUIATHCS, TIPUBEPHYTH JI0 cede
yBary. Komu wmic Tommcon mnoGaumna Ha HabepexHiii Micic Makdein 1 wmicic
JleBincoH, To BoHa “came in a jeering laugh”, y Toit yac, sik y ABOX »iHOK “two red
spots rose to their cheeks” [6, c¢. 39]. Beaukuii Oinuii Kamemox i3 mMo30aBICHUMH
CMaKy KBITaMU (IMCOHAHC 13 TIJKPECICHO YOPHUM BOpaHHSAM 1 XPECTHKOM
MiCiOHepkH, MoBa Kojbopy — M.III.) xinku B3aram BBakanu “‘affront”. Komu Cen,
BIIUYBAIOUYM MIATPUMKY CBOiX CIIBPO3MOBHHUKIB, BECEJIO OKJIMKHYJIA CBOIiX
CHIBMEUIKAaHOK, TO y BIJAMOBIAb MOOAuMiIa TUIBKM “an icy stare”, 110 HEe 3aJUIIHIIOC
1032 yBarorw JBOX aMEPUKAHCHKUX MOPSKIB, KOTP1, OI[IHUBIIM KOMIYHICTh CHUTYaIlli,
“grinned” [6, c. 25]. Omnak HacMimkyBaticTh Cei IIBHIKO IMPOXOAMTH, KOJH
MICIOHEp MOYMHA€E BTUIIOBATH B JKUTTS CBIM IU1aH. | Xoua my3uka rpamodoHa 3ByUUTh
3HOBY, aJle Iie Bike BUIIAgae sk “a cry for help” [6, c. 27]. Ii crpax momithuit ps
XopHa. Jlikap 6auute 1 “hunted” mormsam [6, c. 28]. BiguyBmu HEBIABOPOTHICTh
nokapanns, Cenl kiawue Jdikaps, MO0 3apydutucs Horo miarpumkor. Komm Toit
3alillIOB y KIMHATY, TO mo0auuB aymeBHUM ctadH mic TomrmcoH: “She was sitting in a
chair idly, neither reading nor sewing, staring in front of her. The doctor saw that her
eyes were startled, she opened and clenched her hands spasmodically” [6, c. 30]. Yce
11e, AK 1 CJIOBa, € 3aKIMKOM 110 JomoMord. [loganbiia po3MoBa 3 MICIOHEPOM JIUIIE
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MiIITOBXHY A Jikapss no pimeHHs mgonomortu Ceni. Komm Ta modyma mpo 1e, ii
obomuus “brightened” [6, ¢. 31]. OckijbKH AOMOMOITH JIiKap HE 3MIr, BOHA 3MIHIOE
noBeniHkKy. HaBiTh micist CTyKy B JBepl W 3ampoIIeHHS 3aliTH, BOHA HE 3aXOIUTh, a
yekae, moku wmicic JleBijacoH Biakpue asepi. IlpucytHi Gauats, mo mic Tomrmcon
sminmiacs: “She’s a different woman”. Ilepen HuMu, 31 ClIpO3aMH Ha OONMYYI, Ha
MOpO31 CTOsAJIa 3MYyUY€Ha CTPAXOM KIHKa 3 po3natiaHuM BoJioccsM: ““‘She wore bedroom
slippers and a skirt and blouse. They were unfresh and bedraggled” [6, c. 32].
I'oBopwita Bona “in a choking voice” [6, c. 33]. Sk 6a4rmo, KOTHUK MOAPA3ZHUK IS
MPUCYTHIX BIICYTHIHN, yce B Mic TOMIICOH BHCIIOBITIO€ JIUIIIE€ TIOKIPHICTH 1 CIIOKYTY.

[Ti3Hime mikap 3aX0UTh A0 Mic TOMIICOH 1 6a4uTh, SIK Ta THXO MIaue. Bee Bkazye
Ha TOTOBHICTb MIAKOPUTHCA BOJII MiCiOHEpa. AJle HaBITh NIEpe] CJIOBAMU MPO MOKASTHHS
BOHa JUBUTHCS Ha JleBimcona “sombrely” [6, c. 34]. I momanbii cioBa BOHa TOBOPHUTH,
HE JWBISIYMCh HA CHIBOSCIIHMKA, IO HE MOXE HE HACTOPOKUTH YBAKHOTO
CriBOECIIHUKA, OCKUTBLKY BlIBE/IeHI BOIK 04l CBITYATh MPO HemupicTb. Ta JleBiacoH, y
BIJTYYTTI CBOEI IEPEMOTH, HE 3BEpPTAE Ha II€ yBary.

HactynHoro ans, konu jikap 3axoauth y kiMmHaTy Ceni TomricoH, BiH 6auuTh ii
“cowed and broken”, 3 amaTM4YHUM TOTJISIOM, y OpyJHOMY Xajiarti, 3 HEOXalHOIO
3a4iCKOr0 1 HaOpskiauMm Big cii3 oomuuusm: “She looked a drab [6, c. 35]. Ilicas
mo0ayeHoro CriBUyTIMBUIMA JIIKap 3HOBY MPOCUTH MicioHepa He Bijacwiatu Ceni B Can-
@®pannucko, ane mapemMHo. Bei Memkanii OyAuHKY Bechb 4ac Iymaid mnpo “the
wretched, tortured woman™ [5, c. 36]. Bci BBaxanu, 1o kax HeHaude napaii3yBaB ii:
“She could not bear to let Davidson out of her sight, cried a great deal, prayed,
sometimes she was exhausted and apathetic, she had put aside all personal vanity,
paced up and down the room in the tawdry dressing—gown, unkempt and dishevelled”
[6, c. 36]. Himo He BKka3yBaJio Ha CYIPOTUB BOJII MiCIOHEpa, BCI 3 HETEPITIHHAM YeKaId
HAa 3aBEPILEHHS ICTOPIi.

Opnak po3B’sizka BUSIBIIIacS HeouikyBaHOrO. Mictep JleBiACOH uepe3 CBOE
IPIXOMAJIHHS TIOKIHYMB KHUTTS caMOTryOcTBOM. Jlikap, OTJISHYBIIM TiJIO MICIOHEpa,
pa3oM 13 JIpyKUHOK BiABenu Micic [IeBIZICOH M0 MPUMIIICHHS MOpPTY, a MO J0po3i
Ha3aJ] Ha HUX OYIKyBajia Hecro/iiBaHka. Koim BOHM HAOIM3WINCh 10 OYJIMHKY XOpHa,
TO 3yNMUHWIKCS K BKOIIaHI, a Micic [[eBilcoH, sika Bech Yac HIia araTuyHO MOBYKH,
“gave a gasp”, ockinbku ix Bpaswnu “incredible sound” rpamocdona, sKoro BOHH
KUIbKa JHIB J0 1boro He uynu [6, c. 38]. Konu BOHM BBIHNUIM y TEPEAINoOKii, TO
nobaunsim Mic TOMIICOH, sika TepeBEHWIa 3 MaTpocoM. BoHa panToBO 3miHUIAcCs:
3HOBY OyJia y CBOil Oi1ii CyKHI, HA FOJIOBI MaJia TOTO  TaKU BEJIMKOIO KarleJrolKa 3
SCKpaBUMHM KBITaMH, Bojioccs OyJio BKJIaJIieHE B 3a4iCKy, r'yOu sickpaBo HadapOoBaHi,
OpoBu Oynu 4dopHi sik HiY. Celll cTOsIa BUIPSMIICHA, a 3 MPHUXOJAOM JIKaps il 000X
KIHOK, TOJIOCHO 3acMisuiacs, IMOTIM, KOJU Micic JIeBiJICOH MHMMOBOJII 3YNHUHHUIIACH,
HaOpasa CIMHM 1 CIUTIOHYJIa (J€MOHCTpallisl 3BepXHOCTI Ta npe3upctBa — M.II.). Mic
JleBincon mopanacst Ha3an (nemonctparlis ctpaxy — MLIIIL.), Ha ii mokax 3amananu aBi
4yepBoHi MIsiMU. OYEBHIHO, BOHA 3p0O3yMijia MPUYUHY TOTO, 110 CTAJIOCS, OCKUTBKH, HE
KOMEHTYIOUM NoOaveHe, 3aTyJUBIIM OOJMYYsl pyKaMH B MparHeHH! MPUXOBaTH CBOI
MOYyTTS, KHHYJAacs Bropy mo cxomax. Jlikap, He 3pO3yMiBIIM TPUYUHU TaKOl
noBeiHKK Mic TOMIICOH, HamMaraBcs 3yNMHUTH 1[I0 BaKXaHATII0, OJIHAK HAIIITOBXHYBCS
Ha TPOTHU/IIO, 1110 OYJI0 MPOIEMOHCTPOBAHO HE TIIHKU CIOBAMU, a 1 TOJIOKEHHSM TiJia
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Ta BUpa3oM oueil xinku: “‘She gathered herself together. No one could describe the
scorn of her expression or the contemptuous hatred she put into her answer” [6, c. 39].
I Timpku micnms 1poro Jikap 3po3yMiB, Mmoo ctanocsa. Ortox, Cemi Towrcos,
CUCTEMATUYHO MAaHIMYJIIOI0UM JIIOJICBKOI0 JIOBIPJIMBICTIO 1 CIIBUYTTSIM, 3aBJISIKH
yJaBaHii TOBEAIHIN, SK CJIOBaMHM, TakK 1 “MOBOIO 0€3 CIliB” (HaBITh OLIBIIIOK MIPOI —
M.III.), BBena B OMaHy BCiX, IPUXOBYIOUH CBOIO CYTHICTb.

Takum yrHOM, HEBepOaAJIbHI 3aCO0H € HE TUIBKU J0JaTKOBUM YH CYIPOBIIHHUM, a
i1 000B’SI3KOBUM 3aCO00M KOMYHIKallli B JIiTepaTypHOMY TBOp1. OCKUIBKH BIIOBITHA
peakiiisi Jrojeil Ha 30BHINIHI MOJPAa3HUKUA PENPOAYKYETbCS HE JIHIIE CIOBAMH
(Bep6anLHo) aje W 3a JONOMOIOKO BUPA3y o0MMy4s, KecTiB, MO3H, nors Y,
30BHIITHBOTO BHTJISIY, p13HI/IX npez[MenB JUCTAHIII TI17] 9aC PO3MOBH, PYXIB Tija i
T.IL., TO BCI Il eleMeHTH “‘MOBH 0e3 citiB” Binbsim Comepcer MoeM, MaiicTepHuii aBTOp
OTOBiIaHb, IUTIIHO BUKOPHCTOBYE MOPS 13 BepOATbHUMH 3aco0aMu B OMOBIJaHHI
“Jlomr” st BiAOOpa)KEHHs TOBHOIIIHHOT KapTHHM S>KUTTS. AHaJ3 3acTOCOBAHOi
aBTOpOM “MOBH 0e€3 CIiB” Jla€ TaKOX MOKJIUBICTH Kpallle 3pO3yMITH XapakTep
MIEPCOHAXKIB TBOPY Ta CYTHICTh IXHIX BUMHKIB.
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