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OT U3JATEJIbCTBA

Wznatenbckuil neHTp «YuuTtenb U ydeHuK» U u3aaresibetBo «KOPOHA mpunTY
BBIITYCTIJIM HEMAJIO KHUT M Y9eOHBIX MOCOOMI ISl M3YYarOIMX WHOCTPAHHbBIC
SI3BIKM B IIKOJIAX U By3aX. DTH KHUTH OKa3bIBAIOT HEOLICHUMYIO [TOMOIIb B yIEOHOM
Iporecce Kak MpenoaBaTelsiM, TaK U yJaliMCs.

Cpenn HEX 0c000€ MECTO 3aHMMAIOT M3JIaHUS HA aHIJINICKOM S3bIKE. JTO
Takue Oecrcesuiepbl, Kak: «Pa3roBopHbIE TEMBI K 9K3aMEHaM 110 aHIJIMHCKOMY
SI3BIKY» (CeMb M3JIaHUI1 OOIIMM THPKOM 0oJiee CTa THICSY 3K3eMIUIIPOB); «PoseBble
Y CUTYaTUBHBIE TUAJIOTH K DK3aMEHaM T10 aHIJIMICKOMY sI3bIKY» (Ooniee 70 auanoron
Ha BCE TeMbl, U3ydaemble B miKojie, U Oonee 100 CIOKETOB W CUTyaluid ISt
caMOoCTOsATENIbHOM paboThl); kauru o llekcmnupe, Jlonrdeno, cectpax BponTe;
cepust KHUT «VIcToprst AHITIMM B paccKasax Jis AeTei» (C IpeBHEHIIMX BpeMEeH JI0
XX Beka), B ToM ariclie «Koposm 1 KopolieBbD (42 pacckaza 00 aHTTIHHACKHX KOPOJISIX
U KopoJeBax, Bkmouas Enmzasery 11); «310 JloHnom» (MCTOpHS, apXUTEKTYpa,
TPamULIIH, KyJbTYpa 1 OBIT, TOCTONPHMEYATEIFHOCTH CTONHIB! BenmikoOpuTaHn)
U JIpyTHE.

Kunra «AHrmiickas 1 aMepUKaHCKast JINTepaTypay MpeJCTaBIseT HCTOPHIO
9TUX JIUTEPATyp B JOCTATOUHO KPAaTKOM, HO OYE€Hb HMH(OPMATUBHOM BHUJIE. ABTOD
BBOJUT YUTaTENs B KPYT ITUCATENEH Pa3HBIX AII0X U CTUWIEH, 3HAKOMUT C UCTOpUEH
CO3JjaHuUs NIPOU3BEICHUN C IPEBHEUIINX BPEMEH 0 HAIIIUX JHEH.

OTAMYHUTENBHON 0COOCHHOCTHIO JIAHHOTO M3JIAHUS SIBIISIETCS paclIupeHne
BpeMEHHBIX paMok. Uuratenpb y3HaeT o moaepHucTax XX Beka [Dxeiimce [xoiice
u Bupmkianu Bynbg, o jureparype BOGHHOTO ¥ TIOCJIEBOEHHOTO BPEMEHH, O TeaTpe
abcypaa, o pose Jlxeka Kepyaka, /[>xkona Anpaiika, Kena Kusu u, Hakoner, o
xone P. P. Tonkuene, aBTope KyJIbTOBOIO poMaHa «BiacTenuH Kojiem.

[pemmaraemoe nocodue sIBISIETCS IEPBOM YAaCTHIO M3/IaTEIILCKOTO MPOEKTA.
Bropas — 310 XpecToMaTus 10 aHITIMICKON 1 aMepUKaHCKOW auTepatype. OHa
BKJIFOYACT JIy4Illie 00pa3Ibl aHIIOSN3BIMHOM NPO3bI U 110331K. HeanantupoBaHHbie
OTPBHIBKU M3 TIPOU3BE/ICHUH TTO3BOJISIT YUAIMCSI TTOJIYYUTh NPEJICTaBICHHE 00 HX
COJIEPAKAHUU U OLLYTUTh KPACOTY aHIIMHUCKOTO A3bIKA.

ABTOPBI M U3JIaTeN HAACIOTCS, YTO Mpe/araeéMple KHITH He TOJIBKO TIOMOTYT
H3YYUTH S3BIK, HO ¥ TOCTABST YAOBOJIBCTBHE OT OOIIEHUS C IPEKPACHBIM.



OT ABTOPA

Hacrosmee yueOHOe nocoOue Mo aHITIMHCKOM M aMepUKaHCKOH JInTeparype
OPUEHTHPOBAHO NPEUMYIIECTBEHHO Ha yuauxcs |X — Xl kiaccoB mkod ¢ yrimyo-
JICHHBIM M3yYeHHEM aHTJIMHCKOTO si3bIka. OHO MOXKET ObITh MCHOJIE30BAHO HA YpO-
Kax JIUTepaTypHOrO YTE€HUsI U YCTHOMN NMPaKTUKH.

B xnure usnokena kpartkasi ICTOpHsI aHIVIMICKON U aMEPUKAaHCKOM JIMTepaTyphbl
Ha4MHasi ¢ IPEBHUX BpeMeH U o XX BeKa BKIIFOYUTEIBHO, JaHA XapaKTePHUCTHKA
TON WM MHOHM NCTOPUYECKON 3IOXH, B KOTOPYIO JKHJI ITHCaTelb, ero Onorpadus,
CBEJICHUS O TBOPYECTBE U aHAIIU3 OCHOBHBIX MpOU3BeAcHUil. M3noxkenue psaaa
MPOU3BEACHUN WLTIOCTPUPYETCS. OTPhIBKAMU M3 opuruHaia. Copep:kaHue 0IHOTO
13 OCHOBHBIX IPOM3BENICHUN MUCATENS MPEICTABICHO NOIHOCTBIO.

K xaxxnomy pazzaerty mocoOust IpepIararoTcsi BOIPOCHI ¥ 3aIaHHS I KOHTPOJIS
YCBOEHUSI U3yYEHHOI'O MaTepHaya U pa3BUTHUsI HaBBIKOB YCTHOM peuun. HexoTopele
3aJIaHuUsI MOTYT OBITh UCIIOJIb30BaHbI B KAYECTBE TEM VISl JIOKJIAIOB.

TpyaHsle [UIsl IOHUMAaHUSA CI0BA U BBIPAXXCHUSI, BCTpEYaroIIecs B TEKCTE,
CHa0XeHbI 0OBSICHUTENILHBIMY NIPUMEYaHUsIMU. B mmocoOuu 1aHa TpaHCKPUIILIHS
HUMEH COOCTBEHHBIX.

Knura cHa0keHa TeMaTHYECKUM AaHIJIO-PYCCKHM CJIOBAPEM M CIIHCKOM
MIPOU3BENECHHUH C IEPEBOJIOM HX 3aroJOBKOB Ha PYCCKUI SA3BIK.

ITocobue MokeT OBITh TaKXKe MCHONB30BaHO Ha (haKyJIbTATHBHBIX 3aHATHIX
1 BO BHEKJIACCHOH paboTe B cTapIIMX Kiaccax CPEAHEH IIKOJIbI, Ha MIAIIINX
KypcCax sI3bIKOBBIX BY30B, Ha KypCax aHITIMHCKOIO SI3bIKa M BCEMH M3YJaIOMIMHU
AHTTTMHCKHH SI3BIK CAMOCTOSTENBHO.

English
Literature



The Dawn of
English Literature

THE ANCIENT BRITONS
AND THEIR LANGUAGE

Literature is closely connected with the life and history of the
people. In order to understand English literature it is necessary to know
the history of the country.

In the 4th century B. C.! the country we now call England was
known as Britain. One of the tribes who lived there was named the
Britons. They belonged to the Celtic race and spoke Celtic. There are
still some traces of this language found in the English of today. Most
of all we find them in geographical names:

dun/dum = down, dune (the towns of Dunscore, Dunedin, Dum-
barton);

avon = river (Stratford-on-Avon);

kil = wood (Kilbrook).

1 B. C (before Christ [kraist]) — before our era



Another Celtic tribe Gaels [geilz] lived in Ireland, Scotland and
Wales. Their descendants still live there and use some words of Celtic
origin, such as Loch Lomond, loch [k>h] — lake.

The life of the ancient Britons was very primitive. They believed
that different gods lived in the darkest parts of the woods. Some plants
such as mistletoe and the oak-tree were considered to be sacred.
Ancient Britons planted corn, lived upon fish and the flesh of their
cattle, made coarse cloth for their clothes, and were good warriors.
They also built many temples and altars, fragments of which can still
be seen in Great Britain.

The Britons had a strange and cruel religion — the religion of the
Druids. They sacrificied human beings and often burnt men and their
animals together with them.

Some customs of the Druids are kept in England nowadays. On
New Year's Day the mistletoe, which becomes green at this time of the
year, is hung up in all houses.

Vocabulary

altar ['o:lta] n antapb

ancient ['emjbnt] a gpeBHUA

cloth [kIrjG] n TkaHb, MaTepuan

coarse [ko:s] a rpy6bin y

custom ['kAstam] n obbivan

dawn [do:n] n paccBeT; Hayano

descendant [di'sendant] n notomok

fragment ['frsegmgnt] n o6nomok, oc-
KOIOK; pi ocTaTku

mistletoe ['misltau] n omena

origin |'Dna”in| n nponcxoxaeHue
primitive ['‘pnmitiv] 0 npUMMTMBHBIN

race [reisj n pog; nnemsi

sacred f'seikrid] a cBALWEHHbIV

sacrifice ['ssknfais] v npuHocuTs >xepTBbl
temple ['tempi] n xpam

tribe [traib] n nnems

warrior ['wonal n BouH

Questions and Tasks

When was England called Britain?

. What people lived there?

. What race did they belong to?

. What language did they speak?

. What can you say about their culture?

. Prove that their culture was very primitive.
How did the ancient Britons live?

By whom were the Britons governed?

Prove that the religion of the Druids was cruel.
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10. What customs of the Druids are still kept in the country nowadays?
11. What traces of the Celtic language can we find in the English of today?
12. What Celtic tribe lived in Ireland, Scotland and Wales?

THE ROMAN INVASION

In the year 55 B. C Britain was conquered by the Romans. Their
language was Latin. The Romans were very practical men. They were
good at building many-storeyed houses, bridges and roads.

The Romans had heard from travellers about some valuable metals
which had been found in Britain. Julius Caesar [' chirijas' si:za] was the
first Roman who invaded the country in the 1st century B.C. To
conquer the Britons the Romans had to encamp troops all over the
country. The English cities later rose from these camps. The word
castra — camp was later pronounced fkesta], ['Jesta] and fsesta]. Now
there are many English towns which have the Latin ending, such as
Lancaster, Manchester, Worcester and others.

The Romans brought their civilization with them and taught the
Britons to build bridges, houses and roads.

In England one can still find interesting remains of the Roman
times, such as some ruins of public baths and tiled floors of Roman
villas. Many of the great highways of England have been built on the
military roads once made by the Romans. A large number of English
words come from the Latin language, e. g. street comes from strata,
wall from vallum, port from portus, etc.

The Roman occupation lasted for more than 400 years till 407 A. D.
when the Romans troops left Britain.

Vocabulary

highway ['haiwei] n wocce, aBToma-
rmcTpans invade [m'veid] v BTopratbecst
military ['militan] a BoeHHbIN remains
[n'meinz] n pi octaTtkn

bath [ba:9] n 6aHs

civilization [sivilai'zeijsn] n umBunu3auus;
KynbTypa

encamp [T'karTp] v pacnonaratb fiarepem

"A. D. (Anno Domini) — in our era

11



ruin [rum] n pi pa3BanuHbl, pynHbl
tiled [taild] a NnoKpbITEIN NAWUTKOW

troop [tru:p] n Bowcka
valuable ['vaeljuabl] a ueHHbI

Questions and Tasks

By whom was Britain conquered in the year 55 before our era?

. What language did the Romans speak?

. What were the Romans good at?

. Why did they decide to occupy the island?

. Who commanded the Romans?

. What did the Romans have to do to conquer the Britons?

. Prove that there are still some traces of the Romans' influence in modern English.
. What interesting remains of Roman times can you still find in England?

0O~NOU A WN R

THE INVASION BY GERMANIC TRIBES

When in about 410 the Romans were withdrawn to protect Rome
itself the Germanic tribes—Angles [ ‘asnglz], Saxons [ 'sseksnz] and
Jutes [ 'd3u:ts] began their invasion of Britain. They came from the
shores of the North Sea and the Baltic and settled in what is now the
county of Kent. They spoke different dialects of the West Germanic
language. From this language modern German was developed.

The Britains fought many battles until at last they were either made
slaves or driven to the west and the north of Britain (Wales, Cornwall
and Scotland).

The Angles, Saxons and Jutes were pagans. They believed in many
gods: Tu, or Tuesco, — god of Darkness, Woden — god of War, Thor
— the Thunderer, and Freia — goddess of Prosperity. When people
began to divide time into weeks and weeks into days, they gave the
days the names of their gods.

Sunday is the day of the sun, Monday — the day of the moon,
Tuesday — the day of the god Tuesco, Wednesday — the Woden's
day, Thursday — Thor's day, Friday — Freia's day and Saturday —
Saturn's day.

12

All these invaders created the Anglo-Saxon England — "Angle-
land" . During that period the land was divided into little kingdoms.
The most important were Mercia ['imtjja], North-umbria [ 'mo:0ntbms],
Kent and Wessex. The political power soon shifted to Wessex.

trtfTU

Runes (letters carved on stone and wood, 5th century)

The Anglo-Saxons were comparatively well-developed. They liked
to hold meetings in which people could express what they thought and
left. They were brave, hardy, artistic, poetic people who had a highly
developed feeling for beauty. The Anglo-Saxons had no written
language when they conquered Britain, but they had letters called
runes, which they carved on wood and stone. The songs, stories and
poems they made up had to be memorized and were handed down from
generation to generation. One Saxon poem called Beowulfh&s reached
our days. We can call this period the dawn of English literature.

Vocabulary

artistic [a:'tistik] a apTucTnyeckui
comparatively [kam'pasretrvli] advcpas-
HUTENbHO express [iks'pres] v BbipaxaTb
generation [*dsera'reijbn] n nokonexne
goddess [gndis] n 6oruHs hardy ['ha:di] a
BbIHOCNMBbIN, CTOMKMI invader [m'veida] n
3axBaTyuK invasion [m'vei39n] n BTopxeHune
memorize [ 'memaraiz] v 3anoMuHaTb;
3ayymBaTh HaM3yCTb

pagan ['peigsn] n sA3bI4HUK

prosperity [pros'penti] n npouBeTaHue

rune [ru:n] n pyHa

settle ['setl] v nocenaTbcss, 0OOCHOBBI-
BaTbCA

shift [fift] v nepemewyatbcs

withdraw [wi6'dro:] v (withdrew; with-
drawn) 3abupaTb; OT3bIBaTb

withdrawn [wi6'dro:n] p.p. ot withdraw

13



Questions and Tasks

. When did the Romans leave Britain?

By whom was Britain conquered?

. What dialects did they speak?

. What happened to those who stayed in Britain?

. What were the gods of the Anglo-Saxons?

. How did people name the days?

. What land did all the invaders create?

. What were the most important kingdoms the land was divided?

. Prove that the Anglo-Saxons were comparatively well-developed.
. Did the Anglo-Saxons have letters of their own by the time they conquered Britain?
. What were the names of the letters?

. Did the Anglo-Saxons have a written language?

. What did they have to do with their songs, stories and poems?

. What poem has reached our own time?

P
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LITERATURE OF THE GERMANIC TRIBES

The Germanic tribes had a literature, but it was not written down.
The stories and poems they made up were repeated and remembered.
The Germanic tribes were fond of poetry. Their poems did not remain
unchanged. Poets improved them in form and sometimes they changed
them to make them more interesting.

At that time there were professional poets too, who went from one
place to another or had positions at the courts of kings. They sang
songs in which they enlarged and magnified the deeds and events,
which the songs were describing. They even sometimes added super
natural qualities to a hero.

Most of those early poems were based on historic facts but historic
elements were obscured by poetic and mythical additions.

At first all the Germanic tribes were pagans, but then in the 7th
century the Anglo-Saxons were converted to Christianity by
missionaries who came from the continent. So in the 7th century the
Anglo-Saxons became Christians and began composing religious
works.

14

After Christianity was officially adopted by the ruling classes
monastic schools were established where Latin was taught.

The most learned people of that time were monks. Some of them
began to put in writing poems and songs that reached them. Such
people were called "scribes”. "Scribe" comes from the Latin word
"scribere” — "to write". The written Anglo-Saxons language
developed on the basis of the Latin alphabet.

Vocabulary

add [aed] v nobaenatb addition [s'dijbn] n
pononHeHve adopt [g'dDpt] v npuHumaTts
Christian ['knstjan] n xpucTnaHuH
Christianity Lkristi'asnrti] n xpuctnaHctso
compose [ksm'psuz] v counHaTb, co3aa-
BaTb convert [kan'v3:t] v obpaluats (B
apyryto Bepy) establish [is'taeblij] v
OCHOBbIBaTb; CO3[aBaThb

Questions and Tasks

. What did they do?

© 00 N O O N WN P

magnify ['msegmfai] v BocxBanstb

missionary ['rw/namn] n mmccuoHep

monk [TnnK] 1 MoHax

mythical ['rw01kal] o daHTacTnyeckun,
BbIMbILLIIEHHBbIV

obscure [sb'skjus] v 3aTemHATb

position [pa'zifsn] n [omkHOCTb

quality ['kwoliti] n ka4ecTBO

supenatural [,sju:p3'naetfr3l] a cBepxb-
€CTEeCTBEHHbIN

. What literature did the Germanic Tribes have?
. Why didn't the poems remain unchanged?
. Were there professional poets at that time too?

. What were most of the early poems based on?

. Were the Germanic tribes pagans or Christians before the 7th century?
. When did Anglo-Saxons become Christians?

. Who were the most learned people of that time?

. What did some of the monks begin to do?

10. Prove that the written Anglo-Saxon language developed on the basis

of the Latin alphabet.

15



Beowulf

poem of the Anglo-Saxon period. Though the
Angles brought Beowulf with them to England, it
has nothing to do with it. The epic is not even .
about the Anglo-Saxons, but about the L
Scandinavians when they lived on the continent in }‘;."7

the 3rd or 4th century. I\ ST YT}
| Wﬂd

Beowulf f beiawulf] is the most important 9

The story of Beowulf was written down in thei‘. A\
10th century by an unknown author, and the Y

manuscripts is now kept in the British Museum.
Its social interest lies in the vivid description of
the life of that period, of the manners and customs
of the people at that time, of the relations among
the members of the society and in the portrayal of
their towns, ships and feasts.

The scene takes place among the Jutes, who
lived on the Scandinavian peninsula at the time. {

Their neighboms were the Danes. The Jutes and i’z 0n warriors)
the Danes were good sailors. Their ships sailed ¥

round the coast of the peninsula and to far-off

lands.

The poem describes the warriors in battle and at peace, during their
feasts and amusements. The main hero, Beowulf, is a strong,
courageous, unselfish, proud and honest man. He defends his people
against the unfriendly forces of nature and becomes the most beloved
and kindest king on the earth as the theme of the poem is the straggle
of good against evil. Beowulf fights not for his glory, he fights for the
benefit of his people.

Although Beowulf was a Jute and his home is Jutland we say that
The Song of Beowulf is an English poem. The social conditions it
depicted are English. Both the form and the spirit of the poem are
English. The poem is a true piece of English literature. The poem is
composed with great skill. The author used many vivid

16

words and descriptive phrases. It is not only the subj ect of the poem
that interests us but also its style. Beowulf is one of the early master-
pieces of the Anglo-Saxon or Old English language. The poem is
famous for its metaphors. For instance, the poet calls the sea "the
swan's road", the body — "the bone-house", a warrior — "a heroin-
battle", etc.

The Story

The epic consists of two parts. The first part
tells us how Beowulf freed the Danes from two
monsters. Hrothgar [ hroGga:], King of the
Danes, in his old age had built near the sea a hall
called Heorot. He and his men gathered there
for feasts. One night as they were all sleeping a /*
frightful monster called Grendel broke into the 2
hall, killed thirty of the sleeping warriors, and 4
carried off their bodies to devour them in his lair
under the sea. The horrible half-human crea
ture came night after night. Fear and death
reigned in the great hall. For twelve winters
Grendel's horrible raids continued. At last
the rumour of Grendel and his horrible deeds
crossed over the sea and reached Beowulf
who was a man of immense strength and Aglo-Saxon warrior
courage. When he heard the story, Beowulf decided to fight the
monster and free the Danes. With fourteen companions he crossed the
sea. This is how his voyage is described in the poem:

|

]

The foamy-necked floater fanned by the breeze

Likest a bird glided the waters

Till twenty and four hours hereafter

The twist-stemmed vessel had travelled such distance,
That the sailing-men saw the sloping embankments,
The sea-cliffs gleaming, precipitous mountains.

17



The Danes receive Beowulf and his companions with great
hospitality, they make a feast in Heorot at which the queen passes the
mead cup to the warriors with her own hand. But as night approaches
the fear of Grendel is again upon the Danes. They all withdraw after
the king has warned Beowulf of the frightful danger of sleeping in the
hall. Beowulf stays in the hall with his warriors, saying proudly that
since weapons cannot harm the monster, he will wrestle with him bare-
handed. Here is the description of Grendel's approach to Heorot:

Forth from the fens, from the misty moorlands,
Grendel came gliding — God's wrath be bore —
Came under clouds, until he saw clearly, Glittering
with gold plates, the mead hall of men. Down fell the
door, though fastened with fire bands; Open it sprang
at the stroke of his paw. Swollen with rage burst in
the bale-bringer; Flamed in his eyes a fierce light,
likest fire.

Breaking into the hall, Grendel seizes one of the sleepers and
devours him. Then he approaches Beowulf and stretches out a claw,
only to find it clutched in a grip of steel. A sudden terror strikes the
monster's heart. He roars, struggles, tries to free his arm; but Beowulf
leaps to his feet and grapples his enemy barehanded. After a desperate
struggle Beowulf manages to tear off the monster's arm; Grendel
escapes shrieking across the moor, and plunges into the sea to die.

Beowulf hangs the huge arm with its terrible claws over the king's
seat; the Danes rejoice in Beowulf's victory. When night falls, a great
feast is spread in Heorot. Beowulf receives rich presents, everybody is
happy. The Danes once more go to sleep in the great hall. At midnight
comes another monster, mother of Grendel, who wants to revenge her
son. She seizes the king's best friend and councillor and rushes away
with him over the fens. The old king is broken-hearted, but Beowulf
tries to console him:

18

Sorrow not, wise man. It is better for each

That his friend he avenge than that he mourn much.
Each of us shall the end await

Of worldly life: let he who may gain

Honour ere’ death.

Then Beowulf prepares for a new fight. He plunges into the horrible
place, while his companions wait for him on the shore. After a terrible
fight at the bottom of the sea in the cave where the monsters live,
Beowulf kills the she-monster with a magic sword which he finds in
the cave. The hero returns to Heorot, where the Danes are already
mourning for him, thinking him dead. Triumphantly Beowulf returns
to his native land.

In the last part of the poem there is another great fight. Beowulf is
now an old man; he has reigned for fifty years, beloved by all his
people. He has overcome every enemy but one, a fire dragon keeping
watch over an enormous treasure hidden among the mountains. Again
Beowulf goes to fight for his people. But he is old and his end is near.
In a fierce battle the dragon is killed, but the fire has entered Beowulf's
lungs.

He sends Wiglaf, the only of his warriors who had the courage to
stand by him in his last fight, to the dragon's cave for the treasures.
Beowulf dies, leaving the treasures to the people.

Vocabulary

companion [K3T'paeryan] 1 ToBapwLL
compose [KaT'paLu] v counHsTL console
[ksn'sgul] v yTewaTtb contents ['kontgnts]
n cogepxaHue councillor ['kaunsita] n
COBETHWK courageous [ka'reid*as] a

avenge [a'vencfo] v McTuUTb

bale [beil] n HecuacTbe; rope

band [bsnd] n nonoca

bare-handed ['beg'haendid] a ronsimm
pykamu (6e3 opyxwusi) bear [bea] v (bore;

borne) HecTu benefit ['benifit] n nonbaa, Gnaro CMEMbIA, OTBaXHII creature [kritjb] n

breeze [bri:z] n (nerkuit) BeTepok claw [klo:] n COSAaHNE; XunBoe

nana c kortsimu; koroTb clutch [kktj] v saxaTb cywecrso deed [di:d] n
NOCTYNOK; NOABUT

ere [es] — nosmuu. nepen
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depict [di 'pikt] v n3o6paxaTtb, onuceiBaTh

descriptive [dis 'knptivj o onucaTenbHbIi;
HarnsaHbIn

desperate ['despant] a
YXKacHbIV

devour [di'vaua] v noxupaTb

dragon ['draegan] n gpakoH

embankment [im'bcerjkmsnt] n Hacbinb

enormous [lI'noimas] o rpomagHbIi, or-
POMHBbIV

epic ['epik] n annyeckasi noama

evil [i:vl] n 3no

fan [fsen] v noat, obBeBaTh, ocBexaTtb (0
BeTEepke)

fasten ['fa:sn] v ckpennaTtb; ykpennsatb

fear [3] n cTpax

feast [first] n nup; npasgHecTBO

fen [fen] n 6onoTo, ToNb

floater f'flauta] n nnot, napom

foamy ['fbumi] o nokpbITLIN NeHon

frightful ['fraitful] o cTpaLuHbIRA, yxacHbI

gleam [gli:m] v cBeTUTLCS; MepLaTb

glide [glaid] v aBuraTbcs kpagy4ncb

glitter ['gilts] v 6rnecTeTb, cBEpKaTh

grapple ['graepl] v cxBatutbes, bopoTbest

grip [grip] n cxaTne

harm [ha:m] v BpeanTb, npuunHATL Bpes

hospitality Lhnspi'taelit] n rocrenpunm-
CTBO

immense [i 'mens] a OrpomMHbIi, rpo-
MagHbIn

lair [1ea] m norosuLLe; Hopa

leap [li:p] v (leapt, leaped) npbIrHyTb,
BCKOYUTb

manuscript ['maenjusknpt] n pykonuce

masterpiece ['ma:stapi:s] n weagesp

mead [mi:d] n még (HanMTOK)

OTYasHHbIN;
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metaphor ['metafa] n metadopa

misty ['misti] @ TymaHHbIN

monster ['rrmnsta] n yyaosuLle

moorland ['mualand] mecTHoCTb, Nopoc-
Luasi BEpeCckoM

mourn [mo:n] v onnakueaTtk; ckopbeTb

overcome ["awa'knT] v (Overcame;
overcome) nobopoTb, NnobeanTb

paw [po:] n nana

peninsula [pi'ninsjula] n nonyoctpos

plunge ['pUnay v HbipsiTh; BpocaTbes

portrayal [po:'treial] n onucaxue; nso-
OpaxeHne

precipitous [pn' srpitas] n kpyTol; oT-
BECHbIN

rage [reidj;] n spocTb, rHeB

raid [reid] n HaGer

rejoice [n'djois] v pagoBaTbcs

roar [ro:] v peBeTb, pbl4aTtb

rumour ['Ww:Ta] 7 cnyx, Monsa

scene [si:n] n mecTo gencreus

shriek [fri:k] v npoH3uTensHo kpunyaTh,
opatb

sloping ['slaupirj] a nokaTbin

spirit ['spirit] n gyx

stroke [strauk] n yoap

subject ['sAbdpkt] n Tema

swollen ['swaulan] a onyxwuii; pasgyTbin

sword [so:d] n mey

theme [9i:m] n Tema

twist [twist] v kpyTUTb; BUTbCS twist-

stemmed vessel cyaHo ¢ BUTbIM HOCOM

vivid ['vivid] a sapkui

warn [wo:n] v npegynpexaatb

wrath [ro:9] n rHeB, ApocTb

wrestle ['rest] v 6opoTbes

Questions and Tasks

0O ~NO O WDNPRE

= O
o -

. When was poem Beowulf compiled?

. What is the social interest of the poem?

. What time does the poem tell us of?

. Where is the scene of the poem set?

. What does the poem tell us about the Jutes and the Danes?

. What kind of man was the young knight of the Jutes Beowulf?
. How is the poem composed?

. What interests us besides the subject of the poem?

What is the poem famous for?

. Retell the contents of Beowulf.



Anglo-Saxon Literature
(the 7th-11th centuries)

The culture of the early Britons changed greatly under the influence
of Christianity. Christianity penetrated into the British Isles in the 3rd
century. It was made the Roman national faith in the year 306 when
Constantine the Great became emperor over the whole of the Roman
Empire. The religion was called the Catholic Church (the word
"Church™ means "religion", "catholic" means "universal"). The Greek
and Latin languages became the languages of the Church all over
Europe.

At the end of the 4th century, after the fall of the Roman Empire,
Britain was conquered by Germanic tribes. They were pagans. They
persecuted the British Christians and put many of them to death or
drove them away to Wales and Ireland.

At the end of the 6th century monks came from Rome to Britain
again with the purpose to convert the Anglo-Saxons to Christianity.
You know that in the 7th century the Anglo-Saxons were converted to
Christianity.

The part of England where the monks landed was Kent and the first
church they built was in the town of Canterbury. Up to this day it is the
English religious centre. Now that Roman civilization
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poured into the country again, a second set of Latin words was
introduced into the language of the Anglo-Saxons, because the
religious books that the Roman monks had brought to England were all
written in Latin and Greek. The monasteries where the art of reading
and writing was practised became the centres of almost all the learning
and education in the country. No wonder many poets and writers
imitated those Latin books about the early Christians, and they also
made up many stories of their own aboiit saints. Though the poets were
English, they had to write in Latin. Notwithstanding this custom, a poet
appeared in the 7th century by the name of Caedmon I" kaedman] who
wrote in Anglo-Saxon. He was a shepherd, who started singing verses
and became a poet. Later monks took him to a monastery where he
made up religious poetry. He wrote a poem — the Paraphrase
['pserafreiz]. It tells part of a Bible-story.

Another writer of this time was Bede [bi: d]. He described the coun-
try and the people of his time in his work The History of the English
Church. His work was a fusion of historical truth and fantastic stories.
It was the first history of England and Bede is regarded as "the father
of English history".

Another outstanding figure in Enz===
glish hlstory and I|terature was Alfred

Though he was a soldier he fought no
wars except those in order to defend his S
country. He built a fleet of ships to beat .
the Danes who had again come to invade &Y
Wessex. He also made up a code of law. &8 - & 2
He tried to develop the culture of his¥ ;" &
people. He founded the first English§ - Ee#
public school for young men. He§ ", &2
translated the Church-history of Bedeg- =
from Latin into a language the peopled '~
could understand, and a portion of thed-
Bible as well. To him the English owe® - Els
the famous Anglo- ™ Venerable writing -

the life of

» n . v St Cuthbert, the monk who spread
baxOIT LhrOIUCle Which may be  Christianity in the north of Britain
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called the first history of England, the first prose in English literature.
It was continued for 250 years after the death of Alfred, till the reign of

Henry Il in 1154.

Vocabulary

Catholic ['kaeBalk] a kaTonnueckui
Christian ['knstjsn] n xpuctnanux
Christianity [.kristi'asniti] n xpuctnancTso
code [koud] n cBog 3akoHoB contribution
[,kentrf bju:Jbn] n Bknag convert [kan'v3:t]
v obpallaTh (B Apyryto Bepy) emperor
['eTpara] m umnepaTop empire ['empara] n
nmnepus faith [feiG] n Bepa fusion [fjirjsn]
1 cnuaHre imitate ['imiteit] v nogpaxatsb,
mmutmpoBath influence ['mfluans] n
BnmsHue introduce [,mtra'dju:s] v sBoanTb
monastery ['rrronsstsri] n MOHacTbIpb

Questions and Tasks ¢

. What was the religion called?

. Where did the monks land?
. Where was the first church built?
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. What poem did Caedmon write?
. Say about Bede and his work.

=
AW

and culture.
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notwithstanding [,rrotwi9'staendm] prep

HecMoTpsl Ha owe [an] v 6bITb
obs3aHHbIM penetrate ['penitreit] v
npoHukaTtb persecute ['p3:sikju:t] v
npecneposartb,

noasepratb roHeHusiM portion ['pa:/an]
r4acTb pour [pa:] v Bnueate regard
[n'ga:d] v paccmaTpuBaTth saint [semt] n
cBATon set [set] n paa shepherd ['Jepad] n
nactyx universal [Ju:m'v3:sal] a
BceoOwwmi venerable ['vensrabl] o
npenoao6HbIN

(o cBsATOM)

. When did Christianity penetrate the British Isles?
. When was it made the Roman national faith?

. What languages became the languages of the Church all over Europe?
. Why did monks come from Rome to Britain at the end of the 6th century?
. When were the Anglo-Saxons converted to Christianity?

. Why did the monasteries become the centres of all the learning and education?
. What language did the English poets have to write?
. What representatives of Anglo-Saxon literature can you name?

. Speak about the contribution of king Alfred to the development of English literature

THE DANISH CONQUEST AND ITS INFLUENCE
ON THE LANGUAGE OF THE ANGLO-SAXONS

When King Alfred died, fighting with the Danes soon began again.
They occupied the north and east of England (Scotland and Ireland)
and also sailed over the Channel and fought in France.

The land they conquered in the North of France was called
Normandy and the people who lived there the Northmen. In the
hundred years that were to follow they began to be called Normans.

The Danes who had occupied the North and East of England spoke
a language only slightly different from the Anglo-Saxon dialects. The
roots of the words were the same while the endings were different.
Soon these languages merged with one another as they were spoken by
all classes of society. The language of the Anglo-Saxons took many
new words from Danish, particularly those regarding state affairs and
shipbuilding. Such words as law, ship, fellow, husband, sky, ill are of
Scandinavian origin. The Danes were in many ways more civilized
than the English. The Danes were accustomed to chairs and benches
while the English still sat on the floor. The Danes brought the game of
chess to England which originally had come to them from the East.

Vocabulary

accustom [a'’kAStam] v npuyyaTb

affair [aTea] m peno

civilized ['smlaizd] a uMBMNN3OBaHHbLIN
comment ['tomant] v kKOMMEHTUPOBaTb
conquest ['kurjkwast] n 3aBoeBaHue
dialect ['daislekt] n gnanekt

merge [T3:Cl V crimBaThCsl, COeQUHATLCS
Normandy ['rmnandi] n HopmaHaus

Northman ['no:81an] m HopmaHH

origin ['nndn] 7 nponcxoxaeHne
originally [3'Tk%n311] adv nepoHayansHO
regarding [n'ga:dm] prep oTHOCUTENLHO,
YTO KacaeTcs

root [ru:t] n kopeHb

slightly ['slaitli] adv cnerka
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Questions and Tasks
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Danish invasion.

. When did fighting with the Danes begin again?

. What part of the country did they occupy?

. What name was given to the land in the north of France?
. What language did the Northmen speak?

. What do you know about the language the Danes spoke?

. Comment on the development of the English language influenced by the

The Norman Period

(the 12th-13th centuries)

THE NORMAN CONQUEST

The Northmen or the Vikings who had settled in Northwestern
France were called Normans. They had adopted the French civilization
and language. They were good soldiers, administrators and lawyers.

In 1066 at the battle of Hastings [ 'heistrnz] the Norman Duke
William defeated the Saxon King Harold. Again a new invasion took
place. Within five years William the Conqueror was complete master
of the whole of England. He divided the land of the conquered people
among his lords. With the Norman conquest the feudal system was
established in England. The English peasants were made to work for
the Norman barons, they became their serfs and were cruelly
oppressed.

William the Conqueror could not speak a word of English. He and
his barons spoke Norman-French, not pure French, because the
Normans were simply the same Danes with a French polish. The
English language was neglected by the conquerors.

Norman-French became the official language of the state and
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remained as such up to the middle of the 14th century. It was the
language of the ruling class, of the court and the law, it was spoken by
the Norman nobility.

But the common people of the native population kept speaking their
mother tongue, Anglo-Saxon. While at the monasteries, at the centres
of learning, the clergy used Latin for services and the literary activities.

In the Norman times three languages were spoken in the country.
Until the 12th century it was mostly monks who were interested in
books and learning. With the development of sciences, such as
medicine and law, "Universities" appeared in Europe. Paris became the
centre of higher education for English students.

In 1168 a group of professors from Paris founded the first university
at Oxford. In 1209 the second university was formed at Cambridge.
The students were taught Latin, theology, medicine, grammar, rhetoric,
logic, arithmetic, geometry, astronomy and music.

By and by the elements of French and Latin penetrated into Anglo-
Saxon. They belonged to all spheres of life-words denoting relations,
religious terms, words connected with government and military terms.
War, pbace, guard, council, tower, wage, comfort, beef, tailor — all
these words are of French origin. Sometimes the French words replaced
the corresponding English words, sometimes they remained side by
side forming synonyms. A well-known example of such differentiation
is presented by the names of animals, which were of Anglo-Saxon
origin, and the name of the meat of these animals, which was French,
such as ox-beef, calf-veal, sheep-mutton etc. Enriched by French and
Latin borrowings, their language still remained basically Anglo-Saxon.

Finally it became the national language (we now call it Middle
English). The formation of the national language was completed in the
14th century.

In 1349 English began to be studied in schools. In 1366 it was
adopted in the courts of Law.
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Vocabulary
adopt [s'dnpt] v npuHumaTs basically nobility [nau'bihti] n sHaTb
['beisiksli] adv B ocHoBHOM borrowing oppress [a'pres] v yrHeTaTb
['bDrsuin] n 3aumcTeoBaHue briefly [bri:fli] adv Peasant [pezsnt] n kpecTbAHUH
kpaTko clergy ['kI3:d"i] n ayxoseHcTBO polish [poilj] n TOHKOCTb, U3bICKAHHOCTb
complete [ksm'plil] 0 NonHbIA; v 3akaHumBaTh  PUre [pjual a npaBumbHbIi
corresponding [*kDns'prmdin] o cooT- replace [n'pleis] v 3ameHsTb
BeTcTBYloLLMiA council ['kaunsil] n coset court  rhetoric [retsnk] n putopuka
[ko:t] n cyn differentiation [*difsrenfi'eijsn] n  serf [s3:f] n kpenocTHoi
pa3 sphere fsfis] n cdepa, kpyr
nuuenve establish [is'taeblif] v ocrosats  State’ [steit] n cocTosHue
neglect [m'glekt] v npeHe6perathb state’ [steit] n rocyaapcTso
term [t3:m] n TepmuH

theology [9i'rjI3cfei] n 6orocnosue
tonque [Un] n A3bIK

QueStionS and Tasks wage [weictj] n 3apaboTHasi nnarta

. What was the name of the Northmen?

. When did the battle of Hastings take place?

Who conquered England?

. How many years was William the Conqueror complete master of the whole
of England?

5. Describe the conditions of peasants after the Norman conquest.

6. What language became the official language of the state?

7. Who spoke Anglo-Saxon?

8
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. What language did the clergy use?
. How many languages were spoken in the Norman times?
10. Who was interested in books and learning until the 12th century?
11. What city became the centre of higher education for English students?
12. Where were the first and the second universities formed?
13. What subjects were the students taught there?
14. Comment on the state of the English language after the Norman Conquest.
15. When was the formation of the national language completed?
16. When did English begin to be studied in schools?
17. When was it adopted in the courts of Law?
18. Relate briefly the story of the Normans and the Norman Conquest.
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LITERATURE IN THE NORMAN TIMES

The Normans brought to England romances — love stories and
lyrical poems about their brave knights and their ladies.

The first English romances were translations from French. But later
on in the 12th century, there appeared romances of Arthur, a legendary
king of Britain. In the 15th century Thomas Malory collected and
published them under the title Sir Thomas Malory's Book of King
Arthur and of his Noble Knights of the Round Table. The knights
gathered in King Arthur's city of Camelot f kaemiltrt]. Their meetings
were held at a round table, hence the title of the book. All the knights
were brave and gallant in their struggle against robbers, bad kings and
monsters. King Arthur was the wisest and most honest of them all.

The townsfolk expressed their thoughts in fabliaus [ 'fasbliauz]
(funny stories about townsfolk) and fables. Fables were short stories
with animals for characters and contained a moral.

Anglo-Saxon was spoken by the common people from the 5th till
the 14th century. The songs and ballads about harvest, mowing,
spinning and weaving were created by the country-folk, and were
learnt by heart, recited and sung accompanied by musical instruments
and dancing."

Vocabulary

accompany [3'knTpara] “conpoBoxaaTb legendary ['leapndgn] a nereHaapHbIv
contain [kan YeT] v cogepxaTb mowing ['Tawn] i kocbba

fable f'feibl] n 6acHs recite [rfsait] v aeknammpoBaTb
fabliau [fae'blisu] n chabnbo romance [re'maens] n pomaH
gallant ['gsebnt] a xpabpbii spinning ['spmm] n npsgeHvne
hence [hens] adv oTcioga weaving ['wi:virj] n TkaHbe

knight [nait] n peiuapb wise [waiz] a myapbin

Questions and Tasks

1. What stories did the Normans bring to England?
2. What were the first English romances?
3. What romances appeared in the 12th century?
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. Who collected and published the romances?

. Under what title did Thomas Malory collect the books?
. What was the book about?

. Where did the townsfolk express their thoughts?

What was created by the country-folk?

. Say how the Norman Conquest affected English literature.



English Literature in
the 14th Century

PRE-RENAISSANCE IN ENGLAND

The Norman kings made London their residence. The London
dialect was the central dialect, and it was understood throughout the
country. It was the London dialect from which the national language
developed.

In the 14th century the English bourgeoisie traded with Flanders
(now Belgium). The English sold wool to Flanders and the latter
produced the finest cloth. England wanted to become the centre of the
world market. Flemish weavers were invited to England to teach the
English their trade. But feudalism was a serious obstacle to the
development of the country. In the first half of the 14th century France
threatened the free towns of Flanders, wishing to seize them. England
was afraid of losing its wool market.

A collision between France and England was inevitable. King
Edward 111 made war with France in 1337. This war is now called the
Hundred Years' War because it lasted over a hundred years. At first
England was successful in the war. The English fleet defeated the
French fleet in the Channel. Then the English also won battles on
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land. B\it the ruin of France and the famine brought about a terrible
disease called the "pestilence". It was brought over to England from
France. The English soldiers called it the "Black Death". By the year
1348 one-third of England's population had perished. The peasants who
had survived were forced to till the land of their lords.

As years went on, the French united against their enemy. As the
king needed money for the war, Parliament voted for extra taxes. The
increasing feudal oppression, cruel laws and the growth of taxes
aroused people’s indignation and revolts broke out all over the country.
In 1381 there was a great uprising with Wat Tyler at the head. The
rebels set fire to the houses, burnt valuable things, killed the king's
judges and officials. They demanded the abolition of serfdom and
taxes, higher wages and guarantees against feudal oppression. But the
rebellion was suppressed, and Wat Tyler was murdered.

Nothing made the people so angry as the rich foreign bishops of the
Catholic Church who did not think about the sufferings of the people.
The protest against the Catholic Church and the growth of national
feeling during the first years of the Great War found an echo in
literature. There appeared poor priests who wandered from one village
to another and talked to the people. They protested against the rich
bishops and also against all churchmen who were ignorant men and did
not want to teach the people anything.

Such poor priests were the poet William Langland and John®
Woycliffe. They urged to fight for their rights. But the greatest writer of
the 14th century was Geoffrey Chaucer, who was the writer of the new
class, the bourgeoisie. He was the first to clear the way for realism.

Vocabulary

abolition Laebs'lifgn] n otmexa bishop ['bijop] ignorant ['ignsrent] a HeBeXeCTBEHHbIN
n envickon collision [ka'113an] n ctonkHoBeHwe indignation [*mdig'neifan] n BosmyLienve,
echo ['ekaun] n oTpaxeHue famine [fsemm] n  HerogosaHue inevitable [m'evitabl] a
ronop Flanders ['flaindaz] n ®nanapus HensbexHbin latter ['tets] a nocneaHui
Flemish ['flemij] a dnamanackuit force [fo:s] v obstacle ['obstakl] n npenstctaue official
3acTaBnATh guarantee Lgasran'ti;] v [s'ftjbl] N YMHOBHKK; cnyxaLumi
rapaHTMpoBaTtb oppression [3'pre/an] n yrHeTeHue; rHeT
outcome [‘autksm] n nocneacteve

33



perish ['penfl v norn6atk pestilence tax [tasks] n Hanor threaten ['Gretn] v
['pestibns] n yyma rebellion [n'beljsn] n yrpoxatb throughout [9ru:'aut] adv nosctogy
BoccTanme revolt [ri'vault] n socctanne il [til] v o6pabatbisath (3emnio), naxate urge
serfdom ['s3:fdsm] n kpenoctHoe npaso  [3:c&] v noGyxaats, 3actasnsate wander
suppress [sa'pres] v nogasnsaTk survive  ['wands] v 6poaute weaver ['wirval n Tkay
[sg'vaiv] v BbDKUTB, yLENeTb

Questions and Tasks

. Describe the political situation of England in the 14th century.

. How did people react to growing feudal oppression?

. Talk about Wat Tyler's Rebellion and its outcome.

. What was the result of the protest against the Catholic Church?

. What did poor priests protest against?

. What do you know about the poets William Langland and John Wycliffe?
. Who was the greatest writer of the 14th century?
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Geoffrey Chaucer
(1340-1400)

The most vivid description of the 14th century
England was given by Geoffrey Chaucer [ 'd3efn
'tfo:ss]. He was the first truly great writer in Eng-
lish literature and is called the "father of English
poetry". Chaucer was born in London, into the
family of a wine merchant. His father had
connections with the court and hoped for a
courtier's career for his son. At seventeen Ge-
offrey became page to a lady at the court of
Edward Ill. At twenty, Chaucer was in ; B ,
France, serving as a squire. During 1373 and”” * bt
the next few years Chaucer travelled much ~°
and lived a busy life. He went to France,
made three journeys to ltaly. Italian literature geoffrey chaucer
opened to Chaucer a new world of art. Chaucer's
earliest poems were written in imitation of the French romances.

1
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The second period of Chaucer's literary work was that of the Italian
influence. To this period belong the following poems: The House of
Fame, The Parliament of Fowls, a poem satirizing Parliament, The
Legend of Good Women and others.

When Chaucer came back to England, he received the post of
Controller of the Customs in the port of London. Chaucer held this
position for ten years. He devoted his free time to hard study and
writing. Later Chaucer was appointed "Knight for the Shire of Kent",
which meant that he sat in Parliament as a representative for Kent.

He often had to go on business to Kent and there he observed the
pilgrimages to Canterbury.

The third period of Chaucer's creative work begins in the year 1384,
when he started writing his masterpiece, The Canterbury Tales.

Chaucer died in 1400 and was buried in Westminster Abbey.
Chaucer was the last English writer of the Middle Ages and the first of
the Renaissance.

Vocabulary

o post [psust] n noeT, AOMKHOCTb
court [ko:t] n aBop kopons courtier ['ka:d] 17 satirize ['saetaraiz] v BbicMensaTh
npuABOpPHbIA esquire [is'’kwaia] n opyxeHocel ghire [fara] n rpacpcTao source
pilgrimage ['pilgnmKfe] n nanomHn YecTso [S0:S] N MCTOUHMK vivid [vivid] o

APKIN

Questions and Tasks

. Give the main facts of Chaucer's life.

. What were the sources of Chaucer's creative work?

. Speak about the three periods of Chaucer's creative work.
. What is his masterpiece?

. When did Chaucer die?

. Where was he buried?

o g~ WN R
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The Canterbury Tales

This is the greatest work of Chaucer in which his realism, irony and
freedom of views reached such a high level that it had no equal in all
the English literature up to the 16th century. That's why Chaucer was
called "the founder of realism". It is for the Canterbury Tales that
Chaucer's name is best remembered. The book is an unfinished
collection of stories in verse told by the pilgrims on their journey to
Canterbury. Each pilgrim was to tell four stories. Chaucer managed to
write only twenty-four instead of the proposed one hundred and
twenty-four stories.

All his characters are typical representatives of their classes. When
assembled, they form one people, the English people. Chaucer kept the
whole poem alive and full of humour not only by the tales themselves
but also by the talk, comments and the opinions of the pilgrims.

The prologue is the most interesting part of the work. It acquaints
the reader with medieval society. The pilgrims are persons of different
social ranks and occupations. Chaucer has portrayed them with great
skill at once as types and as individuals true to their own age. There is a
knight, a yeoman (a man who owned land; a farmer), a nun, a monk, a
priest, a"merchant, a clerk, a sailor, Chaucer himself and others, thirty-
one pilgrims in all. The knight is brave, simple and modest. He is
Chaucer's ideal of a soldier. The nun weeps seeing a mouse caught in a
trap but turns her head from a beggar in his "ugly rags". The fat monk
prefers hunting and good dinners to prayers. The merchant's wife is
merry and strong. She has red cheeks and red stockings on her fat legs.
The clerk is a poor philosopher who spends all his money on books.

Each of the travellers tells a different kind of story showing his own
views and character. Some are comical, gay, witty or romantic, others
are serious and even tragic.

In Chaucer's age the English language was still divided by dialects.
Chaucer wrote in the London dialect, the most popular one at that time.
With his poetry the London dialect became the English literary
language. Chaucer does not teach his readers what is good or bad by
moralizing; he was not a preacher. He merely paid
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Pilgrims on their journey to Canterbury

attention to the people around him; he drew his characters "according
to profession and degree”, so they instantly became typical of their
class.

Vocabulary

merely ['miali] adv Toneko, npocTo
moralize ['rrrorelaiz] v noyyaTs nun [nnn]
1 MoHaxuHs pilgrim ['pilgrim] n nanoMHmk
prayer ['preis] n monutea preacher
['pritfa] n nponosegHuk prologue
fprsulog] n nponor rank [rserjk] n
3BaHuWe; paHr trap [trsep] n kankaH weep
[wi:p] v (wept) nnakate yeoman MNanTan]
M noMeH, chepmep

appoint [a'pomt] v HasHauyaTb assemble
[o'sembl] v cobupatbesa career [ka'na]
kapbepa comment [ 'knmsnt] n kommeHTapun,
TonkosaHue degree [di'gri:] n nonoxexwe,
paHr equal ['i:kwal] a paBHbI framework
['freimw3:k] n cTpykTypa instantly ['mstanth]
adv HemepnerHo level ['levl] n ypoBeHb
medieval [*"medi'i"sl] a cpenHeBekoBbIV
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Questions and Tasks

4.
5.

1. Thanks to what work is Chaucer's name best remembered?
2.
3. Speak on the characters'of the Canterbury Tales as typical representatives

Describe the framework of the Canterbury Tales.

of their time.

Speak on the subject and form of the tales.

Comment on the state of the English language at the beginning of the 14th
century and Chaucer's contribution to the development of the English
language.

. Speak on Chaucer's place in English literature.

English Literature in
the 15th Century

i THE WARS OF THE ROSES

The death of Chaucer was a great blow to English poetry. It took
two centuries to produce a poet equal to him. The Hundred Years' War
ended, but another misfortune befell the country: a feudal war broke
out between the descendants of Edward I11 in the 15th century.

When the English were completely driven out of France by 1453,
the Yorkists took up arms against the Lancastrians, and in 1455 the
Wars of the Roses began.

It was a feudal war between the big barons of the House of Lancas-
ter, wishing to continue the war with France and to seize the lands of
other people thus increasing their land possessions and the lesser
barons and merchants of the House of York, who wished to give up
fighting in France as it was too expensive for them (The Yorkists had a
white rose in their coat of arms, hence the name of the war).

When the Wars of the Roses ended in 1485 Henry VII was pro-
claimed King of England. The reign of the Tudors was the beginning
of an absolute monarchy in England, and at the same time it helped to
do away with feudal fighting once and for all.
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Vocabulary

befall [bf foil] vjbefell; befallen) cnyyatbcs lesser ['lesa) a menkui

coat of arms ['ksutav'aimz] n rep6 proclaim [pra'kleim] vo6bsiBnsiTh; Npo-

descendant [di'sendsnt] n notomok Bo3rnailarb

Lancastrian [laen'kEestnan] n ctopoH- Yorkist ['p:kist] n cTopoHHMK Mopkckoii
HUK JlaHKacTepckon AnHacTum aOuMHacTum

Questions and Tasks

. What misfortune befell England in the 15th century?
. When did the Wars of the Roses begin?

. Talk about the reasons for the war.

. When did the war end?

. Who was proclaimed King of England?

. What was the reign of the Tudors for England?

o0, WDNPRE

Folk-Songs and Ballads

Though there was hardly any written literature in England in the
15th century, folk poetry flourished in England and Scotland. Folk-
songs were heard everywhere. Songs were made up for every occasion.
There were harvest songs, mowing songs, spinning and weaving songs,
etc.

The best of folk poetry were the ballads. A ballad is a short
narrative in verse with the refrain following each stanza. The refrain
was always one and the same. Ballads were often accompanied by
musical instruments and dancing. They became the most popular form
of amusement. Some ballads could be performed by several people
because they consisted of dialogues.

There were various kinds of ballads: historical, legendary, fan-
tastical, lyrical and humorous. The ballads passed from generation to
generation through the centuries — that's why there are several
versions of the same ballads. So about 305 ballads have more than a
thousand versions.

The most popular ballads were those about Robin Hood.

The art of printing did not stop the development of folk-songs and
ballads. They continued to appear till the 18th century when
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they were collected and printed. The common people of England
expressed their feelings in popular ballads.

Vocabulary

refrain [n'frem] n npunes
stanza ['staenza] n ctpoda
version ['v3:Jsn] n BapuaHT

flourish ['Annl] v npouBeTatb
generation [*djem'reijbn] n nokonexnve
narrative ['naeretrv] n nosectsoBaHune
occasion [3'ker3an] 7 cnyyan

Questions and Tasks

. What poetry flourished in England in the 15th century?

. What kind of songs were there?

. What was the best of folk poetry?

. What is a ballad?

. Why could some ballads be performed by several people?

. What kinds of ballads were there?

. Explain why there are several versions of the same ballads.
. What were the most popular ballads?
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The Robin Hood Ballads

England's favourite hero, Robin Hood, is a partly legendary, partly
historical character. The old ballads about the famous outlaw say that
he lived in about the second half of the 12th century, in the times of
King Henry Il and his son Richard the Lion-Heart. Society in those
days was mainly divided into lords and peasants. Since the battle of
Hastings (1066) the Saxons had been oppressed by the Normans. In
those days many of the big castles belonged to robber-barons who ill-
treated the people, stole children, took away the cattle. If the country-
folk resisted, they were either killed by the barons or driven away, and
their homes were destroyed. They had no choice but to go out in bands
and hide in the woods; then they were declared "outlaws" (outside the
protection of the law).

The forest abounded in game of all kinds. The Saxons were good
hunters and skilled archers. But in the reign of Henry 11 the
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numerous herds of deer were proclaimed "the king's deer" and the
forests "the king's forests". Hunting was prohibited. A poor man was
cruelly punished for killing one of those royal animals. This was the
England of Robin Hood about whom there are some fifty or more
ballads.

Robin Hood

Robin Hood is a brave outlaw. In Sherwood Forest near Nottingham
there was a large band of outlaws led by Robin Hood. He came from a
family of Saxon land owners, whose land had been seized by a Norman
baron. Robin Hood took with him all his family and went to the forest.
The ballads of Robin Hood tell us of his
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adventures in the forest as an outlaw. Many Saxons joined him there.
They were called "the merry men of Robin Hood".

Robin Hood was strong, brave and clever. He was much cleverer,
wittier and nobler than any nobleman. He was the first in all
competitions. Robin Hood was portrayed as a tireless enemy of the
Norman oppressors, a favourite of the country folk, a real champion of
the poor. He was generous and tender-hearted and he was always ready
to respond to anybody's call for help. His worst enemies were the
Sheriff of Nottingham, the bishop and greedy monks. He always
escaped any trouble and took revenge on his enemies. Robin Hood was
a man of a merry joke and kind heart.

The ballads tell us of Robin Hood's friends — of Little John who
was ironically called "little" for being very tall; of thejolly fat Friar
Tuck who skilfully used his stick in the battle. Their hatred for the
cruel oppressors united them and they led a merry and free life in
Sherwood Forest.

The ballads of Robin Hood gained great popularity in the second
half of the 14th century when the peasants struggled against their
masters and oppressors. The ballads played an important role in the
development of English poetry up to the 20th century. They became so
popular that the names of their authors were forgotten.

Vocabulary

abound [a'baund] v n3o6unosatk archer mainly [memli] adv rnasHbIM 06pasom
['aitja] n cTpernok u3 nyka avoid [s'void] v outlaw ['autlo:] n MarHaHHMK
usberathb band [baend] n otpsia, rpynna crude Proclaim [pre’kleim] v o6esBnsTH; Npo-
[kra:d] a rpybbIn gain [gem] v gobuteca game Bo3rnaware
[geim] n anub generous ['gemras] a prohibit [prs'hibit] v sanpewats
BenukoAyLwHbIi herd [h.3:d] n ctago ill-treat  resist [n'zist] v conpoTuensTecs
['il'tiit] v aypHo, xecToko obpaiyatbes jolly respond [ns'ptmd] v oTo3BaTLCS
['<%D!1] a Becenbii revenge [rf vend”] n mecTb take
revenge oTOMCTUTb
tender-hearted ['tendg'haitid] a £obpbIi;
OT3blBYMBbLIV
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Questions and Tasks

O ~NOUTAWNE

. What did the old ballads say about the time Robin Hood lived?

. Describe the conditions of the Saxons after the Norman Conquest.
. What family did Robin Hood come from?

. What kind of man was he?

. Who were his worst enemies?

. Who were his friends?

How was Robin Hood portrayed in the ballads?

. When did the ballads of Robin Hood gain great popularity?

! Enqglish Literature
I In the 16th Century

Henry VII was proclaimed King of England after the Wars of the
Roses ended. Most of the great earls had killed one another in these
wars and Henry VII was able to seize their lands without difficulty and
give them to those who had helped him to fight for the Crown.

Thousands of small landowners appeared in England. They called
themselves "squires”. The squires let part of their estates to farmers
who paid rent for the use of this land. The farmers, in their turn, hired
labourers to till the soil and tend the sheep. The peasants in the villages
had land and pastures in common.

By the reign of Henry VIII (son of Henry VII) trade had expanded.
Trading companies sprang up and ships were built fitted to cross the
ocean.

The English bourgeoisie strove for independence from other
countries. The independence of a country is associated with the
struggle for freedom. The Catholic Church was the chief obstacle and
England rebelled against the Pope of Rome. Henry VIII made himself
head of the English Church and took away monastic wealth (the lands
and money that belonged to the monasteries), giving it to those of the
bourgeoisie who sat in Parliament.
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The Pope resisted England's struggle
for independence, but the Church in
England became part of the state. It was
called the Anglican Church.

All the progressive elements now
gathered around Queen Elizabeth
(1558-1603). Even Parliament helped to
establish an absolute monarchy in order
to concentrate all its forces in defence
of the country's economic interests
against Spain, as Spain and England
were rivals. Soon war between Spain
and England broke out. Though the
Spanish fleet was called the "Invincible ;!
Armada" ("invincible" means ‘; {
"unconquerable™), their ships were not &
built for sea battles, while the English BT i)
vessels were capable of fighting under " Elizabeth |
sail. The Armada was thoroughly beaten and dreadful storm overtook
tke fleet and destroyed almost all ships.

But in England all was joy and happiness. This was in 1588.
Victory over the most dangerous political rival consolidated Great
Britain's might on the seas and in world trade. Numerous English ships
under admirals Drake, Hawkings and others sailed the seas, visited
America and other countries, bringing from them great fortunes that
enriched and strengthened the Crown.

At the same time 16th century witnessed great contradictions
between the wealth of the ruling class and the poverty of the people.

New social and economic conditions brought about great changes in
the development of science and art. Together with the development of
bourgeois relationship and formation of the English national state this
period is marked by a flourishing of national culture known in history
as the Renaissance.
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Vocabulary

associate [s'sgufieit] v accouumpoBaTb

chief [tjl:f] o rmaBHbIN

common ['Krnnan] 17 o6LWwWHHas 3emns

consolidate [ksn'sulideit] v ykpennsaTts

contradiction [*knntra'dikfsn] n npoTu-
Bopeuue .

crown [Kraun] n MoHapx

earl [3:1] n rpad

estate [is'teit] n nomecTbe

expand [iks'psend] v pa3BuBaTbCsi, pac-
LUINPATLCA

fit [fit] v cooTBeTCTBOBaTL

hire [haia] v HaHnmaTb

independence [,mdi'pendsns] n Hesa-
BMCUMOCTb

inflict [m'flikt] ¥ HaHOCUTB

invincible [m'vmsabl] a HenobeaumbIi

Questions and Tasks

. What was the chief obstacle?

. What was it called?
. What country was England's rival?

© 0O ~NOUOhA WNPE

might [mait] n moLb

monastic [mg'nasstik] a MoHacTbIpckuii

obstacle ['nbstskl] n npensaTcTeue

pope [paup] n nana pumckui

rebel [n'bel] v BoccTaBath

renaissance [ra'neissns] n anoxa Bos-
poxaeHus

rent [rent] n apeHgHas nnata

rival ['rarvsl] n conepHuk

spring [spnrj] v (sprang; sprung) Bo3HMKaTb

strive [strarv] v (strove; striven) 6opoTbcs

strove [straw] v past oT strive

tend [tend] v nactu

thoroughly ['Bnrex] adv cosepLueHHO

witness [ 'witngs] v 6bITb cBuaeTenewm;
BMAeTb

. Who was proclaimed King of England after the Wars of the Roses?
. Describe the situation in England after the war.
. What did the English bourgeoisie strive for?

. Did the Church in England become part of the state?

. When did England inflict a defeat on the Spanish Invincible Armada?
. Speak about the situation in England after the war with Spain.

THE RENAISSANCE

The word "renaissance” [r> 'neisans] means "rebirth” in French and
was used to denote a phase in the cultural development of Europe
between the 14th and 17th centuries. The Middle Ages were followed
by a more progressive period due to numerous events. The bourgeoisie
appeared as a new class. Italy was the first bourgeois country in Europe
in the 14th century.
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Columbus [ka'lAmbas] discovered America. Vasco da Gama [
'vseskau da 'grxma] reached the coast of India making his sea voyage.
Magellan [mag'ebn] went round the earth. The world appeared in a new
light.

The Copemican [kou'p3:mxam] system of astronomy shattered the
power of the Catholic Church, and the Protestant Church was set up.
Printing was invented in Germany in the 15th century. Schools and
universities were established in many European countries. Great men
appeared in art, science and literature.

In art and literature the time between the 14th and 17th centuries
was called the Renaissance. It was the rebirth of ancient Greek and
Roman art and literature. Ancient culture attracted new writers and
artists because it was full of joy of life and glorified the beauty of man.

The writers and learned men of the Renaissance turned against
feudalism and roused in men a wish to know more about the true nature
of things in the world. They were called humanists. Man was placed in
the centre of life. He was no longer an evil being. He had a right to
live, enjoy himself and be happy on earth.

The humanists were greatly interested in the sciences, especially in
natural scierrce, based on experiment and investigation.

These new ideas first appeared in Italy, then in France and
Germany, and shortly afterwards in England and Spain.

The Italian painters and sculptors Raphael [ 'rasfeial], Leonardo da
Vinci [Ira'ncudauda'vmtjl:] and Michelangelo ['maikal ‘aendjdau]
glorified the beauty of man. The Italian poets Dante [ 'daenti], Petrarch
[pa 'tra;k| and the Italian writer Boccaccio [bt> 'kaljiau], the French
writer Rabelias [ 'raebalei], the Spanish writer Cervantes [s3:'vaentiz],
and the English writer Thomas More and the poet Shakespeare helped
people to fight for freedom and better future.

The renaissance was the greatest progressive revolution that
mankind had so far experienced. It was a time which called for giants
and produced giants — giants in power, thought, passion, character, in
universality and learning. There was hardly any
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man of importance who had not travelled extensively, who did not
speak four or five languages.

Indeed, Leonardo da Vinci was a painter, sculptor, architect,
mathematician and engineer. Michelangelo was a sculptor, painter and
poet. Machiavelli [ ‘mxxro' veil] was a statesman, poet and historian.

The wave of progress reached England in the 16th century. Many
learned men from other countries, for, instance the German painter
Holbein, and some Italian and French musicians, went to England. In
literature England had her own men. One of them was the humanist
Thomas More, the first English humanist of the Renaissance.

Vocabulary

learned ['b:nid] o yueHbIn

phase [feiz] n nepuog

rouse [rauz] v Bo3byxgaTb

shatter ['Jaets] v nogpbiBaTtb

statesman ['steitsman] n rocygapcteeH-
HbIA aesTenb

universality [Ju:niV3:'sashti] n yHuBep-
canbHoOCTb

denote [di'nsut] v obosHauaTb experience [iks
‘pionans] v ucneitbiBath, nepexvisaTb
extensively [iks'tensrvh] adv nosctogy giant
[tfiaignt] n ruranT glorify ['gto:nfai] v
npocnaenaTe investigation [mvesti'geijbn] n
paccrnegoBaHune

Questions and Tasks

1. What does the word “renaissance" mean?

. Talk about the great events that gave rise to the movement.

. What were the different views regarding man in the Middle Ages and during the epoch
of the Renaissance?

. Who were the humanists?

. In what country did the Renaissance start first?

. What do you know about the Renaissance in Italy?

. When did the wave of progress reach England?

w N
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Thomas More
(1478-1535)

Sir Thomas More [ ‘tomas mo:] was
born in London and educated at Oxford.
He was the first English humanist of the
Renaissance. He could write Latin very
well. He began life as a lawyer. He was
an active-minded man and kept a keen
eye' on the events of his time. Soon he
became the first great writer on social
and political subjects in English. The
English writings of Thomas More”
include: discussions on political subjects,
biographies, poetry.

Thomas More was a Catholic, but fought against the Pope and the
king's absolute power. The priests hated him because of his poetry and
discussions on political subjects. Thomas More refused to obey the
king as the head of the English Church, therefore he was thrown into
the Tower of London and beheaded there as a traitor.

The work by which Themas More is best remembered today is
Utopia [ju: Ysupro] which was written in Latin in the year 1516. It has
been translated into all European languages.

Utopia (which in Greek means "nowhere™) is the name of a non-
existent island. This work is divided into two books.

In the first, the author gives a profound and truthful picture of the
people's sufferings and points out the social evils existing in England at
that time. In the second book Thomas More presents his ideal of what
future society should be like. It is an ideal republic. Its government is
elected. Everybody works. All schooling is free. Man must be healthy
and wise, but not rich. Utopia describes a perfect social system built on
communist principles. The word "utopia” has become a byword and is
used in modern English to denote an unattainable ideal, usually in
social and political matters.

! kept a keen eye — mprcTanbHO ClIe I
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Vocabulary

active-minded f'aektiv'mamdid] oaHep-
TVYHBIN, AeATENbHbINA profound ['ra'faund] a rny6okui
behead [bi'hed] v o6e3rnaenueaTh; ka3- traitor f'treita] n npepatens
HUTb unattainable ['nnaYetnabl] o HegocTH-
byword ['baiW3:d] n kpbinaToe crnoso XUMBIVA
composition [_koTpa'rr/an] m noctpoeHne

obey [a'bei] v nogunHATLCA

Questions and Tasks

. Who was the first English humanist of the Renaissance?

. When did Thomas More live?

. What kind of man was he?

. What did the English writings of Thomas More include?

. Comment on the composition of his best work Utopia.

. What was More's idea of what future society should be like?

. What did Thomas Moore fight against?

. Why was Moore thrown into the Tower of London and beheaded?

O ~NO O WDN P

THE DEVELOPMENT OF DRAMA IN ENGLAND

During the Renaissance art and literature developed. People liked to
sing and act. Drama became a very popular genre of literature. The
Renaissance dramas differed greatly from the first plays written in the
Middle Ages. As in Greece drama in England was in its beginning a
religious thing. The clergymen began playing some parts of Christ's life
in the church. The oldest plays in England were the "Mysteries" and
"Miracles™ which were performed on religious holidays. These were
stories about saints and had many choral elements in them.

Gradually ceremonies developed into performances. They passed
from the stage in the church to the stage in the street. At the end of the
14th century the "Mysteries" gave way to the "Morality" plays. The
plays were meant to teach people a moral lesson. The characters in
them were abstract vices and virtues.

Between the acts of the "Morality" and "Miracle plays" there were
introduced short plays called "interludes” ['intaluxlz] — light
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Actors showing a performance outside a country inn

compositions intended to make people laugh. They were performed in
the houses of the more intelligent people.

Longer plays in which shepherds and shepherdesses took part were
called "Masques" [ 'ma:sks]. These dramatic performances with music
were very pleasing and were played till the end of the
17th century.

Soonthe plays became complicated. Professional actors travelled
from town to town performing in inn yards. The first playhouse in
London was built in 1576. It was called "The Theatre". A more famous
theatre was the "Globe", built in 1599. It was like the old inn yard open
to the sky. Galleries and boxes were placed round the yard. The stage
was in the middle of it. There was no scenery. The place of action was
written on a placard, e. g., a palace, London, etc. There was no curtain,
either. The actors stood in the middle of the audience on the stage.
Women's parts were acted by boys or men.
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Drama from its very beginning was divided into comedy and
tragedy. The first English tragedies and comedies were performed in
London in about 1550.

In the 16th century a number of plays were written in imitation of
Ancient Roman tragedies and comedies. There was little action on the
stage. The chorus summed up the situation and also gave moral
observations at the end of each act. Such plays were called classical
dramas. The greatest playwrights of the time were men of academic
learning, the so-called "University Wits".

Among the "University Wits" were John Lyly', Thomas Kyd?,
Christopher Marlowe and others. Each of them contributed something
to the development of the drama into the forms in which Shakespeare
was to take it up.

Vocabulary

masque [ma:sk] n macka

miracle fmirakl] n yygo

mystery ['mistsn] n TanHa

observation [*nbra'yet/an] n Habnioge-
Hue

placard ['plsekard] n acdwuwa; nnakat

scenery ['si:ngn] n gekopauum

shepherdess ['Jepsdis] n nactyLka

sum (up) [SAITI] v noaBOAWTb UTOT, CyMm-
MUpoBaTb

vice [vais] n 3no

virtue ['v3:tju:] n go6bpoaeTens

box ['bnks] n noxa ceremony ['senmsni] n
Lepemonus; TopxecTso choral ['ka:ral] a
xopoBoW chorus ['ko:rgs] n xop complicated
['ktmrplikeitid] o cnoxHbin gallery [(gaelan] n
6ankoH, ranepes genre [3a:nr] n xaHp
gradually ['grsedjrali] n noctenerHo intend
[m'tend] n npegHasHavaTh interlude ['mtaluxl]
n nHTepniogus introduce [mtre'djiks] n
BCTaBMATb, NOMeLLaThb

Questions and Tasks

1. What became a very popular genre of literature during the Renaissance?
2. Describe the Renaissance dramas.

3. What were the oldest plays in England?

4. When did the "Mysteries" give way to "Morality" plays?

5. What plays were called "Masques"?

John Lyly [ 'lih] (1554— 1606) —/TxoH JIunu, aHIJ1. MUcaTeb U ApamaTypr
Thomas Kyd (1558 — 1594) — Tomac Kux, aHri. apamatypr

53



6. Describe the Globe theatre, built in 1599.

7. Talk about the first plays written in imitation of Ancient Roman tragedies and
comedies.

8. What were the names of the greatest playwrights of the time?

9. Who were among the "University Wits"?

Christopher Marlowe
(1564-1593)

Christopher Marlowe [ ‘kristsfa 'ma:bu] P - .
was a young dramatist who surpassed all his R
contemporaries. His father was a shoemaker
in Canterbury. Christopher Marlowe studied
at Cambridge University and was greatly in-
fluenced by the ideas of the Renaissance.
Almost nothing is known of his life after he
left the University. He was killed at a tavern
at the age of twenty-nine.

Christopher Marlowe is famous for his
four tragedies: Tamburlaine [‘tajmbalein] the % /
Great; Doctor Faus-tus ['fo:stas]; The Jew of ?“cmistoph'er Marlowe
Malta ['molts] and Edward I1. ¢ gl 77

Marlowe approached history from a Renaissance point of view. His
tragedies show strong men who fight for their own benefit. No enemy
can overcome them except death. They are great personalities who
challenge men and gods with their strength.

Doctor Faustus is considered to be the best of his works. Marlowe
used in it the German legend of a scholar who for the sake of
knowledge sold his soul to the devil. Dr. Faustus wants to have power
over the world: "All things that move between the quiet poles shall be
at my command”. The devil serves him twenty-four years. When
Faustus sees the beautiful Helen he wants to get his soul back. It is too
late.

Marlowe's plays taught people to understand a tragedy which was
not performed just to show horror and crime on the stage, but
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to reveal the suffering of man. Marlowe introduced blank verse in his
tragedies and pointed out the way to William Shakespeare, the greatest
of the Renaissance humanists. In imagination, richness of expression,
originality and general poetic and dramatic power he is inferior to
Shakespeare alone in the 16th century.

Vocabulary

approach [s'prautj] v noaxoauntb

blank verse ['bter)k'v3:s] n 6enbiii cTux
challenge ['tfasimcfe] v Bbi3biBaTh Ha co-

inferior [T'Mann] M cTOAWMIA HXKE
overcome [ 'a0TaknT] v (Overcame;
overcome) nobopoTb, NpeogoneTb

peBHOBaHue reveal [n'vi:l] v nokasbiBaTh
contemporary [kan'temparan] n coBpe- scholar ['sknlg] n y4eHbIn
MEHHUK soul [saul] n gywa

devil ['devil] n gpaBon
for the sake of pagn
horror ['rTra] i yxac

surpass [s9'pa:s] v npeBocxoauTb
tavern ['taevan] n TaBepHa

Questions and Tasks

. Tell the main facts of Marlowe's life.

. What is Marlowe's famous for?

. Comment on his tragedies.

. What is considered to be the best of his works?

. What can you say about the plot of Doctor Faustus?
. Speak on the meaning of Marlowe's plays.

o0~ WN PR

William Shakespeare
(1564-1616)

The great poet and dramatist William Shakespeare was a genius
formed by the epoch of the Renaissance.

He is often called by his people "Our National Bard" (bard = a
singer of ancient songs, a poet), "The Immortal Poet of Nature" (When
the English people called Shakespeare "the poet of Nature™" they meant
"the poet of realism", but they didn't know such a word then) and "the
Great Unknown". Indeed very little can be told about his life with
certainty, as no biography of Shakespeare was published during his life
time nor for 93 years after his death.
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Yet, patient research by certain scholars
has uncovered the biography, but not
fully.

William Shakespeare was born at
Stratford-on-Avon feivan] on the 23rd of
April, 1564. His father, John
Shakespeare, was a farmer's son, who
came to Stratford in 1551 and became a
prosperous tradesman. John Shakespeare
was elected alderman and later by the
time his eldest children were born he
acted as bailiff which meant he had to
keep order in the town according to the
local laws. John Shakespeare was illiterate; he
marked his name by a cross because he was unable to write it.

His mother, Mary Arden [' mean ' a:dn] was a farmer's daughter.
John and Mary had eight children, four girls and four boys, but their
two eldest daughters died at an early age. The third child was William.
William was a boy of a free and open nature, much like his mother who
was a woman of a lively disposition. Of Shakespeare's education we
know little, except that for a few years he attended the local grammar
school where he learned some Latin, Greek, arithmetic and a few other
subjects. His real teachers, meanwhile, were the men and women
around him. Stratford was a charming little town in the very centre of
England. Near at hand was the Forest of Arden, the old castles of
Warwick and Kenilworth, and the old Roman camps and military roads.
The beauty of the place must have influenced powerfully to the poet's
imagination.

When Shakespeare was about fourteen years old, his father lost his
property and fell into debt and so the boy had to leave school and help
his family. On leaving school, William Shakespeare began to learn
foreign languages. His father had an Italian in his house who was quite
a good scholar. This Italian taught William the Italian language,
brushed up his Latin and studied the poetry of many Latin, Greek and

Italian authors with him.

William was still a boy when his first poems appeared. Writing
poems was very common in Shakespeare's days. It was called son-

William Shakespeare
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netising [' sonitaizin]. His future wife Anne Hathaway [' sen' haeQawei]
also expressed her feeling for William in verse. Anne and William met
by the river Avon, and she calls him "Sweet Swan of Avon". In his
nineteenth year William Shakespeare married Anne Hathaway, the
daughter of a well-to-do farmer. They had three children — Susanna
[su: 'zaena], and the twins, Judith [ 'd*urdiG] and Hamnet. A few years
later after his marriage, about the year 1587, Shakespeare left his native
town for London.

At this time the drama was gaining rapidly in popularity through the
work of the University Wits. Shakespeare soon turned to the stage and
became first an actor, and then a "play patcher", because he altered and
improved the existing dramas. Thus he gained a practical knowledge of
the art of play writing. Soon he began to write plays of his own, first
comedies and then historical plays. New plays by William Shakespeare
appeared almost every year between 1590 and 1613, in some years one
play, more often two.

In 1593 and 1594 he published two long poems — Venus and
Adonis ['vi:nas and a 'dauniz] and Lucrece [ 'lu:kri:s]. Both poems were
dedicated to the young Earl of Southampton f sauQ' aemptan], a great
admirer of Shakespeare's plays. Until Shakespeare printed his poems
the public had no idea he was a poet. He was known as an actor and a
writer of plays. At that time playwrights wrote for a definite theatrical
company, and the theatre became the owner of the play. Shakespeare's
plays were very popular. Actors and writers
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respected him and admired his genius. As his popularity with the
people grew, the aristocracy too became interested in his work. When
Queen Elizabeth wanted to see a play, she usually ordered a
performance at court.

In 1594 Shakespeare became a member of the Lord Chamberlain's
['tfeimbalmz] company of actors. He wrote plays for the company and
acted in them. His early plays were performed in the playhouses known
as "The Theatre" and "The Curtain". When the company built the
"Globe" theatre most of his greatest plays were performed there. By
that time Shakespeare was acknowledged to be the greatest of English
dramatists. His career as a dramatist lasted for nearly twenty-one years.
His financial position also improved. He was a shareholder of the
"Globe" theatre and he purchased property in Stratford and in London.
But the years which brought prosperity also brought sorrows. He lost
his only son, his brother and parents.

In spite of prosperity he must have left lonely among the people
surrounding him. In 1612 he returned to Stratford-on-Avon for good.
The last years of his life Shakespeare spent in Stratford. He died on the
23rd of April 1616. He is buried in his native town Strat-ford-on-Avon.
In 1616 a month before his death he wrote his will.

On his tomb there are,four lines which are said to have been written

by William Shakespeare:

Good friend, for Jesus' sale forbear To dig
the dust enclosed here; Blessed be he that
spares these stones, And cursed be he that
moves my bones.

These lines prevented the removal of his remains to Westminster
Abbey; only a monument was erected to his memory in Poets' Corner.

Vocabulary

acknowledge [sk'rrohcfc] v npusHaBatb

admirer [ad'maiara] n NOKNOHHWK

alderman ['a:laTan] 7 ongepmeH, unex
MyHWLMNanuTeTa

alter ['a:k3] v nepepenbiBatb
bailiff ['beilif] n cynebHbIn npyucTas
bless [bles] v 6narocnoensTe
brush up [brnl] v 3aHumaTbCA
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certainty ['s3:tnti] N ysepeHHoCTs common lively ['laivli] a xuBon patcher ['paet/s] n

['KwTTan] a oB6bIuHLIN company [ 'knTpaw] 71 PaBOTHUK, MPOM3BOASALLUA MENKUIA

TeaTparnbHas peMoHT prevent [pn 'vent] v mewlatb, He
Tpynna confer [kanT3:] a title gaBaTb TUTYN AONycKkaTk property [ ‘propati] n

curse [k3:s] v npoknuHate debt [det] n gonr COGCTBEHHOCTb,

dedicate ['dedikeit] v nocssiiats definite “mMyLLecTBO prosperous fprosparas] a

['defmit] a onpeaeneHHIit disposition COCTOSATENbHBIN prosperity [pros’panti] n

[*disps'zifgn] n xapakTep epoch ['i:pDk] n npouseTaHve,

anoxa erect [1'rekt] v soaasurats financial ycnex purchase ['p3:tjbs] v nokynatb

[fai'nasnfsl] a dmHaHcoBbI forbear [fo:'bes] v remains [ri'memz] n octaHkm, npax

(forbore; forborne) removal [n'murvsl] n nepemeLleHne
BO3aepxMBaTLCs gain [gem] v nobutecs  research [n's3:tf] n uccnenosave, usy-

genius ['cfemjss] n renui illiterate [rlitaritf a  |4€Hve shareholder [/ea,nanbla] 1

HerpamoTHBIM immortal [i'mo:tl] a akuvoHep sonnetise ['snnatarz] v

H6eccmepTHbIn Jesus ['djfczss] n Uncyc COMMHATL COHETHI Spare [spea] v
cbeperatb tomb [tu:m] n HaarpoGHbIA

namsaTHuK well-to-do ['welts'du:] a
Questions and Tasks COCTOSATENbHbINA
1. What titles have the English people
conferred on William Shakespeare?
. Where was Shakespeare born?
. When was he born?
. What did his father, John Shakespeare, do?
. How many children did John and Mary Shakespeare have?
. What kind of boy was William?
What do we know of Shakespeare's education?
. What must have influenced powerfully to the poet's imagination?
. What happened when William was about fourteen years old?
. When did his poems begin to appear?
. When did he marry Anne Hathaway?
. How many children did they have?
. Talk about the first period of Shakespeare's life in London.
. What poems did he publish in 1593 and 15947
. To whom were these poems dedicated?
. When did he become a member of the Lord Chamberlain's company of actors?
. Where were most of Shakespeare's plays performed?
. Prove that his financial position improved.
. When did Shakespeare return to Stratford-on-Avon?
. When did he die?
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Shakespeare's Literary Work

William Shakespeare is one of those rare geniuses of mankind who
have become landmarks in the history of world culture.

Poet and playwright William Shakespeare was one of the greatest
titans of Renaissance.

A phenomenally prolific writer, William Shakespeare wrote 37
plays, 154 sonnets and two narrative poems. Shakespeare's plays
belong to different dramatic genres. They are histories (chronicle
plays), tragedies, comedies and tragic-comedies.

Shakespeare's literary work is usually divided into three periods:

* The first period — from 1590 to 1601 — when he wrote his-
tories, comedies and sonnets.

» The second period — from 1601 to 1608 — was the period of
tragedies.

* The third period — from 1608 to 1612 — when he wrote mostly
tragic-comedies.

These three periods are sometimes called optimistic, pessimistic
and romantic.

Vocabulary
landmark [laendma:k] n Bexa prolific [prs'lifik] a nnogoBuTBIN
narrative ['nseratrv] a nosectBoBaTenbHbIN  rare [reala peakvn

phenomenally [fi'rrommli] adv HeobbIk- titan [taitgn] n TwTaH
HOBEHHO

The First Period

Comedies

The first period is marked by youthful optimism, great imagination
and extravagance of language. In these years Shakespeare created a
brilliant cycle of comedies. They are all written in his playful manner.
The gay and witty heroes and heroines of
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The Globe

comedies come into conflict with unfavourable circumstances and
wicked people. But their love and friendship, intellect and faithfulness
always take the upper hand".

The comedies are written in the bright spirit of the Renaissance.
The heroes are the creators of their own fate, that is to say they rely on
their cleverness to achieve happiness. Shakespeare trusted man's
virtues and believed that virtue could bring happiness to mankind.
Shakespeare was optimistic, therefore love of life is the main feature of
his comedies, notable for their wit, comic characters and situations, for
the smoothly flowing language and harmonious composition.
Shakespeare's comedies were written to take the spectator away from
everyday troubles. In them people lived for merriment, pleasure and
love.

The best comedies of that period are:

Love's Labour's Lost— 1590,

The Comedy of Errors — 1591,

The Two Gentlemen of Verona [yI'maumns] — 1592,
A Midsummer Night's Dream — 1594,

! take the upper hand — moGexaator
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The Merchant of Venice ['vems] — 1595,

The Taming of the Shrew [fru:] — 1596,

Much Ado About Nothing — 1599,

The Merry Wives of Windsor ['wmza] — 1599,
As You Like It — 1600,

Twelfth Night — 1600.

Twelfth Night

Twelfth Night is one of the most charming and perfect of
Shakespeare's plays. It was the last of his merry comedies. Afterwards
he wrote mainly tragedies. The play was written to say good-bye to the
Christmas holidays which were celebrated with great pomp and lasted
for twelve days. Twelfth Night was the end of merry-making. Hence
the title of the comedy.

The plot of the play is centred round Viola ( vaiab]. She is a clever,
intelligent and noble-hearted woman. Making a sea voyage she and her
twin brother Sebastian [si 'baestjan] are shipwrecked on the coast of
Illyria governed by Duke Orsino [of si:rau]. The captain of the ship

The stage where "Tweifth Night" was performed
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brings Viola safe to shore. Her brother has apparently drowned. The
captain tells Viola that Duke Orsino is in love with Countess Olivia [t>
'"I'ta] whose father and brother have recently died. For the love of them
she avoids people. Viola wishes to serve this lady, but Olivia admits no
person into her house. Then she makes up her mind to serve Orsino as
a page under the name of Cesario [si 'zemau]. She puts on her brother's
clothes, and looks exactly like him. Strange errors happen as the twins
are mistaken for each other.

The Duke is fond of Cesario and tells him about his love for Olivia
and sends him to her house to talk to her about his love. Viola goes
there unwillingly because she herself loves Orsino.

On seeing Cesario Olivia falls in love with him, "I love thee' so,
that, in spite of your pride, nor wit nor reason can my passion hide". ; In
vain, Cesario's resolution is "never to love any woman". In the
meantime Sebastian comes to Olivia's house, she mistakes him for
Cesario and proposes they should marry. Sebastian agrees. Soon
Cesario — Viola enters. Everybody wonders at seeing two persons with
the same face and voice. When all the errors are cleared up, they laugh
at Olivia for falling in love with a woman. Orsino, seeing that Cesario
would look beautiful in a woman's clothes, says to him that for the
faithful service Viola has done for him so much beneath her soft and
tender breeding, and since she has called him master so long, she
should now be her master's mistress, and Orsino's true duchess. The
twin brother and sister are wedded on the same day: Viola becomes the
wife of Orsino, the Duke of Illyria, Sebastian — the husband of the rich
and noble Countess Olivia.

In the character of Viola Shakespeare embodied the new ideal of a
woman, which was very different from that of feudal times. The
woman described in the literature of the Middle Ages, especially in the
romances, were shown as passive objects of love.

Shakespeare shows that women have the right to equality and
independence. Viola defends her right to happiness and love.

! thee — you
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Vocabulary

admit [ad'mit] v gonyckaTb

apparently [s'peeranth] adv oueBugHo;
no-BmMaMmomy

avoid [a'void] v n3beratb

breeding ['bri:dirj] n Bocnutaxmne

countess [‘kauntis] n rpaduHs

cycle ['saikl] n umkn

drown [draun] v ToryTs

duchess ['d\tjis] n repuormHsi

embody [im'bndi] v Bonnowatb

error ['era] n owmnbka

extravagance [iks'trsevigans] n akcTpa-
BaraHTHOCTb

feature [fi:tfa] n yepTa

harmonious [hafmaunjas] a rapmMOHWYHbI

hence [‘hens] adv oTctoga merriment
['menmant] n Becenbe notable ['nautabl] a
M3BECTHbIW, BbigatoLwmncs pomp [primp] n
romna, MbILWHOCTL Propose [pra 'pauz] v
Aenatb npeanoxeHue (o 6pake) rely
[n'lai] v nonaratbea, gosepats smoothly
['smvxdh] adv nnasHo tender [tends] a
HeXHbIN, 3ab60TNMBbIA twin [twin] n
6nm3Hew unfavourable [nn 'feivarabl] a
HebnaronpuaTHbIn wicked ['wikid] a 3now
witty ['witi] @ ocTpOyMHbIV

Sonnets

The sonnet is a poetical form that appeared in Italy in the 14th
century. It was introduced into English literature during the first
period of the Renaissance. Shakespeare's sonnet has 14 lines. It is
divided into three stanzas of four lines with a final rhyming
couplet ['k/vpht].

The sonnets of Shakespeare were published in 1609, but were
probably written between 1597— 1600. The first 126 are ad-
dressed to a man. A certain "W. H." whose identity remains un-
known. He is the author's friend, and the sonnets are addressed to
him. Shakespeare complains of his hard life in which his love for
his friend is the only comfort (sonnets 26 — 29), but his friend
often forgets him (sonnet 33).

Beginning with sonnet 127 a new person appears — The Dark
Lady. The authors and his friend are in love with her. The authors
both loves her and hates her for making him and his friend suffer
(sonnet 133). Thus the sonnets are connected by their common
theme — love and friendship. But this is not the only theme of the
sonnets. In one of his best sonnets, 66, Shakespeare expresses his
indignation with the state of things around him.
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Sonnet 66

Tired with all these, for restful death I cry, As,
to behold* Desert a beggar born, And needy
Nothing trimm'd in jolity? And purest Faith
unhappily forsworn,?

And golded Honour shamefully misplaced,
And maiden Virtue rudely strumpeted* And
right Perfection wrongfully disgraced, And
Strength by limping Sway” disabled,

And Art made tongue — tied by Authority,
And Folly doctor-like® controlling Skill, And
simple Truth miscall'd Simplicity,” And captive
Good attending captain 111.2

Tired with all these, from these would | be gone,
Save’ that, to die, | leave my love alone.

Sonnet 91

Some glory in their birth, some in their skill, Some in their
wealth, some in their body™® forth; Some in their garments™,
though new-fangled™ ill; Some in their hawks and hounds®?,
some in their horse;

'behold — see

“trimm'd in jollity — dressed gaily

%to forswear — to swear falsely
*strumpeted — violated

*sway — motion; rule

®doctor-like — pretending to know much
"simplicity — here stupidity

8 captive Good attending captain 111 — Virtue, a prisoner, serving Evil
°save — except

©hody'—body's

! garments — clothes

new-fangled — fond of novelty
Bhounds — dogs for chase, hunting
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And every humor hath® his adjunct? pleasure,
Wherein it finds a joy above the rest; But these
particulars are not my measure, All these | better
in one general best.

Thy? love is better than high birth to me, Richer
than wealth, prouder than garments' cost, Of more
delight than hawks or horses be; And having thee”,
of all men's pride I boast.

Wretched in this alone, that thou mayst® take. Al
this away and me most wretched make.

Sonnet 130

My mistress' eyes are nothing like the sun; Coral
is far more red than her lips' red; If snow be white,
why then her breasts are dun; If hairs be wires,
black wires grow on her head.

I have seen roses damasked, red and white, But
no such roses see | in her cheeks; And in some
perfumes is there more delight Than in the breath
that from my mistress reeks.

I love to hear her speak, — yet well | know

That music hath a far more pleasing sound;

I grant | never saw a goddess go —

My mistress when she walks treads on the ground

And yet, by heaven, I think my love as rare As
any she belied with false compare.

All Shakespeare's sonnets have been translated into Russian by S.
Marshak, the well-known poet.

S. Marshak was not the first to translate the sonnets into Russian,
but if were not for Marshak's translations the sonnets would be known
only to a small circle of specialists.

Vocabulary

adjunct ['aed*Arjkt] a JONONMHUTENBHBIN identity [ai'dentiti] n nu4HOCTL
breast [brest] n rpyas comfort ['kAmfst] n  indignation [*indig'neifan] n Boamyue-
yTeweHne complain [kam'plem] v Hue, HerogoBaHue maiden ['meidn] n
*anosatbcs couplet ['kAplit] n AesyLuka novelty ['rrovslti] n HoBLuecTBO
pudmMoBaHHoe aBycTUMe damask preserve [pn'z3:v] v coxpaHsTb reek
['daemssk] a anbi desert [di'z3:] n sacnyra [ri:k] v naxHyTb rhyming ['raimirj] a
disgrace [dis'greis] v nozoputk, 6ecuectuTtb PUdMytowmin subordinate [sa'bo:dnit] a
dun [ann] a TeMHbIX noguvHeHHbIn tread [tred] v (trod;
trodden) ctynartb violate ['vaialeit] v
OCKBEPHSATb

Histories

During the first period Shakespeare
wrote histories (chronicles) which are a
poetic history of England. Shakespeare
gives a broad panorama of England
life. Scenes of private life alternate
with episodes of war and political intri-
gues. Shakespeare shows the terrible
world of feudal relations between
people. The histories show the defeat
of the feudal lords and the necessity of
a strong national state united under the
power of the king.

The historical plays (chronicles)
are: Richard the Third

' hath — has

Zadjunct — subordinate thing

% thy — your

*thee — you

% thou mayst ['dau'meist] — you may
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King Henry VI — 1592,

The Tragedy of King Richard 111 — 1593,
Titus Andronicus ['taitassn'dromkas] — 1594,
The Tragedy of King Richard 11 — 1594,

The Life and Death of King John — 1594,
King Henry TV— 1597,

The Life of King Henry V— 1599.

It is true that the historical dramas or chronicles, full of tragic
events and bloodshed, also belong to the first period, but if we
regard them in the order in which they are written, it turns out
that they too have a happy end.

Two tragedies Romeo and Juliet [ 'murumu and 'd3u:ljst] (1593)
and Julius Caesar ['d3u:ljas 'si:za] (1599) were written during this
period too.

Tragedy does not belong to one single period of Shakespeare's
work. It is with him in the first two stages of his literary career.

Romeo and Juliet

Romeo and Juliet was Shakespeare's first tragedy. He turned
from the romantic comedies to make the romantic tragedy of
Romeo and Juliet. The play is still very popular and the names of
Romeo and Juliet are used to describe any great lovers.

In the tragedy the problem of love is raised to a deep social
problem. The play treats love as a serious tragic subject.

Romeo and Juliet are the victims of a long senseless feud be-
tween their families. The world of the Montagues ['rrrontsgjuiz] and
Capulets fkaepjulats] is antagonistic to their love. The young people
are to fight against feudal traditions and patriarchal morality.

The death of the young people makes the older generation
realize the absurdity of their feud and leads to the reconciliation
of the two families. The tragedy ends in an optimistic mood.
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Vocabulary

absurdity [sb's3:diti] n HenenocTb
alternate ['0:It3neit] v yepepoBatbesa

intrigue [in'trig] n uHTpUWra
patriarchal [ ,peitn‘a:kal] a natpuap-

bloodshed ['bL\dJed] n kpoBonponutne XanbHbIN
chronicle ['kronikl] n xpoHuka (nctopu- reconciliation [ rekarwb'er/an] n npu-
yeckast) MUpeHue

feud [fju:d] n Bpaxaa
frame [freim] n o6pamnenne
history fhistsn] n nctopuyeckas neeca

treat [tri:t] v paccmaTpuBath
victim ['viktim] n xepTBa

Questions and Tasks

. How many plays and sonnets did Shakespeare write?

. What are Shakespeare's genres?

. What are the periods of Shakespeare's creative work?

. What are the characteristic features of Shakespeare's comedies?

. Name the best Shakespeare's comedies.

. What is the plot of Twelfth Nighf?

. What features of Shakespeare's comedies can be found in Twelfth Nighf?
. What ideas did Shakespeare embody in the character of Viola?

. What is a sonnet?
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. When was it introduced into English literature?

. What is a Shakespeare sonnet?

. What are Shakespeare's sonnets about?

. Talk about the main idea of sonnet 66.

. Point out the lines which form the frame. What is the function of this frame?

. What is the main idea of sonnet 91?

. In what other sonnet does Shakespeare deal with the same problem?

. How did Shakespeare describe his beloved in sonnet 130?

. Who gave Shakespeare's sonnets new life and made them part of Russian poetry?
. What other plays belong to the first period of Shakespeare's creative work? Name
them.

20. What are the themes of the histories?

21. What tragedies belong to this period too?

22. What is the central theme of the tragedy Romeo and Juliet?

e el e N o
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The Second Period
(1601-1608)

Shakespeare's dramatic genius was at its highest in the second
period of his literary work, when all of Shakespeare's famous tragedies
appeared. In the plays of this period the dramatist reaches his full
maturity. He presents great human problems. Shakespeare proves that
it is not enough to be clever in order to achieve happiness, that human
relations derive from social problems. He shows the social injustice
and suffering of man. Something must be done to change the world, the
laws of man and his morals. This is particularly stressed in the great
tragedies of Hamlet and King Lear [lis].

Shakespeare showed that people had to look for another and more
perfect life. Society could achieve progress and happiness only through
struggle. He had faith in man's virtue. In Shakespeare's tragedies the
evil forces are victorious only to a certam point, in the end the good
wins.

Shakespeare's characters are personalities of great depth and
unusual intellect. At the same time he has created real, ordinary men.

Each tragedy portrays some noble figure caught in a difficult
situation. A man's tragedy is not individual, it is spread to other people
as well.

In ancient tragedies man was helpless. His life depended on fate.
Shakespeare's man acts in a concrete social and political world.

During the second period Shakespeare wrote the following
tragedies: Hamlet, Prince of Denmark — 1602, Troilus and Cressida—
1603, Othello [su'0c12u], the Moor of Venice fvenis] — 1604, King
Lear— 1605, Macbeth [mak'beG] — 1606, Amromy and Cleopatra [
‘aentaniand ,klia'palra] — 1607, Coriolanus [ksums 'lamas] — 1608,
Timon ofAtheus [ ‘taiman av 'seGmz] — 1608.

He also wrote a few comedies: All's Well that Eds Well — 1602,
Measure for Measure — 1604, Pericles, Prince of Tyre ['penkli:z] —
1608. These have been named the dark comedies and differ from those
written during the first period as they have many tragic elements in
them.
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Vocabulary

‘erive [di'raiv] v npoucxoauTs aith [fei9] n sepa moral ['moral] n spenocTb personality
maturity [ma'tjusnti] n p/Hopmbl HpaB- [,p3:s3'naeliti] n nnyHocTb spread [spred)]
CTBEHHOrO NoBeAeHUs V pacnpocTpaHsTbCA

Tragedies

Hamlet

Shakespeare's greatest tragedies
are Hamlet, Othello, King Lear and
Macbeth.

Hamlet is a philosophical drama,
the tragedy of a humanist. It is the
most widely staged, read and
discussed of all  Shakespeare's
tragedies. AP

Hamlet, Prince of Denmark, is at “%77%"
the University of Wittenberg. A poor ==
student Horatio [ho'reijiau] becomes . . :
his friend. Unexpectedly Hamlet <A = s
learns of his father's death and hurries 3~ " ¥
home to Elsi-nore. On his arrival #3
Hamlet is shocked at finding his =
mother married to his uncle, his

father's brother, Claudius f'kb:djas], who Hamlet, Prince of Denmark
becomes King of Denmark.

The scene is laid in Denmark. It is night. Several soldiers are on
guard. They are talking about the ghost that appears near the castle
every night. The soldiers start to speak to him, but the ghost does not
answer and disappears. They tell Hamlet about the ghost. Soon Hamlet
comes and sees the ghost. In the ghost he recognizes the image of his
father. The ghost beckons him and in spite of Horatio's warnings
Hamlet follows him. The ghost tells Hamlet that
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his father has been treacherously killed by his brother Claudius.
Claudius poured some poison into his ear while he was asleep in the
garden. Having married Queen Gertrude [ 'g3:tru:d] he inhe-rited the
throne. The ghost calls on Hamlet to avenge his father's death.

Hamlet is overwhelmed. He takes an oath to avenge his death. So
Hamlet pretends to be mad and makes biting remarks to the Queen,
King and all the courtiers.

Polonius [pa 'bunjas], one of the Queen's courtiers, has two
children, a daughter Ophelia [t>'fi:lja] and a son Laertes [lei'3:ti:z].
Hamlet loves Ophelia, but he puts aside his love and simulates
madness to conceal his plans.

Hamlet's mother thinks it is only her unfaithfulness that has made
him mad, and Polonius thinks Hamlet's love for his daughter is the only
reason. Ophelia in her natural simplicity admires Hamlet, but in her
blind obedience to her father she avoids him. Seeing the change in
Hamlet, her heart nearly breaks with pity and sorrow. Hamlet wants to
force the King to admit his crime When a company of actors visits the
castle, he arranges a play in which the actors perform the scene of a
king's murder.

Hamlet wants to make sure of the King's guilt. He says:

"the play's the thing wherein I'll catchYne
conscience of the king"

And so he does. The King now understands that Hamlet knows his
secret. Hamlet watches the behaviour of the Queen and the King and
becomes sure of the treacherous murder of his father. In confusion the
King and Queen leave the performance. Soon Hamlet is called to his
mother. He can't forgive her because she has married his father's
murderer, and Hamlet tells her what he thinks of her. The Queen is
frightened, she calls for help. During all this time Polonius stays
hidden behind the curtains.

On hearing the Queen's cry for help he makes a move behind the
curtains. Hamlet thinks that it is the King and kills him. The death of
Polonius by Hamlet's hand is at the same time a crushing blow to
Ophelia. She becomes insane and drowns herself. The death of
Polonius gives the King grounds for sending Hamlet out of the
kingdom. On board a ship Hamlet goes to England under
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the care of two courtiers Rosencrantz and Guildenstern. They are given
letters to the English court which read that Hamlet should be put to
death as soon as he lands in England. Hamlet, suspecting some
treachery, secretly gets the letters, and changes his name for the names
of the courtiers. Soon after that their ship is attacked by pirates and
Hamlet is taken prisoner but then he is set free. When Hamlet gets
home the first thing he sees is the funeral of Ophelia.

On learning of Hamlet's return the King thinks of a plan to do away
with Hamlet. He persuades Laertes to challenge Hamlet to a duel and
advises Laertes to prepare a poisoned weapon. In the duel Laertes
inflicts a mortal wound on Hamlet. And then Hamlet and Laertes
exchange swords and Hamlet wounds Laertes with his own poisoned
sword. At that moment, the Queen, who is also present at the duel,
cries out that she is poisoned. She has drunk out of a glass of poisoned
wine which the King prepared for Hamlet. The Queen dies. Laertes,
feeling his life go, tells Hamlet that Claudius is the cause of all the
misfortunes. With his last strength Hamlet Kills him with his spear and
both of them die.

Hamlet's last words are addressed to his friend Horatio whom he
asks to tell his story to the world, as if commanding others to continue
the struggle after his death.

Vocabulary

admit [gd'mit] v npusHaTth avenge [o'yendp] v ghost [gaust] n npusnaeHme, npuspak
oTomcTuTb beckon ['bekan] v manuTs k cebe  ground [graund] n ocHoBaHwe, npuinHa
biting ['baitirj] a peakuit; ocTphiit cause [ko:z] n 9uilt [gilt] n Bura inflict [m'flikt] v HaHOCKTL
npuunHa challenge [tfaelmd3] v Bbi3biBaTH (ynap, pary
conceal [ksn'si:l] v ckpbiBaThb confusion v 7. n.) inherit [m'hent] v
[kan'jirpn] n 3ameluaTens HacnepgosaTb mortal ['mo:tl] o
CTBO, CMYyLLieHMe conscience [krmjsns] n  CMepTenbHbIii oath [an9] 11 knsiTea
coBecTb courtier ['ko:tjg] n NPMABOPHIit obedience [a'bMjans] n nocnyLiaHue,
crushing ['krAJirj] a cokpywumTenbHbiin funeral nosuHoBeHve overwhelm
[fjuinaral] N NoXxopoHbI Lauvs'welm] v notpscaTb,
OLLENoMnATL
pour [pa:] v nuTb
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remark [n'ma:kj n 3amevanune simulate treacherously ['tretjbresli] adv npeaa

['simjuleit] v nputBOpsATECA Spear [spis] n Tenbckn treachery [ ‘tretjan]
Konbe suspect [sgs'pekt] v nogo3pesatb npenartenscTBeo,

treacherous f tretfsras] o npegatensckui, nsMeHa warning ['wo:nirj] n
BEPONOMHBIV npepynpexaexHve

The Image of Hamlet

Hamlet is one of the most difficult tragedies to interpret. No work of world
literature has caused so many explanations as Ham-let. The reason for it is
Hamlet's behaviour. Shakespeare's Ham let is a typical man of the
Renaissance — well educated and noble, open-hearted, clever and generous.
He loves life; he believes in man and is full of hopes and noble desires. But
suddenly Hamlet understands that the world is not the place only for good
hopes and noble desires: his father is murdered by his uncle, and his mother
becomes his wife thus helping Claudius to become king.

Hamlet grieves that injustice triumphs over justice, that cruel rulers are
tyrannizing the people, that his beloved country has become a prison for
people. The contradiction between his noble ideals and reality is one of
the~reasons for Hamlet's disappointment.

As a character Hamlet is many-sided. He is courageous. He does not fear
to look the truth in the face. He knows that revenge is easy. But it is not
merely revenge that Hamlet seeks. He feels that he "was born to set the world
aright" and this can be done only by exposing the very roots of the reigning
evil. Therefore he decides to unveil the crimes of Claudius to the people and
to establish the reign of justice in Denmark. So Hamlet's capacity for action,
decisiveness and initiative are one part of his nature. On the other hand he
doubts, puts things off, falls into complete pessimism, avoids action. Hamlet
meditates on the problems of life and death, struggle and irresolution, love and
hatred. His meditations are well reflected in his famous monologue (soliloquy
[sn'libkwi]). "To be or not to be?" He passionately seeks the key to the
understanding of life. He is ready to devote his life to the task "to set the world
aright”, though he foresees "a sea of troubles" before him, which cannot be
overcome.
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Hamlet's Soliloquy

To be, or not to be, — that is the question;
Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And by opposing end them? To die, — to sleep;
No more; and, by a sleep, to say we end
The heart-ache, and the thousand natural shocks
That flesh is heir to, — 'tis is a consummation '
Devoutly to be wish'd. To die, — to sleep; —
To sleep! perchance? to dream: ay, there's the rub?;
For in that sleep of death what dreams may come
When we have shuffled off this mortal coil \
Must give us pause; there's the respect®
That makes calamity of so long life;
For who would bear the whips and scorns of time,
The oppressor's wrong, the proud man's contumely®
The pangs of despis'd love, the law's delay’
The insolence of office®, and the spurns®
That patient merit of the unworthy takes™,
When he himself might his quietus " make
With a bare bodkin® ? Who would fardels™ bear,
To grunt and sweat under a weary life,
But that™ the dread of something after death,

consummation — fulfilment

perchance — perhaps

rub — here: obstacle

*when we have shuffled — when we die

>there's the respect — that is what we fear

® contumely — contempt in speech or acts

' delay — the putting off

8 the insolence of office — the shameless bullying at government departments
' spurns —- contemptuous refuses

That patient merit of the unworthy takes — That patient and worthy
people receive from the unworthy

"' quietus [kwai 'i:tss] — end of things; death

vith a bare bodkin — with a simple dagger

“fardels — burdens

“put that — if not for

1
2
3
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The undiscover'd country, from whose bourn
No traveller returns, puzzles the will,
And makes us rather bear those ills we have,
Than fly others that we know not of?
Thus conscience’ does make cowards of us all;
And thus the native hue? of resolution
Is sicklied o'er® with the pale cast of thought;
And enterprises of great pitch and moment?,
With this regard, their currents turn awry®,
And lose the name of action... Soft you now!
The fair Ophelia? Nymph, in thy orisons®
Be all my sins remembered.

Act HI, Scene 1

Hamlet hesitates because he is afraid to take a false step which
might lead him against his humanist ideals.

So Hamlet is not a fighter by nature, he is a learned man, a
philosopher. Hamlet decides to be, to act — to fight and to conquer. At
the end of the tragedy he achieves his aims. His victory is that he has
overcome his own doubts. He knows that his struggle will continue for
years to come.

Hamlet is one of the greatest characters in world literature and the
play is the internal drama of a human soul. The Renaissance
atmosphere of art and learning governs this play, in which the central
character is himself a Renaissance man.

Vocabulary

account [s'kaunt] v 06bsCHATb
bully ['bull] v 3anyrvBaTb
calamity [ka'laemiti] n HecuacTbe

capacity [kg'psesiti] n cnocobHocTb
contemptuous [ksn'temptjuss] a npe-
3pUTENbHbLIN

! conscience — here: thoughts
hue — here: healthy feeling
*It sicklied o'er — Is made unhealthy, sick
“enterprises of great pitch and moment — honourable beginnings of
great actual deeds

turn awry [a'rai] — turn in a wrong manner (awry — wrong)
®orisons ['onzanz] — prayers
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contradiction [,kontra'dikfon] n npotusopeune interpret [m't3:pnt] v o6bacHUTE
decisiveness [di'saisrvnis] n pelMTensHOCTL irresolution [i,reza'lu:j3n] n HepetunTers-
devoutly [di'vautli] adv nckperte doubt [daut] HOCTb; COMHeHne meditate ['mediteit] v
v coMHeBaThCs expose [iks'pguz] v pasmbiwnATe meditation [medi'teifan] n
pasobriauats forsee [fo:'si:] v jforsaw; forseen) Pa3MbiluneHie oppose [3'panr] v
npeaBnaeTs grieve [griv] v ropesars heir [es] COMPOTUBNATLCA outrageous [aut'reirips]
17 HacneaHVK grunt [grAnt] v Bopyate internal @ ecTokwii reflect [nflekt] v otpaxats
[M't3:nl] @ BHYTPEHHWI1 seek [sik] v (sought) nckaTtb triumph
[traismf] v TopxxecTBOBaTb tyrannize
[tiranaiz] v 6bITb TpaHoM unveil [An'veil]

V packpblBaTb

The Story of King Lear

King Lear is a family tragedy
set against the background of the
social and political life of late f
eudalism. It is a play about the
clash between cruelty, sel-
fishness, ambition on the one
hand, honesty, justice and hu-
manity on the other.

The tragedy takes us back to
the days of ancient Britain. Lear <
is portrayed as a big feudal |72
landowner. In the course of long |-
years of glorious rule his heart
has become filled with pride and
complete absence of doubt in the righteousness
of his own ways.

He is 80 and is ready to divide his kingdom and give all affairs of
the state over to his three daughters Goneril f gunanl], Regan [' ri:gan]
and Cordelia ['ko:'di:lJ3]. Goneril is married to the Duke of Albany
['2:1bomr], and Regan to the Duke of Cornwall. Two foreigners — the
Duke of Burgundy [ 'b3:gandi] and the King of France are seeking the
hand of his youngest daughter Cordelia. The King is going to

King Lear
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give away his beloved daughter to one of them. At this moment the old
man is full of pride — the pride of a king and a father. He decides to
test his daughters: the greatest share will be given to the daughter who
will best express her love for him. Goneril and Regan declare that they
love him more than their honour, beauty and health. The King is
pleased and gives them each one third of the kingdom. Cordelia is
ashamed to repeat these words of flattery, for she loves truth and
honesty. Her answer is different:

Good, my Lord,

You have begot me, bred me, lov'd me: |

Return those duties back as are right fit',

Obey you, love you, and most honour you.

Why have my sisters husbands, if they say

They love you all? Happily, when | shall wed,

That lord whose hand must take my plight? shall carry
Half my love with him, half my care and duty:

Sure | shall never marry like my sisters,

To love my father all.

The King spoilt by flattery is hurt and disowns her. No one dares to
defend the unhappy Cordelia except the King's counsellor Kent, and
the King of France who asks her to go with him to France.

Now Lear will live in turn with Goneril and Regan. His two elder
daughters insult him, shut their doors on him and let him out in a
thunderstorm. Lear is surprised to see that their attitude to him has
changed. From this moment on his heart has no peace. He is only a
poor, old, weak and despised man. The family respected and obeyed
him only because he was in power. With Lear's degradation the poet
shows that the feudal order is breaking up. His two eldest daughters
represent the new class. They are selfish, cruel, false, vulgar, full of
plots. Their hearts are hardened.

L as are right fit — as ought to be done.
Zplight — engagement, promise to marry.
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The King's mind has clouded over, but under hard trials in suffering
and pain he goes through a moral evolution and becomes humane. He
understands the injustice of the order he once represented. He
understands his mistake.

Shakespeare is a great master of plot. In King Lear we find a double
plot. On the one hand author reveals the family tragedy of King Lear,
on the other hand he shows the fate of the Earl of Gloucester ['grosta].

Gloucester has two sons Edgar and Edmund. The latter is his
illegitimate son. The consciousness of having no rights has made
Edmund a cynical man. His aim is to get his brother's lands and power.
By a treacherous letter he succeeds in setting his father against Edgar,
whom Gloucester disinherits. Edgar has a courageous heart, but he has
to run away to escape danger.

In the meantime Cordelia has sent troops to England to win back
her father's kingdom. She finds her father in the field near Dover. Old
Gloucester helped his master to reach this plade because he knew of
Cordelia's intention. Edmund told Cornwall this secret, and
Gloucester's eyes were plucked out. Edgar, disguised has a beggar,
helped him to reach Dover where Gloucester died. The British troops
under Edmund's command win the French army, and Edmund orders
Cordelia to be hanged.

Goneril and Regan are in love with Edmund. In a fit of jealousy
Goneril poisons her sister Regan, she herself commits suicide when her
husband learns about her plot. Wishing to revenge his father Edgar
kills Edmond. So the evil forces do not triumph, but light comes too
late. King Lear finds Cordelia, but she is dead. King Lear dies over her
lifeless body. Edgar and the Duke of Albany are with him at this
moment.

The story of King Lear with its horrors, cruelty and crime, as used
by Shakespeare, showed the despotism of the age.

Vocabulary

ambition [sem'bijbn] n Yectoniobue attitude commit [ka'mit] v coBepluath to commit
['aetitju:d] n oTHoweHue background suicide ['sjuisaid] cosepwmnTtb
['bskgraund] n c¢oH clash [klaef] n camoybuiicTBO consciousness
CTOJIKHOBEeHMue ['krinfssnis] n cosHaHune
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counsellor ['kaunsgls] n coBetHuk dare [dea] illegitimate  [jlicfeitimit] a
n cmeTb, oTBaxuTbes despise [dis'paiz] v POXAEHHbBIN

npesupatb disguise [dis'gaiz] v nepeoaeTbes insult [m'sAlt] v ockopbnsTts
disown [dis'sun] v He npu3HaBaTb, OT- plot [plot] n 3arosop
pekaTtbcsi evolution Liva'lu;j3n] n passutune, represent [repn'zent] v npeacTasnaTth
pocr fit [fit] n npunagok flattery ['flstgn] n
nectb humane [hju:'mem] a 4enoBeYHbIN CrpaBeanmMBoCTb
share [[e3] n gonsa

succeed [sak'sM] coobutbes
trial [traial] n ucnbiTaHne

The Third Period
(1608-1612)

During the third period of his literary career Shakespeare
wrote the following plays:

Cymberline [ 'simbili:n] (1610), The Winter's Tale (1610), The
Tempest (1611), Henry VIII (1613).

These plays are called romantic dramas. There are no great
problems and strong conflicts in them. Shakespeare has entered
into the beautiful world of fantasy and allegory. Still, all the plays
are masterly written, and they express his belief in the future hap-
piness of mankind.

Nature occupies an important place in Shakespeare's works.
His own attitude to it changes as the author himself changes. In the
early comedies his heroes find happiness and peace of mind in
nature, in the tragedies nature turns against them, and in the ro-
mantic dramas one feels that man can conquer nature.

Questions and Tasks

1. What plays was written by Shakespeare in the second period?

2. What problems does he present in the tragedies?

3. Compare the plays written in the second period with those written in the first.
Comment on the change of mood in the second period.

4. What is the plot of Hamlet?

5. What makes Hamlet one of the greatest of Shakespeare's masterpieces?
6. What accounts for Hamlet's melancholy and irresolution?
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righteousness [ 'raitfasnis] n npasegHoCTb;

7. What does Hamlet feel he was born for?
8. How does Hamlet want to set the world aright?

i 9. What does Hamlet meditate over and where are his meditations reflected?
10. Read the soliloguy and be ready to translate and paraphrase any part of it.
11. What is the central idea of the soliloquy?

12. Pick out the lines whose idea reminds you of sonnet 66.
13. In what plays does Shakespeare deal with social problems?
14. What was the tragedy of Lear?
15. Does Shakespeare, by describing the family tragedy of King Lear, show the relations
of man to man in society?
1 16. Comment on the development of Lear's character. 17. Describe
the third period of Shakespeare's work.

Shakespeare's Contribution to the World Literature

To sum up we can say that during his life-time Shakespeare created a
variety of plays and characters. The ideas set out by the Renaissance,
the struggle for happiness and freedom, are expressed by him I in the
most realistic forms. Shakespeare's plays have become so pop-£ ular in
the world because of his great humanist ideas and his realistic
characters. Shakespeare did not idealize the people he portrayed. |
He painted them as they were in his time. He created characters of
J, great depth and unusual intellects. We see a philosopher in Hamlet, a
I learned man in Horatio, a cunning diplomat in Claudius.

Many scholars have studied Shakespeare. These are the cen-;

tral themes Shakespeare dealt with in his plays:

1. The idea of freedom for peoples. This is felt in his tragedies
and historical plays. 2. Humanism. The love for mankind is
seen in every play. 3. Freedom for the individual. 4. The
idea of patriotism. 5. National unity under one strong king.
The last two themes are stressed in King Lear. 6. Social
relations between people. 7. The masses as a political force.

8. The themes of love and friendship which are
developed in his sonnets as well as in his plays.

9.The struggle against cruel medieval blood-feuds (in
Romeo and Juliet).
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Shakespeare achieved great skill in speech individualization of his
characters through the choice of words, and the use of folklore —
popular songs, ballads and sayings. That is why the plays are written in
the living language of the epoch.

There are some phrases that have become part of the everyday
language of Englishmen. They have become sayings:

¢ All's well that ends well.

¢ All that glisters is not gold.

¢ A sea of troubles.

¢ Brevity is the soul of wit.

¢ To be or not to be, that is the question.

+ Conscience doth' make cowards of us all.

¢ Love's labour's (is) lost.

¢ Much ado about nothing.

¢ There is no darkness but ignorance.

¢ ...best men are moulded out of faults.

Shakespeare's ideas of love, freedom, humanism and national unity
are still very popular. Shakespeare is far from us only in time. When he
speaks in his plays, we feel that he speaks for us and to us. His plays
are staged by all the world's theatres and in Russia as well. Fourteen
operas were composed on the theme of Romeo and Juliet. Verdi,
Rossini, Berlioz wrote-operas on Othello and Macbeth. There are many
symphonic works — Tchaikovsky's Tempest, Liszt's Hamlet. The
whole world knows Prokofiev's beautiful ballet music to Romeo and
Juliet. Shastokovich composed beautiful music to the sonnets. Almost
all Shakespeare's comedies and tragedies have appeared in the cinema.
One of the best productions is Hamlet.

Vocabulary

brevity ['breviti] n kpaTkoCTb
conscience [krjnjans] n coBecTb
coward ['kauad] n Tpyc

depth ['depG] n rnybuHa

fault [fo:lt] n BuHa

glister ['glista] v 6bnecteTb
ignorance [ignarens] n HeBexxeCcTBO
mould [msuld] v cosgaBatb

phrase [freiz] n dppasa

variety [va'rawti] n pasHoobpa3ue

! doth [d\9] — doe;
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Questions and Tasks

A WON P

[62]

. Why have Shakespeare's plays become so popular in the world?

. What characters did Shakespeare create?

. What central themes did he deal with in his plays?

. How did Shakespeare achieve great skill in speech individualization of his

characters?

. Talk about the language of Shakespeare's plays.
. Name the most important phrases which have become part of the everyday language

of Englishmen.

. Prove that Shakespeare's plays are very popular.
. Comment on Shakespeare's contribution to world literature.



English Literature in the
1/th—18th Centuries

ENLIGHTENMENT

The 17th century was one, of the most stormy periods of English
history. The political situation in the country was complicated. The
growing contradictions between the new class, the bourgeoisie, and the
old forces of feudalism brought about the English Bourgeois
Revolution in the 1640s. As a result of the revolution, the king was
dethroned and beheaded and England was proclaimed a republic.
Though very soon monarchy was restored, the position of the
bourgeoisie had changed.

The 18th century saw Great Britain rapidly growing into a capitalist
country. It was an age of intensive industrial development. New
machinery was invented that turned Britain into the first capitalist
power of the' world. The 18th century was also remarkable for the
development of science and culture. It was in this period that English
painting began to develop too.

In spite of the progress of industry and culture in England the
majority of :he English people were still very ignorant. That is
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Enlightenment

why one of the most important problems that faced the country was the
problem of education.

The 17th and 18th centuries are known in the history of European
culture as the period of Enlightenment. The Enlightenment defended
the interest of the common people — craftsmen, tradesmen, peasants.
The central problem of the Enlightenment ideology was that of man
and his nature.

The Enlighteners believed in reason as well as in man's inborn
goodness. Vice in people, they thought, was due to the miserable living
conditions which could be changed by force of reason. They
considered it their duty to enlighten people, to help them see the roots
of evil. The Enlighteners also believed in the powerful educational
value of art.

The English Enlighteners were not unanimous in their views. Some
of them spoke in defence of the existing order, considering
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that a few reforms were enough to improve it. These were: Daniel
Defoe ['deenjal da‘fau], Alexander Pope [,aelig’zamda psup] and
Samuel Richardson® ['ssemjusl ' rrtjadsn].

The other group included the writers who openly protested against
the social order. They defended the interests of the exploited masses.
They were: Jonathan Swift [‘iyonsesn swift], Henry Fielding® ['henn
Ti:ldin], Oliver Goldsmith® ['nlrva 'gsuldsmiG], Richard Sheridan® [
'ntjbd 'Jendn], Robert Burns [ 'robat 'ba:mr].

Vocabulary

complicated ['komphkeitid] a cnoxHbin
contradiction [,krmtra'dikf3n] n npotu-
Bopeume craftsman fkraftsman] n
pemMecneHHuk dethrone [df Oram] v
cBepratb ¢ npectona enlighten [m'laitn] v
npoceeLats enlightener [m'laitns] n
npoceeTutens enlightenment
[m'laitnmsnt]n npocseLyeHmne ideology
[,aidi'rjl3d3i] n upeonorus, mMu-
pOBO33peHue

inborn ['m'bo:n] a BpoxaeHHbIN intensive
[m'tensiv] a nHTeHCMBHBIN Majority
[Ta'cbonu] n BonbmMHCTBO Miserable
['mizsrablja HecuacTHbIM proclaim
[pra'blenn] v npoBosrnawath restore
[ns'ta] v BoccTtaHaBnmBaTthb stormy fsto:mi]
a BypHbIn unanimous [ju:'nsenimas] a
€[VNHOAYLUHBIN

Questions and Tasks

. Talk about the political situation in England in the 17th century.

. Describe the situation in Great Britain in the 18th century.

. Talk about the Enlightenment and its main problem.

. Who were the two groups among the English Enlighteners?

. Mention the most outstanding representatives of the Enlightenment.

g~ wOWNPRF

'Samuel Richardson (1689- 1761) — Camos1 Puuap icoH, auriI. micaTess.
Henry Fielding (1707 - 1754) — Terpy (HIIMHT, aHIL THCATEIb, APAMATYPT.
*Oliver Goldsmith (1728-1774) — Onusep [oncMuT, aHrI. MECATEb, ApaMa
TYp.

* Richard Sheridan (1751 - 1816) — Puuapy Illepraan, anrin. apamatypr
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Alexander Po
(1688-1744)

Alexander Pope [.aelig'zcmda'paup] was
born in London in 1688. His father, a
prosperous linen-draper, was a catholic, and

from the public schools and universities. He
picked up most of his knowledge from§
books, and though he read much he never ¥
became an accurate scholar.

Pope's poetic career began with Four
Pastorals published in 1709. These were
short poems on spring, summer, autumn and
winter, closely fashioned on Virgil®. His
Essay on Criticism contained Pope's
aesthetic views.

A mock-heroic poem The Rape of the Lock which appeared in 1712
enjoyed instant success. It was founded on an incident which occurred
at that time. A certain Lord Petre cut a lock of hair from the head of
young beauty named Arabella Fermor (the Belinda of the poem). This
practical joke led to a quarrel between the two families. Pope seized on
the occasion and wrote a long poem in which the society is pictured in
detail and satirized with great wit.

Pope's next work was the translation of the Illiad, which brought his
fame and established financial positions. Pope translated Homer? in the
elegant artificial language of his own age jand gave the reading public
what it wanted — a readable version of the Greek poem in accordance
with the taste of time.

After the Illiad Pope translated the Odyssey ['odisi]. After the
publication of his Homer, as the two poems are together popularly
called, Pope wrote satiric poetry. In 1728 he published a long

Alexander Pope

LVirgil [ 'V3:d3il] (70- 19 1o 1. 5.) — Beprimii, pum. most
2Homer [ 'moums] (9 B. 10 H. 9.) — T'oMep, rped. mooT.
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satire on the "dunces" — the bad poets — called The Dunciad. In The
Dunciad Pope ridiculed his literary opponents. The theme of the poem
is the most important theme of the Enlightenment — the fight of the
reason against ignorance and barbarity. It is the fiercest and the finest
of Pope's satires.
One of the best known and most quoted of his works is The Essay on
Man. The purpose of the essay is to justify the existing state of things.
In his Moral Essays and Essays on Criticism Pope expressed similar
views. Yet he was not blind to the vices of bourgeois society, which
he often criticized.

Pope expressed his ideas in wonderfully quotable verse. After
Shakespeare he is the most quoted of English poets.

These and many other quotations from Pope have found their way
into common speech:

¢ "A little learning is a dangerous thing."

¢ "And fools rush in, where angels fear to tread."

¢ "The proper study of mankind is man."

¢ "To err is human, to forgive divine."

In his lifetime Pope was immensely popular. Many foreign writers
as well as the majority of English poets, looked to him as their model.
But later at the end of the 18th century young romantic poets,

especially Wordsworth! and Coleridge? criticized Pope's poetry for its
rationalism and lack of imagination.

Vocabulary

aesthetic [i:s'Oetik] o acTeTnueckmn
angel ['emcfeal] n aHren *,
artificial ["oiti'fifol] a nckyccTBeHHbIN
barbarity [bcu'bsenti] n xecTokocTb
divine [di'vam] a 6oxxecTBeHHbI lock [Ink] n nokoH

dunce [cUns] n Tynuua mock-heroic ['TokrH'rTaK] @ repomkomu-
err [3:] v owmbatbes Yeckui

expel [iks'pel] v uckniovatb occasion [a'ker3an] n cnyyan

fashion ['fsejbn] m npuaasate BuA
instant ['instant] a HemeaneHHbIN
justify [' tfeAstrfai] v onpaBabiBaTh
lack [laek] n oTcyTcTBYE

“Wordsworth [ 'W3:dzw3:9], William (1770— 1850) —Y mmbsam Bopzcsopr,
QHTJI. IO3T-POMAHTHUK «O3CPHOM ILIKOJIBD».

¥ Coleridge [ 'xorJInas], Samuel Taylor (1772-1834) — Camzosn Taiinop Ko
PHIDK, aHTJI. TIO3T-POMAHTHK «03EPHOM LIKOIIBDY.
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occur [2'k3:] v npoucxoauTs proper ['propa] o quotation [kwsu'taijan] n uutarta
Hagnexalmil, 4oSPKHbIN quotable ['kwoutabl] quote [kwsut] v uuTupoBsats similar
O MPUroAHbIA ANA UMTUPOBaHUS ['simita] o noxoxwun

Questions and Tasks

O UAWN L

. Where was Alexander Pope born?

. Why was he expelled from the public schools and universities?
. How did he pick up most of his knowledge?

. What work did his poetic career begin with?

. Characterize Pope's main works.

. What quotations from Pope do you know?

Daniel Defoe
(1661-1731)

Daniel Defoe [ 'daenjd da'fau] is regarded
as the founder of realistic novel in English
and European literature. ,

Daniel Defoe's life was complicated and ¢ it
adventurous. He was the son of a wealthy Sdicy w—f
London butcher and received a good §&ed ? ¥
education. His father, being a puritan, wanted Wi &=
his son to become a priest. He preferred,
however, the life of a merchant. He travelled
in Spain, Germany, France and Italy on busi-
ness. He spoke half a dozen languages

I 'and was a man of wide learning. From £ BN

: 169_4 Def_oe took an active pgrt in publlc_ z}f/ * Daniel Defoe
affairs. His energy enabled him to combine ™
the life of a man of action with that of a writer. He was the earliest
literary journalist in England. He wrote political pamphlets

[on any subject and every event. He was a man of an active and original
mind, an independent and courageous thinker who dealt

i with social questions.
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In his interesting Essay on Projects (1698) Daniel Defoe suggested
all kinds of reforms in different spheres of social life: to establish
savings-banks, to construct railways, to give higher education to
women, to protect seamen etc.

In 1702 Defoe published a satirical pamphlet written in support of
the protestants, or dissenters persecuted by the government and the
Church. In the pamphlet The Shortest Way Mrith the Dissenters he
defended the freedom of religious belief. He was punished for this and
had to stand for three days in the pillory. The pillory sentence turned to
his triumph. People brought him flowers and sang his Hymn to the
Pillory (1703) in which he criticized the law.

After producing political pamphlets Defoe turned to writing novels.
He came to it when he was nearly sixty. His first book of fiction was
Robinson Crusoe [ 'robmsn 'km:sau] (1719). Its success encouraged
Defoe. There followed a series of other novels: Captain Singleton [
'kaeptin'sinltan] ~ (1720), Moll  Flanders ['nrol  ‘flcundaz]
(1722),Coione7Jacqrue['’k3:nl 'd3eik] (1722) andRoxana [rok'saem)
(1724). Daniel Defoe died in London in 1731 in poverty.

He left behind him more than three hundred published works, and
the reputation of being the "First English Journalist”.

Also, with his imaginative account of the adventures of Robinson
Crusoe, he has become regarded as the forerunner of the great English
novelists.

Vocabulary

account [a'’kaunt] n paccka3s butcher ['butjb] n pgrsecutg [p3:sikju:q] v rlpecne,qosaTb
Toprosel, Msicom combine [ksm'bam] v p|IIor¥ ['pibn] n No3opHbIN cropﬁ pro.testant.
coyeTaTtb courageous [ks'reidjas] n cmenbin [protistsnt] n npoTectanT puritan [‘pjuantmi]
dissenter [di'senta] n cektaHT enable [1'neibl] N MypuUTaHnH regard.[n‘ga:d] v
V JaBaTb BO3MOXHOCTb essay [‘esei] n ovepk paCCM?Tp”BaT" savings-bank
forerunner [fb.'r/Ana] n npeglwecTBeHHUK ['servmz'baenk) n cbepe
imaginative [f maecfemgtrv] a apkui raTer-lebm bakk sentgnce o
independent [,mdi'pendant] a HezaBUCUMBbIN ['sentsnsj n I'IpI{IFOBOp series ['sisri'z] n
pamphlet ['‘paemflit] n namcnet psiA sphere [sfis] n cd)epa support
[ss'pol] n nogaepxka thinker 1'6w)ka] 7
MbICIUTENb
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Robinson Crusoe

Robinson Crusoe is the story of an Englishman who travels abroad.
He is trying to increase his wealth by trade. He is born in a well-to-do
family and receives a good education. His father wants him to become
a lawyer, but Robinson "would be satisfied with nothing but going to
sea”. He runs away from home, and his adventures begin: he is
shipwrecked several times, escapes out of slavery, works with great
success on his plantation in Brazil until on his way to Guinea [' gmi] for
Negro slaves he is shipwrecked and finds himself on a desert island.

Robinson settles there and carries money and a lot of various goods
from the wreck to the island. He learns to tame wild goats, grow corn
and make bread. One day he saves a man from cannibals and calls him
Friday. Friday turns out to be a clever man. He learns English and
becomes a devoted servant and companion to his master. After many
years Robinson and Friday help the captain of an English ship to defeat
the crew who wants to leave their captain on the desert island. The ship
takes Robinson to England.

The novel was suggested to Defoe by the story of Alexander Selkirk
[' selk3:k], a Scotch sailor. He had left England for a voyage to the
Southern Seas in 1704. The ship was not seaworthy, and Selkirk who
had quarrelled with his captain insisted on going ashore. He was put
ashore on a desert island where he lived quite alone for 5 years.

In 1709 he was picked up by a passing vessel.

Defoe's hero, Robinson Crusoe, spends 28 years on a desert island,
and the most famous part of the book concerns this time in his life.
Robinson is both an individual outside society and a typical
businessman. He makes use of the equipment which he takes from the
ship: tools, pistols, money and other things. His behaviour is practical.
He builds a house and fortifies it, he cultivates the ground, he tames
animals. His religion is also business like: God helps those who help
themselves.

Alone and defenceless Crusoe tried to be reasonable in order to
master his despondency (loss of hope and courage).

He knew that he must not give way to self-pity or fear, or to lose
himself in mourning for his lost companions.

Robinson Crusoe's most characteristic trait is his optimism. His
guiding principle in life became "never say die". Sometimes of
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course, especially during earthquakes or when he was ill, panic and
anxiety overtook him, but never for long. He had confidence in himself
and in man and believed it was within the power of man to overcome
all difficulties and hardships.

Another of Crusoe's good qualities which saved him from despair
was his ability to put his whole heart® into everything he did. He was
an enthusiastic worker and always hoped for the best.

The other central character of the book is Friday. Defoe makes the
reader sympathize with Friday. Friday is intelligent, brave, generous,
and skilful. He performs all tasks well.

It is to Defoe's credit that he portrays the Negro as an able, pleasant
human being at a time when coloured people were treated very
badly.

The second part of the book shows Robinson Crusoe as an old man
who is still fond of the sea. He sets on a new series of adventures. He
visits his island, China, Siberia and other places and returns home at
the age of 72.

The novel glorifies energy and practicalness. It is a praise to human
labour and the triumph of man over nature. The book is still considered
one of the masterpieces of English prose. It is read by both children
and grown-ups throughout the world.

Vocabulary

deliver [ds'liva] v n3basutb desolate
['desaht] a HeobuTaemsli despair
[dis'pea] n oTyasHue despondency
[dis'ptmdsnsi] n ynagok

able ['eibl] a cnocobHbIn afford [3'fo:d] v

npegocTaBnsTb anxiety [aerjg'zaiati] n

TpeBora, 6ecnokoncteo banish ['bsenifj v

n3roHsTb cannibal ['ksembsl] n nrogoen )

cast [ka:st] v BbibpacbiBaTh confidence Ayxa earthquake [la:OkW?'k] .n

['krinfidsns] n gosepwue credit J'kredit] n semnerpacenne e.nable [|'ne|b!] a

3acnyra creditor ['kredits] n kpegutop crew BO3MOKHOCTL equm.ent [f kwlpmsnt] n

[kra:] n komaHAa cultivate [kvltiveit] v I'IpI/IHa,CI,J'Ie)KHOC.TI/I fortify ['_fo:t'fa'] v

obpabaTteiBaTh debtor ['deta] n AomkHUK ykpgnnmb 9'9”fy [glonfai] v I'IpOCJ'Ia.BnFlTb
guiding ['gaidin] o pykoBoasawmin Guinea
['gmi] n MBuHes

to put his whole heart — monHocTBIO OTHABATHCS
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master ['maists] v cnpaBnaTbcs

mourn [T3:f] vV onnakmeaTb

praise [preiz] n xsana

quality ['kwohti] n ka4ecTBO

reasonable ['itzsnsbl] a 6naropasymHebii opobpuTensHo

reduce [n'dju:s] v aosoanTs OTHOCUTLCS tame [teim] v

seaworthy fsi:w3:di] a rogHbIit 4ns nnasaHust  NPYPYYaTh trait [trei] n veprta,

self-pity fself'piti] n xanocTb k camomy cebe ~ ©COBeHHOCTL Violence ['vaisbns] n

separate ['separeit] v oTaensiTh apocTb within [wi'6m] n B npegenax
wreck [rek] n o6nomku kopabns

shipwreck ['Jiprek] v noTepneTb kopabne-
KpyLueHue solitaire ["scli'tea] n
oTLWenbHUK state [steit] n cocTosiHue; v
onpegensaTtb sympathize fsimpaBaiz] v

Questions and Tasks

1. Relate briefly the story of Defoe's life.
2. Speak on Defoe's pamphlets. What themes did he touch upon in his articles and
pamphlets?
3. What novels did Defoe write?
4. Discuss Robinson Crusoe according to the following plan:
a) the origin of the plot;
b) Crusoe — the main character of the book;
¢) the educational value of the novel.
5. What characterizes Defoe as an Enlightener?
m' 7. Say something about Friday, the other central character of the book.
8. What do you know about the second part of the book?
9. What does the novel glorify?

Jonathan Swift
(1667-1745)

The greatest of the prose satirists of the age of the Enlightenment
was Jonathan Swift ['usrra6om 'swift]. His bitter satire.was aimed at the
policy of the English bourgeoisie towards Ireland. That's why Irish
people considered Swift their champion in the struggle for the welfare
and freedom of their country.

Jonathan Swift was born in Dublin, but he came from an English
family. His father died before he was born. The boy saw little of his
mother’s care: she had to go back to her native town.
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He was supported by his uncle and
from his very boyhood he learned how
miserable it was to be depended on the
charity of relatives. He was educated at
Kilkenny school and Dublin University,
Trinity College, to become a clergyman.
At school he was fond of history,
literature and languages.

After graduating from the college he
went to London and became private
secretary to Sir William Temple who was
a retired statesman and writer. Jonathan §
Swift improved his education at Sir™
William's library and in 1692 he took his Master of Arts degree' at
Oxford. He got a place of vicar in Ireland and worked there for a year
and a half. He wrote much and burned most of what he wrote. Soon he
grew tired of the lonely life in Ireland and was glad to accept Sir
William Temple's proposal for his return to him. Swift lived and
worked there until Temple's death in 1699.

The satire The Battle of the Books (1697) marked the beginning of
Swift's literary career. It depicts a war between books of modern and
ancient authors. The book is an allegory and reflects the literary
discussion of the time.

Swift's first success was A Tale of a Tub (1704), a biting satire on
religion. In the introduction to A Tale of a Tub the author tells of a
curious custom of seamen. When a ship is attacked by a whale the
seamen throw an empty tub into the sea to distract the whale's at-
tention. The meaning of the allegory was quite clear to the readers of
that time. The tub was religion which the state (for a ship has always
been the emblem of a state) threw to its people to distract them from
any struggle.

The satire is written in the form of a story about three brothers
symbolizing the three main religions in England: Peter (the Catholic

! Master of Arts degree — crenens MarucTpa ryMaHHTAPHBIX HAYK
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Church), Martin (the Anglican Church) and Jack (puritanism). It
carries such ruthless attacks on religions that even now it remains one
of the books, forbidden by the Pope of Rome.

In 1713 Swift was made Dean of St Patric's Cathedral in Dublin.
Living in Dublin Swift became actively involved in the struggle of the
Irish people for their rights and interests against English op_p_ression_
and poetry.

Swift's literary work was also closely connected with his political
activity. In the numerous political pamphlets Swift ridiculed different
spheres of life of bourgeois society: law, wars, politics etc.

In 1726 Swift's masterpiece Gulliver's Travels appeared. All Swift's
inventive genius and savage satire were at their best in this work. This
novel brought him fame and immorality. Swift died on the 19th of
October, 1745, in Dublin.

Vocabulary

oppression [a'pre/an] n yrHeTeHve
proposal [pra'paural] m npegnoxexune
retired [n'taisd] o yaanusLuuiics oT gen
ridicule ['ndikju:l] v BbicmeuBaTb ruthless
['ru:91is] a 6eaxanocTHbI savage
['saevicfe] a xecTokuit symbolize [
‘'simbalaiz] v nsobpaxatb
CUMBONMYECKY tub
[Ub] n 6ouka
vicar ['vikaj n npMxoAcKknin CBSALLEHHUK
welfare ['welfea] n 6narococtosiHve

charity ['tfaenti] n 6naroTBopuTenbHOCTD;

mMunocepauve dean [di:n] n HacTosTenb
cobopa distract [dis'traekt] v otBnekaTtb forbid
[fs'bid] v (forbade; forbidden)

3anpewats forbidden [fa'bidn] p. p. oT
forbid introduction | intra d\kjbn] n
npegucnosue inventive [m'ventrv] o
n3obpeTtaTenbHbin involve [m'vrjlv] v
BOBrekaTb miserable ['Trrarabl] a nevanbHbIN

Gulliver's Travels

Swift's novel Gulliver's Travels [ 'gAlrvaz 'traevalz] made him one
of the greatest English prose writers of the 18th century.

It has been translated into many languages. It is popular as a
:hildren’s book, but it was meant for adults.

In the book Swift attacks his contemporary world and the social md
political system of England.
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The book describes the adventures of Lemuel Gulliver, a ship's
surgeon. It has four parts: Gulliver's voyages to 1) Lilliput ['bIrpar], 2)
Brobdingnag [ 'brobdinnseg], 3) Laputa [b'pjuita], 4) the country of the
Houyhnhnms [‘huihnamz] and Yahoos [ja'huiz].

Originally the novel was to be the story of an imaginary world
voyage by a certain Martin Scriblerus. Swift began to work on it in
1711 but it was not published till 1726, and in the interval the hero had
changed his name to Lemuel Gulliver. He was not a ship's surgeon, but
a farmer. People called him Big Doughty [' dauti] as he was of colossal
size and had the strength of a Hercules f h3:kjuli:z]. Swift made his
acquaintance in Ireland, in the country of Cavan, where the writer used
to pass his summer holidays. Big Doughty loved to show off his skill.
Once he rescued a fellow-farmer from the persecution of a tax-collector
by hiding him under the skirts of his overcoat. On another occasion he
lifted a poor widow's cow

Gulliver

out of pound where it had been imprisoned for straying and delivered it
safely to its mistress. The highlight of this show of strength was to
carry a horse from one field to another across the fence. This impressed
Swift tremendously. That is how Gulliver originated.

On the first voyage Gulliver is shipwrecked and finds himself in
Lilliput. To his surprise, people are only "six inches high" there but
they have the same vices and faults as the English ~shallow interests,
corrupted laws and evil customs. Their two struggling parties, the Big-
Endians and Little-Endians, distinguish themselves only by the high
and low heels on their shoes. They drive the country into war over the
guestion of whether an egg should be broken on its big or its little end.
The statesmen obtain posts by dancing on a tight rope. Whoever jumps
the highest before the king gets the highest post. In this Swift satirizes
the English court and aristocracy. Swift hated the English state system
and looked for a better one. He believed in an ideal enlightened
monarch. Gulliver meets such a king on his second voyage to
Brobdingnag.

This is a country where giants live. Gulliver appears as ridiculous to
these people of enormous size as the Lilliputians [.luTpjuijjanz]
seemed to him. The country of the giants is governed by common
sense, reason and justice which is not the case in England. But even a
clever king cannot do much for his people.

When Gulliver's box is carried off by an eagle and dropped into the
sea he is rescued by an English ship. It takes Gulliver a long time to get
used to the littleness of the houses, trees and the people once back in
England. As far as the people are concerned it is their moral littleness
that surprises Gulliver.

In the third part the author takes Gulliver to Laputa and the
Academy in Lagado. In this part Swift laughs at every kind of
impractical science and philosophy. The Laputans [1> ‘pjuitanz] had ill-
built houses without one right angle.

They are odd, clumsy and unhandy people in their common actions
and behaviour. Laputa is a flying island. It may be put in a position that
it can take away the lands underneath "of the benefit of the sun and the
rain and afflict the inhabitants with death and diseases". The flying
island helps the king to exploit his people.
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In the description of the Academy Swift satirizes all kinds of
inventors for their attempts to improve everything. They want to
extract sunbeams from cucumbers, to soften marble for pillows, to
simplify the language by abolishing words, etc. The Academy of
Lagado is Swift's parody on projectors whose "science™ has nothing to
do with real life.

It is in Book IV that Swift's satire is the bitterest. Gulliver finds him-
self in a land ruled by Houyhnhnms, intelligent and virtuous horses
who are ignorant of such vices as stealing, lying, love of money. The
rest of the population is made up of Yahoos, ugly creatures that look
like human beings in appearance and possess all the human vices. They
are greedy, envious and malicious. Gulliver admires the simple modest
way of life of the Houyhnhnms and is disgusted with the Yahoos who
remind him so much of his countrymen that he hates.

Swift used his favourite weapon — laughter — to mock at
bourgeois reality. He criticized it and his criticism was hidden away in
a whole lot of allegorical pictures.

Thackeray, an outstanding English writer, described Jonathan Swift:
"As fierce a beak and talon as ever stuck, as strong a wing as ever beat,
belonged to Swift"".

Swift's art had a great effect on the further development of English
and European literature.

Swift's democratic ideas expressed in the book had a great influence
on the English writers who came after Swift.

Vocabulary

abolish [a'bnhj] v yHu4TOXaTH
afflict [s'flikt] v cokpyaTb

angle [‘aerjgl] n yron

beak [bi:k] n kntoB

benefit ['benaftt] n none3a, 6naro
clumsy ['cUmzi] a Heykntoxumin

corrupt [ka'rApt] v nckaxatb disgust
[dis'gASt] v BHyLIaTh oTBpaLLeHue enlighten
[m'laitsn] v npocBelate enormous
[I'noimas] a orpoMHbIf enviousi ['enviss] a
3aBucTnuBbIn fence ['fens] n 3abop

" ("CBudpr obmamanm cambIM CHIBHBIM

KJIIOBOM M KOI'TSIMH, KakKue KOTJa-TM00 HAHOCWIIM yIap, CAMbIMH CHJIbHBIMU
KPBUIBSIMH, KOTOpPBIE KOTJIa-TnO0 paccekamu Bo3ayX," — Tak Tekkepei
00pa3Ho oxapaKkTepu30BaJl OOTMUUTENBHYIO CHITY TIpou3BeneHuii CBudra).
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heel [hi:l] n ka6nyk lying ['laiir]] n mkmeocte  shallow ['Jsebu] a menkui

malicious [ms'lifas] a anoit obtain [ab'tem]v  simplify ['simphfai] vynpowars

nonyyatb odd [cd] a cTpaHHbIi originally stray [strei] v 3abnyauTbea

[s'ndjnali] adv nepBoHayankbHoO originate sunbeam ['SAnbi:m] n conHeuHbIN ny4

[s'rKfcmeit] v cosgasatb parody ['paeradi] n  stick [stik] v (stuck) BTbIkaTb,BOH3aTbL

napoaus persecution [,p3:si‘kju:Jan] n surgeon ['s3:cfc3n] n xupypr

npecneposaHue pillow ['pilau] n nogyLwka talon [taetan] n koroTb

pound [paund] n 3aroH ans ckoTa projector  tax-collector [ 'taekska lekta] n cbopLumk

[pra'djjekta] n npoekTUpOBLLMK rescue Hanoros

['reskju:] v cnacaTb tight [tait] a Tyro-HaTaHyTbIN

tremendously [tn'mendasli] adv ou4eHb,
ypesBbl4YanHoO

unhandy [nrlmaerkn] a HENOBKWN

Questlons and TaSkS virtuous ['v3:tjiras| a gobpoaeTenbHbIn

. Where was Jonathan Swift born?
. Where did he get his education?
Speak about his first notable work The Battle of the Books.
. What biting satire was Swift's first success?
. Speak on the pamphlets written in defence of Ireland.
. When did Swift's masterpiece Gulliver's Travels appear?
. How many parts does the novel Gulliver's Travels consist of?
. What did Swift mock at in the part devoted to Lilliputs?
. Speak on Swift's world outlook as shown in the second part of the book.
. What did Swift ridicule in Gulliver's third travel?
. Comment on Swift's attitude to science. What kind of science does he criticize?
. Speak on the meaning on the last part of the book.
. What did Thackeray say about Jonathan Swift?
. What is the origin of the novel Gulliver's Travels?

©CONOUAWNR
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Robert Burns
(1759-1796)

The greatest poet of the 17th century was Robert Burns [' robat
'b3:nz]. His popularity in Scotland is very great. The Scottish bard was
born in a clay cottage in the village of Alloway [ ' aelawei]. His father
was a poor farmer, but a man who valued knowledge. It was from his
father that Robert received his learning and his love for books. His
mother had a beautiful voice and taught Robert
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old Scottish songs and ballads which he later
turned into his best poems.

Robert Burns had no regular schooling. But
when Robert was seven, his father engaged a
teacher to educate him and his brother Gilbert. 8 &
John Murdoch [' ni3:dt>k], an eighteen year-old
scholar, was a very enthusiastic teacher. He
taught Robert, who was his favourite, many
subjects, French and literature among them. &8
However, Robert could not afford much time for
his studies. His father wanted to try his hand at
farming and Robert had to help him on the farm.
At the age of thirteen he had to take over from his
father most of the work on the farm as his father was growing old.

Those were hard times for Robert, and he had to leave school.
Nearly all life Robert Burns worked on his small piece of land. At
fifteen he did most of the work on the farm, his father's health being
very poor. And as Bums followed the plough he whistled and sang. He
made up his own words to the old folk tunes of Scotland that he knew
so well. In his songs he spoke of what he saw—of the woods and fields
and valleys, of the deer and the skylark and the small field-mouse, of
the farmer's poor cottage.

Burns wrote his first verses when he was fifteen. Very soon his
poems became popular among his friends and acquaintances. In 1785
he met a girl, who became the great love of all his life and inspirer of
his numerous lyrical verses. Jean had a wonderful voice and knew a lot
of old melodies to which Burns composed his songs.

In 1786 Bums published his first book under the title of Poems,
Chiefly in the Scottish Dialect. The book was a great success. He was
invited to Edinburgh. He conquered the Edinburgh society by his wit
and manners as much as by poetry. In Edinburgh he was often advised
to write in standard English on noble themes, but he refused. He
wanted to write poetry about the people and for the people. While in
Edinburgh Burns got acquainted with some enthusiasts of Scottish
songs and ballads and became engaged in collecting the treasures of
the Scottish folklore. He travelled about

Robert Burns
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Scotland collecting popular songs. :
After his father's death he did not give ——_
up farming and worked hard to earn 2%
his living. In 1791 Burns got the post (ks
of excise officer and moved to (UL
Dumfries [dAm 'fits]. The last years of Y
his life were very hard. The hard daily /7
7

work on the farm, the constant
starvation and privations finally
undermined Burns's health. On July
21, 1796, at the age of 37, Bums died.
His body rests in a Mausoleum inBurn's Cottage in Ayrshire
Dumfries. The house in

Alloway, where he was born, has now been restored. Every year
thousands of people from all over the world come there to pay homage
to the great poet.

Vocabulary

mausoleum [*moiss'lrsm] n maB3onen
plough [plan] n nnyr privation [prai‘veijan]
n nuweHue restore [ns'to:] v
pectaspupoBaThb skylark ['skaila:k] n
»aBopoHok undermine ['nrkbTat] v
nopopsaTk whistle ['wisl] v
HacBuCTbIBaTh

afford [a'fo:d] v no3Bonutb cebe clay [klei] n
rmuHa engage [in'geidy v HaHUMaTb
enthusiastic [m,9ju:zf sestik] a nonHbIA
3HTy3na3Ma excise [ek'sais] n akum3HbIN

cbop

excise officer akum3HbIn YHoBHUK homage f
ITLUFKIA 7 NOYTEHWE, YBaXeHWe

to pay homage Bo3aaBaTb A0OKHOE

Questions and Tasks

Where was Robert Bums bom?

. What can you say about his mother and father?
Where was he educated?

. Why couldn't he afford much time for his studies?
Why did he have to leave school?

. How did Bums make up his songs?

. When did he write the first verses?

. Who was his inspirer of the numerous lyrical verses?

0O ~NOUA®WNPR
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9. What was the title of his first book?

10. Where was Burns invited?

11. How was he met by the Edinburgh society?

12. When did Burns get the post of excise officer in Dumfries?
13. When did he die?

14. Where does his body rest?

15. Relate the main facts of Burn's life.

Burns's Literary Work

Robert Burns's poetry was inspired by his deep love for his moth-
erland, for its history and folklore. His beautiful poem My Heart's in
the Highlands, full of vivid colourful descriptions, is a hymn to the
beauty of Scotland's nature and to its glorious past. He admires the
green valleys, "mountains high cover'd with snow, and wild hanging
woods". He calls his country: "The birthplace of valour, the country of
worth."

My Heart's in the Highlands

My heart's in the Highlands, my heart is not here, My
heart's in the Highlands a-chasing the deer, A-
chasing the wild deer and following the roe — My
heart's in the Highlands, wherever | go!

Farewell to the Highlands, farewell to the North, The
birthplace of valour, the country of worth! Wherever |
wander, wherever | rove, The hills of the Highlands
for ever | love.

My heart's in the Highlands, etc.

Farewell to the mountains high cover'd with snow,
Farewell to the straths and green valleys below,
Farewell to the forests and wild-hanging woods,
Farewell to the torrents and loud — pouring floods!

My heart's in the Highlands, etc.
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Adieu for a while, | can never forget thee,' The
land of my fathers, the soil of the free, I sigh for
the hour that shall bid me retrace The path of my
childhood, my own native place.

My heart's in the Highlands, etc.

In Burns's poems nature forms a part of people's life, though he
does not personify it.

Burns is inspired by deep love for Scotland, its history and folklore.
Address to Edinburgh is a hymn to the common Scottish people:

The sons, Edina?, social, kind, With open
arms the strangers hail; Their views
enlarg'd their lib'ral®* mind. Above the
narrow rural vale; Attentive still to
sorrow's wail, Or modest merit's silent
claim: And never may their sources fail!
And never envy blot their name!"

Burns's poetry is closely connected with the national struggle of the
Scottish people for their liberation from English oppression, the
struggle that had been going on in Scotland for many centuries. His
favourite national hero is William Wallace [' wblis] (1270 — 1305), the
leader of the uprising against the English oppressors. The Scottish
people led by Wallace and Robert Bruce (1274- 1329), King of Scot-
land, overthrew the English army in the battle at Bannockburn in 1314
and secured Scottish independence.

Bruce at Bannockburn is one of the best poem by Burns. It is the
poet's call to his people to keep up the freedom-loving spirit of their
fathers.

Scots, who have with Wallace bled, Scots,
whom Bruce has often led,

thee—you
2Edina — Endinburgh
%enlarg'd... lib'ral — enlarged... liberal
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Welcome to your gory bed, Or
to victory!

By oppression's woes and pains! By
your sons in servile chains! We will
drain our dearest veins, But they shall
be free!

Lay the proud usurpers low!
Tyrants fall in every foe!
Liberty's in every blow! —
Let us do, or die!

Robert Bums is a true son of the Scottish peasantry. His poems express
their thoughts and hopes, their human dignity, and their love of freedom and
hatred for all oppressors. In his poem A Man's A Man ForA'That Burns says
that it is not wealth and titles, but the excellent qualities of man's heart that
make "a man for a' that".

The poet praises the healthy, happy, wise Scottish peasant, who in his
shabby clothes is worth a score of lords, however fine.

A Man's A Man ForA'That

Is there for honest Poverty That hangs
his head, and all that: The Coward
slave, we pass him by, We dare be
poor for all that! For all that, and all
that, Our toil's obscure and all that;
The rank is but the guinea-stamp. The
Man's the gold for all that.

Then let us pray that come it may — (As come
it will for all that) — That Sense and Worth
over all the Earth, Shall bear the gree?, and all
that.

gree — have the first place
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For all that, and all that. It's coming yet
for all that, That man to man, the world
over, Shall brothers be for all that!

Titles and riches are not enough to make people happy.
Many verses of the poet were inspired by the French Revolution which he
supported with all his heart.

* In his poem The Tree of Liberty Burns praised the French revolutionaries
who planted "The Tree of Liberty" in their country. In this poem Bums
expresses his belief that the time will come when all people will be equal and
happy.

Like brothers in a common cause We'd
on each other smile, man; And equal
rights and equal laws World gladden
every isle, man.

In spite of his poverty, hunger and never-ceasing toil, Burns was an
optimist. He enjoyed life as few of his contemporaries did. The poem John
Barleycorn expresses Burns's optimism. It tells of the way people prepare
whiskey. The poem is symbolic in its meaning. John Barleycorn personifies
the strength of the common people which is immortal and cannot be done
away with. Three kings wanted to kill John Barleycorn.

John Barleycorn

The were three kings into the east,
Three kings both great and high, And
they had sworn a solemn oath

John Barleycorn should die.

They took a plough and ploughed him down,
Put clods upon his head, And they had
sworn a solemn oath
John Barleycorn was dead.

But the cheerful spring came kindly on, And
showers began to fall;
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John Barleycorn, got up again, And
sore surpris'd them all.

However, all their efforts were in vain. John Barleycorn was not dead, as
his joyful spirit was alive in those who had a chance "to taste his blood".

John Barleycorn was a hero bold,
Of noble enterprise, For if you
do but taste his blood,
It will make your courage rise.

It will make a man forget his woe;
It will heighten all his joy: It will make the
widow's heart to sing,
Though the tear were in her eye.

Then let us toast John Barleycorn,
Each man a glass in hand; And
may his great posterity”
Ne'er? fail in old Scotland.

Burns was a remarkable lyric poet. His lyrical poems are known for their
beauty, truthfulness, freshness, depth of feelings and their lovely melody.
Among his best lyrics is Oil, My Love is Like a Red, Red Rose.

O my Love's like a red, red rose
That's newly sprung in June; O
my Love's like the melody That's
sweetly played in tune.

As fair art thou, my bonnie lass®, So deep in
love am I; And I will love thee still, my
dear, Till all the seas go dry.

! posterity — future generation
Ne'er — Never
*bonnie lass — pretty girl
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Till all the seas go dry my dear, And the
rocks melt with the sun; Ol will love
thee still, my dear, While the sands of
life shall run.

And fare thee well, my only Love! And
fare thee well a while! And I will come
again, my Love, Though it were ten
thousand mile!

Many of Burns's lyrical poems have been put to music and are sung by all
English-speaking people. One of them is Auld Lang Syne f o:kf ten' sain], a
beautiful song of brotherhood and friendship.

Auld Lang Syne*

Should auld? acquaintance be forgot,
And never brought to mind ?
Should auld acquaintance be forgot,
And days of lang syne!
Chorus
For auld lang syne, my dear,
For auld lang syne,
We'll take a cup of kindness yet
For auld lang syne!

We two have wandered in the brook From
morning sun till dine®, But seas between us
broad have roared Since auld lang syne.

And there's a hand, my trusty friend,
And give us a hand of thine*; And we'll
take a right hearty drink. For auld lang
syne.

! Auld Lang Syne — the days of long ago

Zauld — old
% dine — dinner
* thine — yours

107



Burns's wit, humour, contempt for falsehood and hypocrisy are best
revealed in his epigrams — short four line satirical verses in which he
attacks lords, churchmen, persons of rank. The biting satire of his
epigrams was greatly admired by the common people. Here are the
three epigrams in which Robert Burns shows the ignorance of the
nobility, the falsehood of the priests and his hatred of the rich.

Epigrams

The Book-Warms

Once Burns was invited by a nobleman to see his magnificent
library. Observing a splendidly bound, but uncut and worm-eaten copy
of Shakespeare on the table, the poet left the following lines in the
volume:

Through and through the inspired leaves, Ye'
maggots, make your windings; But, oh!
respect his lordship's taste, And spare the
golden bindings.

The Parson's Looks

Someone remarked that he had seen falsehood in the very look of a
certain priest. The poet replied:

That there is falsehood in his looks |
must and will deny; They say their
master is a knave — And sure they
do not lie.

Pinned to a Lady's Coach
The following lines were addressed to the coach of a very rich lady.

lye—you
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If you rattle along like your mistress's tongue, Your
speed will outrival the dart; But a fly for your load,
you'll break down on the road, If your stuff be as
rotten's her heart.

The name of Burns is very dear to all English-speaking nations
because the source of his poetry was the folklore and the songs of his
people whose true son he was.

In our country Robert Burns is widely known, loved and sung. One
of the best translators of Burns's poetry was Samuel Marshak who
successfully preserved the music of the original Scottish dialect.

Burns's songs are the soul of music and it is not surprising that
Beethoven fheithauvn], Schumann, Mendelsohn, and others composed
music to the poet's verses. Russian composers have also set many of
Burns's verses to music. Among the best is the cycle of songs by
Georgi Sviridov. Tunes to Burns's songs have been successfully
written also by Dmitri Shostakovich, Nikolai Myaskovsky and others.

Burns's verses are a constant everliving source of inspiration for
composers in all countries.

Now Robert Burns is considered the national poet of Scotland, and
January 25 — the date of his birth — is always celebrated by
Scotchmen.

Vocabulary

drain [drem] v ocywars falsehood
[foMrud] n noxs farewell [feswel]
int npowan! foe [fau] n Bpar

gory ['go:n] a MokpbIThIV KpoBbio hail
[heil] v npuBeTcTBOBaTHL ignorance
[ignarens] n HeBexecTBO immortal
['mo:tl] a 6eccmepTHBIN inspire
[m'spaia] v BHywaTb knave [nerv] n
MOLLEHHUK maggot ['maegat] n
nu4mHka outrival [aut'rarval] v
npeB3onTn

adieu [a'dju:] int npoLyan!

bid [bid] v (bade; bidden) npuka3biBaTb
bind [bamd] v (bound) nepenneTatb
blot [bint] v 6ecuecTtuTb

bound [baund] past u p. p. ot bind
brook [bruk] n pyuen

cease [sis] v npekpawatb

claim [kleim] n Tpe6oBaHne

clod [kind] n rnbi6a (3emnu)
contempt [kan/tempt] n npe3peHve
dart [da:t] n gpoTuk

dignity ['digniti] n gocToMHCTBO
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path [pa:0] 7 TponuHka
personify [p3:'smiifai] v onuueTtBopsaTh
pin [pm] v npukpenuTb

posterity [pDSt'enti] n nocneaytowwne no-

KoneHusi
preserve [pn'z3:v] v coxpaHsTb
rattle ['rati] y Tpewiatb; rpoxotartb
retrace [n'treis] v BosspalyaTbcs
roe [rau] n kocyns

rotten [ 'rotn] a HpaBCTBEHHO wcnop-

YEHHbIN
rove [reuv] v ckutaTtbCs
score [sko:] n oBa gecsitka
secure [si'kjua] v obecneumBaTb
servile ['s3:vail] a pabckui
shabby ['Jaebi] a noHoLeHHbIN

Questions and Tasks

sigh [sai] v TockoBaTb Soil

[soil] n 3emna

solemn t'sobm] a TopxxecTBeHHbIN source
[sD:s] n uctouHuk strath [straeG] n
LUMPOKas ropHas AOMNMHa C npoTekaroLwen
no Hen pekoun swear [swes] v (swore;
sworn) knacTbes toast [taust] v
nposo3rnawaTtb TocT toil [toil] n Tskenbin
TpyA torrent ['trirent] n ctpemuTenbHLIN
noTok usurper [ju:'z3:p3] n 3axsaTyumk vale
[veil] n ponuna valour ['vaela] n gobnectb
wail [well] n Bonnb woe [wsu] n rope,
ckopbb worm [W3:m] n yepsb

1. What are the main themes of Burns's poetry?

2. What poem is a hymn to the beauty of Scotland's nature?

3. What poem is closely connected with the national struggle of the Scottish
people for their liberation from English oppression?

4. What is the main idea of the poem Is There for Honest Poverty?

5. In what poem does Burns develop the revolutionary theme?

6. What is the idea of the poem John Barleycorn?

7. What are Burns's lyric poems?

8. Point out the similes used in the poem A Red, Red Rose.

9. Comment of Burns's epigrams.

10. Who was one of the best translators of Burns's poetry in Russia?
11. What composers set many of Burns's verses to music?

English Literature in the Second
Half of the 18th Century

| PRE-ROMANTICISM

Another trend in the English literature of the second half of
the 18th century was the so-called pre-romanticism. It originated
among the conservative groups of men of letters' as a reaction
against Enlightenment.

The mysterious element plays a great role in the works of pre-
romanticists. One of pre-romanticists was William Blake (1757 —
1827), who in spite of his mysticism, wrote poems full of human
feelings and sympathy for the oppressed people. Blake's effec-
tiveness comes from the poetic “contrasts” and simple rhythms.

Vocabulary

conservative [kan's3:v3tiv] a KkoHcep- metre ['mi:ta] n cTvx, pasmep
BaTUBHbIN mysticism ['mistisizm] n MmucTuumnam

effectiveness [i ‘fektrvnis] n adpcekTus- originate [s'ncfemeit] v Bo3HuKaTb
HOCTb rhythm ['n63aT] 7 putm peun

Y men of letters —
ImucaTeianu



William Blake
(1757-1827)

William Blake was born in London into S
the family of trades people. The family was & 3
neither rich nor poor. Blake did not receive
any formal education but he demonstrated = P
good knowledge of English literature, % g/
particularly Milton'. At the age of 14 he
became an apprentice engraver, and is as
well known for his engravings as for his po-
etry. f/

Blake has always been seen as a strange fjf;’
character, largely because of his childhood =
experience of seeing visions.

He was a very religious man, but he
rejected the established church, declaring that
personal experience, the inner-light, should direct and guide man.

William Blake had a veYy individual view of the world. His
religious philosophy is seen through his works Songs of Innocence
(1789), The Marriage of Heaven and Hell (1790) and Songs of
Experience (1794). His poems are simple but symbolic. For example,
in his poems The Tiger and The Lamb, the tiger is the symbol of
mystery, the lamb — the symbol of innocence.

The Tyger is a mystical poem that, rather than describes a tiger, an
animal that Blake had never seen, is a perception of the Universal
Energy, a power beyond good and evil. In the poem the nature of
universal energy becomes clear through a series of questions, which
the reader is forced to answer. This makes the reader enter into the
poem, becoming part of the poetic experience.

William Blake

! Milton John (1608 — 1674) — JTkos MITSTOH, aHIIL. [I0ST 1
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During the poem, the reader passes from a state of ignorance to a state
of understanding. In this way the poem becomes an "experience" for
the reader as well as a picture of an experience felt by the poet.

From Songs of Experience
The Tyger

Tyger! Tyger! burning bright In the
forests of the night, What immortal
hand or eye Could frame thy" fearful

symmetry?

In what distant deeps or skies Burnt
the fire of thine? eyes ? On what wings
dare he aspire? What the hand dare
seize the fire?

And what shoulder, and what art, Could
twist the sinews of the heart? And when
the heart began to beat, What dread hand?
And what dread feet?

What the hammer? What the chain? In
what furnace was they brain? What the
anvil? What dread grasp Dave its deadly
terrors clasp?

When the stars threw down their spears,
And water'd heaven with their tears, Did
he smile his work to see? Did he made the
Lamb make thee?

Lthy [6ai] — your
“thine [6am] — your
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Tyger! Tyger! Burning bright In the
forests of the night, What immortal®
hand or eye Dare frame? thy fearful
symmetry® ?

Blake's later poems are very complex symbolic texts but his voice in
the early 1790s is the conscience of the Romantic age. He shows a
contrast between a world of nature and childhood innocence and a
world of social control. Blake saw the dangers of an industrial society
in which individuals were lost, and in his famous poem London he calls
the systems of society "mind forged manacles"” . For Blake, London is a
city in which the mind of everyone is in chains and all individuals are
imprisoned.

Even the River Thames has been given a royal charter (charter'd =
given rights) so that it can be used for commerce and trade.

From Songs of Experience
London

| wander thro* each charter'd street. Near
where the charter'd Thames does flow, And
mark’ ifl every face | meet Marks of
weakness, marks of woe®,

In ever¥ cry of every Man, In every
Infant's’ cry of fear, In every voice,
every ban® The mind forg'd
manacles’l hear.

Yimmortal — godlike

%frame — arrange; invent

¥ symmetry — frightening balance or perfection

*thro’[9ru:] — through

*mark — notice

®woe [wau] — sadness

" Infant's — very small child's

ban — law to stop something

® the mind forg'd manacles—chains around the hands, which are made in the brain
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William Blake thought that childhood was the perfect period of
sensibility and experience, and he fought against injustices against
children. In his poem The Chimney Sweeper he shows how the modern
world, the world of chimney sweepers, corrupts and "dirties" children.
Using the symbolic technique of a "dream", Blake presents a heavenly
view of children who are clean, naked, innocent, and happy, and
contrasts it with the reality of the sweep's life, which is dirty, cold,
corrupted and unhappy.

The poem refers to the terrible social conditions of the sweep. These
children were sold by their parents when they were very young. They
got up early in the morning and worked all day in awful conditions,
suffering from the cold. In Tom's dream, happiness and delight become
reality. The poem is simple and sentimental. Blake avoids in it the
more complex aspects of his mystical symbols.

William Blake's poetry was not immediately recognized during his
lifetime, because of its mysticism. His etchings were more immediately
popular and, like his poetry, reflect his great power of imagination.

Vocabulary

anvil ['senuil] n HakoBanbHs aspect [aespekt] innocence ['mgsns] n HEBUHHOCTL
n cTopoHa aspire [as'paia] v nogHMmaTtbcs manacle ['maenakl] n pi Hapy4HVK®
charter ['tfats] n npaso conscience [krmfsns] n naked ['neikid] a ronbiit
coBecTb corrupt [Kg'TApt] o UCNOPUYEHHBIN; perception [ps'sepjbn] n cnoco6HOCTL
/nopTuTb, pa3spalyats dread [dred] a BOCNPUATUS
yXXacHbI engraver [m'grerva) n rpasep sensibility Lsensi'bilit] n uyBcTBUTENDL-
engraving [m'greivm] n rpastopa etching HOCTb
['etfrrj] n odbopT forge ['fo:d3l v koBaTh sinew ['smju:] n xuna
symbolic [sim'bohk] a cumsonuyeckui
technique [,tek'ni:k] n TexHuka
vision [,vi3sn] n BugeHune
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Questions and Tasks

1. How was the trend in the English literature of the second half of the 18th
century called?

2 What is the reason of its origination”

3 Characterize the works of the pre-romanticists.

4 Tell the main facts of William Blake s lite. 5'

Give a brief account of his literary career.

English Literature in the
Beginning of the 19th Century

ROMANTICISM

The period of Romanticism covers approximately 30 years,
beginning from the last decade of the 18th century and continuing up
to the 1830s. Romanticism as a literary current can be regarded as a
result of two great historical events: 1) the Industrial Revolution in
England and 2} the French Bourgeois Revolution of 1789. The
Industrial Revolution began with the invention of a weavring-machine
which could do the work of 17 people. The weavers that were left
without work thought that the machines were to blame for their misery.
They began to destroy these machines, or frames as they were called.
The frame-breaking movement was called the Luddite movement,
because the name of the first man to break a frame was Ned Ludd.

The reactionary ruling class of England was against any progressive
thought influenced by the French Revolution. The last decade of the
18th century became known as the "white terror”. Progressive-minded
people were persecuted and forced into exile.

The Industrial Revolution in England, as well as the French
Bourgeois Revolution, had a great influence on the cultural life of the
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country. Romanticists were dissatisfied with the present state of things
in their country. Some of the writers were revolutionary: they denied
the existing order, called upon the people to struggle for a better future,
shared the people's desire for liberty and objected to colonial
oppression. They supported the national liberation wars on the
continent against feudal reaction. Such writers were George Gordon
Byron [ 'd30:d3 'go:dn 'batoram] and Percy Bysshe Shelley ['p3:si ‘bif
Jell] «

Others, though they had welcomed the French Revolution and the
slogan of liberty, fraternity and eguality, later abandoned revolutionary
ideas. They turned their attention to nature and to the simple problems
of life. They turned to the ideas of the feudal past by way of protest of
capitalist reality. Among these writers were the poets William
Wordsworth [ 'w3:dzw90], Samuel Taylor Coleridge fsaemjual ‘tens
'ksulncfc], Robert Southey® fsaixk], who formed the “"Lake School",
called so because they all lived for a time in the beautiful Lake District
in the north-west of England. They dedicated much what they wrote to
Nature. Legends, tales, songs and ballads became part of the creative
method of the romanticists. The romanticists were talented poets and
their contribution to English literature was very important.

Vocabulary

abandon [3'b3erk!an] v ocTaBnaTb
approximately [s'proksimitli] aaV npw-

dissatisfied [ 'dis 'saetisfaid] a Heygo-
BINETBOPEHHbI

6nusnTensHo fraternity [fre't3:niti] n 6paTcTBO
blame [bleim] n npuunHa object [3b'd3ekt] v Bo3paxaTtb, npoTe-
decade [di'keid] n gecATuneTne cToBaThb

dedicate ['dedikeit] v nocesiliatb
deny [di'nai] v oTBepraTb

persecute ['p3:sikju:t] v npecnegosaTtb
terror [Yera] 7 yxac

Questions and Tasks

1. When did romanticism come into being?
2. What historical events did this new literary current coincide with?

! Robert Southey [ sauoi] (1774—1843) —PoGepr Cayra, aHri. oST «03epHORIIKOIB.
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3. Why did romanticism come into being?

. What were romanticists dissatisfied with?

5. Comment on the differences between the revolutionary romanticism of England and
the poets of the "take School".

6. What are the representatives of revolutionary romanticism?

. What writers belonged to the "Lake School"?

8. What themes did the poets of the "Lake School" choose for their verses?

N

~

William Wordsworth
(1770-1850)

William Wordsworth f W3:dzwa0] was the greatest representatlve
of the Lake School Poets. He was born in a . \
lawyer's family and grew up in the Lake District,a « . .l
place of mountains and lakes. Soon after mother's y
death in 1788 he was sent to Hawkshead fruxkfsd]
Grammar School, situated in a lovely village near
Lake Windermere [ ‘windamia]. The boy was « %4
allowed plenty of leisure: to go boating anda,/cg
fishing on the lake and studying wild life in the: 2R
woods. There William came to know and Iove
the world of nature. His father died leaving him
an orphan at the age of thirteen. His two uncles
sent him to Cambridge University. During his

college days William took a walking tour leIIlam Wordsworth
France, Switzerland and Italy. After graduating he

toured Wales and France and became deeply involved in the cause of
the French Revolution in which he saw a great movement for human
freedom. Later he was greatly disappointed at the outcome of the
Revolution. He thought that it had brought only cruelty and bloodshed.
William withdrew into the quiet of the country.

In about 1795 William Wordsworth met the poet Samuel Taylor
Coleridge, who became one of his closest friends. In 1797 he two poets
published their best work Lyrical Ballads.

William Wordsworth wrote sonnets and ballads. The most

haracteristic themes of Wordsworth's poetry were the defence of
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the common country people, their feelings and beliefs, the beauty of
nature. Every object in nature was in his eyes a source of poetry. His
fame grew worldwide.

When he died he was buried in the little church at Grasmere
['grasmia] in the Lake District.

The Daffodils

I wandered lonely as a cloud

That floats on high o'er* vales and hills,
When all at once | saw a crowd,

Ahost of golden daffodils,

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine And
twinkle on the Milky Way They
stretched in never-ending line Along
the margin of the bay; Ten thousand
saw | at a glance, Tossing their heads
in sprightly dance.

The waves beside them danced, but they
Outdid the sparkling waves in glee;

A poet could not but be gay

In such a jocund company.

| gazed — and gazed — but little thought
What wealth the show to me had brought.

For oft, when on my couch | lie In
vacant or in pensive mood, They flash
upon that inward eye Which is the
bliss of solutude And then my heart
with pleasure fills, And dances with
the daffodils.

o'er —over?
off — often
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bliss [blis] n GnaxeHcTBO cause

[ko:z] n geno couch [kautf] n . . .

kylweTka daffodil ['dasfsdil] n jocund ['dakarkl] a Becenbin margin ['Ta:dn] 1
Hapumce defence [difens] n Kpaw outcome [‘autkAiri] n pesynbTat pensive

sawwra flutter [fkts] v TpeneTathb ['pensiv] a rpyctHbIn solitude fsolitju:d] n

glee [gli:] n Becenbe host [hgust] n yeanHeHue sprightly ['spraith] a Becenbin toss

MHOXeCTBO involve [m'vrjiv] v [tDs] v BcknabiBaTh; kavaTth vacant ['veikant] a
BOBMeKaTb 6esnymHbIA

Questions and Tasks

. Give a brief account of Wordsworth's life.

. Name his first notable work.

. What did Wordsworth write?

. What were the most characteristic themes of Wordsworth's poetry?
. What was every object in nature in his eyes?

. Express the idea of the poem The Daffodils in some sentences.

o g WN B

George Byron
(1788-1824)

George Gordon Byron ['baroram], the
great romantic poet, has often been called
a poet of "world sorrow". In almost all his
poetry there is a current of gloom and
pessimism. The reason for this gloom and
sorrow may be found in the social and
political events of his day which influenced
him so deeply. o

"To solve the mystery of the gloomy \ R,
poetry of so immense, colossal a poet as { = Ry

Byron, we must first search for the secret 855
oftheepochit expresses"”, Belinsky wrote. SAS

During his childhood the First Bourgeois
Revolution took place in France.

. UK
George Gordon Byron

121



At the same time the Industrial Revolution developed in England and
the invention of new machines, which supplanted workers, brought
misery to thousands of labourers. Wars, political oppression of the
masses, all these facts observed by the poet, gave rise to his discontent
with the social and political life of his time and that's why his poetry
was full of gloom and sonow. But Byron was not inclined to accept the
then existing conditions passively. He raised his voice to condemn
them, and to call men to active struggle against the social evils of his
time. That's why he may be rightly called a revolutionary romanticist.
Byron's heroes, like the poet himself, are strong individuals who are
disillusioned in life and fight single-handed against the injustice and
cruelty of society.

The poet was born on January 22, 1788 in an ancient aristocratic
family in London. His father, an army captain, died when the boy was
three years old. The boy spent his childhood in Aberdeen, Scotland,
together with his mother. His mother, Catherine Gordon, was a Scottish
lady of honourable birth and respectable fortune. Byron was lame and
felt distressed about it all his life, yet, thanks to his strong will and
regular training, he became an excellent rider, a champion swimmer
and a boxer and took part in athletic activities.

When George lived in Aberdeen he attended grammar school. In
1798 George's grandurifcle died and the boy inherited the title of lord
and the Byron's family estate, Newstead Abbey ['njuistid]. It was
situated near Nottingham, close to the famous Sherwood Forest.
Together with his mother the boy moved to Newstead Abbey from
where he was sent to Harrow School. At the seventeen he entered
Cambridge University. He was very handsome. He had a beautiful
manly profile. His contemporary young men tried to imitate his
clothes, his manners and even his limping gait. He seemed proud,
tragic and melancholic. But he could also be very cheerful and witty.

Byron's literary career began while he was at Cambridge. His first
volume of verse entitled Hours of Idleness (1807) contained a number
of lyrics dealing with love, regret and parting. There were also some
fragments of translation from Latin and Greek poetry. His poems were
severely criticized by the Edinburgh Review, the leading literary
magazine of that time. The poet answered with a
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biting satire in verse, English Bards and Scotch Reviewers (1809), in
which he attacked the reactionary critics and the three Lake School
Poets, Wordsworth, Coleridge and Southey.

St John's College, Cambridge

After graduating from Cambridge University in 1809 Byron started
on a tour through Portugal, Spain, Greece, Turkey and Albania. He
returned home in 1811. By right of birth he was a member of the House
of Lords. On February 27, 1812 Byron made his first speech in the
House of Lords. He spoke passionately in defence of the Luddites®. He
blamed the government for the unbearable conditions of workers' life.
In his parliament speech Byron showed himself a staunch champion of
the people's cause, and that made the reactionary circles hate him.

" Luddites were workers who expressed their protest against exploitation by
breaking machines. Ned Ludd was the first to destroy frames.
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In 1812 the first two cantos of Childe Harold's™ Pilgrimage [ 'tfaild
‘hasroldz'pilgnmid3] were published. They were received by his
contemporaries with a burst of enthusiasm. He became one of the most
popular men in London. He himself remarked, "l awoke one morning
and found myself famous".

Between 1813 and 1816 Byron composed his Oriental Tales. The
most famous of tales are The Giaour [ 'dam], The Corsair [ 'x»3e3] and
Lara, all of which embody the poet's romantic individualism. The hero
is a rebel against society, a man of strong will and passion. Proud and
independent, he rises against tyranny and injustice to gain his personal
freedom and happiness. His revolt, however, is too individualistic, and
therefore it is doomed to failure.

In this period Byron began to write his political satires, the most
outstanding of which is the Ode to Framers of the Frame Bill.

In 1815 Byron married Miss Isabella Milbanke, a religious woman,
cold and pedantic. It was an unhappy match for the poet.

Though Byron was fond of their only child Augusta Ada, he and his
wife parted. The scandal surrounding the divorse was great. Byron's
enemies found their opportunity and used it against him. They began to
persecute him. The great poet was accused of immorality and had to
leave his native country.

In May 1816 Byron went to Switzerland where he made the
acquaintance of Percy Bysshe Shelley [ 'p3:si 'bif 'Jell], and the two
poets became close friends.

While in Switzerland Byron wrote Canto the Third of Childe
Harold's Pilgrimage (1816), The Prisoner of Chillon ['pnzna av Jibn]
(1816), a lyrical drama Manfred (1817) andanumber of lyrical poems.

The Prisoner of Chillon describes the tragic fate of the Swiss
revolutionary Bonnivard who spent a number of years of his life in
prison with his brothers.

Chillon is a castle on the shore of Lake Geneva, Switzerland. The
story told by Byron had real historical foundation. Bonnivard was an
active fighter for the liberation of his native city of Geneva

! Childe — yemap. 6naropoaHsIii 1oHOLIA, elie He ITOCBSIICHHBIN B PHILIAPHL
Childe Harold — 6yxs, roromia I'aposib
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from the control of Charles Ill, Duke of Savoy. Bonnivard was a
republican, and the Duke of Savoy imprisoned him in the Castle of
Chillon where he was kept from 1530 to 1536 without trial. In 1536 the
citizens of Bern, Switzerland, captured the Castle of Chillon and
released Bonnivard.

In 1816 Byron wrote his Song for the Luddites where he again
raised his voice in defence of the oppressed workers, encouraging them
to fight for freedom.

In 1817 Byron went to Italy, where he lived till 1823. At this time
political conditions in Italy were such as to rouse his indignation. He
wished to see the country one and undivided. Acting on this idea, the
poet joined the secret organization of the Corba-nari which was
engaged in the struggle against the Austrian oppressors.

The Italian period (1817—1823), influenced by revolutionary ideas,
is considered the summit of Byron's poetical career. Such works as
Beppo (1818), and his greatest work Don Juan[" drm' d3U3n] (1819—
1824) are the most realistic works written by the poet. It is a novel in
verse, that was to contain 24 cantos, but death stopped his work and
only 16 and a half cantos were written. Though the action in Don Juan
takes place at the close of the 18th century, it is easy enough to
understand that the author depicts the 19th century Europe and gives a
broad panorama of contemporary life.

Other works of this period are: Canto the Fourth of Childe Harold's
Pilgrimage (1817), The Prophecy of Dante [ 'proftsi] (1821), where
speaking in the person of the great Italian poet Dante, Byron calls upon
Italians to fight for their independence; the tragedy Cain (1821).

Once Byron wrote:

When a man hath no freedom to fight for at home,
Let him combat for that of his neighbours.

The defeat of the Carbonari uprising (1823) was a great blow to
Byron. The Greek war against Turkey attracted his attention. He went
to Greece to take part in the struggle for national inde-
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pendence. His restless life ended there. Soon after his arrival he was
seized with fever and died on April 18, 1824. He was thirty-six years

old.

The poet's heart was buried in Greece, his body was taken to
England and buried near Newstead. The government did not allow him

to be buried in Westminster Abbey.

Only in 1969 the authorities finally allowed his remains to be buried
in the Poets' Corner in Westminster Abbey.

His death was mourned by the progressive people throughout
Europe. Pushkin called Byron a poet of freedom. Goethe spoke of him
in his Faust, Belinsky called him "a giant of poetry".

Vocabulary

accuse [a'kju:z] v 06BUHATD
athletic [se6'letik] a cnopTuBHbIN
authority [0:'0Dnti] 7 Bnactb
blame [bleim] v 06BuHATL
burst [b3:st] n B3pbIB
canto ['ksentsu] n necHb (4acTb NO3MbI)
capture ['kaeptfs] n 3axsat
combat ['kombst] v 6opoTbcst
contemporary [kanYeTparan] a coBpe-
MEHHBbIN
discontent ['diskan'tent] n HegoBonbCTBO
disillusion [,disi'lu33n] v pasoyapoBbiBaTh
distress [dis'tres] ymyunTb
to feel distressed myunTbCS; Nepe-
XuBaTb
divorse [di'vo:s] n pa3ssog
encourage [T'knna3s] v BooayLLeBnsaTb
doom [du:m] v o6pekaTb to be doomed
BbITb 0BpEYEHHBIM
estate [is'teit] m nomecTbe
failure [Teiljs] n Heynaya, npoBan
fever ['firv9] n nuxopagka
foundation [faun'deijbn] n ocHoBaHue
frame [freim] n Tkaukuin cTaHoOK
gait [geit] n noxoaka
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gloom [glu:m] n Mpa4HOCTb; YHbIHWE
immense [I'mens] o orpomHbIi indignation
[,mdig'neijgn] n HerogosaHwue inherit
[m'hent] ynacnepoBatb, nonyyaTs B
HacneacTtso lame [leim] a xpomowi limp
[limp] v xpomaTe match [maetf] n 6pak
mourn [mo:n] v onnakveaTe observe
[sb'z3:v] v HabntopaTh pedantic
[pi‘dsentiklo negaHTyHBIN profile ['preufail]
n npodune rebel [n'bel] n noscTaHeu;
OyHTapb regret [n'gret] n coxaneHue
release [rf lis] v ocBoboxaaTe revolt
[n'vault] n BoccTaHue rouse [rauz] v
B0o3OyxaaTtb severely [si'vish] adv xxecToko
single-handed ['sirjgl'haendid] a B oau-
HOuKy staunch [sto:ntf] n cTonkun summit
['sAmit] n BepumHa supplant [sa'plaint] v
3aHMMaTb Swiss [swis] a LwBenLapckmi
trial [traisl] n cyn

unbearable [nn 'bearabl] a HeBbIHOCUMBIN

Questions and Tasks

. Why has Byron often been called a poet of "world sorrow*?

. What was the reason for this gloom and sorrow?

. What were the political events of his time which influenced him so deeply?
. How did Byron accept the existing conditions?

. Why may he rightly be called a revolutionary romanticist?

. What are the characteristic features of Byron's heroes?

. Relate the main facts of Byron's childhood.

. Where did Byron get education?

. When did his literature career begin?

. How was his first volume of verse entitled?

. What was Byron's first speech in the House of Lords about?

. When did he become one of the most popular men in London?

. What period is Byron's creative work usually divided into?

. What works were written by Byron in the London period?

. Characterize the hero of his Oriental Tales.

. What are the titles of his works in the Swiss period?

. Speak on the origin of the plot of his poem The Prisoner of Chillon.
. What can you say about the ltalian period of his work?

. Why did Byron go to Greece?

. When did he die?
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Childe Harold's Pilgrimage

After two years of touring on the Continent Lord Byron wrote the
first two cantos of the poem Childe Harold's Pilgrimage [ ‘tfaild
‘hseraldz ‘'pilgrim”]. The poem was written at different periods of
Byron's life. The hero, Childe Harold, is very often absent from the
poem, and in Canto the Fourth practically disappears.

Childe Harold came from an old aristocratic family. His ancestors
were men of great courage and heroism. Harold's life was very diffe-
rent from theirs, it is full of pleasure and entertainment. But now he
only felt a great weariness and discontent. He lost faith in friendship
and was disappointed in the world of lies in which he found himself.
Hoping to find Good in other countries he left England. Childe Harold
is a sensitive, disillusioned and generous-minded wanderer.

When the poem first appeared in print, many people believed that
Byron's own character was presented in the person of Childe Harold,
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but the author denied it: he justly considered himself to be an active fighter for
freedom, while Harold was merely a passive onlooker.

Childe Harold leaves his country for Portugal and Spain; when the ship is
far from the shores of England, he sings Good Night to his Motherland.

Good Night
(From Childe Harold's Pilgrimage)

Adieu! adieu®! My native shore
Fades’ o'er® the waters blue;
The night-winds sigh, the breakers roar,
And shrieks the wild sea-mew.
Yon sun* that sets upon the sea
We follow in his flight.

Farewell awhile to him and thee,

My native Land — Good Night!

A few short hours and he will rise
To give the morrow” birth;
And | shall hail the main® and skies,
But not my mother earth.

Deserted is my own good hall,’
Its hearth® is desolate;
Wild weeds are growing on the wall,
My dog howls at the gate.

And now I'm the world alone, Upon
the wide, wide sea, But why should |
for others groan When none will sigh
for me ?

Ladieu [' dju:] (¢hp.) — npouait

%fades — 30ece ncuesaer

0'er — over

‘S‘yon sun — Bot 910 coHue (Yon = yonder — To, Tam)
the morrow—tomorrow

®the main — noom, cruxus, okean

"hall — 30ece nom, 3amok

®hearth [MmB] — momaruauii oyar
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Perchance! my dog will whine in vain, Till fed
by stranger hands; But long ere?1 come back
again He'd tear me where he stands.’

With thee, my bark, I'll swiftly go Athwart* the
foaming brine®; Nor care what land thou bearst®
me to, So not again to mine.’

Welcome, welcome, ye® dark-blue waves! And
when you fail my sight’, Welcome, ye deserts
and ye caves, My native Land — Good Night!

Canto the First describes Portugal and Spain. Byron shows his surprise at
the contrast between the splendour of the land, where "fruits of fragrance
blush on every tree”, and the poverty of the people.

In the Spanish scenes the poet shows the people's struggle against
Napoleon's invasion which the poet witnessed during the stay in Spain in
1809— 1810. Byron sympathizes with those people fighting for their freedom
and independence and blames the ruling classes who betray the interest of the
country.

Canto the Second is devoted to Albania and Greece. Describing Harold's
stay in Albania, Byron describes his own adventures in the country. He
admires the Albanians for their kindness, generosity and hospitality, and
praises the great men of the past.

The motif of disappointment sounds with great force when Harold comes
to Greece. The miserable state of the Greek people,

L perchance [ps tja:ns] — ycmap. mosxer 6bITh
“ere [ra] — ycmap. NPEKIE 4eM
*where he stands — Ha mecre
*athwart [3' wo:t] — Borpeku
®the brine — conenas Boza, Mope
®thou [6an] bearst [beast] — b1 Hecemb
S0 not again to mine — Jtuiis GbI HE CHOBA B MO0 CTPaHy (AHTIIHIO)
8ye — yemap. you
®and when you fail my sight — u korza BeI ckpoeTech U3 BHLY
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who suffer under the yoke of the Turks arouses Byron s indignation
and makes him recall the glorious past of Greece.

Canto the Third begins and ends with a touching address by Byron
to his daughter Ada, whom he was destined never to see again.

Is thy" face like thy mother's my fair child!

Ada! sole daughter of my house and heart?
When last | saw thy young blue eyes they smiled,
And then we parted,........cccooevvviieeveiieienns

Stanza 1

From personal sorrows Byron passes to the sufferings of the
peoples that groan under the yoke of oppression.

The greater part of canto describes the beautiful scenery of
Switzerland. Pictures of nature —m now calm and serene, now stormy
as the feelings of the poet himself, alternate with philosophical
reflections.

Canto the Fourth, dealing with Italy, is usually regarded as the
finest. It describes the people and events of ancient history. Byron
regrets the fall of the free states, their high culture and art.

Byron calls Italy the "lIvlother of Art" and admires the Italian
people who have the world such men as Dante, Petrarch [ 'petra:k],
Boccaccio [bau'kaitjiau] and other titans of art, science and literature.

A great part of Canto the Fourth is devoted to the theme of genius
and immorality. Byron puts forth the idea that true glory is achieved
through creative activity, and not by birth and power.

The merit of Childe Harold's Piligrimage is in its broad critical
description of contemporary life and vivid pictures of nature.

Byron's bright characters, beautiful pictures of nature and brilliant
satirical power, rich and melodious verse will be admired by many
generations to come.

The poem established Byron as a major literary and romantic
figure.

> thy [6ai] — TBoe, TBOCIA,
TBOU
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Vocabulary

address [a'dres] n obpalueHue alternate
[oI't3:neit] v yepepoBaTbCcsa ancestor
['aensists] n npenok betray [bi'trei] v
n3meHaTb blush [bUf] v kpacHeTs deny
[di'nai] v oTpuuaTh; oTBepraTb desolate
['desslit] a 3abpoLueHHbIN destine ['destm]
v npegonpegenstsb disillusioned
[*disi'lirpnd] a pasoyaposaHHbIn foam
[faum] v nenutbes fragrance ['freigrans] n
6naroyxaHue groan [gravn] v ctoHaTb hail
[heil] v npuseTcTBOBaTH howl [haul] v
BbITb, 3aBbIlBaTb melodious [mi'lsudjss] a
MEnNOANYHbIN

Questions and Tasks

. When were these cantos written?

. Is he like the great poet himself?

. What is the first canto about?

. Speak on the second and third cantos.
. Whom is the fourth canto devoted to?

0O ~NO U WN P

Don Juan

. Give a character sketch of Childe Harold.

merely ['imsli] adv Bcero nub motif
[m3u'ti:f] n ocHoBHas Tema, nekTMOTHB
onlooker ['on Juks] n HabntogaTens put
forth [fo:8] v BbIABUHYTE reflection
[n'flekjbn] n pasmbiwneHue regret [n'gret]
coxaneTb sea-mew ['sirmju:] n yaiika
sensitive ['sensitiv] a 4yBCTBUTEMbHbI
serene [si'ri:n] a cnokorHbIv shriek [fri:k] v
NPOH3NTENBLHO KpM4aTh Sigh [sai] v
B3abIxaTb sole [ssul] a eauHCTBEHHbIN
splendour ['splenda] n Benukonenue
weariness [‘'wrennis] n yctanocTb yoke
[jsuk] n spmo

. How many cantos is the poem Childe Harold's Pilgrimage composed of?

. What is the merit of Child Harold's Pilgrimage'?

Don Juan® fdrm 'du:m], Byron's greatest work, was written in the
prime of his creative power, in the years 1818 — 1823.

It gives a broad critical pictures of the European life of the end of
the 18th century. Byron's Don Juan is a young Spanish nobleman.

! Don Juan — JTou JKyaH (JI0H — I0-MCIIAHCKH FOCTIO/HH)
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The poem opens with scenes from the hero's childhood which
passes in an aristocratic Spanish family. Little Juan is described as:

A little curly-headed, good-for-nothing. And
mischief-making monkey from his birth.

Juan, the youth, falls in love with Donna Julia, the beautiful wife of
the old and respectable Don Alfonso. The young woman returns Juan's
feelings, but his mother finds out about the love-affair and sends her
son abroad "to mend his former morals".

The ship is caught in a storm and sinks several days after its
departure. Juan escapes in a boat with thirty other passengers. The
unfortunate are tossed about the boundless sea for days and days and,
one by one, die of hunger and thirst. Juan alone survives and swims to
the shore of an island where a famous smuggler and pirate Lambro
['laembrau] lives. Juan is found by the only daughter of Lambro —
Haidee [hai'di:]. She takes care of him. The young people fall in love.
Suddenly Lambro returns to the island. The lovers are discovered and
forcibly separated. Juan is sold into slavery to Turkey and Haidee dies
of a broken heart. Juan is bought in a slave market by the Turkish
sultana. He is sent to the harem in the guise of a woman. He lives
through many adventures there. At last he escapes from Turkey and
gets to the Russian camp near Ismail [ nrra: 'i:l], a Turkish fortress
sieged by land and water by Suvorov's armies. Byron gives realistic
pictures of the storming of Ismail under the command of the great
Suvorov.

On Ismail's surrender Juan is sent to St Petersburg with the news of
the victory and is received at the court of Empress Catherine. Soon he
leaves Russia, travels through Europe, and finally lands in England.

After staying in the country for some time, Juan understands that the
policy of England does not follow the principles of true freedom. But
many lines of the poem, on the other hand, show the author’s love for
his native country, for its people, nature and art.

In the last part of the poem Juan, accompanied by a group of guests,
visits the country seat of a Lord Amundeville to take part in a foxhunt.
Juan is a success with the ladies. Here the narrative breaks off. Canto
the 17th of Don Juan remained unfinished. However in the letters
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Byron spoke about the end of the poem. He wanted his hero to take
part in the French Revolution and die fighting for freedom.

There are practically two heroes in the poem. One is the literary
hero — Don Juan who lives and gains his knowledge of life within the
framework of the plot. The other is the poet himself.

"Almost all Don Juan", Byron wrote in one of his letters, "is real
life, either my own, or from people | knew".

As Juan's adventures cover a considerable part,of Europe it gives his
author an opportunity to describe different countries, to comment on
politics and relations between men and to give a satiric portrait of his
contemporary society. The poem is marked not only for its criticism and
realistic portrayal, but for its revolutionary ideas as well.

In the extract given here Byron addresses the free and happy people
of the future living in the golden age of freedom, peace and happiness.
The poet expresses his hatred of "tyrants” and "thrones™ that must be
overthrown in order to free mankind. Thrones, in the golden age of
freedom and happiness, are objects of curiosity in museums.

To the Free People of the Future
(From Don Juan, Canto VIII)

... I will teach, if possible the stones

To rise against earth's tyrants. Never let it

Be said" that we still truckle unto thrones? —

But ye® — our children's children! think how we
Showed what things were before the world was free!

That hour is not for us, but 'tis* for you. And as, in
the great joy of your millennium®, You hardly will
believe such things were true As now occur, |
thought that | would pen you'em®;

! Never let it Be said — ITycTh HHKTO He CKaxeT
Zstill truckle unto thrones — Bce ere rHEM LICHO MEPeT TPOHAM, T. €.
MOHApXaMH
3ye — you nosm.

'tis — it is noom.
>millennium [mi 'leniam] — 30110T0if Bek c4acTbst 1 CBOGOIBI YEIOBEUECTBA
®1 would pen you 'em (them) — st Bam ux onury
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But may their very memory perish too!" —

Yet if perchance? remembered, still disdain you'em?
More than you scorn the savages of yore*,

Who painted their bake limbs, but not with gore®.

Vocabulary

boundless ['baundhs] o 6ecnpenenbHbIv

empress ['empns] n umnepaTtpuua

extract ['ekstrsekt] n oTpbiBOK

forcibly f/fosabli] adv HacunbcTBEHHO

flamework ffreimw3:k] n cTpykTypa, kom-
nosvumst

guise [gaiz] n ogexaa

harem ['‘hesrem] n rapem

mischief-making fmistfifmeikir)] o osopHon

pirate ['paiant] n nupat

prime [praim] n pacuset

separate ['separeit] v pasnyyatb
smuggler ['srrjAgta] n koHTpabaHancT
sultana [ssl'tamg] n cynTaHwa
surrender [sg' rends] n coava

survive [sg'vaiv] v BbpkuTb, yueneTb
toss [rns] v 6pocaTtb, kMgaTb

Questions and Tasks

. When was Don Juan written?

. Give a brief summary of the contents of Don Juan.

. How many cantos of the poem were finished?

. How did Byron want to finish the poem?

. How many heroes are there irwthe poem? What are they?

. What gives Byron an opportunity to describe different countries, to comment on
politics and relations between men?

. Speak on the main idea of the poem.

8. Comment on the extract of the poem given here.
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Political Poetry

The "luddite” theme is quite important in Byron's poetical work. In
his speech on the framework bill (1812) in the House of Lords Byron
opposed the government's reactionary policy and defended the

! may their very memory perish to0 — mycTh camast IaMATh O HUX HCUE3HET
2 perchance [pa'tfains] — perhaps

¥still disdain you'em (them) — Bce e BbI HX mpe3upacTe

* of yore — MUHYBIIIX BpEMEH 7091M.

®gore — blood mosr.
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Luddites. He said, "You call these men a mob?, desperate, dangerous
and ignorant; ... Are we aware of our obligations to a mob? It is the
mob that labour in your fields and serve in your houses, — that man
your navy, and recruit your army, — that have enabled you defy all the
world, you can also defy you when neglect and calamity have driven
them to despair! You may call the people a mob, but do not forget that
a mob too often speaks the sentiments of the people."”

Four days after his speech in Parliament anonymous Ode appeared
in a morning newspaper. The title (Ode) was very ironic, because an
Ode is supposed to be a poem, or a song, recited on formal occasions.
Byron's Ode to the Framers of the Frame Bill was a combination of
biting satire, revolutionary romanticism and democratic thought.

In the Ode the anonymous poet gave a remedy against the rebel-
lious weavers, who came to their masters to ask for help. He suggested
the best thing to do was to hang them.

The poet stressed that men are cheaper than machinery; and if they
were hanged around Sherwood Forest for breaking the machinery, it
would improve the scenery.

Those who had heard Byron in Parliament had no difficulty in
recognizing the author of the Ode, for in the verse Byron repeated most
of the thoughts expressed in his speech.

In 1816 Byron wrote his famous Song for the Luddites in which he
called upon the people to revolt against their tyrants. It is considered
one of the first revolutionary songs in English classical poetry.

Song for the Luddites
|
As the Liberty lads o'er the sea’
Bought their freedom, and cheaply, with blood,
So we, boys, we
Will die fighting, or live free.
And down with all kings but King Ludd!

a mob — a crowd
?Liberty lads o'er (over) the sea—i.e. Americans who fought for the independence
of their country.

135



||

When the web that we weave is complete,
And the shuttle exchanged for the sword,
We will fling the winding sheet

O'er the despot at our feet,

And dye it deep in the gore he has pour'd.

Though black as his heart its hue,
Since his veins are corrupted to mud,
Yet this is the dew

Which the tree’ shall renew

Of Liberty, planted by Ludd!

The importance of Byron's poetic works, especially of his political
poems, is very great. Translated by Russian poets, Byron's poetry has
become a part of our national culture. In Russia, Pushkin and
Lermontov were among his admirers. Pushkin called him the "ruler of
people's thought”. Belinsky called him the Prometheus [pra mi:Gju:s] of
the century. Hertzen called his poetry "a word of fire". Maxim Gorky
said that Byron was one of those writers "who were honest and severe
in their exposure of the vices of the ruling classes” and "who had the
ability and courage" to write, the truth.

Byron's influence on the minds of such great poets as Heine? and
Mitzkevitch® was very great.

Byron remains one of the most popular English poets both at home
and abroad.

Vocabulary

anonymous [0'Imrumss] 0 aHOHUMHbIV calamity [ka'laemiti] n Hec4yacTbe
aware [a'wes] a 3HawLwni defy [di'fai] v 6pocaTb BbI30OB; Npe3u-
to be aware ocosHaBaTb patb

' The Tree of Liberty — daring the First Bourgeois Revolution in France
(1789 — 1793) a symbolic procedure [pr> ' sv.d”s] was established by planting
trees of Liberty. Byron refers to this custom.

2 Heine ['hama], Henrich (1794— 1856) —I'enpux [eiine, HeM. 05T

% Mitzkevitch, Adam — Anam MHuLKeBHY, MOILCK. IOIT
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desperate [despsnt] o AoBeaeHHbI 40 Prometheus [pra'mi:9ju:s] n NpomeTen
otuashus dew [dju:] 7 poca rebellious [n'beljas] a BoccTaBLmn recruit

exposure [lks'psigs] n paso6nauenue fling [n'kruit] v nononHsaTe remedy [remsdi] n
[flin] v (flung) 6pocuTsb gore [go:] n kpoeb hue  CPEACTBO sentiment f'sentimant] n

[hju:] n useT man [mffin] v ykomMnnekToBbIBaTL MHEHWE, OTHOLEHKe shuttle [IXt] n
neglect [ru'glekt] v npeHeBperats obligation ~ “erHok tyrant ['taisrent] n aecnot web
[ubli'geijbn] n oBszatenbcTeo oppose [a'psuz] [web] n TkaHb winding-sheet

V BbICTynaTb NPOTUB ['wamdmTkt] n caBaH

Questions and Tasks

1. Where does the "luddite" theme appear in Byron's works?
2. Comment on the Ode to the Framers of the Frame Bill.

3. Speak on the main idea of Song for the Luddites.

4. Discuss Byron's place in English literature.

Percy Bysshe Shelley
(1792-1822)

Percy Bysshe Shelley ['p3:si 'bif' feih]
was the most progressive revolutionary
romanticist in English literature.

Like Byron, he came of an aristocratic
family and like Byron he broke with his class
at an early age.

He was born at Field Place, Sussex. His
father was a baronet. Shelley was educated ,./,_,
at Eton public school and Oxford University. \
There he wrote a pamphlet The Necessity of :
Atheism feiGnzam] for which he was
expelled from the University. His father forbade percy Bysshe Shelley
him to come home. Shelley had an independent
spirit, and he broke with his family and his class for ever. He travelled
from one town to another, took an active part in the Irish liberation
movement and at last left England for
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Italy in 1818. There he wrote his best poetry. Shelley's life was mainly
spent in Italy and Switzerland, but he kept ties with England.

In 1822 the poet was drowned. When his body was washed ashore
he was cremated by Byron and his other friends. His remains were
buried in Rome. The inscription on his tomb reads:

Percy Bysshe Shelley
Cor Cordium*

Like Byron, Shelley was devoted to the revolutionary ideas of
liberty, equality and fraternity. He believed in the future of mankind.
He never lost faith in the power of love and good will. He thought that
if men were granted freedom and learned to love one another they
could live together peacefully. This hope fills his first poems Queen
Mab (1813), The Revolt of Islam ['izla:m] (1818) and his later poetic
drama Prometheus Unbound [pra'mirGjas /vn'baund]

The plot of the poem Queen Mab is symbolic. Queen Mab, a fairy,
shows the past, present and future of mankind to a beautiful girl. Queen
Mab shows the ideal society of the future where men are equal, free
and wise.

The Revolt of Islam is a romantic and abstract poem, but it is a
revolutionary one. Shelley protested against the tyranny of religion and
of the government, gave pictures of the revolutionary movement for
freedom and foretold a happier future for the whole of mankind.

In Prometheus Unbound Shelley gives the Greek myth his own
interpretation. He sings of the struggle against tyranny. The sharp
conflict between Prometheus and Jupiter ['ckakpiia] (the chief of the
Roman gods) is in the centre of the drama. Prometheus is bound to a
rock by Jupiter for stealing fire from the gods and giving it to mankind.
The huge spirit Demogorgon f dimax/ m3:m3m], representing the
Creative Power, defeats Jupiter and casts him down. Prometheus is set
free and reunited with his wife Asia (Nature). The fact that Jupiter is
dethroned symbolizes change and revolution. Now the mind of man
can look forward to a future which is "good, joyous, beautiful and
free".

! Cor Cordium — the heart of hearts
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When Shelley got news that the workers of Manchester had been
attacked by government troops, his indignation was aroused, and he
immediately wrote the poems The Masque of Anarchy [' ma:sk 3v
‘aenaki] and Song to the Men of England. In the first part of the poem
The Masque of Anarchy the procession of horrible masks may be
regarded as an allegorical picture of the then rulers of England. In the
second part the poet sings the men of England, their strength and future
victory. He calls on them to rise against their human leeches.

Rise, like lions after slumber In
unvangquishable number!* Shake your
chains to earth, like dew Which in
sleep had fall'n> on you: Ye are many
— they are few.

(The Masque of Anarchy, XCI)

In his great lyric Song to the Men of England Shelley calls upon the
workers to take up arms in their own defence. This poem and other
revolutionary poems of his became the popular songs of the workers.

Song to the Men of England

Men of England, wherefore plough
For the lords who lay ye® low?
Wherefore weave with toil and care
The rich robes your tyrants wear?

Wherefore feed, and clothe, and save, From
the cradle, to the grave, Those ungrateful
drones who would Drain your sweat — nay’,
drink your blood?.

In unvanquishable number — Heno6eANMBIMU psiIaMu
2fall'n nosm. — fallen
*ye — you

nay — no
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The seed ye sow, another reaps; The
wealth ye find, another keeps; The robes
ye weave, another wears; The arms ye
forge, another bears.

Sow seed, — but let no tyrant reap; Find
wealth, — let no impostor heap; Weave
robes, let not the idle wear; Forge arms,
— in your defence to bear.

Shelley is also known as the author of many lyrical poems devoted
to nature and love. He was sure that the world and nature are ever
changing, ever developing to higher forms. He was very fond of nature,
he wrote of the clouds, and of the wind and of the high snow-covered
mountains. Yet above all other things he loved the sea. Among his
nature poems are The Cloud, To a Skylark, Ode to the West Wind,
Winter and many others.

The Cloud

I bring fresh showers for the thirsting flowers,
From the seas and Streams;

I bear light shade for the leaves when laid

In their noonday dreams.

From my wings are shaken the dews that waken
The sweet buds every one,

When rocked to rest on their mother's breast,
As she dances about the sun.

I wield the flail of the lashing hail,

And whiten the green plains under,

And the again | dissolve it in rain,

And laugh as | pass in thunder.

Shelley's poetry is musical, deeply sincere, and original in form.
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Shelley lived a short life. He was only twenty-nine when he died.
But the working people of England did not forget the poet who had
been their champion and friend. Shelley's entire life and art were
devoted to struggle against oppression and tyranny in every form.

Vocabulary

bind [bamd] v (bound) npussasatb
cast [ka:st] v (cast) 6pocaTb

to cast down ceeprartb cradle ['kreid] n
konblbenb cremate [kn'meit] v
KpemuposaTb dethrone [di'Greun] v
cBepratb ¢ npectona dissolve [di'zolv] v
3anueaTb drain [drem] v BeinyckaTtb drone
[drsun] n TyHesagey flail [fleil] n uen
forbade [fa'beid] v past ot forbid forbid [fs
'bid] v (forbade; forbidden)
3anpeLaTs foretell [for'tel] v (foretold)
npepackasbiBath foretold [fofteuld] v past n
p. p. ot foretell forge [foxtj] v koBaTb grant
[gra:nt] v papoBaTb

Questions and Tasks

. What family did Shelley come from?
Where was he educated?

. When did he die?
. How did it happen?

=
PR oow~N~ouprwdpR

=
N

. Describe Shelley's lyrical poems.

=
AW

. Why was he expelled from the university?
. Why did Shelley break with his family?
. Where did he live after he had left England?

hail [heil] n rpag heap [hi:p] v 6orateTb
idle [aidl] a neHuBbIN impostor [im'psustg]
N MOLLEHHWK inscription [m'sknpjgn] n
Hagnuce interpretation [in,t3:pn'teijon] n
TonkosaHwue lash [laef] v nagats leech
[li:tj] n nusaBka liberation [Jiba'reifsn] n
ocsoboxaeHne myth [miG] n mud reap
[rizp] yxaTtb

represent [,repn'zent] v npeactaenatb
robe [ranb] 1 ogexpaa slumber ['sUmbs] n
COH sweat [swet] n nort tie [tai] n cBsi3b
wield [wi:ld] v aepxaTb B pykax

. Why can we call Shelley the most progressive revolutionary romanticist?
. Name his first notable works. Relate briefly the plot of these works.

. On what occasion was the poem The Masque of Anarchy written?

. Comment on the poem Song to the Men of England.

. Express the idea of the poem The Cloud in some sentences.
. What can you say about Shelley's place in English literature?
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Walter Scott
(1771-1832)

Walter Scott ['wo:to'start], the father of the
English historical novel, was born in the
family of a lawyer. His mother was the
daughter of a famous Edinburgh physician
and professor. She was a woman of education
and stirred her son's imagination by her
stories of the past as a world of living heroes.

As Walter was lame and a sickly child he
spent much of his boyhood on his
grandfather's farm near the beautiful river
Tweed. He entered into friendly relations
with plain people and gained first-hand
knowledge of the old Scottish traditions,
legends and folk ballads.

At the age of eight Walter entered the Edinburgh High School. Later
Walter Scott studied law at the University. Though he was employed in
his father's profession he was more interested in literature than in law.

As a boy and man he was fond of spending time in the country in
the Highlands and in the Border. He collected and studied the native
ballads, legends, folk-songs and poems.

Walter Scott's literary career began in 1796 when he published
translations of German ballads.

In 1802 he prepared a collection of ballads under the title of The
Minstrelsy' of the Scottish Border.

In 1804 Walter Scott gave up the law entirely for literature.

His literary work began with the publication of The Lay of the Last
Minstrel (1805), a poem which made him the most popular poet of the
day. A series of poems followed which included

! The Minstrelsy — the singing of minstrels. A minstrel — in the Middle
Ages a singer of old ballads and songs.
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Marmion [' maimjan] (1808) and The Lady of the Lake (1810). These
poems brought fame to the author. They tell us about the brave
Scottish people, their past and the beauty of their homeland.

Soon, however, Scott realized that he was not a poetic genius, and
he turned to writing in prose.

Scott's first historical novel Waverley [ 'wervali] published in 1814
was a great success and he continued his work in this new field. Novel
after novel came from his pen. His novels appearpd anonymously.
Nobody knew he was a writer. From 1814 to 1830 he wrote 29 novels,
many of which are about Scotland and the struggle of this country for
independence. Such novels as Waverley, Guy Mannering (1815), The
Antiquary [di'sentikwan] (1816), The Black Dwarf [dwo:f] (1816), Old
Mortality (1816), Rob Roy (1818), The Heart of Midlothian [mid
‘taixJjan] (1818) describe Scotland in the 18th century.

The Bride of Lammermoor [laemsmua] (1819) and The Legend of
Montrose (1819) have the 17th century background.

fvanhoe ['arvanhau] (1820) deals with the English history of the
12th century.

The Monastery (1820), The Abbot and
Kenilworth [ 'kemlw3:0] (1821) describe
the times of Mary Stuart and Queen
Elizabeth.

Quentin Durward ['kwentin 'd3:wad] AdL)
(1823) refers to the reign of Louis [' lui] XI in
France. 1{3

It was only in 1827 that Walter Scott \
declared openly the authorship of his|]
novels. He worked hard. The writer turned
out, on an average, a novel and a half a
year. His mind was so crowded with
stories, characters and incidents that *
invention came without apparent effort.

Misfortune struck the great novel
ist in 1825— 1826: the publishing firm, -2 B
where he had been partner went bank- " NMETTR T A
Sir Waiter Scott was buried
rupt. Walter Scott had to pay a large

in the Abbey of Dr,

yburgh
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sum of money. This affected his health and he died on September 21,
1832 at his estate in Abbotsford.

Walter Scott was buried at Dryburgh Abbey.

Walter Scott was the creator of the historical novel in English
literature. He realized that it was the ordinary people who were the
makers of history and the past was not cut off from the present but
influenced it. This romantic love of the past made him create rich
historical canvases with landscape and nature descriptions, as well as
picturesque details of past ages. His descriptions of the life, customs
and habits of the people are realistic. We can agree with Belinsky that
the reader of Scott's novels becomes, in a way, a contemporary of the
epoch and a citizen of the country in which the events of the novel take
place.

Walter Scott was the first to depict personalities typical of the
period and the country described. His characters are vivid and
expressive.

This makes Walter Scott one of the greatest masters of world
literature. His influence can be seen in the historical novels of almost
every nation.

Vocabulary

affect [a'fekt] v BnusaTb canvas ['ksenvas] n kapTuHa
anonymously [a'nommgsli] oJlTaHoOHUMHO effort f'efst] n ycunue
apparent [a'pasrent] a BUAUMBbIN entirely [m'taiali] adv Bceueno
background ['baskgraimd] n mecto gew- physician [fi'zijbn] n Bpau
cTBUSA plain [plem] a npocTow
bankrupt f baerjkrapt] o o6aHkpoTUBLLMIACS sickly ['sikli] @ 6onesHeHHbIN
to go bankrupt o6aHkpoTuTbCS stir [st3:] v BO3OyaaTh

Questions and Tasks

. Give a brief account of Walter Scott's life.

. How did he acquire his vast knowledge of ballads, legends, folk-songs?
. What was the beginning of his literary career?

What poems brought fame to the author?

. Why did he turn to writing in prose?

. What was Walter Scott's first historical novel?

. What was the main historical theme he wrote about in his first novels?

N UAWN PR
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8. Name Walter Scott's novels which describe Scotland.

9. What other themes did he touch upon in his novels?

10. What novels did he write about England and France?

11. How many novels did Walter Scott write from 1814 to 1830?

12. What misfortune struck the great novelist in 1825-18267?

13. Why was he obliged to work very hard?

14. When did he die?

15. What is the contribution of Walter Scott to the development of the historical novel in
English literature?

lvanhoe

Among the outstanding historical novels of Walter Scott lvanhoe is
one of the best. The events described in lvanhoe take us back to the
12th century England. The scene of the novel is set in England during
the reign of Richard | in about 1194. The power is in the hands of the
Normans who oppress the conquered Anglo-Saxons.

King Richard | is engaged in the crusades. During his absence the
country is ruled by his brother John who is very cruel to the people.
The Anglo-Saxon nobility fights the Normans however they can.
Cedric fsi:dnk] the Saxon also tries to keep the former privileges for
his people. He has even disinherited his son Wilfred Ivanhoe who
upset his father's plans and later became a devoted follower of the
Norman King Richard.

When Richard | and Ivanhoe return to England, Ivanhoe, under the
name of "Disinherited”, takes part in a tournament. Cedric and his
ward Lady Rowena [rau 'i:na] recognize him. In the next days' sports
he is wounded. An old Jew, lIsaac farzak] of York, and his daughter
Rebecca, whom Ivanhoe once helped, take care of him. On their way
from the tournament Cedric and lady Rowena meet Isaac and the
wounded Ivanhoe. All of them are seized by the Templars®, dressed as
outlaws, and carried to the castle of a Norman feudal, Torquilstone.
Under the command of Robin Hood and Richard I the castle is attacked
and the prisoners set free. Cedric and Rowena return home, but
Rebecca has disappeared. She has been carried off by Sir Brian
['braian], one of the Templars. When

! the Templars — wIeHbI KATOIMYECKOTO LYXOBHO-PHILAPCKOTO OpACHA
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the Grand Master of the Templars hears of the influence that Rebecca
has over Sir Brian, he commands the knight to give her up as a witch.
Ivanhoe fights in her defence.

The marriage of Ivanhoe and Rowena takes place shortly
afterwards. Rebecca and her father leave England for Spain where they
hope to find better protection than they received in England.

The central conflict of the novel lies in the struggle of the Anglo-
Saxons against the Norman barons. The Anglo-Saxons have no right in
their own land. There is no equality among themselves, either. Class
interests give rise to a bitter struggle. The Norman conquerors also
fight for power among themselves.

At the same time some of them want to subdue the Anglo-Saxons
completely, while others are ready to co-operate with them.

Walter Scott shows that the second tendency is progressive because
it leads to the birth of a new nation.

A great number of characters take part in the chief events of the
novel. Some are historical people, e. g., King Richard I, his brother
John and Robin Hood. Others are typical of the period, for instance,
Cedric the Saxon and Isaac of York. There we meet also romantic
heroes, such as lvanhoe, Lady Rowena, Rebecca and Sir Brian.

Scott is not indifferent to the fate of the characters and to the
historical events in which they take part. He was both romantic and
realistic in his works.

Walter Scott's style and language are very interesting. He was a
master of dialogue, which helped him better describe his characters.
His heroes spoke using expressions peculiar to their professions (the
priests, the archers, the tradesmen).

He was fond of humour, and there are a lot of comic situations in
his novels. This makes them still more interesting for the reader.

Walter Scott has always been loved and much read in this country.

Vocabulary

co-operate [kau'opsreit] vcoTpygHuyate  subdue [ssb'dju:] /mONHOCTLIO NOAYNHSATL
feudal ['fju:dl] n dbeogan tournament [YwnaTaw;] 1 TypHUP
former [T3:719] a GbIBLLMNA upset [A'pset] v HapywaTb

nobility [nau'bihti] n gBopsiHCTBO, 3HaTb  ward [wo:d] n nogoneYHsbiIn

peculiar Ipi'kjurlja] a npucywuia witch [witj] n Begpma

privilige ['pnvihdj] n npuBunerus, npe

MMYLLIECTBO
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Questions and Tasks

. What century do the events described in Ivanhoe take us back to?

. Where is the scene of the novel set?

. What period of English history does Walter Scott describe in Ivanhoe'?
. Give a brief summary of the plot of lvanhoe

. Where does the central conflict of the novel  lie?

. What can you say about the characters of J1 /anhoe?

. What makes Walter Scott's language interes ting?

NOoO O~ WDNPRE

Jane Austen
(1775-1817)

Jane Austen ['rjstin] was born on De-
cember 16, 1775, in the Hampshire village of
Steventon, where her father, the Rev.!
George Austen, was rector. She was the
second daughter and seventh child in the
family of eight: six boys and two girls. Her
closest companion was her elder sister.

Her formal education began in about
1782, when the sisters were sent to be taught ™
by Mrs Cawley at Oxford; and, in 1784, they
moved to the Abbey School, Reading, where they remained until 1787.
After that their education continued at home. This was no deprivation,
as the household at the rectory was unusually gifted. Her father
encouraged the love of learning in his children. Her mother was a
woman of wit. Reading and writing were enjoyed as family activities.
Samuel Richardson and Henry Fielding were favourite novelists. The
great family amusement was acting.

Austen's earliest known writings date from 1787, and between then
and 1795 she wrote a large body of material that was collected in three
manuscript notebooks: Volume the First, Volume the

S
Jane Austen

! Rev. ['revarend] (coxp. o reverend) — (ero) mpemnonoGue
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Austen's house

Second, and Volume the Third. In all, these contain 21 items: plays,
verses, short novels, and other prose.

In 1793— 1794 Jane Austen wrote a short novel-in-letters Lady
Susan. Jane was a girl of seventeen. Some of the letters tell of her
enjoyment of local parties and dances in Hampshire, of visits to
London, Bath, Southampton [sauG'aemptsn], Kent and to seaside
resorts in Devon [ 'devan] and Dorset.

Sense and Sensibilityv/as begun about 1795 as a novel-in-letters
called Elinor and Marianne [ 'mean 'sen] after its heroines. She
contrasted two sisters: Elinor who is rational and self-controlled, and
Marianne who is more emotional. Between October 1796 and August
1797 she completed the first version of Pride and Prejudice.
Northanger Abbey was written in about 1798- 1799.

In 1811 she began her novel Mansfield Park. Between January 1814
and March 1815 she wrote Emma.
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In these novels she showed that it was important to know oneself in
order to make the right choices in love and marriage. Although her
endings are generally happy, her novels make readers feel that they
have been made to think about themselves and their moral lives.

Jane Austen's novels are deeply concerned with love and marriage.
The novels provide indisputable evidence that the author understood
the experience of love and of love disappointed. This observation
relates most obviously to her last novel, Persuasion [pa‘'swerpn] (1815-
1816). The years after 1811 seem to have been the most rewarding of
her life. She had the satisfaction of seeing her work in print and well
reviewed and of knowing that the novels were widely read. The
reviewers praised the novels for their moral entertainment, admired the
character drawing, and welcomed the homely realism. Although Jane
Austen preserved her anonymity and avoided literary circles, she knew
about the reception of her novels.

For the last 18 months of her life, she was busy writing. In 1817 she
began her last work Sandition, but it was put aside on March 18. Her
health had been in decline since early 1816. In April she made her will.
On the morning of July 18 she died. She was buried in Winchester
Cathedral.

Her authorship was announced to the world at large® by her brother
Henry, paying tribute to her sister's qualities of mind and character.

Jane Austin is different from other writers of her time, because her
main interest is in the moral, social and psychological behaviour of her
characters. She writes mainly about young heroines as they grow up
and search for personal happiness. She does not write about the social
and political issues, but her observations of people apply to human
nature in general.

Modern critics are fascinated by the structure and organization of
the novels, by the realistic description of unremarkable people in the
unremarkable situations of everyday life.

! to the world at large — Bcemy mupy
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Vocabulary

anonymity Laena'mmiti] n aHOHUMHOCTb
apply [3'plai] *oTHOCKTbCS concern
[k3n's3:fi] v kacaTbea decline [diklam] n
yxyAlwenue deprivation [*depn'veifan] n
nuweHve evidence fevidans] n dakT(bl)
gifted ['giftid] a cnocoGHbINA, ogapeHHbIn
heroine ['hereum] n repouHst household
fhaushsuld] n cembs indisputable
Lmdis'pjutabl] a 6eccnopHbiii obviously
['Dbviasli] adv oueBugHo praise [preiz] v
XBanuTb reception [n'sep/an] n npuem

Questions and Tasks

. Where was Jane Austen bom?

. What family did she come from?

. Where was she educated?

. When did she write her first works?
. What was her first novel-in-letters?

©O© 0O ~NO UL WNPRE

. What did some of the letters tell of?

. Name Jane Austen's notable novels.

. What themes did she deal with in her books?

. What years seem to have been the most rewarding of her life? Why?

rectory I'rektan] n gom npuxoackoro
cBsileHHuKa relate [n'leit] v oTHocuTbCA
resort [n'zo:t] n kypopT review [n'vju:] v
peLeH3npoBaTthb reviewer [n'y)'n:a] n
peueH3eHT rewarding [n'wordm] a
BO3Harpaxgatowmn satisfaction
["saetis'faekjbn] n ynosneTBopeHue
tribute ['tnbju:t] n gaHb

to pay tribute nnatute gaHb will
[wil] n 3aBewwaHre

10. What did the reviewers praise her novel for?

11. When did she die?

12. Why are modern critics fascinated by Austen's novels?

English Literature in
the 19th Century

CRITICAL REALISM

The critical realism of the 19th century flourished in the forties and
at the beginning of the fifties.

The critical realists set themselves the task of criticizing capitalist
society, exposing the crying social contradictions. Their strong point
was their true reflection of life and their sharp criticism of existing
injustice.

The merit of English realism lies in its profound humanism — its
sympathy for the working people. The greatest English realist of the
time was Charles Dickens [tjklz 'dikmzj. With striking force and
truthfulness he described the sufferings of common people.

Another critical realist was William Makepeace Thackeray ['wiljam
'meikpi:s 'Baexam]. His novels mainly contain a satirical portrayal of
the upper strata of society. Here belong, of course, Charlotte Bronte
[Jcdat 'bronti], Emily Bronte, Elizabeth Gaskell ['ilizabaG 'gses kal],
George Eliot ['c{33:' eljat]. These writers showed a realistic picture of
their contemporary England.

All these novelists portrayed everyday life, with a little man as the -

central character.
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Vocabulary
contemporary [kan ‘tempsran] o co-
BPEMEHHbII strata ['straits] pi ot stratum stratum
contradiction  [*knntrs'dikjgn] n  npoTw- 'stra:t3m] n croi striking ['straikirj] o
Bopeune nopasuTtenbHbI sympathy ['simpaGij n

profound [pra‘faund] o rmy6okuit COYYBCTBUWE UppEr ['Npa] a BbiCLMi

Questions and Tasks

. When did the critical realism of the 19th century flourish?
. What task did the critical realists set themselves?

. What was the strong point of the critical realists?

. Who was the greatest English realist of the time?

. What did he describe?

. Name some other writers belonging to this literary trend.
. What did they portray in their novels?

NOoO o~ WN P

Charles Dickens
(1812-1870)

Charles Dickens was born» in Ports-
mouth ['poitsmaG] on the 7th of February,
1812. He was the second child and the eldest
son of John and Elizabeth Dickens. John
Dickens was a clerk in the Navy Pay Office’.

After a short period in London, John
Dickens in 1817 was transferred to the
dockyard at Chatham [ 'tfaetam], and here the
family remained until 1822. These were the
happiest years of Charles Dickens's
childhood and youth. Here Dickens went to a
small day-school. He also learnt much from
his mother,

Charles Dickens

Navy Pay Office — Ka3nauelicTBO BOEHHO-MOPCKOIO
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who was a well-educated'woman, and from the books she gave him to
read.

It was here, years later, when he was at the height of his fame, that
he returned to live, buying Gad's Hill place, the very house that he and
his father had so often admired when out walking.

The little boy, eager, bright, sensitive, energetic but not really
robust, found life opening out for him wonderfully during these years
at Chatham.

His recollections of these years, seen in the golden haze of
childhood, played a very important part in his work. If he had not had
this happy time, brightening his childhood; the novels of Dickens
would have been darker.

When Charles was about ten, the family left Chatham as John
Dickens had been recalled to London.

John Dickens had left Chatham in debt, even after selling off some
of his furniture, and nobody in London came to the rescue of John and
Elizabeth Dickens and their six children. Everything that could be was
given to the pawnshop, and young Charles was often sent on errands of
this sort, for he was no longer going to school. He had done well at
school in Chatham. But his parents had made no plans for him to
continue his education in London.

A friend of the family helped Charles find work at a blacking
warehouse. His parents instantly agreed. Charles had to paste labels on
the jars of blacking. He received six shillings a week.

Only a few days after Charles started work at the blacking ware-
house, his father was arrested and sent to the debtors' prison, the
Marshalsea. John Dickens was a happy-go-lucky, irresponsible man,
and he usually spent more than he earned. As a result of such living he
was thrown into the debtors' prison. Later, Mrs Dickens and the
younger children joined him. Little Charles did not live in the prison.
He had to live in miserable lodgings and to feed himself.

It came to an end when a relative of the family left Mr Dickens a
legacy which was enough to pay his debts and leave the prison. When
his father was set free, Charles was sent to a private school where he
remained for three years. He was fifteen when his education ended,
and he was sent again to earn his living this
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The Marshalsea debtors' prison

time as a clerk in a lawyer's office in London. All his spare time he
spent in learning shorthand and visiting the British Museum Library
filling up the gaps in his education by reading. Just before his
seventeenth birthday Charles became a reporter. Soon he was
recognized to be one of the best reporters in the whole country. He was
invited to join several papers. When he was nineteen he was able to do
some reporting in the House of Commons for newspapers.

Finally in 1834 he became the star reporter on the Morning
Chronicle.

Young Dickens, with his restless energy and illimitable curiosity,
went everywhere and noticed everything. His power of observation and
memory were phenomenal.

He went all over the country getting news, writing up stories,
meeting people and using his eyes. These early days of a reporter made
very deep impressions on his mind and provided him with material for
his books.
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Vocabulary

blacking ['blaekirj] n sakca

curiosity Lkjusn'osit] n nio6o3HaTenb-
HOCTb

dockyard ['dDkja:d] n Bepcb

eager [i:gs] o ycepaHbI

errand [‘erand] n nopy4exve

gap [gaep] n npoben

happy-go-lucky [haepigai*Uki] a 6ec-
NeYHbIN

haze [heiz] n gbimka

height [hait] n BepumHa

illimitable [riimitsbl] a 6e3rpaHnyHbIN

irresponsible  [tins'pnnsabl] a 6e30T-
BETCTBEHHbIN

jar [cba:] mn 6aHka

label f'leibl] n Hakneika

Questions and Tasks

. Where was Charles Dickens born?
. When was he born?

. When did the family leave Chatham?

© O NOUAWN R

. What happened to Mr Dickens?

=
o

. What did his father, John Dickens, do?

Where was John Dickens transferred in 1817?

What were the happiest years of Charles Dickens's childhood?
. Describe the years Charles spent in Chatham.

legacy ['legasi] n HacneacTBo lodging
['hxjjirj] n 0bbIkH pi caaBaemas

KOMHaTa paste [peist] v npuknensatb
pawnshop ['‘pomjbp] n nombapg
phenomenal [fifrromml] a Heo6bIkHOBEH-
HbIn recollection [gekaYelll™an] 7
BOCMOMUHaHKe rescue [reskju:] n
nomoLuup restless [resths] a HeyroMoHHbIN
robust [re'bASt] a 3goposhbiIn shorthand
[/o:thaend] n cteHorpadwms spare [spea]
a cBoboaHbIn transfer [traens'f3:] v
nepesoautb warehouse ['weshaus] n
cknag

. Give a brief account of the financial position of the family.

. How did Charles live when his family was in prison?

11. What helped the Dickens's family leave the Marshalsea?

12. Where did Charles study?

13. What did he do when his education ended?

14. What did Charles become just before his seventeenth birthday?

15. What kind of reporter was he soon recognized to be?

16. What traits of character helped him become the star reporter on the Morning

Chronicle'?

17. Why were these early days as a reporter very important for Charles Dickens in his

later life?
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Charles Dickens's Literary Work

Charles Dickens began his literary career
in 1833. He wrote some sketches under the
title Sketches by Boz. Boz was his pen-name. -
It was a nickname of his younger brother.

the publication of The Pickwick Papers. A 7?’
new firm of publishers, Chapman and Hall,
asked Dickens to write some sort of
humorous  text,  describing  sporting
misadventures, to support the drawings made &
by a popular comic artist called Seymour.
Dickens agreed, but only on his own terms.

These were that the drawings must illustrate The title of Sketches by Boz
the text, not the text the drawings.

The first instalment of Posthumous [ ‘pnstjumas] Papers of the
Pickwick Club (the full title of the book) came into being and brought
the author world-wide fame.

The Posthumous Papers of the Pickwick Club is a humorous
description of funny adventures and misadventures of the members of
the Pickwick Club which was founded by Mr Pickwick, a rich old
gentleman, who had retired from business. The purpose of the club,
according to its members, was "for the observations of character and
manners”. All the members, like Mr Pickwick, are rather well-to-do;
they spend their time in travelling and in looking for mild adventures.

Long before the twentieth and last number of the paper with The
Pickwick Papers came out, the country was Pickwick-mad. The name
was given to all manner of things, from coats and hats to canes and
cigars.

Dickens became famous all over the world, especially in America
and in Russia.

Encouraged by his success Dickens set to work as a novelist. His
next novel Oliver Twist (1838) deals with social problems. It is the
story of a little boy born in a workhouse and left an orphan.
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The kind and honest boy by nature rinds himself in the environment
of thieves and lives through terrible hardships.

As Dickens believes in the inevitable triumph of good over evil, it is
only natural, therefore, that Oliver Twist overcomes all difficulties.
The novel ends happily which has become a characteristic feature of
the greater part of Dickens's works.
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The cottage where Dickens used to work

With Oliver Twist still in hand, Dickens began to work on his next
novel Nicholas Nickleby ['nikabs niklbi] (1839).

The book deals with another burning question of the day — that of
the education of the children in English private schools.

Nicholas Nickleby becomes a teacher of a typical English boarding-
school for children of parents of modest means.

There is no question of real education at the "school”. Its half-
starved pupils are used by the master of the school and his wife for
domestic work. Its master, Mr Squeers ['skwiaz], is veiy cruel to the
children and his only aim in life is to have as much profit as possible
out of his establishment.
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The scenes of the children's life were so realistic and true to life that
a school reform was carried out in England after the publication of the
novel.

Dickens's next novel was The Old Curiosity Shop (1841). It is a
story of the sufferings and hardships of an old man named Trent, and
his granddaughter, Nell, who live in London.

Dickens's first historical novel Barnaby Rudge [ 'ba:rabi 'tng]

(1841) was published before his visit to America in the autumn of
1841. There were many good reasons for going to America. He
wanted to lecture on his works as he knew he would have a large
admiring public there. Besides, he wanted to meet some American
writers, especially Washington Irving ['wrjjirjtan '3:vm], with whom
he had exchanged enthusiastic letters.

After his return from America Dickens wrote American Notes
(1842) andMarfm Chuzzlewit ftJXzlwrt] (1843-1844) which created
a sensation in America. They were social satires of the American
way of life.

Between 1843 and 1848 Dickens published his Christmas Books [A
Christmas Carol [ 'knsmas 'kaerol], The Chimes, The Cricket on the
Hearth [ha:9]). In 1846 he visited Switzerland and Italy. There he
began Dombey [ ‘dombi] and Son (1848). In the fifties and sixties the
most profound novels were written — David Copperfield ['dervid
'krjpsMd] (1850), Bleak House (1853), Hard Times (1854) and others.

David Copperfield is, to a great extent, an autobiographical novel.
In the character of David Copperfield, Dickens shows many features of
his own life. The hero of the novel is a young man who lives through
hardships and injustice but in the end achieves well-being.

Bleak House is a bitter criticism of England's courts of justice. Hard
Times is a novel depicting the conditions of the working class in
England.

Little Dorrit (1855— 1857) is the story of a little girl whose parents
are thrown into a debtor's prison.

With A Tale of Two Cities (1859) Dickens returned to the historical
novel. It is devoted to the events of the French Revolution of 1789-
1794,
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The beginning of the sixties saw the publication of Great
Expectations (1860-1861) and Our Mutual Friend (1864- 1865).

Dickens died in 1870, leaving his last work The Mystery of Edwin
Drood unfinished.

From 1858 to 1868 Dickens gave dramatic readings of his novels in
England and America. He was a brilliant reader of his novels, but he
overworked and died at the age of fifty-eight. He was buried in

Westminster Abbey.

Charles Dickens was one of the greatest novelists that ever put pen

to paper.

His novels are now translated into most languages and are highly
valued for their realism, their humour and their just criticism of English

life.

Vocabulary

admiring [ad'mainn] a BOCXMLLEHHbI
boarding school ['bo:drrjsku:l] n naHcuoH
cane [kem] n TpocTb

environment [m'vaisranmsnt] n  okpy-

XeHne

establishment [is'taeblijmsnt] n 3aBegerve

extent [iks'tent] n cteneHb

feature ['i:p] n yepTa

inevitable [I'nevitebl] a Hen3bexHbIN

instalment [in 'stoilmsnt] n oTaenbHbIN
BbINyCK

means [mi:nz] n cpeacTea

mild [maild] o 6e306unaHbIN

Dombey and Son

misadventure [ 'missd 'ventjs] n 3no-
KnoyeHne

nickname ['nikneim] n npo3suie

orphan [‘orfan] n cupota

pen-name [‘penneim] n nuTepaTypHbIN
nceBAOHUM

profit ['profit] n Beiroga

retire [n'tais] v octaBnsiTb JOMKHOCTb

sketch ['sketfj n ouepk

term [t3:m] n ycnosus

well-being [ 'wel 'bizin] n (MaTepuansHoe)
6naronony4yve

well-to-do ['welts'du:] a cocTosiTENbHbIN

Dombey and Son is one of Dickens's best works. Dickens enjoyed
life, but he criticized the social system into which he had been bom. As
he grew older the criticism of his age became bitterer. The main

! that ever put pen to paper — KoTopblii Korxa-nu6o Gpan B pyku
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subject of his later novels is money and the things that go with
money—power, position and so on. In Dombey and Son the symbol of
money-power is Mr Dombey himself, to whose pride of position as a
British merchant everything must be sacrificed — affection, wife,
children and love. According to Dombey "The earth was made for
Dombey and Son to trade in, and the sun and the moon were made to
give them light. Rivers and seas were formed to float their ships;
rainbows to give them promise of fair weather; winds blew for, or
against, their enterprises; stars and planets circled in their orbits to
preserve inviolate a system of which they were the centre".

Mr Dombey is a prosperous businessman, a starchy and purse-proud
merchant. He is selfish to the core’, he bends down only before the
power of gold. He looks upon the people surrounding him only from a
business point of view. His coldness, his absolute lack of human
feeling towards people is extraordinary.

The firm, which is his life, is called Dombey and Son. He has a
daughter, Florence, whom he considers to be " a piece of base coin"
because she is a girl. He does not love her, he does not notice her,
although the little girl loves him dearly. When at last a son is born, it is
he who becomes the centre of Dombey's life and interests. He is to
become ffls heir, he is to continue to increase his riches.

But the dreams of Mr Dombey are not realized. Little Paul is a
sickly child and he feels that he will not get better that he will die like
his mother died when he was born. He cannot understand why the
money, that his father considers to be so powerful, could not save his
mother and cannot make him strong and completely well.

Little Paul dies and the hopes of Mr Dombey never come true. Mr
Dombey marries again, but the marriage is a bargain. Dombey is sure
that money can buy obedience, devotion, love, faithfulness. But money
fails to bring what he expected.

His second wife, Edith, hates him and leaves him.

! to the core — no mo3ra kocreii
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Florence runs away from his house, too. Misfortune falls on him in
business as well. Mr Corker, his secretary, ruins Dombey and perishes
himself. Dombey is left all alone. The atmosphere of cold reigns in the
house.

The character of Dombey is a symbol of evil. Dickens shows how
wrong and mistaken are all those who believe that money can buy
everything: affection, happiness, love.

With great talent and power Dickens shows that money brings only
evil, poisons the minds of people, makes them egoistic and cruel.

Opposed to Mr Dombey are his two children, Florence and Paul.
Dickens made them loving and lovable creatures who hated money.
Only Florence's love for Mr Dombey remains unchanged, and she and
her husband take care of the lonely old man.

When Belinsky read Dombey and Son he called it a miracle that
made all other works written by Dickens seem pale and weak. Dickens
managed to show the ugliness of relations based on money in a work
of art.

Up to now Dickens has remained one of the great realistic writers.
In Russia his works became known a very short time after being
published.

Vocabulary

affection [s'fekjsn] n nmpusssannocts bargain obedience [s'bkdjgns] n mocnymianue

['ba:gm] n cmenka base [beis] a 0ppose [3'pati] V IPOTHBOMOCTABIATh

nenonHoueHusii bend [bend] v (bent) perish fpenf] v ucuesnyts preserve [prf

CKJIOHSITBCSI COre [KO:] J1 CyTh Z3:v] v coxpansts purse-proud

to the core mo mo3ra kocreit enterprise ['p3:spraud] o ropasimuiics

['entapraiz] n npeanpusrue fail [fell] v ne cBouM GoratcTBOM rainbow

ynasartses inviolate [m'vaialeit] a ['rembsu] n panyra sacrifice ['sasknfais]

nerponytsiii lack [laek] n orcyrcTeHe v xepreosats Selfish ['selfij] a
srouctuuHsblii starchy ['stcttfi] o
YOTIOPHBII
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Questions and Tasks

. When did Charles Dickens begin his literary career?

. What was his first work?

. Give a brief summary of the contents of the Pickwick Papers.

. What Dickens's novels dealing with social problems can you name?

. What historical novel was written by Dickens before his visit to America?

. Why did Dickens want to visit America?

. What novels were written by Dickens after his return from America?

. What is his autobiographical novel?

. Name some other notable works by Dickens.

10. Why is the novel Dombey and Son considered to be one of Dickens's
greatest works?

11. Give the main idea of Dombey and Son.

12. What social problems did Charles Dickens write about?

O©CoO~NOUILA, WN P

William Thackeray
(1811-1863)

William Makepeace Thackeray [ 'Gaexar]
was the second representative of critical
realism in English literature of the 19th
century. Dickens and Thackeray were such
near contemporaries that their work was of-
ten compared, but Thackeray's life was
different from that of Charles Dickens.

William Makepeace Thackeray was born
into a prosperous middle class family. His
father was a well-to-do ENng- wiliam maePeaCE
Thackeray lish official in Calcutta [kael 'k\ta],
India, where he was born. When his father died, the boy, aged six, was
sent to England where he attended the famous Charterhouse [
‘tfaitahaus] School. In 1828 Thackeray entered Cambridge University.
While a student, he was clever at drawing cartoons and writing verses,
chiefly parodies. He did not stay long at the University. The stagnant
atmosphere of the place suffocated him.
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Besides, his wish was to become an artist, and therefore he left the
University without graduating and went to Germany, Italy and France
to study art.

Intending to complete his education,
Thackeray returned to London and
began a law course in 1833.
Meanwhile, the Indian bank in which
the money Thackeray inherited from
his father was invested went bankrupt,
and Thackeray was left penniless. Thus,
he was obliged to drop the studies to
earn his living. For a long time he hesi-
tated about whether to take up art or
literature as a profession. At last he
decided to try his hand as a journalist. He Caricature of Thackeray
wrote humorous articles, drawn by himself
essays, reviews and short stories which he sent to London magazines.
He illustrated his works with amusing drawings.

The first book which attracted attention was The Book of Snobs
(1847), which deals with the upper classes and their followers in the
middle classes, whose vices the author criticizes with the sharp pen of
satire.

The book draws a gallery of English snobs of different circles of
English society. In Thackeray's view a snob is a person who bows
down to and flatters his social superior and looks down with contempt
on his social inferiors.

In his book the author declares war against snobbery, vanity and
selfishness.

It was followed by Vanity Fair (A Novel without a Hero) — the
peak of social realism, which brought great fame to the novelist, and
remains his most-read work up to the present day.

It appeared first in twenty-four monthly instalments which
Thackeray illustrated himself, and then in 1848, as a complete book.

The novels of the later period, The History ofPendennis [pen’ dems]
(1850) and The Newcomes (1855) are realistic, but they show the
gradual reconciliation of the author with reality.
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In the other novels, Henry Esmond f ezmand] (1852), and The
Virginians [va'gsmjanz] (1859) Thackeray turned to historical themes,
showing a remarkable knowledge of history.

Thackeray's last novel, Denis Duval, remained unfinished, for
Thackeray died in 1863.

Numerous other works written by Thackeray include essays, short
stories, sketches, satirical poems. These were popular during the
writer's life-time but, for the most part, forgotten by the next generation
of readers.

Thackeray is at bottom a satirist. In his novels he gives a vivid
description of the upper classes of society, their mode of life, manners
and tastes. His knowledge of human nature is broad. His criticism is
acute, his satire is sharp and bitter. Thackeray used to say that he
wished to describe men and women as they really are.

Thackeray's books are often very sad. He tells us clearly that not
only people are often wicked, vain and unjust, but that they can be only
what they are due to existing conditions. As Thackeray had no hope of
change, many of the pages he wrote are filled with sorrow for the
world's ills.

The picture of the life of the ruling classes of England created by
Thackeray remains a classic example of social satire to this very day.

Vocabulary

acute [g'kjuit] a ocTpbin bankrupt ['baerjkrept] oblige [ab'laKfe] v 06a3biBaThL
n 6aHKkpoT to be obliged 6bI1Tb BbIHYXAEeHHbIM Official

to go bankrupt o6aHkpoTutbCs bottom [afifal] n cnyxawwmn peak [pi:k] n nnk;
['botam] n ocHoBa BepLumHa reconciliation [,rekansili'eijan] n

at bottom no HaTtype bow [bau] v npummnpenme selfishness ['selfifnis] n aronam
KnaHaTbes contempt [kan'tempt] n snobbery ['snoban] n cHo6uam stagnant
npespenue flatter [flaeta] v nbcTute gradual ['stagnant] a sactoiHbIin suffocate ['sAfakeit]
['grasdjual] a noctenenHsii ill [il] n 3no yAyWWTb superior [sju:'piana] a BeicLunin No
inferior [m'fiaria] a HU3WWKi (NO NONOXEHWIO)  forKkHOCTM vain [vein] a TwecnaBHbINi vanity
inherit [m'hent] v Hacnegosats invest ['vaeniti] n Twecnaewe wicked ['wikid] a 3noi
[in'vest] v BknagbiBaTh AeHbrn mode [maud]
n obpa3s aencreumn
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Questions and Tasks

. What family did Thackeray come from?

. Where was he educated?

. What was he clever at while a student?

. Why didn't he stay long at the University?

. Where did he go to study art?

. What did Thackeray begin to study when he returned to London?
. Why was he obliged to drop his studies?

. What did he begin to write?

. Say a few words about Thackeray's first novel The Book of Snobs.
. Who is a snob in Thackeray's view?

. What novel is Thackeray's masterpiece?

. Name his other notable works.

. What characterizes Thackeray as a satirist?

. Why are many of the pages he wrote filled with sorrow?
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Vanity Fair (A Novel without a Hero)

The subtitle of the book shows the author's intention to describe not
individuals, but the bourgeois-aristocratic society as a whole. The
author pictu-res the world he describes in the novel as a "very vain,
wicked, foolish place, full of all sorts of humbugs, and falsenesses and
pretensions”. Vanity Fair is a social novel which describes not only
society as a whole, but the very laws which govern it. Using satire the
author mercilessly exposes the vices of the aristocracy and the
merchants, their self-conceit, narrow-mindedness, their worship of
money, and moral degradation.

The interest of the novel centres on the characters, rather than on the
plot. The author shows various people, their thoughts and actions in
different situations. There is no definite hero in the book. In
Thackeray's opinion there can be no hero in a society where the cult of
money rules the world.

The novel tells of the fates of two girls with sharply contrasting
characters — Becky Sharp and Amelia Sedley. The daughter of a rich
city merchant, Amelia Sedley, is a young girl representing "virtue
without wit". She is sweet, honest and naive. Her friend Rebecca Sharp
or Becky is clever, talented, charming, energetic
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and pleasant to look at. She:
possesses a keen sense of
humour, and a  deep-
understanding of people's:
nature. The girls meet at
school. Becky's father was a
teacher of drawing there. After =5
his death Becky has to earn
her own living. She un-

the world to which Amelia
belongs, Becky Sharp,
representing  "wit  without | )

many struggles. Her only aim
in life is to get to high society

at all costs'. She decides to get to the top of it through marriage. Re-
becca tries to entrap Amelia's brother Joseph f ¢amrx], He is lazy and
foolish, but rich. Her plans are ruined by George Osborn ['Dz-b511],
Amelia's fiance. Becky believes neither in love nor friendship. She
flirts with George Osborn, though Thackeray's home where Vanity Fair was

he is the husband of her friend.

She is ready to marry any man to gain wealth and title.

Becky begins to work at Sir Pitt Crawley's fkro:hz] asagoverness.
She secretly marries Sir Pitt Crawley's son Rawdon fro:dn], who is to
inherit his rich aunt's money. But old Miss Crawley cannot forgive her
favourite nephew this foolish step and leaves her money to Rawdon's
brother, Sir Pitt. No wonder Rebecca almost loses "her presence of
mind" when she realizes how wrong her calculations

L at all costs — mo6oii neHoit
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were. At that time Pitt Crawley himself proposes to her. The fact that
Pitt is old and that she despises him does not count with her. Pitt is the
owner of Queen's Crawley. He possesses money and title and these
were the only things Becky's greedy nature wishes. "l would have had
the town-house newly furnished and decorated. |
would have had the handsomest carriage in London, and a box at the
opera, ... All this might have been; and now — now all was doubt and
mystery."

Flattery, hypocrisy, lies and other mean actions help Becky to join
the upper classes of society, but no happiness is in store for her'. Her
life has neither real feelings, nor honest aims in view.

Contrary to Becky, Amelia is honest, generous and kind to all the
people she comes in touch with, and is admired by all."... she could not
only sing like a lark... and embroider beautifully, and spell as well as a
Dictionary itself, but she had such a kindly, smiling, tender, gentle,
generous heart of her own as won the love of everybody who came
near her...".

But for all that Amelia cannot be regarded as a heroine of the novel:
she is not clever enough to understand the real qualities of the people
who surround her. She is too unintelligent, naive and simple hearted to
expose all the dirty machinations of the clever and sly Rebecca. She is
absolutely "blind" to all the faults of her lightminded and selfish
husband, and even after his death she is determined to remain faithful
to him.

Suddenly Sedley goes bankrupt. Old Osborne disinherits his son because he
has married Amelia, the daughter of his bankrupt friend. Soon after their
marriage George is sent to Belgium { to fight against Napoleon's army. He
is killed on the field of Wa-; terloo ['wolalu:]. Now Amelia and her son
George are very poor. They only receive occasional presents from little
Georgy's god-| father, Colonel Dobbin. He loves Amelia and little Georgy
and | after his friend's death proposes to Amelia. Only in the end Amelia
earns that her husband wanted to leave her and flee with | Becky. Then she
agrees to marry Dobbin. Though Dobbin, like

! but no happiness is in store for her — Ho ee He sKxeT cyacThe
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Amelia, is an exception in Vanity Fair, he is too primitive and narrow-

minded to be admired by the author.

Captain Rawdon Crawley returns a colonel. Rebecca is presented to
the court and recognized by upper society. Yet her career soon comes
to an end. Her relations with Lord Steyne [sti:n] are disclosed, and her
husband leaves her. Her son is adopted by Rawdon's brother. Rebecca

becomes an adventuress.

Old Osborn dies leaving his money to his grandson. Dobbin is

appointed as Georgy's guardian.

Vanity Fair is one of the greatest examples of critical realism of the
19th century. The action is carried forward by a series of plots and
subplots; the setting is detailed and varied, the characters are real

individuals.

Vocabulary

adopt [s'dcpt] vycbiHOBNSATE adventures
[gd'ventjgns] n aBaHTIOpUcTKa appoint
[a'pomt] v HasHauaTb calculation
[,kaelkju'leij3n] n pacyeT charming
['tjazmin] a o4apoBaTenbHbIi colonel
[k3:n1] m NONKOBHWK despise [dis'paiz] v
npesvpaTb * disclose [dis'kbuz] v
packpbiBaTh disinherit ['dism'hant] v
nuwaTtb HacneacTea embroider [im'broids]
V BbILIMBATbL , entrap [m'trasp] n obmaHyTb
exception [ik'sepjan] n uckntoueHue fiance
[ft'a:nsei] n xeHux flattery ['flsetsn] n
nects flee [fli:] v (fled) y6erats flirt [fI3:t] v
dnupTtoBaTh godfather ['gt>dfa:6a] n
KpecTHbIn guardian ['gadjsn] n onekyH
humbug ['bntbng] m o6bmaH hypocrisy
[hi'prikrssi] n nuuemepwe keen [ki:n] a
rny6okuii lark [la:k] n )xaBopoHOK
lightminded ['laitmamdid] a nerko-
MBbICMEHHbI
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machination [*maeki'neifan] n ko3xu

mean [mi:n] 0 HU3KWIA, NOAMbIN

mercilessly f rmisihsli] odv 6ezxanoc-
THO

naive [na:'i:v] a HanBHbIN

narrow-mindedness fnaerau'mamdidnis]
N OrpaHN4eHHOCTb

nephew ['nevju:] n nnemMsaHHKK

occasional [3'kel3anl] a cnyvaloLmincs
BpeEMS OT BPeMeHU

pretension [prlten/an] n nputBopcTBO

self-conceat [ 'selfksn 'si:t] n camoMHeHne

setting ['setirj] n okpyxatowass obcra-
HOBKa

sharply ['Ja:pli] adv pe3ko

shy [fai] a 3acTeH4MBbIN

sly [slai] a xurpsbrii

split [split] v (split) aenuTbea

subplot ['sAb'ptot] n noboyHas ctoxeTHasi
NNHUS

subtitle ['sAb,taitl] n nogsaronosok

virtue ['v3:tju:] n nobpoaeTens

wit [wit] n ym

worship ['\V3:Jip] n noknoHeHue

Questions and Tasks

[N

. Explain the meaning of the subtitle of Vanity Fair.
. What vices of bourgeois-aristocratic society are mercilessly exposed by Thackeray in
the book?
. Name the main characters of the novel.
. Give the main facts of Amelia's and Rebecca's life.
. Why do we say that Rebecca Sharp embodies the spirit of Vanity Fair?
. Do you find any characters that are either all good or all bad?
. What traits of character do Amelia and Rebecca possess?
. Why do we consider Vanity Fairio be one of the greatest examples of the
19th century critical realism?

N

0N O W

The Bronte Sisters

There were three Brontes —
novelists: Charlotte (1816 —
1855), Emily (1818- 1848) and
Anne (1820- 1849). Their father
was an lIrish protestant, a
clergyman in Yorkshire. Their
mother died when the girls were
little. The children were entirely
devoted to reading, writing,
drawing, wandering over the open
moors and playing a game of
story telling about their imaginary
heroes. The sisters received their education at The Bronte Sisters
a charity school and worked as governesses. Private teaching was the
only profession open to educated women, and the Brontes needed to
earn their living.

Their life was hard, and they tried to create a new world of their
imagination. The sisters turned to literature though they knew of the
difficulties a woman writer had to face when it came to publication.
Their first volume of verse was published under a masculine
pseudonym. Poems by Currer, Ellis and Acton Bell (1846).
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Nowadays Charlotte and Emily rank among the greatest realists of
the 19th century. Anne is less known, though her Agnes Grey and The
Tenant of Wildfell Hall cannot be ignored, either.

Vocabulary

charity-school [ 'tfcentisku:l] n npuioT pseudonym ['sjuidsnim] n nceBAOHUM
(nns 6egHbIx geTen) rank [rsrjk] v oTHOCUTBCS K uncny; 1 psig,
masculine ['maskjulm] o myxckon

Charlotte Bronte

Charlotte Bronte's first attempt at prose writing, the novel The
Professor (1847) was rejected by publishers. But the young author was
not discouraged and began her next novel Jane Eyre [' é3et' e3] (1847)
which brought her fame and placed her in the rank of the foremost
English realistic writers.

She was personally acquainted with Dickens and Thackeray, and
the latter greatly influenced her literary method.

In 1849 Charlotte Bronte published Shirley [ /3:li]. The novel dealt
with the life of workers at the time of the Luddites' movement.

The author's sympathies are with the working people. The last novel
by Charlotte Bronte, Vilette [vf let], which came out in 1853, is a
realistic description of her experiences at a boarding-school in
Brussels.

In her novels Charlotte Bronte combined scenes from her own life
with the far richer and more romantic experiences which she imagined.
She aimed to make her novels a realistic picture of society but she also
added to her realism elements of romanticism. The main subject of her
books is the soul of a woman, a governess or a teacher. Her heroines
are generous, intelligent, modest and gentle. Charlotte Bronte attacks
the greed and lack of culture of the bourgeoisie and sympathises with
the workers and peasants. She is convinced that society can be
reformed by means of education.
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Vocabulary

convince [kgn'vms] v y6exaatb foremost ['fsmsust] a nepenosow
discourage [dis knwcl] vobeckypaxnBaTb soul [saul] n gywa

Jane Eyre

On the first pages of the book the reader meets Jane Eyre as a small
girl at her aunt's house. She loses both of her parents shortly after birth.
Her aunt, Mrs Reed, a woman of despotic character is rude and unjust
to the poor orphan. Mrs Reed's children also find pleasure in teasing
and mocking Jane.

One day, unable to bear the torture any longer, Jane tells straight to
her aunt's face all she thinks of her. She is an orphan, a plain and
penniless girl, but she possesses her own feelings of right and wrong.
Mrs Reed is furious and gets rid of her hated niece by sending her to
the Lowood Institution, a charity school for poor girls.

Jane meets with terrible living conditions in Lowood. She stays
there for eight long years, six spent in studies, and the remaining two
as a teacher.

The other part of the book is one of the most romantic love stories
in English literature. When Jane grows up she becomes the governess
of Mr Rochester's foster daughter. Mr Rochester is a rich squire. He is
a strong, noble, proud, manly and tragic figure. He is much older than
Jane. His life has been miserable. He has been wandering here and
there seeking rest and dulling his intellect. Heart-weary and soul-
withered Mr Rochester meets Jane. He finds in her many of the good
and bright qualities which he has sought for twenty years. He proposes
to Jane. She is in love with her master and agrees to become his wife.
The young woman does not know the truth: for years Mr Rochester has
kept a lunatic wife in his house in charge of a servant. Nobody suspects
her existence. On the eve of Jane's marriage the lunatic enters Jane's
room and tears her bridal veil in half. In the church she learns Mr
Rochester is married. Shocked by the news, she thinks she must leave
Thornfield, though she still loves Mr Rochester.
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Half-starved, worn-out and soaked to the skin Jane comes across a
parson who helps her to get the job of a teacher in a village-school.
Soon she discovers the parson to be her cousin and that she is the
heiress of a large sum of money that her uncle on her father's side has
left her.

Meanwhile, a great misfortune happens to Mr Rochester: he loses
his sight during the fire in the house, caused by his mad wife who
meets a tragic death by jumping off the roof in spite of his attempt to
save her.

Hearing that Mr Rochester is quite broken down, Jane Eyre comes
to him and becomes his right hand and the apple of his eye. They
marry and their life is very happy.

Jane Eyre depicts a poor girl's rebellion against cruelty, injustice,
the division of people into the rich and poor, the inhuman educational
system in English charity schools. Another problem raised in the novel
is the position of women in society.

The novel examines many sides of the circumstances of women,
and Jane's words at the end, "Reader, | married him" show a new move
towards freedom and equality. Jane controls her own life and, through
all her difficulties and problems, becomes more independent.

Charlotte Bronte presents things in a realistic and satirical way. In
Mr Rochester's house Jane meets the county gentry — uncultured,
ambitious, cold and vulgar. They are contrasted with Jane, a poor
orphan. She is honest, intelligent, brave and strong-willed.

There are a lot of emotional and thrilling episodes in the novel.
Charlotte Bronte also has fine knowledge of the English language and
she uses it skilfully.

Vocabulary

ambitious [sem'bijgs] a 4ecTontobMBLIN  to be in charge of UMeTb (koro-n.) Ha

apple of the eye n seHnua oka bear [bea] noneuenun division [di'vi3n] n genexue dull

v (bore; borne) nepexocuTs bridal [d41] v nputynnsTs foster ['fbstg] @ npueMHbIi
['braidl] a cBagebHbIn charge [tfa:c™] n

3abota
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gentry ftfeentn] n menkonomecTHoe ABo- sight [sait] n apexue
paHcTBO heart-weary [‘halwisn] a yctansii soak [sauk] v npomaymearts (0 goxae) to
heiress f'eans] n Hacnearuua lunatic [limstik]  be soaked to the skin npomokHyTb
a cymacweawuin manly ['maenli] a HacKBO3b (00 HUTKW)
MyXeCTBeHHbI mock [rrrak] v HacmexaTbca  Sought [so:t] past v p. p. oT seek
parson fpa:sn] n NPUXOACKUA CBALLEHHWK soul-withered fssulwKfod] a nsHypeHHbIn
plain [plem] a npocToii rebellion [n'beljsn] n  suspect [sss'pekt] v nogospesaTb
6yHT rid [rid] v (rid; ridden) n36aBnsTb tear [tea] v (tore; torn) patb
to get rid of nsbasutbest seek [sik] v tease [ti:z] v Apa3HuTb
(sought) nckatb torture ['to:tfs] n mykun
veil [veil] n daTa
worn-out ['wo:n‘airt] a yctanbli, U3Hy-
PEHHbIN

Emily Bronte

Emily Bronte wrote only one novel Wuthering Heights fwAdann
‘halts] — her prose-poem. This book is regarded as one of the most
remarkable novels in English literature.

It is a novel of passion, an early psychological novel. The central
characters, Cathy and Heathcliff live out their passion in the windy,
rough countryside of Yorkshire, and the landscape is as wild as their
relationship. The novel is very original in the way it is written, moving
backward and forward in time, and in and out of the minds of the
characters. Again it presents a new view of women and their emotions.

The book is strange. On the one hand the plot is full of mystery. On
the other hand the novel is very concrete: the time of the action, the
landscape, geography and climate are realistic. The author of the book
makes no difference between the supernatural and natural. Both work
together to serve her artistic purpose. The mystery and the supernatural
are used as romantic elements in her original study of violent
characters.

Emily Bronte's characters and actions may seem unbelievable but
they convince us. They are unique, and their violent emotions are
connected with the Yorkshire moors where the action takes place. The
moors are varying to suit the changing moods of the story, and they are
beautifully described in all seasons.
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Emily Bronte very skilfully shows the reader her heroes' psy-
chology and moral conflicts, their desires, passions, temperaments and
human weaknesses.

Vocabulary

concrete [kDn'kiit] a KOHKpPeTHbIV unique [ju'ni:k] a HeOBbIKHOBEHHBIN
psychology [saf ktolad] m ncuxonorus vary [vean] v MeHATbCS
suit [sju:t] v cooTBeTCTBOBaTH violent ['vaiatant] a HeucToBbI
supernatural [,sju:p9'nattjrel] o cBepxb-

€CTEeCTBEHHbI

Anne Bronte

The youngest Bronte sister, Anne, wrote The Tenant ofWildfell Hall
(1848) also with an unusual central female character and involving
complex relationships and problems.

All three Bronte sisters faced these kinds of problems into the novel
with unusual courage and directness, and together they changed the
way the novel could present women characters: after the Brontes,
female characters were more realistic, less idealized and their struggles
became the subject of a great many novels later in the nineteenth
century.

Vocabulary

directness [daf rektnis] n npamoTa
female ['fiimeil] a xeHckuii . involve
[in'volv] v 3aTpaunBatb

Questions and Tasks

. Name the three Bronte's — novelists.

. What do you know about their childhood?

. Where did they receive their education?

. What profession was open to educated women at that time?
. Why did the Brontes turn to literature?

. What was their first volume of verse?

o0 WN PP
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7. Who ranks among the greatest realists of the 19th century?

8. What was Charlotte Bronte's first attempt at prose writing?

9. What novel brought her fame?

10. What were her last two novels about?

11. Name the main subject of Charlotte Bronte's books.

12. What traits of characters do her heroines possess?

13. Give a brief summary of the contents of Jane Eyre.

14. What themes does Charlotte Bronte touch upon in Jane Eyre?

15. What can you say about the only novel of Emily Bronte Wuthering Heights'?
16. Comment on the plot and the characters of the novel Wuthering Heights.
17. What novel was written by Anne Bronte?

18. What is the Bronte sisters' contribution to the development of the English novel?

George Eliot
(1819-1881)

George Eliot ['dp:d3'elj3t] is the pen-
name of Mary Ann Evans [‘evanz], who
began writing fiction when she was already
middle-aged. Until then she had worked as a &
journalist. Mary's father was a land agent. §
She was born some twenty miles from §
Stratford-on-Avon, but spent her childhood &}
on a farm in the Midlands. The girl studied at
two private schools for young ladies. After
her mother's death she left school at the age %
of seventeen. Since that time, to almost thlrty A\
she kept house for her widowed father.
Along with her work in the house, she found time to
study languages, biology and other sciences. Mary read a great deal and
became interested in social and philosophical problems. She became
one of the most learned women of her time. After she had moved to
London she translated some philosophical works from German into
English and acted as assistant editor of the Westminster Review.

George Eliot
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George Eliot best works are: Adam Bede [bi:d] (1859), The Mill on
the Floss (1860) and Silas fsailas] Marner (1861). These books are a
wonderful study of English provincial life. They deal with rural society
— the farmers, the small landlords and the clergy of Warwickshire.
Eliot's works are also rich in descriptions of the English countryside,
drawn with exactness and a deep love of nature. The persons she writes
of are for the most part the common people of the country and village,
whom she knew from her earliest years.

George Eliot very skilfully reveals to the reader her heroes'
psychology and moral conflicts. Their desires, passion, temperament
and human weaknesses are always struggling with their moral duty.
That is why in her novels George Eliot deals mostly with the problems
of religion and morality. Eliot shows an emotional sympathy and
tenderness towards her heroes, praising their human dignity,
unselfishness, honesty and frankness, and at the same time pitilessly
unmasking the hypocrisy and wickedness of those who make them
suffer.

The works of the later period — Romola fromab] (1863), Felix Holt
[ 'fi:liks 'hault], the Radical (1866), Middlemarch (1872) and Daniel
Deronda [da'rrmda] (1876) — are much weaker. They contain less
observation and fhspiration.

But George Eliot must be judged by the books in which she gave
her talent, the books that brought her fame and made her one of the
most distinguished English novelists of the period.

George Eliot's work belongs to the later period of the 19th century
novel. She has sometimes been described as the first modern English
novelist. Her great merit is a deep psychological analysis of the
characters she portrays, and a keen observation of their inner world.

Vocabulary

dignity ['digniti] n gocTonHcTBO frankness ['frasrjkms] n nckpeHHocTb
emotional [i'imujbnl] a aMouMoHanbHbIN hypocrisy [hi'prjkresi] n nuuemepue
fiction ffikfan] n xygoxecTtBeHHas nute- inner /T3] a BHyTpeHHWN

patypa inspiration [,msp3'reijbn] n BjoxHoBeHve
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pitilessly ['pitilisli] adv 6e3xanocTHo rural ['rmaral] a cenbckum

psychological Lsaiks'lIrxfeikal] a ncuxo- sympathy ['simpa9i] n cumnartus
rnormyeckun tenderness ['tendsnis] n HeXHOCTb
psychology [saf kntadji] n ncuxonorusa unmask [An'ma:sk] v paso6nayatb

reveal [n'vi:l] v nokasbiBaTh wickedness ['wikidms] n 3no6a

The Mill on the Floss

George Eliot's most widely read book is The Mill on the Floss. It is
an original study of English provincial life and the story of a brother
and a sister. The central character is Maggie Tulliver fmaegi ‘tAlrva).
As a child she is intellectual, emotional and strong in character. Her
brother Tom is a contrast to her sister, being noisy, dull and shallow,
yet Maggie adores him. The life of the children is shown in their
relations to their parents and a circle of aunts and uncles. The reader
sees the middle-class family through Maggie's experience. It is a
hardworking, economical, proud and narrowminded family. When
Maggie grows up she dreams about a larger world of the mind and
emotions. Her ardent nature is never satisfied with "a little of
anything". "That is why better to do without earthly happiness
altogether”, she says to her friend Philip Wakem. Maggie is ever ready
for self-sacrifice. She thinks she has found peace in subduing her own
will. But the reader doubts in this. So does Philip. He loves Maggie and
therefore he sees that Maggie is only trying to deceive herself.

Maggie is engaged to Philip but she falls in love with Stephen [
'stirvn] Guest, who, in his turn, is engaged to her cousin Lucy Deane
[lusi 'di:n]. She has to make a moral choice between the two men. The
author solves Maggie's dilemma by a quite tragic ending. George Eliot
invents a flood of the Floss. Maggie tries to rescue her brother from it,
but both drown in the river.

Vocabulary

adore [a'do:] v oboxaTb
ardent ['‘adant] a nbinkun
deceive [di'si:v] v obmaHbIBaTh

dilemma [dai'lems] n gunemma
economical [Jika'rromiksl] a 3kKOHOMHBI
emotion [Tan/an] m yyBCcTBO
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engaged [m'geicfcd] a nomonenexHbilt flood self-sacrifice ['self'saeknfais] n camo

[fl\d] n HaBogHeHWe narrowminded noxepTBoBaHue shallow

['nasreu'mamdid] a orpaHnyeHHbIN rescue ['Jaelau] a orpaHnyeHHbINn solve

['reskju:] v cnacatb ['sBIV] v pewaTb subdue [sab'dju:] v
nogaensATb

Questions and Tasks

Relate briefly the story of George Eliot's life.
Comment on George Eliot's best works.

What problems does she deal with in her novels?
Name her works of the later period.

What is the merit of the work The Mill on the Floss?
Retell the contents of The Mill of the Floss.

A

English Literature in the Second
Half of the 19th century

The second half of the 19th century witnessed a rapid growth of
social contradictions which were caused by a deep economic crisis.
This period was characterized by a crisis in bourgeois culture, too.
Aurtists, poets, novelists, musicians and all the intellectuals hated this
heartless world, which disturbed the development of the human
personality.

The crisis in bourgeois culture was reflected in literature by the
appearance of the two trends — progressive and regressive.

The representatives of the progressive trend continued the traditions
of such writers as Dickens, Thackeray, the Brontes and others. They
were: George Eliot, George Meredith!, Samuel Butler’ and Thomas
Hardy®. These novelists showed in their books a realistic picture of
contemporary society.

! George Meredith [mendiO] (1828 — 1909) — JTxopmk Mepeur, aHro.
THcaTenb

2 Samuel Butler (1835—1902) — Camioo Batep, aHri. mucarens
*Thomas Hardy ['tcrngs 'ha:di] (1840—1928) Tomac I'apu, anri. mucaTes
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Their greatest merit is a deep psychological analysis of the char-
acters they portray, and a keen observation of their inner world.
However, the criticism of these novelists is not so sharp as that of their
predecessors.

Other writers could not find a way out of severe reality. Some of
theme were influenced by all kinds of philosophical ideas, others put
forward their own theories. For instance, Rudyard [ 'mijad] Kipling was
influenced by the philosophy of the "right of the strong”, Robert Louis
Stevenson [Tu:is'sti:vnsn] and Joseph Conrad® ['o™urrl’ kmraed]
offered escape from the unattractiveness of everyday life into a ro-
mantic adventure world.

The writers of the regressive trend by way of protest against severe
reality tried to lead the reader away from life into the world of dreams
and beauty. At the end of the century this reactionary theory found its
expression in decadence. A decadent trend in literature first appeared in
France at the end of the 19th century. The French word "decadence"
means "decline” (of art or of literature).

The decadent writers rejected realism in art, they created their own
cult of beauty and proclaimed the theory of "pure art". Their motto was
"art for art's sake"?. The supporters of the theory were representatives
of aestheticism. The aestheticists who belonged to this trend came to
the wrong conclusion that art should not reflect reality but only give
pleasure. They considered the beautiful form to be more important than
the contents, the essence of the work of art. They denied the
educational value of art and literature. In their opinion, art was isolated
from life.

Aestheticists rejected both the social and the moral function of art.
One of the leaders of the aesthetic movement put forward the thesis:
"Art is indifferent to what is moral and what is immoral™.

Aestheticists tried to lead the reader away from the problems of the
day.

One of the best-known English aestheticists was Oscar Wilde
['oska" waild] who is regarded as the leader of the English aesthetic
movement.

! Joseph Conrad f &susl” konraed] (1857 —1924) —xozed) Koupay, aur. micarers
2art for art's sake — HCKyCCTBO paju HCKyCCTBA
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Another writer who appeared on the literary scene in the 19th
century was Lewis Carrol ['lu:is 'kaeral].

He gave his readers the most brilliant mixture: the greatest nonsense
stories ever written, intellectual games with logic and words, private
jokes and jokes on English society of the time.

Vocabulary

aesthetic [i:s'9etik] o acTeTnyeckumi

aestheticism [i:s'Getisizm] n acteTnam

aestheticist [i:s'etisist] n acTeT

contemporary [ken Yetparan] o co-
BPEMEHHbIV

contradiction [kDntra'dikfan] n npotu-
BOpeune

crisis ['kraisis] n kpnsuc

decadence [ 'dekgdgns] n gekageHTCTBO,
ynagHu4ecTBoO

decline [di'klam] n ynagok

deny [di'nai] v oTpuuats

disturb [dis't3:b] v mewatb

escape [is'kerp] n yxon

Questions and Tasks

essence ['esns] n cyLiHOCTb

function ['fXrjkJbn] n dyHKUMA, Ha3Ha4eHKe

inner ['nn] a BHyTpeHHW

isolate [‘aisaleit] v otoensTb

motto ['rrrotsu] n gesus

predecessor [ 'pri:disess] n npeguwe-
CTBEHHUK

reflect [n'flekt] y oTpaxaTb

severe [si'via] a cypoBbIii

thesis ['9i:sis] n (p/theses) Te3uc

trend [trend] n HanpaBneHve

unattractiveness [“m'traektivms] n He-
npuBnekaTenbHOCTb

witness ['witnss] v 6bITb cBUaeTENnem

1. What caused the appearance of the two trends of literature in the second

half of the 19th century?

2. What traditions did the representatives of the progressive trend try to continue?

3. Name the writers of the progressive trend.

4. Who offered escape from the unattractiveness of everyday life into a romantic

adventure world?

. Comment on the theory of "pure art".

© 00 N o Ul

. What was the aim of the writers of the regressive trend?
. What brought about the trend known as decadence in literature?
. What theory did the decadent writers proclaim?

. What thesis did one of the leaders of the aesthetic movement put forward?

10. Who was one of the best-known English aestheticists?

11. What kind of writer was Lewis Carroll?
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Lewis Carroll
(1832-1898)

The real name of Lewis Carroll flu:is
'kaersl], the author of the Alice stories, was
Charles Lutwidge Dodgson. He was bom in
Darisbury, England in 1832. He studied at ;
Richmond and then at Rugby School. He /&
graduated in Mathematics at Oxford in 1854 ‘%
and he remained at the University as a lecturer =
until 1881. &

He received Holy Orders' in 1861, but %}
never became a priest. He never married and &
lived the rather secluded life of a bachelor ¥
within the University.

He corresponded widely and had many friends in
the literary and academic world. Fascinated by logarithms and
mathematical problems as a child, many of the riddles and un-solvable
problems in Wonderland reflect his scientific interests.

Caroll always loved children. As a child himself, he engaged in
complex games with animals, built a puppet theatre and wrote little plays
for the benefit of his nine sisters and two brothers. As an adult, he
enjoyed playing with children, going on trips with them and
corresponding with children. His favourite child was Alice Liddell, the
daughter of the Deap of his College, for whom he often invented stories
and who became the model for Alice. ' And it all happened by chance.

One hot day in the summer of 18f)2 he, an adult friend, and three
small sisters were going up Oxford's River Isis for a picnic. The
youngest girl, Alice Diddel, was rjodgson's special love. She was bored
on this trip. To keep her and others amused, Dodgson began a story.

"Alice was beginning to get very tjired of sitting by her sister | on
the bank and of having nothing tq do: once or twice she had
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Lewis Carroll

! Holy Orders — yxoBHsrit
caH
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peeped into the book her sister was reading, but it had no pictures or
conversations in it, "and what is the use of a book™, thought Alice,
"without pictures or conversations?"

He invented the rest as he went along. That night he wrote it down.
Later he added to it. Two years after, Alice's Adventures in
Wonderland was published. It was the product of several afternoons of
story-telling with the Liddell children.

Before anything else, the book is fun. It is full of delicious norP
sense. But the nonsense appeal to the adult as much as to the child.
Alice finds herself in Wonderland. She is confused. In a tree she sees
the huge, grinning Cheshire® Cat, and asks for help: "Cheshire Puss...
Would you tell me please, which way | ought to go from here?"

"That depends a good deal on where you want to get to", said the
Cat.

"l don't much care where...", said Alice.

"Then it doesn't matter which way you go," said the Cat.

"... s0 long as | get somewhere", Alice added.

"Oh, you are sure to do that", said the Cat, "if you only walk long
enough."

Caroll loved playing with words and ideas. In one section of Alice
in Wonderland, the Mock Turtle? is telling Alice what he studied at
school.

"Reeling and Writing, of course, to begin with, and then the
different branches of Arithmetic — Ambition, Distraction, Ugli-
fication and Derision..." It was a school where they studied "Ten hours
a day, nine the next and so on..."

Notice the names of the different subjects. In order they should be
reading and writing, addition, subtraction, multiplication and division,
Carroll thought children at school learned only ambition, distraction
from the real world, uglification of themselves, and derision that
comes with failure. Carroll's view of childhood is significant. To him it
is a time of innocence when a child is protected and free from care.

!Cheshire ['tjefg] — rpadcrso Yermmp
?Mock Turtle — ®anbmmsas Yepenaxa
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The child lives happily unaware of its future. This is clearly said in
the serious poem at the beginning of Through the Looking Glass.

Published in 1865 Alice's Adventures in Wonderland quickly
became a classic. Critics, academics and intellectuals have often battled
to understand the meaning of the story, searching for a single solution
to the book, but the genius of Lewis Carroll is his ability to keep the
reader guessing.

Certainly the story is far more than the witty and wonderful
adventures of a little girl who falls down a rabbit hole into a strange,
upside-down world. The book presents the themes of anger and
alienation, of frustration and intolerance, malice and violence.

The story is absurd and plays on the absurdity of language and
people to create the plot, which is really just a series of absurd
encounters and adventures.

Lewis Carroll loved riddles, puns, unanswered questions and jokes
that depend on the uses or misuses of certain words or expressions.

Nothing is certain in Wonderland except that nothing is what it
seems to be. As Alice moves through this odd landscape, the reader
becomes aware of the malign character of the world, where cruelty and
uncertainty exist everywhere, and only Alice can really recognize the
absurdity of it all.

Lewis Carrol plays with «reality, language and logic in ways that
are both comic and frightening.

His most popular works are Alice's Adventures in Wonderland
(1865), Alice through the Looking Glass (1872) and The Hunting
intheSnark (1876).

Vocabulary

absurd [3b's3:d] a HenenbIi, abeypaHbIt  confuse [ksn'fjwz] v emywats dean [din] n
absurdity [sb's3:diti] n HenenocTb, ab- npenogasatenb-BocnutaTens delicious [di
cypAHocTb addition [g'dijbn] n npubaenexne ‘hjbs] a BoCXUTUTEMNbHBIN,

alienation LeiljVneifsn] n oxnaxageHne ovapoBaTenbHbii derision [di'rrpn] n
ambition [«m'bijbn] n yecTontobue appeal  suicmensanue distraction [dis'traskjbn] n
[o'plN] v obpawaTbes bachelor ['baetfota] N oteneyeHue,

xonocTsik battle ['baetl] v 6opoTbes benefit pacTtepsaHHocTb division [di'vi33n] n
['benefit] n nonk3a, 6naro AeneHue encounter [m'kaunts] n
BCTpeya
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frustration [frAs'treifsn] n paso4yapoBaHue solution [s3'lu:Jbn] n pewwexune

intolerance [m'tDlIsrens] n HeTepnumocTb subtraction [sab'trakjbn] n BelunTaHne
logarithm ['1r>gan9a1] m mam. norapucdm uglification [*Aglifi'keijan] n 06e306-
malice ['maelis] n s3noctb malign [13'1aT] a paxuvBaHue unaware ['Ans'wes] a
3no6HbIn multiplication [,mAltipli'keij3n] n HesHatowwmn unsolvable [ ‘An'sDIvObl] a
yMHOXeHMWe peep [pi:p] v 3arnsabiBath pun  Hepaspewumbli violence [ 'vaibns] n
[pnn] 7 vrpa cnoe; kanambyp reel [ri:l] v APOCTb, OXECTOYEeHHOCTb Within [wi'dm]
KpyXunTbecsl, BepTeThes secluded [siklu:did] o prep B writhe [rai6] v kopuuTbes,
YeANHEHHbIN M3BMBaTbLCH

Questions and Tasks

. Relate the main facts of Lewis Carroll's life.

. How did Carroll's novel Alice's Adventures in Wonderland originate?
. Give a brief summary of the contents of the novel.

. What is the main idea of the book?

. What is Carroll's view of childhood?

. Comment on the language of the novel.

. What are the most popular works of Lewis Carroll?

~NoO g~ WNRE

(1840-1928)

Thomas Hardy f tomas'haidi] is agreat
representative of the late 19th century
realism in England. He was born in Dor-
setshire, a country in the south-west of
England. He was the son of an architect. He
attended grammar school and studied
architecture. His father's cottage was in a
picturesque village. As a child Thomas
danced to his father's music, wandered with
his mother across the nearby heath, played <88 =
the violin at weddings throughout the ]
countryside. The beauty of the country and
the peasant ways and thoughts gave rise to
his imagination.

\
b

~ SN
Thomas Hardy ‘
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At the age of twenty-two Hardy left for London. Hard reading, the
study and practice of architecture and the writing of poetry were his life
there. In his twenty-seventh year he gave up living in London, turned to
prose fiction and for his setting chose his own part of England.

In 1871 Hardy published his first novel Desperate Remedies.
Shortly after the publication of his first novel, he gave up his
architectural career and spent the next twenty-five years of his life
writing a series of books that placed him high in the ranks of the
English novelists. The best of them are those classified by the author as
"novels of character and environment”. They are: Under the
Greenwood Tree (1872), Far from the Madding Crowd (1874), The
Return of the Native (1878), The Mayor of Casterbridge (1886), The
Woodlanders (1887), Wessex Tales (1888), Tess of the D'Urbevilles [
'd3:bavilz] (1891), Jude the Obscure (1896).

At first Hardy was called "a second-rate romanticist”, his best
novels were given a hostile reception by the public. At the end of his
life he was regarded as one of the greatest figures in English literature.
That is why he was buried in Westminster Abbey.

In his works he portrays all the evils of his contemporary society —
poverty, exploitation, injustice and misery.

He conveys the idea that'people cannot be happy in the environment
where true love and sincere friendship are ruined by the prejudices of
narrow-minded people. Man is a victim of a blind chance and a
mysterious, all-powerful fate, and so man's longing for happiness is
doomed to disappointment. The optimism of his predecessors, with
their belief in liberty and happiness gives place in Hardy's works to
bitterness and despair.

Hardy's character is best reflected in his description of the country
people and their patriarchal mode of life. His heroes are small people:
farmers, schoolteachers, petty tradesmen, etc., and for them he has
warm affection. Hardy's characters are unforgettable, indeed,
particularly his women, because their fates are unforgettable.

Thomas Hardy began as a poet and continued writing poetry in the
intervals of writing novels. His poetry is various in subject and form.
There are poems on the Napoleonic wars, merry and tragic
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ballads, little stories of bitter irony, sad beautiful love lyrics,
philosophical poems in which the poet speaks of his thoughts
concerning the destiny of man, life and death.

Hardy's largest poetic work is The Dynasts ['dmgsts] (1903 —
1908), a dramatic epic written in dialogue, partly verse, partly prose. It
tells of the Napoleonic wars, of Napoleon's career from his invasion of
England in 1804 to his defeat at Waterloo in 1815. His lyric poetry is
simple, sharp and direct.

A Night in November

I marked when the weather changed,
And the panes began to quake, And the
winds rose up and ranged, That night,
lying half-awake.

Dead leaves blew into my room,
And alighted upon my bed, And a
tree declared to the gloom Its
sorrow that they were shed.

One leaf of them touched my hand, And
I thought that it was you, There stood as
you used to stand And saying at last
you knew!

From 1896 until his death Hardy wrote only poetry. In spite of the
opposition to his last novels, Hardy is one of the outstanding writers of
his generation.

Vocabulary

bitterness ['bitgnis] n ropeyb
convey [ksn'vei] v BblpaxaTb
destiny ['destini] n cyab6a mode ['maud] n o6pa3
doom [du:m] v o6pekaTb patriarchal [*peitn'rxkd] a natpuap-
environment [m'‘vaiarsnmant] n okpy- XanbHbIV

)atolas ob6cTaHoBKa pane [pem] n OKOHHOE CTEKIo
heath [hi:6] n nycTowb petty ['peti] n menkui

hostile ['rmstail] a BpaxxaeOHbIn
longing ['login] n cunbHoe >xxenaxHue
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predecessor ['piidisesa] n npeawecTseH- reception [n'sepjan] n npuem second-rate
HuK prejudice ['pred3udis] n ['seksndreit] a BTopocopTHbIN setting fsetirj] n
npeapaccynok quake [kweik] v apoxaTte  okpyxaroLias o6cTaHoska victim ['viktim] n
range [remcfe] v 6nyxaatb xepTBa

Tess of the D'Urbevilles

It is Hardy's masterpiece. The novel shows the tragic fate of a poor
girl. She struggles for happiness, but all the forces of her social
environment are arranged against her and she perishes. Tess, the
daughter of poor parents and a descendant of a proud and ancient
family, is seduced by a young man Alec D'Urbelville.

A child is born but dies in infancy. Some years later when Tess is
working as a milkmaid on a large dairy farm, she falls in love with a
clergyman's son Angel Clare [ 'emdssl bles], who learns farming from
her employer. On their wedding night Tess tells Angel about her past,
and thereupon her husband leaves her.

After a brave fight against poverty and other evils, she is forced by
the needs of her family into the protection of D'Urberville. When
Angel Clare returns from Canada, he finds her living with Alec. In
order to be free to join her husband Tess murders Alec. After a time
she is arrested, tried and hanged. While reading the book, one can't
help thinking that it is not Tess who is guilty of the crime, but society.

Thomas Hardy is angry at the ruin of Tess. He is against the
judgement of society which proclaimed her a "fallen" woman. The
rough and cruel judgement of society, acting on her through other
people, wastes her youth, her beauty and her love. It drives her to
misery and crime. Her husband, Angel Clare regards Tess as
hopelessly spoiled. It is a cruel action on his part to leave her, the result
of a false idea of purity.

The novel was called an immoral book, for in the title page Hardy
calls Tess a pure woman. Indeed, in her heart she remains pure.
Whatever happens to her, her spirit and love remain Clare's and
unspoiled. Tess'sfaith and devotion, her strength in love, her sweetness
make the reader share the author's pity for her sorrows.
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Vocabulary

dairy farm [ 'desnfaim] n mono4Has purity ['(pJTONtI] N HenopoyHoOCTL

depma descendant [di'sendgnt] n regard [n'ga:d] v cumtaTb rough
noTomok guilty [gilti] a BUHOBHBIN infancy [rn1 a cyposbin seduce [si'dju:s] v
['mfansi] n mnagenyecTBO judgement cobnasHuTb try [trai] v cyants
['dVfemsnt] n ocyxaeHuve

Questions and Tasks

1. Give the main facts of Hardy's life.

. What was his first novel?

. Name his best novels classified by the author as 'novels of character and
environment".

. What did Hardy portray in his works?

. Speak on the characters of his books.

. Characterize Hardy's poetry.

. Give a brief summary of the contents of Tess of the D'Urbevilles.

. What is the author's attitude towards the main character of the novel?

w N
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Robert Louis Stevenson
(1850-1894)

Robert Louis Stevenson fsti:zvnsn] was
born in Edinburgh. His father was a civil
engineer. The boy's health was poor, and later
on he often spoke about it in his poems:

When | was sick and lay a-bed, | had ¥
two pillows at my head, And all my
toys beside me lay To keep me happy
all the day.

And sometimes for an hour or so |
watched my leaden soldiers go, With
different uniforms and drills, Among the
bed-clothes, through the hills;

Robert Louis Stevenson
TR
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And sometimes sent my ships in fleets All
up and down among the sheets; Or
brought my trees and houses out, And
planted cities all about.

| was the giant great and still That sits
upon the pillow-hill, And sees before
him, dale and plain, The pleasant Land of
Counterpane.

The Land of Counterpane

Stevenson studied law and engineering at the University of
Edinburgh, but never practised them. Since childhood he had dreamt of
literary career. His life was a heroic struggle with a lung disease, and
he spent much time abroad. Stevenson's last years of life passed in
Samoa [ss'maua]. He loved the land and its oppressed people. When he
died, he was carried to his grave by the natives who mourned for him
as their friend and protector. A bronze tablet on his tomb bears the
epitaph he wrote for himself:

Requiem

Under the wide and starry sky,
Dig the grave and let me lie.

Glad did I live and gladly die,
And I laid me down with a will.

This be the verse you grave for me:
Here he lies where he longed to be;
Home is the sailor, home from sea, And
the hunter home from the hill.

The charm of Stevenson's personality is reflected in his poems for
children A Child's Garden of Verse (1885). These poems reveal a
child's freshness, directness and naivety of thought. His other volumes
of poetry are The Underwoods (1887), Ballads (1890) and Songs of
Travels (1896).
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Stevenson first won fame with the publication of a novel entitled
Treasure Island. It was immediately popular with the public. Treasure
Island was followed by the historical novels The Black Arrow (1888),
Kidnapped (1886), and Catriona [ka'II»ma] (1893). The Strange Case
of Dr. Jekyll and Mr Hyde (1886) shows the battle of good and evil in
man's heart. Stevenson is also the author of The Master of Ballantrae [
'baebn 'trei] (1889), The Wrong Box (1889) and a number of mystery
stories. At his death he was working on Weir [wia] ofHermiston. This
unfinished novel is considered to be the best of Stevenson's whole
work. Robert Louis Stevenson is generally referred to as a neo-
romanticist. Neo-Romanticism was a trend in literature which came
into being at the end of the 19th century. The writers of this literary
trend turned to the past or described exotic travels and adventures.

Stevenson was attracted to the romance of adventure and freedom,
of risky undertakings in lonely seas and exotic countries. He idealized
the strong and brave men who went down to these lands in ships. In his
novels Stevenson told his readers about life full of novelty, about high
passions and thrilling sensations. He was a gifted and original writer,
Stevenson considered art superior to life for art could create a new and
better reality.

Vocabulary

neo-romanticist [.nkaura maentisist] n Heo-
['kauntapem] n nokpbiBano (Ha kpoBaTu) dale pomaHTuk novelty ['nnvalti] n HoBusHa
[deil] n none oppress [s'pres] v yrHeTatb plain [plem] n
epitaph [‘epita:f] n HagrpobHas Hagnuck exotic paBHuHa protector [pre'tekta] n sawmUTHUK
[ig'zDtik] a ak3otuueckuii fleet [flit] n refer [nT3:] v ynomuHaTte reveal [n'vi:l] v
dnotunus idealize [ai'dislaiz] v nokasbiBaTtb sheet [ji:t] n NpocTbIHA
naeanuauposarth leaden ['ledn] a cBuHUOBLIV  superior [sjufpisna] a cToawmi Bbille
long [lon] v cTpemuTbes naivety [na:'i:vti] n tablet [taebht] n memopuanbHas gocka
HaMBHOCTb Mourn [Mo:n] v onnakneaTtb undertaking [,And3'teikirj] n npegnpuaTne
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Treasure Island

Treasure Island is the first of Stevenson's romances of adventure.
This novel belongs to the class of books which are at once existing for
boys and fascinating for adults. It is interesting for the reader by the
romantic situations, fascinating events and the most exciting
adventures of the characters.

Treasure Island is a story of a search for buried treasure. The hero
of the novel is Jim Hawkins [ho:kinz]. It is he who tells the reader
about his adventures. At the Admiral Benbow Inn an old sailor leaves a
chest with some papers. Among the papers there is the map of Treasure
Island. From this very moment Jim's adventures begin. He and his
friends, Doctor Livesey flrvsi] and Squire Trelawney [tn'b:ni] set out
for the island. They outfit a ship, but there are some dangerous men in
the crew. To make the matters worse, Long John Silver and his gang
are also after the treasure. At the end of the story Jim returns home
from the island with the treasure.

Vocabulary

bury ['ben] v npatatb gang [gaerj] n 6aHaa
chest [tfest] n Awwmk outfit ['autfit] v cHapsxaTb
fascinating f faesmeitirj] a 3axsatbBatowmi  search [s3:tf] n nonck

Questions and Tasks

. Give a brief account of Stevenson's life.

. Speak on Stevenson's poems.

. What novel brought him fame?

. What can you say about the plot of Treasure Island and its main characters?
Name some other literary works of Stevenson.

. What literary trend does he belong to?

. What themes did the writers of Neo-Romanticism turn to?

. Who were the most popular heroes of Stevenson's novels?

. Speak of Stevenson's place in English literature.
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Oscar Wilde
(1856-1900)

Oscar Wilde [waild] was born in Dublin
on October 16, 1856. His father was a famous
Irish surgeon and his mother was a poetess. In
his youth he was very much influenced by his
mother, who was a highly educated woman.
He received a very good education at Trinity
College in Dublin and Oxford University. At
school he was a brilliant pupil and later at /&
Oxford he displayed considerable gifts in art™
and humanities. The young man received a
number of classical prizes, and graduated
with first-class honours. While at the
University, under the influence of his teacher, the writer John Ruskin,
Wilde joined the then young "aesthetic movement", which came into
being as a protest against bourgeois hypocrisy, but later turned
reactionary. The future writer became a most sincere supporter of this
movement.

After graduating from the University, Wilde turned his attention to
writing, travelling and lecturing. The "aesthetic movement” became
popular, and Oscar Wilde earned the reputation of being the leader of
the movement and an apostle of beauty.

In 1881 he went to America to lecture on the "aesthetic movement"
in England. His lecture tours were triumphantly successful. The next
ten years saw the appearance of all his main works. In 1881 Oscar
Wilde published his Poems. The beautiful fairytales The Happy Prince
and Other Tales appeared in 1888, his only novel The Picture of
Dorian Gray [ 'do:mn] (1891). Oscar Wilde won his fame as a
dramatist. The most significant of his comedies are: Lady
Windermere's Fan (1892); A Woman of No Importance (1899); An
Ideal Husband (1895); The Importance of Being Earnest ['3:mst]
(1895). Oscar Wilde's sparkling comedies of fashionable life still
attract many theatre-goers. They reveal the selfishness, vanity and
corruption of English higher society
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in a playful manner. The plays are notable for their brilliant dialogues,
witty paradoxes and entertaining plots. Wilde also wrote poems,
essays, reviews, political tracts, letters on every subjecthe considered
worthy of attention — history, drama, painting and others — some
serious, some satirical. At home and abroad Wilde attracted the
attention of his audience by the brilliance of his conversation, the scope
of his knowledge, and the force of his personality.

At the height of his popular success tragedy struck. He was accused
of immorality and sentenced to two years' imprisonment. In prison
Oscar Wilde wrote his powerful poem The Ballad of Reading Gaol ['
redin * cfceil] (1898). The hero of The Ballad of Read ing Gaol is a young
man who has killed his unfaithful sweetheart. The ballad tells of
cruelty, injustice, corruption. When released from prison Oscar Wilde
went to France. He died in Paris on November 30, 1900 and is buried
there.

Vocabulary

apostle [a'posl] n nponoBeaHuk brilliance
['bnljsns] n Benukonenwue considerable
[ksn'sidarsbl] o 6onbLuon entertaining
[*ents'temirj] a 3aHMMaTenbHbIN gift [gift]
n cnocobHocTb humanity [hju:'maeniti] n
yenose4ecTBo hypocrisy [hi‘pnkresi] n
nuuemepue notable ['nautabl] a
Bblgatowumiics paradox ['paerectoks] n
napagokc

scope [sksup] n wupoTa significant
[sig'mfikant] a BaxHbIV sincere [sm'sis] a
UCKPeHHUI surgeon ['s3:d39n] n xvpypr
sweetheart ['swi:tha:t] n BoantobneHHas
triumphantly [trai'Amfantli] adv Tpuym-
danbHo unfaithful [An'feiGful] a
3aHUMaTenbHbIN vanity ['vseniti] n
TlWecnasve

Oscar Wilde's

Literary Work The Picture of Dorian Gray

The Picture of Dorian Gray describes the life of a young man,
Dorian Gray. The author touches on many important problems of
contemporary life: morality, art and beauty in particular.

At the beginning of the novel we see an inexperienced youth, a kind
and innocent young man.
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"... he was certainly wonderfuly handsome, with his finely-curved
scarlet lips, his frank blue eyes, his crisp gold hair. There was
something in his face that made one trust him at once. All the candour
of youth was there, as well as all youth's passionate purity."

Dorian is influenced by two men with sharply contrasting
characters: Basil Hallward ['baezl 'ho:lwo:d] and Lord Henry Wotton.
The three principal characters — Dorian Gray, the painter Basil
Hallward and the cynical Lord Henry — discuss the problems of art
and reality, beauty and morality.

Basil is an artist to the core. He paints Dorian Gray and puts his
whole soul into the work. To Basil beauty is a source of inspiration and
creative work. His portrait of Dorian Gray is a masterpiece. He
worships Dorian's beauty. On seeing the picture Dorian exclaims: "I
shall grow old and horrible and dreadful. But the picture will remain
young. If it were only the other way! | would give my soul for that.
Youth is the only thing worth having."

Dorian Gray meets Lord Henry Wotton, a typical aesthete admiring
only beauty. He is handsome, pleasant to listen to. But at the same time
he is heartless, cynical and immoral.

Lord Henry and Basil struggle for the soul of Dorian and Lord
Henry is victorious. Influenced by Lord Henry Dorian tries to satisfy
his wishes at any cost. He becomes a selfish and cruel dandy who
commits terrible crimes. Years pass, his face remains young and
beautiful, but the portrait changes. Dorian's picture is the reflection of
his soul. His face there becomes wrinkled, old, ugly and vicious. The
portrait shows a cynical, aged and corrupted man.

Wishing to do away with his former life and being disgusted with
the ugliness of his portrait, the only evidence left against him, Dorian
decides to get rid of it and stabs the picture with a knife. That is the last
of his crimes. He falls down on the floor, with a knife in his heart,
"withered, wrinkled and loathsome of visage". But on the wall is again
hanging a splendid portrait in all its original beauty.
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An immoral life leads Dorian to catastrophe. Though the novel
presents Oscar Wilde's aesthetic theory in which he glorifies beauty
and conveys the idea that it is not at all necessary that books should be
realistic and teach morality, it is only fair to state that Oscar Wilde is
not always consistent. The end of the book is a contradiction of Wilde's
decadent theory. The fact that the portrait acquired its former beauty
and Dorian Gray lay withered and wrinkled on the floor, shows the
triumph of real beauty — a piece of art created by an artist, a unity of
beautiful form and content. Besides that, it conveys the idea that real
beauty cannot be part of an immoral life.

Dorian Gray's portrait is symbolic. It shows not only a handsome
young man, but also the inner world of the artist who created it, and the

spiritual life of the sitter.

Vocabulary

acquire [a'kwais] v npnobpeTtaTtb adjoining
[a'cfeomrrj] a cocegHuii agony [‘sepaw] n
aroHusa candour ['kasnda] n nckpeHHOCTb
catastrophe [kg'tsestrefi] n katactpoda
consistent [kan 'sistsnt] a nocnenosa-
TenbHbIV conveu [ksn'vei] v nepegasatb
core [ko:] n cyTb

to the core go mosra kocten creep [kri:p] v
(crept) nonsatb crept past u p. p. OT creep
crisp [knsp] a kyapssbin curve [k3:v] v
n3rmbatb cynical ['smiksl] a uyHWYHBIA
disgust [dis'gASt] v BHyLlaTb OTBpalLeHne
evidence [‘evidans] n goka3aTenscTBO
exquisite [‘ekskwizit] a usbickaHHbIn fair
[fea] a cnpaBepnuBbin frank [fraerjk] a
OTKpOBeHHbIN glisten ['glisn] v cBepkaTb
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innocent ['inssnt] @ HEBUHHbIN
inspiration Lmspa'reifsn] n BooxHoBeHune
loathsome [‘tau6s3m] a oTBpaTUTENbHBIN
mere [rw3] a HacTosILLMIA
portico ['poitiksu] n nopTuk
purity ['pjuanti] n unctoTa
rid [rid] v (rid) n36aensTb to get
rid of n3basnsaTb
scarlet ['ska:ht] o spko-kpacHbIi
scope [sksup] n wupoTta
sitter ['sits] n HaTypLUuK
source ['so0:S] N UICTOYHUK
spiritual [spi‘ntjiral] a gyxoBHbIN
stab [staeb] v BoH3aTb
vicious [vi'Jgs] a NoOpOYHbIi
visage [vizidj] n nMuo
withered ['widsd] a Bbicoxwuni
worship ['\V3:Jip] v npeknoHsaTbes
wrinkled ['nrjkld] a MopLUHWCTBIN

Oscar Wilde's Tales

Though Oscar Wilde rejects realism and considers that art exists
apart from reality in some of his tales, The Happy Prince, The Selfish
Giant, The Devoted Friend, The Nightingale and the Rose he
introduces social motives. The reader feels a humanist behind every
tale.

In these tales Oscar Wilde sings the beauty of the human heart and
the ability of common people to show great and selfless love. The
secret of life is to be helpful and good to others. He admires
unselfishness, kindness and generosity (The Nightingale and the Rose),
he shows deep sympathy for the poor (The Devoted Friend) and
despises egoism and greed (The Selfish Giant).

Oscar Wilde's tales are like poems in prose, lyrical, vivid and
graceful. His vocabulary is rich. His tales are admired by both children
and adults.

Oscar Wilde's greatest merit is his beautiful style: laconic, exact,
expressive and colourful; it has enriched the English language. His
great gift lies in his ability to express the contradictions of life in
paradoxes. This, as well as Wilde's outstanding knowledge of language
and a gift for dialogue, make his works sparkle with wit.

Here are some of Oscar Wilde's paradoxes and witty sayings from
his plays.

+ A moment may ruin a life. ("Lady Windermere's Fan")

+ Don't use big words. They mean so little. ("An Ideal Husband")

+Duty is what one expects from others, it is not what one does
oneself. (A Woman of No Importance")

¢ Experience is the name every one gives to their mistakes.
, ("Lady Windermere's Fan™)

¢ In this world there are only two tragedies. One is not getting what
one wants, and the other is getting it. ("Lady Windermere's Fan")

+ It is always worth while asking a question though it is not always
worth while answering one. "(An ldeal Husband")

¢ Little things are so very difficult to do. ("An Ideal Husband")

¢ Memory is the diary that we all carry about with us. ("The
Importance of Being Earnest')
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¢ Nothing is so dangerous as being too modern. One is apt to grow
old-fashioned quite suddenly. ("An Ideal Husband")

¢ Questions are never indiscreet. Answers sometimes are. ("An
Ideal Husband™)

¢ Sooner or later we have all to pay for what we do. ("An Ideal
Husband")

¢ There is nothing like youth. Youth is the Lord of life. ("A Woman
of No Importance™)

¢ What a pity that in life we only get our lessons when they are no
use to us! ("Lady Windermere's Fan")

¢ Youth is the time for success. ("An Ideal Husband")

Vocabulary

ability [a'biliti] n cnoco6HocTb apart  despise [dis'paiz] v npeaupats indiscreet

[a'pa:t] adv otaenkHo apt [aept] a [,mdis'kri:t] a HeckpoMHBIl quotation [kwau'teifn] n
CKMOHHBIN confirm [kanTa:T] v uutaTa sparkle ['spa:ki] v ceepkaTb
noaTREpPXAaTh

Questions and Tasks

1. Relate the main facts of Oscar Wilde's life.

2. What genres does the author use in his works?

3. Name the most significant of his comedies.

4. Why do Oscar Wilde's sparkling comedies still attract many theatre-goers?

5.What themes did Oscar Wilde touch on in his novel The Picture of

Dorian Gray?

6. Relate briefly the contents of The Picture of Dorian Gray.

7. Does Oscar Wilde's novel The Picture of Dorian Gray confirm the decadent motto “art
for art's sake", or does it disprove this theory?

8. Compare Basil Hallward and Lord Henry Wotton as portrayed by Oscar Wilde and
comment on their influence on Dorian Gray.

9. What part of the novel is a contradiction of Oscar Wilde's decadent theory?

10. Name the most popular of Oscar Wilde's tales.

11. What social motives does he introduce in his tales?

12. What does Oscar Wilde sing in the tales?

13. Why are the tales admired by both children and adults?

14. Comment on Oscar Wilde's language and style.

15. What quotations from Oscar Wilde's plays do you know?

16. What is the contribution of Oscar Wilde to the development of English literature?
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Rudyard Kipling
(1865-1936)

Rudyard Kipling f adjad'kiplirj] was born
in Bombay, on December 30, 1865. His
parents were English. His father was an
artist, professor at the Bombay school of Art
and curator of the Government Museum.
tkjvrr&rf& \

Rudyard spent his early childhood in
Lahore. The Hindoo servants loved
himvery"much. They taught him tales and
songs of Indian folklore. 1"ftndog was the
first language Rudyard spoke. MM At six young
Kipling went to England
and was educated at an English school. There he was editor-in-chief of
the school paper The Chronicle. The boy had inherited some of his
father's artistic talent and showed a literary interest. He wrote his first
book Schoolboy Lyrics at the age of sixteen. His first working home
was India, where, from 1882 till 1889 he was engaged in journalistic
work for various periodicals.

At twenty-one he published first volume Departmental Ditties, a
small book of verse. This book was followed by Barrack Room Ballads
(1892), The Seven Seas (1896) and The Five Nations (1903). All of
them deal with the British in India and glorify the English nation. The
verses of Kipling are devoted to universal human values-man's
courage, energy, patience and self-possession. One of his best poems
/Iwas devoted to his son.

If...

If you can keep your head when all about you Are
losing theirs and blaming it on you,

If you can trust yourself when all men doubt you, But
make allowance for their doubting too;

If you can wait and not be tired by waiting, Or
being lied about don't deal in lies,
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Or being hated don't give way to hating,
And yet don't look too good, nor talk too wise...

If you can talk with crowds and keep your virtue,
Or walk with Kings — nor lose the common touch,
If neither foes nor loving friends can hurt you,
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds’ worth of distance run,
Yours is the Earth and everything that's in it,
And — which is more, —you'll be a Man, my son!

Rudyard Kipling was a poet, a novelist ad a short-story writer.
When he was twenty-four he had published his six small collections of
stories. Among these early works some of the best are Soldiers Three,
The Phantom Rickshaw and Wee Willie Winkie. These and the stories
which followed were recognized in India and then in England.

Kipling was a born storyteller. Between 1887 and 1899 he travelled
around the world. He was in China, Japan and America. During this
period he wrote some of his very popular works. These were his stories
for children The Jungle Books (1894), Captains Courageous (1897)
and Just 5b Stories (1902).

Kipling knew how to keep the story moving, how to bring it to its
culmination and give it point. His two Jungle Books and Just So Stories
have been translated into dozens of languages and are still read all over
the world.

In his well-known animal stories The Jungle Book he described how
the child Mowgli [ 'maugli] was brought up by wolves and taught by
them and the black panther, the law of the jungle, and how Mowgli
became the master of the beasts. Kipling had seen India as a child, and
this helped him to give his descriptions a unique quality.

In 1936 Kipling worked on autobiographical notes when he died on
January 17. In a year there appeared Something of Myself, a collection
of notes containing memaoirs.

Rudyard Kipling was very popular among ordinary people as well
as by well-known writers such as Oscar Wilde, Somerset
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Maugham and many others. He was exceedingly popular in the late
19th century. In 1907 Kipling was awarded the Nobel Prize for
literature. He was the first writer and the first Englishman to whom
this prize was given.

The reason of his popularity lies in the interesting plots, the variety
of characters and the force of narration.

Vocabulary

allowance [ ‘lauans] n npuHsTwe Bo  MeMoir [memwa:] n memyapel moving
['mu:virj] a BonHytowmi narration
[nre'rui/an] m nosecTBOBaHMe panther
['poen63] n naHTepa patience fpeijbns] n
TepneHnue point [point] n cyTb, cmbicn self-
possession ['selfpg'zejm] n camo-
obnagaxue universal [ Ju:nf V3:ssl] o
BCceobLwmn

BHUMaHWe

culmination ["kAlmi'neifsn] n kynbmuHa-
LUMOHHBIN MYHKT

doubt [daut] v comHeBaTbCSs

editor-in-chief [‘editarm'tffcf] n rnaBHbIN
pepakTop

exceedingly [ik'si:dirjli] adv ypesBblHanHo

foe [fbu] n Bpar

glorify ['glo:nfai] v npocnaensTts curator \i kJ 2/31"-6T+3][ Lahore £

|>'p0f] Ja”op
Questions and Tasks

. Relate the main facts of Rudyard Kipling's life.

. When did he publish his first book of verse?

. What were his verses devoted to?

. What were his most popular works?

. Why was Kipling very popular with the readers?

. Comment on his well-known animal stories The Jungle Book.

. What can you say about the plots and the characters of Kipling's books?
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Or being hated don't give way to hating,
And yet don't look too good, nor talk too wise...

If you can talk with crowds and keep your virtue,
Or walk with Kings — nor lose the common touch, If
neither foes nor loving friends can hurt you,
If all men count with you, but none too much, If
you can fill the unforgiving minute
With sixty seconds' worth of distance run, Yours
is the Earth and everything that's in it,
And — which is more, — you'll be a Man, my son!

Rudyard Kipling was a poet, a novelist ad a short-story writer.
When he was twenty-four he had published his six small collections of
stories. Among these early works some of the best are Soldiers Three,
The Phantom Rickshaw and Wee Willie Winkie. These and the stories
which followed were recognized in India and then in England.

Kipling was a born storyteller. Between 1887 and 1899 he travelled
around the world. He was in China, Japan and America. During this
period he wrote some of his very popular works. These were his stories
for children The Jungle Books (1894), Captains Courageous (1897)
and Just St) Stories (1902).

Kipling knew how to keep the story moving, how to bring it to its
culmination and give it point. His two Jungle Books and Just So Stories
have been translated into dozens of languages and are still read all over
the world.

In his well-known animal stories The Jungle Book he described how
the child Mowgli [ 'maugli] was brought up by wolves and taught by
them and the black panther, the law of the jungle, and how Mowgli
became the master of the beasts. Kipling had seen India as a child, and
this helped him to give his descriptions a unique quality.

In 1936 Kipling worked on autobiographical notes when he died on
January 17. In a year there appeared Something of Myself, a collection
of notes containing memaoirs.

Rudyard Kipling was very popular among ordinary people as well
as by well-known writers such as Oscar Wilde, Somerset
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Maugham and many others. He was exceedingly popular in the late
19th century. In 1907 Kipling was awarded the Nobel Prize for
literature. He was the first writer and the first Englishman to whom this
prize was given.

The reason of his popularity lies in the interesting plots, the variety
of characters and the force of narration.

Vocabulary
allowance [ 'laugns] n npuHsTMe Bo ~ MEMOIr [memwa:] N Memyapel moving
BHVMaHWe ['mu:vii)] a BonHytowwmiA narration

culmination ["kAlmi'neidbn] n kynbmuma-  [nas'reifan] 1 nosecTeoBaHMe panther
LIMOHHBIM MYHKT ['pren6a] m nanTepa patience [‘peijans] n

doubt [daut] v comHeBaTbCs Tepnexue point [point] n cyTb, cmbicn self-

editor-in-chief [edit3rmtji:fi n rmaeHeiit  POSSession ['selfpg'zefan] n camo-
penakTop obnagaHwue universal [ Jum'v3:s3l] a

exceedingly [ik'si:dir)h] adv YpesBblyaiHo BCEOGLNI

foe [au] n Bpar curator' I' k.)YOr-ell +aj

glorify ['gh:nfai] v npocnaBnsts

Questions and Tasks

. Relate the main facts of Rudyard Kipling's life.

. When did he publish his first book of verse?

. What were his verses devoted to?

. What were his most popular works?

. Why was Kipling very popular with the readers?

. Comment on his well-known animal stories The Jungle Book.

. What can you say about the plots and the characters of Kipling's books?
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The Early 20th century
English Literature

In the early 20th century the traditions of critical realism that had
developed in the late 19th century were continued and developed.
Three names were prominent among the writers who continued the
traditions of critical realism. They were George Bernard Shaw, John
Galsworthy and Herbert George Wells.

All three possessed remarkable individual talent and developed the
trend of critical realism along their own individual lines.

They sought for new ways and means of revealing the truth of life
in their works, and their criticism of the bourgeois world reaches
considerable depth. The narrow-mindedness, hypocrisy and stupidity
are mercilessly criticized in the works of George Bernard Shaw.

John Galsworthy excells in revealing the characters from a
psychological point of view.

Of great interest are the works of Herbert George Wells. He is a
new type of writer who thinks about the future of mankind. The
leading genre of the above mentioned period of time was the novel.

202

Vocabulary

excel [ik'sel] v otnnyaTbcs

mercilessly ['imisihsli] adv xecToko

prominent ['‘prommant] a usBecTHbIN

psychological [*saika'tocfeikd] a ncuxo-
nornyecKkmn

seek [sik] v (sought) uckatb
sought [so:t] past u p. p. oT seek
stupidity [stjui'piditi] n rnynocts

Questions and Tasks

1. What writers continued to develop the traditions of critical realism at the end of the 19th
and the beginning of the 20th centuries?

2. What can you say about these three prominent writers?

3. Comment on the works of George Bernard Shaw, John Galsworthy and Herbert
George Wells.

4. What was the leading genre of the above mentioned period of time?

Bernard Shaw
(1856-1950)

George Bernard Shaw, novelist and
playwright, was born in Dublin in an
impoverished middle-class family. As a boy &
he seldom saw his parents. His father was
occupied in a business which was almost
bankrupt, and his mother devoted all her time
to musical interests. She had a beautiful voice;
Bernard himself and his sister could sing well _
enough and there were, besides the piano, €8
many other musical instruments. Music came
to play an important educative part in young
Shaw's life.

Shaw had a well-educated uncle, a clergyman
with whom he read the classics. So when he entered school at the age
of ten, he was much advanced and did better than all the other pupils in
English composition. He didn't like school, because the school

George Bernard Shaw
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course of studies was dull for him. He left one school for another, and
then another, but everywhere the dull textbooks were the same, and
they could not rouse the boy's interest. He educated himself by reading,
and by studying foreign languages. At the age of fifteen Shaw went to
work as a clerk. The monotonous daily routine, the endless figures, the
feeling that he had become an insignificant part of a machine, all that
alarmed the youth. In many things he was better informed than the
most of his fellow clerks.

Shakespeare, Byron, Shelley and many other great poets and writers
had been read and reread by him. He could discuss art, for he had
studied the best works at the National Gallery in Dublin. At his job he
had mastered the problems of his work without any difficulty. Yet he
was far from being happy.

Bernard Shaw felt that he had to leave and so in 1876 he said good-
bye to Ireland and went to London, where his mother had been making
a living by giving music lessons. In London he devoted much time to
self-education and made his first attempt at literature. He became
ajournalist and wrote music and dramatic critiques for various
periodicals.

Bernard Shaw set out to become a novelist. Between 1879 and 1883
he wrote five long novels, which were rejected by all publishers. Thus
he gave up writing novels.

He became a socialist in 1882 and took an active part in the socialist
movement. At the British Museum reading room he read Karl Marx in
a French version. Though he admired their great influence on him, he
failed to understand the necessity of a revolutionary reconstruction of
the world.

In 1884 Bernhard Shaw joined the Fabian Society, an organization
of petty bourgeois intellectuals. It was a reformist organization. They
were afraid of any revolutionary changes and preached gradual
transition from capitalism to socialism by means of reforms. On the
eve of World War | Shaw experienced a deep ideological crisis. His
faith in Fabian illusions was shattered considerably. His point of
disagreement with the Fabians was their attitude to the war. Shaw set
himself resolutely against the militarists and the military points of
view.
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Shaw gave up writing novels and turned to dramatic writing. He wrote
his first play Widower's Houses in 1892. It was the first of the three
plays published in his first volume called Plays Unpleasant. The other
two were The Philanderer (1893) and Mrs Warren's Profession (1894).
In the preface to his volume Shaw explained why he called them Plays
Unpleasant. They discussed social problems of tremendous
importance: the source of earning money by the "respectable
bourgeoisie", the miseries of the poor. Their dramatic power is used to
make the audience face unpleasant facts. The first performance of
Bernard Shaw's play Widower's Houses was quite a sensation. He was
attacked both by the public and the critics.

George Bernard Shaw was a reformer of the theatre. The English

Theatre of the 19th century was a theatre of primitive melodrama.
Shaw opened the way for a new drama: a critical and realistic one.
Shaw's plays were serious plays, which he called problem plays, full of
topical problems of the day.
Shaw was the leader of the revolution against the theory of "art for art's
sake". He maintained that art should serve social purposes. He believed
that the artist's function was to teach and he saw the theatre as a means
of correction of public morals. With his plays Shaw tried to change the
world while he entertained it. In 1895 he published some of his plays
under the title of Plays Pleasant — they include Arms and the Man
(1894), The Man of Destiny (1895) and Candida (1894). The title of the
plays is rather ironical: through the amusing situations and witty scenes
with sparkling dialogues Bernard Shaw continued his criticism of
bourgeois morals and ideals. He attacked militarism and war (Arms and
the Man), showing their senselessness and cruelty, and dethroned
Napoleon (The Man of Destiny).

The third volume of Shaw's plays was called Three Plays for
Puritans; these were Caesar and Cleopatra [ 'si:za and Kklea 'pcutra]
(1898), The Devil's Disciple (1897) and Captain Brassbound's
Conversion (1899). The title of the third cycle has a double meaning:
on the one hand the plays turn against English puritanism and
hypocrisy, on the other hand they are directed against the decadent
drama.
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In 1912 Shaw wrote his most popular play Pygmalion, which
scandalized the "respectable” public by using dialect words which
English usage considered vulgar.

By 1900 Shaw had established his reputation as a playwright. He
wrote one play after another as well as books of criticism and
pamphlets. Shaw's plays deal with various problems: politics, science,
religion, education and economics.

During World War | Shaw wrote long and daring articles, protesting
against the imperialist governments and their war policy.

After the war Shaw's political and social views underwent a gradual
revolution. He reconsidered the idea of reforms and came to realize the
role of the proletariat. His visit to the Soviet Union in 1931 impressed
him greatly.

Shaw was greatly interested in Russian culture. He highly
appreciated and admired Leo Tolstoy, with whom he corresponded,
and also Chekhov and Gorky.

Bernard Shaw was at the peak of his fame (1925) when he received
the International Nobel Prize for Literature.

Shaw's plays of the second period become still more complex, for
the problems Shaw deals with are now more complicated and
significant. The most powerfufamong the plays are The Apple Cart
(1929) and Too True to Be Good (1931).

In his play The Apple Cart Shaw touches upon the theme of rivalry
between the USA and England in the political arena.

In his play Too True to Be Good Shaw dwells on the decay of the
bourgeois system. Besides he depicts the birth and growth of new
progressive forces in the world. Shaw's plays are discussion plays full
of witty paradoxes and brilliant dialogues. He regards the speeches of
his personages not only as means to characterize them but also as a
means of expressing his own point of view on this or that problem.
Shaw mocks at bourgeois charity, satirizes businessmen and
aristocrats. Each play is a response to current events, a discussion of
burning questions.

Shaw's way of writing is very peculiar, grotesque. He says true
things in such a way that at first one is not sure whether he is
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joking or serious. He makes a sort of game out of his jokes and witty
words. Shaw called himself the "jester” of English society. A jester can
say whatever he likes, no one can be offended with a jester's jokes. So
as a professional "joker" Shaw told English society some bitter truths
which no one would have allowed him to say if he had not been

England's jester.

Bernard Shaw chose satire as a weapon to fight for his ideals, and
thus he carried on and developed the best traditions of critical realism

in English literature.

He died on November 2, 1950 at the age of 94.
Bernard Shaw's best plays are highly appreciated in this country.
They are staged in almost all the theatres and are always a success.

Vocabulary

admit [sd'mit] v npusHasaTtb advanced
[ad'vcrast) a npoaBuHyTHIV appreciate
[a'piifieit] v ueHuTb charity ['tfaenti] n
munocepaue complicated ['komphkeitid] a
cnoxHbln considerably [kgn'sidarabli] adv
3HauuTenbHo critique [kn'ti:k] n peueHaus
daring t'desnrj] a cmenbin decay [di'kei] n
ynagok dethrone [di'Greun] v cBeprHyTb ¢
npectona figure [Tiga] n undpa gradual
['grsedjusl] a nocteneHHbIN grotesque
[greu'tesk] a rpoTeckHbii illusion [f 1n:33n]
rm vnnio3ust impoverished [im'prjvanit] a
6enHbin jester ['djesta] n wyT maintain
[men'tem] yyTBepxaaTb, HacTanBaTb
misery ['Tkan] 1 cTpagaHue; pi Hec4YacTbs
monotonous [ma'nDtanas] a ogHoob-
pasHbIv

offend [s'fend] v obwxatb peculiar
[pi'kju:lja] @ ocobein petty t'peti] a menkuia
preach [pri:tf] y nponoBegoBatb; BbICTy-
natb B 3awwmTy resolutely [‘rezalutli] adv
pelunTensHo response [n'sptms] n oteeT
rivalry ['rarvsin] n conepHuyecTBO rouse
[rauz] v nogHumaTb; Bo36yxaaTh routine
[ru:'tizn] n pexxum scandalize ['skaenalaiz]
v Bo3myLLaTh senselessness [ 'senshsnis]
n 6ecuyBcTBeHHOCTb shatter ['Jaets]
nokonebaTtb source [S0:S] N UCTOYHMK
transition [traen'si33n] n nepexoa
tremendous [trs'mendas] a orpomHbIv
undergo [ 'Andsgau] v (underwent;
undergone) noasepraTbcs
version [ 'v3:Jbn] n BapuaHT
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Pygmalion

Pygmalion is one of Bernard Shaw's
most popular and successful plays. It is a
deep and amusing comedy. Like any of
Shaw's plays, Pygmalion is full of criti -
cism of contemporary life. The criticism
in this case is directed against social bar
riers and distinctions. The idea of the
play, expressed in the title, originates
from an antiqgue myth. Pygmalion, an an
cient sculptor, while creating a statue of
beautiful girl Galatea [ 'gseb 'to], by
name, fell in love with his creation. His Andrey Mepbum
love was so great that he began to pray as Eliza Doolittle
to Aphrodite [, aeftV daiti], the goddess of love, to breathe life into his
statue. The goddess made the statue alive, and Pygmalion married
Galatea.

Pygmalion in Shaw's play is Mr Higgins, a professor of phonetics.
Galatea is Eliza Doolittle, a street flower seller, and the play itself is
the story of Mr Higgins's attempt to make a duchess out of the flower
seller. *

Professor Higgins meets Eliza one stormy night selling flowers to a
crowd under the portico of St Paul's Cathedral. The professor, struck by
her remarkably pure Cockney pronunciation, is making notes of her
words with a view of studying them at home. A gentleman seems
particularly interested in Higgins, and the conversation, which springs
up between them reveals that he is Colonel Pickering, a student of
Indian dialects.

He and Higgins, it appears, have been interested in each other's
work for years. Higgins points out that he can perfect the girl's shock-
ing pronunciation which keeps her selling flowers in the street and
prevents her from getting a respectable position as a saleslady in a
flower shop.

The remark has made a deep impression on Eliza and the very next
day she visits the professor to take lessons in pronunciation, at a price
she considers fully sufficient of one shilling an hour.
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Finding Eliza's offer very interesting Professor Higgins and Colonel
Pickering make a bet, that in six months Higgins will teach Eliza the
language of "Shakespeare and Milton" and pass her off as a duchess at
an ambassador's party. If Higgins succeeds Pickering will pay the
expenses of the experiment.

Eliza is taken into Higgins's house where for several months she is
being taught to speak correct English. While staying at Higgins's home
Eliza gets accustomed to Professor Higgins and Colonel Pickering.
Higgins is not married and lives alone with his servants and his elderly
housekeeper. He often finds Eliza amusing and Eliza, grateful for the
education he is giving her, makes herself useful to him wherever she
can.

In order to prove his experiment Higgins dresses Eliza in beautiful
clothes and takes her to the Ambassador's Garden Party where she
meets the "cream" of society. Everybody takes her for a grand lady.

Higgins wins his bet. But he has forgotten that a flower girl is a
human being with a mind and a heart. He looks upon her only as a
thing. He does not care what is to become of her when he has finished
his instruction. He says, "When I've done with her, we can throw her
back into the gutter, and then it will be her own business again".

Higgins is not unkind by nature and perhaps he has even grown
fond of Eliza without knowing it; but what is an ignorant flower girl to
a gentleman of means and wide education... Eliza teaches him how
wrong he is, giving him a lesson in feeling. The lesson costs her some
pain because not only has she got accustomed to Higgins, but she has
also begun to love him.

Higgins and Eliza remain friends, but the play is without an ending.
The dramatist thought it best not to go on with the story. Had he given
the usual happy ending, the play would have become an ordinary fairy-
tale story.

Bernard Shaw's play Pygmalion is a satire on higher society. Here,
aristocrats are opposed to a simple girl. In the play Shaw shows his
deep feelings for the common people, their humanism, the beauty of
their inner qualities. He shows that good language and correct
pronunciation are not only the attributes of people of high social,
cultural and moral standing.
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Professor Higgins believes that he can create a new Eliza by
teaching her good language and manners. However, the paradox lies in
the fact that Higgins only gives an outer polish to Eliza, whose inner
gualities have always been greater than the Professor's. Her
individuality remains the same, but she is the one who awakens human
feelings in the Professor's heart.

Language can be learned; the inner qualities of a person do not
depend on it.

Vocabulary

accustomed [a'kAStamd] a NpuBbIYHbI gutter ['gAta] n Tpywobel means [mi:nz] n

9. Explain why he named these plays in such a way.

10. What changes did Bernard Shaw introduce into the theatre of England?
11. What plays did he publish under the title of Plays Pleasant?
12. Comment on the third volume of Shaw's plays.

13. What is his most popular play?

14. What problems do Shaw's plays deal with?

15. Characterize the second period of his literary work.

16. Describe Shaw's way of writing.

17. What is the main idea of the play Pygmalion?

18. What is the origin of the plot?

19. Give a brief summary of the contents of Pygmalion.

20. Against what is the criticism of the play directed?

Herbert Wells

to get accustomed NpuBbLIKHYTb
ambassador [jem'baesgda] n nocon
antique [sen'ti:k] 0 aHTUYHBIA appear
[a'pto] v okasbiBaTbLCS attribute ['aetnbju:t]
n oTNnYMTENbHas
yepTa barrier ['baensa] n
6apbep bet [bet] n napun
to make a bet gepxxatb napu cockney
['kokni] n kokHK (NOHAOHCKOE
npoctopeuue) colonel ['k3:nl] n
MONKOBHWK cream [kri:m] n cnunBku;
camoe nyuluee,
uget (yero-n.) creation [Kii'eijbn] n
TBOpeHue distinction [dis'tinkjbn] n
pasnuyve duchess f'dAtfis] n repuoruHsa

CcpeAcTBa, CoCTosHME oppose [3'paur] v
NpoTMBOMNOCTaBMATL originate [3 'ndjineit]
V NPOVCXOANTb,

6paTb Havano outer f'auta] a
BHeLHun perfect [pa'‘fekt] v
COBEpLUEHCTBOBATb,
ynydwate polish ['prjhj] n n3bickaHHoCTb
pray [prei] v monuTbCs respectable
[ns'pektabl] o npunuyHbIz remark [n'ma:k]
N Bbicka3biBaHue saleslady ['seilzleidi] n
npogaswumua shocking ['Jokirj] o yxacHblii
spring [sprirj] v (sprang; sprung) npouc-
xoauTb standing ['stasndirj] n nonoxexue
succeed [sak'si:d] v cymeTb coenatb
sufficient [sa'fijsnt] a gocTaTouHbIn

(1866-1946)

Herbert George Wells is often called the
great English writer who looked into the

future.

He was bom in the small town of Bromley
into a middle-class family. He was the
second son in a family of three boys. His
father was a shopkeeper and at the same time
he was a professional player of the national
English game — cricket. His mother was a

grateful ['greitful] a 6narogapHsbin

Questions and tasks

. Relate the main facts of Bernhard Shaw's life.

. What did he begin writing first?

. Why did he give up writing novels?

. What organization did he join in 1884?

. What did the members of the Fabian Society preach?

. What was Shaw's point of disagreement with the Fabians?
. What was Bernard Shaw's first play?

. How did he call the first volume of plays?

O~NO O WDNPRE
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housekeeper in a large country house.

Wells combined his studies at Mid-
hurst Grammar School by working as
a draper's then a chemist's apprentice.

By means of a scholarship he had won he was able to study at the
Royal College of Science in London.

In 1886 he took his B. Sc. (Bachelor of Science) degree with
honours at London University. Then he took to teaching mostly as a
private schoolmaster in biology. In 1893 he turned to journalism and
literature.

Scores of novels, histories, philosophical books and scientific
works followed. The end of the century made him famous as a writer.
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The First World War brought a crisis in the outlook of the great
writer. At the beginning he believed that the war would teach all
nations to live in peace and that the peoples of the world would want to
build up a new society. He expressed his ideas in a series of articles.
They were later collected in the book called The War That Will End
War (1914). But the book was not popular.

The October Socialist Revolution of 1917 shook Wells. He was
greatly interested in the events going on in Russia. In 1920 he visited
the Soviet Union. On his return to England he published his book
Russia in the Shadows where he described the Soviet country ruined by
the Civil War and foreign intervention.

During the Second World War Wells wrote against fascism. He
lived to be nearly 80 years old. He died on the 13th of August, 1946.

Herbert Wells devoted more than fifty years of his life to literary
work. He was the author of more than forty novels and many short
stories, articles and social tracts. His novels are of three types: science
fiction, realistic novels on contemporary problems and social tracts in
the form of novels.

Wells belonged to the world of science. Science played an im-
portant part in his best works, but the principal theme, even in these
works is not science but the social problems of the day. His creative
work is divided into two periods. The first period begins in 1895 and
lasts up to the outbreak of the Word War I. His famous works are: The
Time Machine (1895), The Invisible Man (1897), The War of the
Worlds (1897), The First Men in the Moon (1901) and others.

The second period comprises works written from 1914 up to the end
of World War 1l. His most important works are: The War That Will
End War (1914), Russia in the Shadows (1920), The World of William
Clissold (1926), MrBlettsworthy onRampolelsland (1928), Experiment
in Autobiography (1934) and many others.

Being greatly influenced by the outstanding achievements of the
famous scientists of his day as Faraday, Darwin, Wells begins to
explore in his works the new world opened up by modern science.

His books show not only the ability to make science the matter of a
story, but a rare gift of scientific imagination. Wells's science-fiction
novels are always built on a scientific basis. All of them are based on
real scientific discoveries. The discovery of x-rays prompted Wells
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to write The Invisible Man. Wells tried Ms best to make his fantasies
convincing. For this reason he would give accurate description of non-
existing machines, cite fictitious newspaper articles and scientific
reports.

Some of his works show his scientific foresight. For instance in the
novel The War in the Air (1908) Wells describes war planes which
were first used during World War 1. In the novel When the Sleeper
Wakes (1899) Wells writes about A-bombs and their radio-active effect
30 years before their invention. These predictions show the author's
imagination and profound scientific knowledge. The main trait of
Wells's creative works is his concern for the fate of mankind.

The originality of Wells's science-fiction novels lies in their social
problems.

Thus in 77ie Time Machine (1895) the theme of an unusual
scientific invention — a machine capable of travelling through time —
is connected with the theme of class struggle, class antagonism leading
to the degeneration of mankind. The author describes a fantastic
machine made of nickel, ivory and crystal and with great artistic
mastery depicts the flight through time when days and nights seem like
the flapping of a black wing and the sun and the moon become streaks
of fire in the sky. However, it is not the main theme in the story. The
principal idea of the book is the contrast of the two degenerated races
— the Eloi and the Morlocks into which mankind has been divided.
Having reached the year 802701, the Time Traveller meets the Eloi —
beautiful and graceful, but quite helpless creatures who live in old
buildings. They are the descendants of the ruling classes, the product of
luxurious life and aversion for work. The other race, the horrible and
pale Morlocks are the descendants of workers who had lived in the
dark underground factories many years before. They continue working
for the Eloi, they provide them with clothes and food, but hunt the Eloi
at night and feed on their meat.

The more remote future visited by the Time Traveller is even worse.
He sees a desert land of monster crabs creeping out of the sea.

In The Time Machine one can feel Wells's pessimism. The writer
does not see any ways of saving mankind from war and moral
degradation. Wells thought the working class was too
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ignorant to fight for its happiness. This idea gave birth to the horrible
figures of the Morlocks. Despite his pessimism Wells hoped that
mankind would be able to escape degeneration and build life on more
rational basis. The dreadful scenes depicted by the author serve as a
warning to mankind.

The Invisible Man deals with another theme — the loneliness of the
scientists in the bourgeois world and the danger of science in the hands
of individualists.

The action is set in a small town in the south of England. The
talented physicist Griffin who becomes invisible having discovered the
secret of the colouring of tissue perishes. He turns into a savage and
commits horrible crimes. A great scientist becomes a dangerous maniac
and murderer.

Thus, Wells showed how tragic the achievements in science could
be if they were used with destructive intentions.

He saw very clearly the contradictions that surrounded him but he
did not see the way out.

Wells's contribution to literature becomes quite clear when we view
him as a scientist. He is not a pure scientist, who works for the
experiment only. He is much more interested in the fate of humanity
than in science as such.

Wells's aim was to show* today through what might happen
tomorrow. Man should realize that the future depends on what he is
doing today.

One must admire his courage and his faith in written word. "We are
going to write about the whole of life", he announced, and so he did.

Vocabulary

bachelor ['bagtfata] n 6akanasp cite [salt] v
ccbinaTtbCs; LMTMpOBaTb comprise
[ksm'praiz] v oxBaTbiBaTb concern [k9n's3:n]
n Tpesora creep [kri:p] v (crept) nonsaTb
crystal [knstl] n xpyctanb degeneration
[di~djens'reijan] n BbipoxaeHue

despite [dis'pait] prep HecmoTps Ha draper
['dreipa] n ToproseL maHydakTypHbIMU
ToBapawmu fictitious [fik'tifas] a BblgyMaHHbIV
flap [fla;p] v maxaTb foresight ['fo:sait] n
npeasuaenve graceful ['greisful] o n3siLHbIN
ignorant ['ignarent] a HeBeXeCTBEHHbI
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ivory ['aivan] n cnoHoBas kocTb luxurious remote [n'msut] o oTAaneHHbLIN
[kg'zjuangs] a pockoLuHbilit originality savage ['ssvicb;] n xecTokuin yenoBek
[s,nasrn8elll] 7 opuruHansHocTs outbreak — score [ska:] n pi mHoro
['autbreik] n Hauano outlook ['autluk] n Barnsy Streak [stri:k] n nonocka
Ha *wu3Hb prediction [pn'dikjbn] n tissue ['tisju:] n TkaHb
npeackasaHue tract [trsekt] n TpakTaTt, namdnet

x-ray [‘eks'rei] n peHTreHOBCKMIA CHUMOK

Questions and Tasks

. Relate the main facts of Wells's life.

. Name Wells's different kinds of literary works.

. What are the three types of his novels?

What themes did Wells touch upon in his works?

. Name the two periods of his creative activity.

. What is the peculiarity of Wells's science fiction?

. Give a brief summary of the contents of The Time Machine.
Comment on the novel The Invisible Man.

. What is the contribution of Wells to world literature?

10. Why is Herbert George Wells called the great English writer who looked
into the future?
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John Galsworthy
(1867-1933)

Among the English authors of the close of the
last century and the beginning of the 20th century (j

outstanding representatives.

He was a novelist, dramatist, short-story writer ﬂ
and essayist. He created brilliant realistic pictures
of life and typical characters.

John Galsworthy was born in a well-to-do
family in Surrey®. His father was a rich lawyer,
and he wanted his son to follow the career. John
Galsworthy got his first edu-

John Galsworthy

Surrey ['sAn] — rpadctso Cyppeit (AHIHS)
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cation at home. At age of fourteen he was sent to Harrow School, a
very old and famous public school for boys. At Harrow Galsworthy
distinguished himself as an excellent student. After Harrow he studied
at Oxford; but he did not find his studies in law exciting.

He received an honours degree in law in 1889 and was admitted to
the Bar'. But very soon he gave up law for literature and went travelling
all over the world.

In 1891 Galsworthy came to the Crimea. His stay in Russia
produced a deep impression on him and awakened his interest in the
country, its people and literature.

In 1899 Galsworthy published his first novel Jocelyn and then Villa
Rubein (1900) appeared under the pseudonym John Sinjohn.
Afterwards, at frequent intervals he wrote plays, novels and essays.

His first notable work was The Island of Pharisees [ faensi:z] (1904)
(Pharisees were people of the ancient Hebrew sect distinguished for
their strict observance of religious laws under which they pretended to
be superior to other people). Galsworthy gave this name to the English
privileged classes. This word is used speaking about self-righteous
hypocritical persons. In the five works entitled The Country House
(1907), Fraternity (1909), The Patrician [p» ‘tnfan] (1911), The Dark
Flower (1913) and The Freelands (1915) Galsworthy criticizes country
squires, thexaristocracy and artists and shows his deep sympathy for
strong passions, sincerity, true love.

However he gained popularity only after the publication of The Man
of Property— the first part of The Forsyte Saga. It consists of three
novels and two interludes, as the author calls them:

The Man of Property (1906);

In Chancery (1920);

To Let (1921);

Awakening (interlude) ;

Indian Summer of a Forsyte (interlude).

The Forsyte Saga is followed by A Modern Comedy, also a trilogy,
consisting of three novels and two interludes:

The White Monkey (1924);

The Silver Spoon (1926);

" the Bar — xoserus agBokaToB (AHIJINS)
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The Swan Song (1928);

A Silent Wooing (interlude);

Passers-by (interlude).

The trilogy called End of the Chapter, written at a later period,
consists of three novels:

Maid in Waiting (1931);

Flowering Wilderness (1932);

Over the River (1933).

The Forsyte Saga is a great panorama of English life, covering
nearly fifty years. It is a family chronicle. Galsworthy presents the
story of the Forsyte family. His most interesting character is "the man
of property”, Soames Forsyte, the typical bourgeois to whom
everything is a matter of proprietorship not only money, and houses,
and position, but also works of art, and human hearts and feelings.

The second trilogy is dedicated to the younger generation of the
Forsytes. They are depicted against the background of post-war
England. The action is centred round Soames' daughter Fleur.

In the End of the Chapter, written after World War |, Galsworthy's
criticism becomes less sharp. The old generation of the Forsytes does
not seem so bad to the author, compared to the new one. During his
progress through six novels and four interludes Soames Forsyte
becomes almost a positive character, in spite of the author's critical
attitude forwards him at the beginning of the Saga.

It took Galsworthy 22 years to accomplish this monumental work.
For The Forsyte Saga John Galsworthy was awarded the Nobel Prize
for Literature in 1932.

Galsworthy was also a great playwright of his time. From 1909 he
produced in turn plays and novels. His plays deal with the burning
problems of contemporary life. The author describes the hard life of
the workers in Strife (1909), attacks the cruel regime in English prisons
injustice (1910), expresses his indignation towards wars The Mob
(1914), rejects the colonial policy of England "The Forest".
Galsworthy's plays were very popular, yet it is not his dramatic works,
but his novels and The Forsyte Saga in particular, that made him one
of the greatest figures in world literature.

Galsworthy is not only a novelist and a dramatist, but also a short-
story writer and an essayist. His short stories give a most complete
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and critical picture of English bourgeois society in the first part of the
20th century. It is in his short stories that Galsworthy touches upon the
most vital problems of the day — he condemns the war, exposes the
propertied classes that bring suffering and unemployment to the
people, showing his sympathy for the so-called "little man™.

Galsworthy's mastery lies in his realistic depiction of life and
characters and exciting plots. Though Galsworthy's criticism is not so
sharp as that of Dickens and Thackeray, he is justly considered to be
one of the greatest realists of his time.

A bourgeois himself, Galsworthy nevertheless clearly sees the
decline of his class and truthfully portrays this in his works.

Galsworthy gave a comprehensive and vivid picture of contem-
porary England.

His art was greatly influenced by Russian and French literature.
Turgenev and Maupassant [ 'taups 'sa] were the first writers who gave
him "real aesthetic excitement".

"The men we swear by", he used to say, "are Tolstoy, Turgenev,
Chekhov, Maupassant, Flaubert [fbu 'bes], Anatole France".

"Turgenev is the man of all others I should like to have known",
wrote Galsworthy to a friend in 1920. Galsworthy was affected by
Turgenev's lyrical manner of representation of characters and
description of nature. n»

Vocabulary

accomplish [a'koTplLl] v 3aBeplate admit  interlude ['mtakr.d] n uHTeproAus

[ad'mit] v npuHaTe affect [s'fekt] v BAMATE  nevertheless [*nevads'les] conj HecmoTpst

chronicle [kronikl] n xpoHuka comprehensive pg observance [9b'z3:vsns] n cobniofeHve

Lkomprfhensrv] 0 MonHbIK condemn owing to ['Suirjtu:] prep 6naronapg

[kan'dem] v ocyxxgaTtb decline [di'klam] n propertied [‘propatid] o umyLLmi

ynapok distinguish oneself [dis'tirjwif] v oTnu- proprietorship [pra'praitsjip] n co6cTaeH-

vaTbCsl essayist feseiist] n accenct, aBTOp  HocTh regime [rel3wn] 7 peskum sect [sekt] n

acce frequent ffrxkwant] o yacTHbIi Hebrew  cekra

['hibru:] a apeBHeespeiickuit hypocritical self-righteous ['selfraitfss] a camogo-

{.hipskntiksl] o nuuemepHbIit indignation BObHBIN sincerity [sm'senti] N MCKPEHHOCTb

Lmdig'neijbn] n HeronosaH1e strict [stnkt] @ cTporuit swear [swea] v
MOnUTLCSA
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The Man of Property

At the beginning of the novel we see the Forsyte family in full
plumage. All the Forsytes gather at the house of old Jolyon to celebrate
the engagement of Miss June Forsyte, old Jolyon's granddaughter, to
Mr Philip Bossiney. Old Jolyon is the head of the family. Eighty years
of age with his white hair, his domelike forehead and an immense
white moustache, he holds himself very straight and seems master of
perennial youth. He and his five brothers and four sisters represent the
first generation of the Forsytes. All of them are rich businessmen,
heads of various firms and companies. With distrust and uneasiness
they watch June's fiance — a young architect without any fortune. In
their opinion Jolyon ought never to have allowed the engagement.
Bosinney seems to be an impractical fellow with no sense of property,
while the Forsytes consider property to be a sacred thing, an object of
worship and respect.

The most typical Man of Property is Soames Forsyte, a repre-
sentative of the second generation of the Forsytes. Soames' sacred
sense of property even extends to works of art, human feelings and
family relations.

Having married Irene [ai' ricru], @ woman who never loved him,
Soames treats her as though she were his property. Wishing to get his
beautiful wife out of London, away from opportunities of meeting
people, Soames decides to build a house in the country. He asks
Bosinney to design the house, because he thinks that Bosinney will be
easy to deal with in money matters.

Irene falls in love with the young architect and Soames, driven by
jealousy, brings a suit against Bosinney for having exceeded the sum
of money which had been fixed for the construction of the house. On
the day of the trial Bosinney meets with a tragic death. Being
passionately in love with Irene and depressed by his hopeless state of
affairs, he wanders aimlessly in the foggy streets of London and is run
over by an omnibus.

Irene leaves Soames. But she is forced to return to him though not
for a long. The new house remains empty and deserted.
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The Man of Property represents a typical bourgeois who is the slave
of property, which is to him not only money, houses and land, but also
his wife, the works of art and the talent of artists whose works he buys.

Soames believes that the souls and thoughts, ideas and love, the
kindness and sympathy of a warm heart are all to be bought at their
face-value.

Every Forsyte feels great pleasure speaking about money matters. If
he sees anything, he immediately states the value of it.

The Forsytes estimate people in the same way as they estimate
things. A man who can make a great deal of money is a person of
importance, deeply respected by the Forsytes; one who cannot, is
despised by them. No matter how honourable this or that profession
may be, it is not considered of by the Forsytes unless it can bring in
money.

There are some characters in the novel who are created as a contrast
to the Forsytes with all their prejudices and negative features. These
are the characters of Irene and Bosinney and old Jolyon, young Jolyon
and his daughter June. These characters have the sympathy of the
author and the reader. The characters of Irene and Bosinney are not so
vivid as those of the Forsytes.

Though old Jolyon and young Jolyon belong to the Forsytes, the
possessive instincts of both Jolyons are not so strong as those of the
other members. Old Jolyon is one of the most attractive personages of
the novel. At the beginning of the book he is a typical Forsyte. His
son's marriage to a governess caused his indignation. He disinherited
young Jolyon and did not want to see him. Later he was sorry and did
all he could to help his son's second family.

At the close of his life old Jolyon came to realize that there was
something more precious in life than property.

Egoism, snobbery, contempt for everything "foreign", a sense of
property and money-worship — these are the most characteristic
features of the Forsytes.

The collision between the sense of property and money-worship, on
the one hand, and true love and a keen sense of beauty, on the other, is
the main theme of the novel.
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Galsworthy's realism, his sincerity, his objective portrayal of
contemporary life and his keen sense of beauty link him with the best
writers of world literature.

Vocabulary

collision [ks'lrpn] n ctonkHoBeHWe contempt
[ksn'tempt] n npe3peHue distrust [dis'trASt] n
Hepgosepue dome [daum] n yTo-n.
Kynonoo6pasHoe domelike forehead Bbicokui
BbIMyKNbI 06 engagement [m'aeMatanX] n
ob6py4yeHre, noMornBka estimate [‘estimeit] v
oueHuBatb exceed [ik'si:d] v npeBbiwaTtb
extend [iks'tend] v pacnpoctpaHsiTe face-
value ['feis"vaelju:] n HoMmnHanbHas

ctoumocTsb feature [fi:tf3] n uepra fiance
[fi'ainsei] n xeHnx

governess ['gAvanis] n rysepHaHTKa
immense [i'mens] o orpoMHbIn jealousy
['djebsi] n peBHOCTb Objective [sb'cjjektrv]
a obbekTuBHbIV perennial [pa'reryal] a
HeyBsigaembln plumage Mplwwd] 7
Hapsig possessive [pa‘zesrv] a
cobcTBeHHMYecku precious ['prejbs] a
ueHHbIv prejudice ['precfeudis] n
npegpaccygok sacred ['seiknd] a cesaATom
suit [sju:t] n cynebHoe geno to bring a
suit against smb npegbaABNSATE UCK KOMY-
n. trial [traisl] n cyg uneasiness [An'i:zinis]
n Tpesora

Questions and Tasks

1. Relate the main facts of John
Galsworthy's life.
2. Give a brief account of the beginning of Galsworthy's literary work. ' 3. What
novel brought him fame?
4. Describe the composition of The Forsyte Saga.
. What themes does the author touch upon in the novel?
. Name his chief plays and the problems they deal with.
. What can you say about Galsworthy's short stories?
. What are the chief characteristics of Galsworthy's works?
. Comment on the influence of Russian and French literature on Galsworthy's literary
activity.
10. Give a brief summary of the contents of The Man of Property.
11. Comment on the most typical features of the Forsyte family.
12. Which of the Forsytes is the most representative man of property?
13. Compare the characters of Philip Bosinney and Irene with those of the Forsytes.
14. What is the author's opinion of such characters as old Jolyon, young Jolyon and
June?
15. What is the main theme of the novel The Man of Property?
16. Explain what makes it possible to link Galsworthy with the best writers of world
literature.

© 00 ~N O Ul
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Gilbert Keith Chesterton
(1874-1936)

Gilbert Keith Chesterton [ ‘gilbat 'ki:0 =
'tfeststan] is known as critic, author of verses, 7 //
essays, novels and short stories. He was born@?’f‘”
on May 29,1874 in London. =

Chesterton was educated at St Paul's =
School and later studied art at the Slade =4
School and literature at University College,
London. \

He began his career as a literary journalist,
and it is in this genre that his most successful
work was done. His first book of poems was

The Wild
rs m 1 "“mwoora TT- -i- WK

Knight (1900). His writings to 1910

were concerned with three main areas. First, his social criticism was
expressed in his works The Defendant (1901), Twelve Types (1902),
and Heretics (1905).

Second, his works of literary criticism, which include Robert
Browning® (1903), an excellent guide, Charles Dickens (1906), an
enthusiastic study, George Bernard Shaw (1909), William Blake (1910)
and Robert Louis Stevenson (1927). These works of Chesterton are
among the finest contribution to criticism.

Chesterton's third main concern was theology and religious
argument.

Many readers value Chesterton's fiction most highly. He wrote
several novels such as The Napoleon of Netting Hill (1904), The Club
of Queer Trades (1905), The Man Who Was Thursday(1908) and others.

Chesterton wrote a number of detective stories in which the
detective is the Catholic priest Father Brown.

The first volume of these was The Innocence of Father Brown
(1911), then The Wisdom (1914), The Incredulity [1926), The Secret
(1927), The Scandal of Father Brown (1935) and others. Chesterton's
detective stories are excellent light entertainment. They

Gilbert Keith Chesterton

! Robert Browning (1812— 1889) Po6ept Bpaysunr, anri. most
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show Chesterton's favourite ideas about life, ordinary men, happiness
and the wisdom of the heart. Chesterton's published works run to over
100 volumes.

Vocabulary

concern [kan's3:n] v kacaTtbca entertainment [ ,enta ‘temmant] n pas-
contribution LkDntn'bju:Jbn] n Bknag BrieYeHvie
wisdom ['wizdom] n myapocTb

Questions and Tasks

. Where was Chesterton born?

. Where was he educated?

. How did he begin his literary career?

What were the three main areas of his writings?
Comment on them.

What do readers value most highly in his work?
. Speak on his novels and detective stories.

. Prove that Chesterton was a prolific writer.

. What is his contribution to English literature?

© O N UAWNP

Somerset Maugham
(1874-1965)

William Somerset Maugham [mo:m] is one
of the best known writers of the present day.
He was not only a novelist of considerable
rank, but also one of the most successful
dramatists and short-story writer.

William Somerset Maugham was born in
Paris in 1874. His father was a solicitor for the
British Embassy. His mother died when he was
eight. Two years later his father followed, and
the orphan child was sent to his uncle, a
clergyman in Whiteable, Kent. At thirteen he
was sent to Kings School, an-

William Somerset Maugham
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terbury, with an intention that he should go to Oxford and prepare to
enter the church.

But he had always wanted to write, and in 1890 he went abroad and
studied at the University of Heidelberg, from which he returned in
1892. According to his uncle's will he had to choose a profession and
he chose medicine, thus entering St Tomas Hospital in London. In
1898 he got his medical degree, but he never practised, except for a
year in the Lambeth slums.

Of this period of his life he writes: "All this was a valuable ex-
perience to me. | do not know a better training for a writer than to
spend some years in the medical profession.

In those six years | must have witnessed pretty well every emotion
of which man is capable. It appealed to my dramatic instinct. It excited
the novelist in me. | saw how men died. | saw how they bore pain. |
saw what hope looked like, fear and relief. | saw dark lines that despair
drew on a face".

His experience in treating the sick in the slums gave Maugham
material for his first work, Liza of Lambeth (1897), a realistic novel
characterized by a powerful photographic portraiture of life. After that
he decided to devote his life to literature. Soon after the publication of
his first novel Maugham went to Spain and then travelled to all parts of
the world. He visited Russia, America, Asia and the Polyneisian
Islands, and wherever he was, he always sought material for his books.
He was a keen observer of life and individuals.

During World War | he enlisted with a Red Ambulance Unit. Later
he was transferred to the Intelligence Service (Secret Service). Early in
the 1930's Maugham settled down near Paris. At the outbreak of World
War 1l he was appointed to special work at the British Ministry of
Information in Paris. The Nazi advance overtook him there; he
managed, however, to reach England, leaving behind him all his
belongings and many of his unfinished manuscripts. In the years
following he settled down in England.

The most mature period of Maugham's literary career began in
1915, when he published one of his most popular novels Of Human
Bondage. It was started in 1905, abandoned for a time and then taken
up again. The book is considered to be his masterpiece.
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Cakes and Ale (1930) was named by Maugham himself to be best of
his books. It represents the backstage life of literary profession.

The revolt of the individual against the accepted customs of society
is a theme which has always fascinated Somerset Maugham. It inspired
his novel The Moon and Sixpence (1919).

The novel which has rather an unusual plot is partly based on the
life story of the famous French painter Gauguin, [mar/gaen] who was
an innovator and rebel in art.

The hero of the novel, Charles Strickland, is a prosperous stock-
broker. At the age of forty he leaves his wife and children and goes to
Paris, where he devotes himself to painting. Strickland is aware of all
the hardships in store for him', but his desire to paint is so strong that
no arguments can convince him'to change his decision to devote his
life to art.

Strickland's life in Paris is "a bitter struggle against every sort of
difficulty". But the hardships do not affect him. He is indifferent to
comfort. Canvas and paint are the only things he needs.

Strickland does not care for fame. Nor does he care for wealth. He
does not sell his pictures and he is almost starving. His only aim in life
is to create beauty. The only person who understands Strickland's
creative genius is the painter Dirk Stroeve ['straw]. Trying to save
Strickland from a terrible disease and starvation, Dirk Stroeve brings
him home where he sacrifices his time, his comfort and his money for
Strickland. But instead of gratitude Strickland shows his inhumanity
towards Dirk Stroeve. He seduces Stroeve's wife Blanche who falls in
love with him. When Strickland takes no more interest in her, she
commits suicide. These two men with their sharply contrasting
characters are equally responsible for Blanche Stroeve's tragic death,
which is caused both by her husband's kindness and by Strickland's
cruelty.

Thus after years of resultless struggle in Paris Strickland moves to
Marseilles [ma: 'seilz]. He spends about four months at Mar-

L in store for him — koTopsie *xyT ero Brepe/u
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seilles where he finds it impossible to earn the small sum he needs to
keep body and soul together. His imagination being haunted for a long
time by "an island all green and sunny, encircled by sea more blue than
is found in the Northern latitude", he decides to go to the South Seas.
By a chance of luck he boards a ship bound for Australia, where he
works as a stoker thus getting to Tabhiti [ta 'hitlj. There he marries a
Polynesian woman Ata and devotes the rest of his life to painting.
Strickland dies of leprosy.

According to his will his wife burns their house the walls of which
had been covered from ceiling to floor with compositions by
Strickland. Only on discovering some canvases Strickland had once put
aside during his years of unrewarded work, the world art realizes it has
lost a genius. Strickland is concentrated on his art. He is indifferent to
love, friendship and kindness. He ruins the life of Dirk Stroeve and is
wife who nursed him when he was dangerously ill. He does not care for
his own wife and children and brings misfortune to all the people who
come in touch with him. But on the other hand we cannot deny his
talent as an artist, a creator of beauty. Strickland cannot care for
anything else but art as art is the only means for him to express
himself.

Society, however, is hardly ever patient with geniuses. Most often a
genius has to die before he is acknowledged.

Maugham shows how blind the bourgeois public is to real beauty.
Later Strickland's works are bought by the public because it is
fashionable to have them in one's flat.

Another important character of the novel, Dirk Stroeve, is a very
kind man, but a bad artist, though he possesses a keen sense of beauty
and is the first to appreciate Strickland's talent. Stroeve paints easily
and is able to satisfy the vulgar tastes of the public.

The author shows that the public lacks imagination, therefore real
art is as far for the rich as the moon is. The title serves to Maugham as a
symbol for two opposing worlds — the material world which is left by
Strickland, where everything is thought of in terms of money and the
world of art.
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Other most prominent works by Somerset Maugham are the novels:
Theatre (1937) and the Razor's Edge (1944). He has written nineteen
novels, twenty-four plays and a large number of short stories, in
addition to travel works and an autobiography.

Few of his plays have stood the test of time. He is primarily a short-
story writer and a novelist.

The most popular stories are Rain, The Unconquered, Gigolo and
Gigolette, The Man with the Scar, The Luncheon. A realistic portrayal
of life, keen character observation, interesting plots, beautiful,
expressive language and a simple style, all place Somerset Maugham
on a level with the greatest English writers of the 20th century.

Vocabulary

abandon [a'baendan] v octaBnaTb
acknowledge [sk'nohcfc] v npusHaBaTb
affect jVfekt] v BnusTe npoTtusocTosiuii outbreak [‘autbreik] n
ambulance ['aembjubns] n Bpaye6HbI Havano portraiture ['po:tntfa] n noptpeT
MYHKT primarily [ ‘praimanli] adv nepsoHay4ansHo
appeal [2'pii] v NpuBnekaTtb rank [rserjk] n paHr rebel [n'bel] n 6yHTapb
aware [s'wes] a 3Hatowui to be revolt [rTvault] n 6yHT seduce [sa'dju:s] v
aware co3HaBaTb cobnasHaTk seek [si:k] v (sought) nckatb
backstage ['baek'steicfc] a 3akynmcHblii slum [skm] n p/Tpywio6e solicitor
bear [be3] v(bore; born) nepeHocnTb [sa'hsita] n topuckoHcynbT sought [so:t]
bore [bo:] past ot bear post u p. p. ot seek stockbroker
considerable [ksn'sidarebl] a 6onbLuoi [,stok'breuka] n 6upxeson
despair [dis'pea] n oTyasiHue Maknep stoker ['stauka] n
emotion [I'maufan] 7 4yBcTBO Koyerap transfer [trsens'f3:] v
enlist [m'hst] v 3auncnsaTe nepeBoauTh treat [tri:t] v neuntb
fascinate [faesmeit] v npusoguTs B BOC- unrewarded [Ann'wo:did] a HeBo3Har-
XULLEeHne pPaXXaeHHbI
haunt [ho:nt] v He gaBaTb nokos; nNpe-
crneposaTb
innovator ['mauveita] n HoBaTop
lack [Isek] v He xBaTaTb
latitude ['Isetitju:d] n wupoTa
leprosy ['lepresi] n npoka3sa

mature [ma'tjua] a 3penbivi Nazi [na:tsi] a
HauucTckui opposing [a 'pauzirj] a
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Questions and Tasks

. Say a few words about Somerset Maugham's life.

. What was his first work?

. When did the most mature period of Maugham's literary career begin?
. What is the main theme of the novel The Moon and Sixpence?

. Give a brief summary of the contents of The Moon and Sixpence.
. Discuss the main character of the novel Charles Strickland.

. In what way did Strickland fulfil the purpose of his life?

. Which character is shown as an antipode to Charles Strickland?

. What idea does Maugham deal with in the novel?

10. What can you say about the title of the book?

11. Name some other prominent works by Somerset Maugham.

12. What stories by Somerset Maugham are the most popular?

13. Speak on Somerset Maugham's place in English literature.

© 00N O WN P

Edward Morgan Forster
(1879-1970)

Edward Morgan Forster belongs to the elder
generation of the 20th century writers. He was
educated at Tonbridge School and King's
College, Cambridge. Forster gradually became
interested in literature, and wrote a novel at
twenty, but it was never completed. After his
graduation he began to write short stories,
some of which appeared in print.

When he had left Cambridge he lived for a
time in Italy writing there two novels: Where
Angels Fear to Tread (1905) Edward Morgan
rorster aNd A Room with a View (1908). These
novels had an Italian background, but The Longest Journey (1907)
dealt with Tonbridge and Cambridge. Forster returned to England in
1907, delivered lectures at the Working Men's College,

! thus far — o cux nop
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and finished off A Room With a View, which was soon followed by
Howards End (1910), his most mature novel thus far’.

In 1911 Forster was engaged in literary journalism. He wrote a play
The Heart of Bosnia, which never saw the stage. Then he went to India,
where he collected material for what was to be his novel. During World
War | he was in Alexandria faelig'zaendna], doing civilian war work.
While there he contributed to the Egyptian [i' cfeipjan] Mail a number
of studies and wrote Alexandria: a History and Guide (1922).

After the war Forster returned to London and did a great deal
reviewing several daily papers, acting for a short time as literary editor
of the Labour Daily Herald.

He went to India again in 1921 and in 1924 brought out A Passage
to India, which is considered his best work. It is a brilliant study of the
difficulties experienced by an Indian and some English people; and it
won prizes in 1925.

In 1927 Forster was invited to Cambridge to deliver lectures on his
Aspects of the Novel (the book appeared in the same year).

In 1928 he published The Eternal Moment, a collection of short
stories. Another production of the twenties Abinger Harvest (1926)
consists of some reprints of reviews and articles out of various jour-
nals. He has also written essays collected in Two Cheers for Demo-
cracy (1951).

Forster's power of characterization, his wit, and irony, and the
peculiarity of his style places the author on a level with the greatest
writers of his time.

Vocabulary

civilian [si'viljan] a rpaxxgatHckui contribute  reprint ['ri:'print] n HoBoe HeraMeHeHHoe
[kan'tnbju:t] yoenats Bknag;

nsgaHue review [n'vju:] n o63op
coTpyAHu4aTh peculiarity [pi“ku:lfaenti]

N 0COGEHHOCTb
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A Passage to India

In 1911 Forster had the opportunity to live in India, and it meant a
great deal to him as a novelist. A Passage to India arose from his own
experience. It is a novel about the relations of Englishmen living in
India as representatives of the British Empire on the one hand and the
natives of India on the other hand.

The novel is divided in 3 sections: Mosque frrrosk], Caves and
Temple, and each depicts different scenes from Anglo-Indian life. The
novel begins with Mrs Moore's and Miss Quested's arrival in India with
a view to visit Mrs Moore's son Ronny, a government official in the
colonial country.

The general meaning of the first part of the novel is best expressed
in the scene between Mrs Moore and Aziz, a young Indian doctor
whom she meets in a mosque. In a dialogue they reach a surprisingly
friendly relationship and mutual sympathy. From this scene and from
similar episodes the reader comes to the conclusion that the
communication between Britons and Indians is possible.

Adela Quested feels real sympathy towards the native inhabitants of
the country, and wants to get closely acquainted with their way of life.
Thus when Aziz proposes a trip to the Marabar Caves, it seems that the
expedition will be a triumph of Anglo-Indian friendship.

But Ronny, the official representative of the English government,
interprets the episode as a native insolence.

Adela and Ronny quarrel rather bitterly over Aziz's invitation. Seing
Ronny's arrogance, Adela suddenly realizes that she has left out love in
deciding to marry him. The connection between the caves and the
unsatisfactoriness of marriage is made at various points in the narrative
of Adela's and Ronny's engagement.

But after the tour to the Marabar Caves had taken place, the caves
symbolized the failure of all communication between the two nations:
the English and the Indians.

Doctor Aziz is brought to trial for having molested Miss Quested in
the Caves. At the trial Adela understands everything, and is sure that
Aziz did not assault her.
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But their attempt to make some kind of contact between an
Englishman and an Indian failed completely.

In the last section of the novel Temple the author describes a meet-
ing between Aziz and Mr Fielding who defended him at the trial. It is a
story about an Englishman and an Indian who are trying to understand
each other to resume their relationship. But this attempt is a failure.

For a brief time Fielding and Aziz are friends, but their friendship is
unstable. In the concluding words of the novel we are told that "The
Temples™ do not want them to be friends.

Forster as a social observer describes Anglo-Indian relations, and
shows that they split completely, with the exception of Mrs Moore,
Miss Quested and Mr Fielding who are always informal and honest
with the Indians.

Mrs Moore is one of the central figures of the novel. She expresses
Forster's own point of view, his belief that democracy is a kind of
medicine for all human diseases; tolerance, sympathy and good will are
all that really count.

The attitude of the heroes of the novel shows that they are firmly
convinced that personal relationship is more important than the
relations of the countries.

But the social wrongs the Indians suffered so long do not allow
them to appreciate the few honest Englishmen who have no prejudices
against their community.

Although Forster's sympathy is with those who feel the necessity of
friendly relations, he fails to see that friendship and human contact
among people of different nations is possible without equality in their
relationship.

Vocabulary

arrogance [‘aeragans] n BeiIcokomepvie
assault [a'so:It] v nogsepratb Hanagkam
attitude [‘astitjir.d] n oTHoWweHune
community [k3'mjuimti] n coobLecTBo prejudice f pregjudis] n npegy6exaeHve
exception [ik'sepfan] n ncknioyeHne resume [n'zjurm] v BO30GHOBNATL
insolence ['insalans] n HarnocTb, Aep30CcTb similar ['simila] a nogo6HbIN

interpret [m't3:pnt] v 06bsCHATH split [split] v (split) paspywatb

molest [mau'lest] v npuctasatb
mosque [rrmsk] n meyeTb
narrative ['nasratrv] n paccka3s
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temple ['tempi] n xpam unsatisfactoriness ['nn,satis'fektgrmis]
tolerance ['tobrens] n TepnumocTb N Hey40BMNEeTBOPEHHOCTb
trial [traisl] n cya unstable [An'steibl] a HeycToN4MBLIN

Questions and Tasks

. Relate the story of Forster's life. Name his notable works.

. What novel is considered to be his best work?

. What can you say about the plot and the main characters of A Pc to India?
. What is the main theme of the novel?

. What character of the book is Forster's sympathy with?

. What character of the novel expresses Forster's own point of view?

. What places Forster on a level with the greatest writers of his time?

~N o 0o WP

English Literature of
the 20th Century
(the 20s-30s)

The years between 1917 and 1930 form the first period in English
20th century literature. These were years of changes. Basic religious
and political beliefs were guestioned by more people. The crisis of the
bourgeois world reached its highest point. The writers of this period
were greatly influenced by various decadent philosophical theories
which led to the creation of works marked by great pessimism.

A symbolic method of writing had already started early in the 20th
century. Along with works of Critical Realism produced by Shaw,
Wells and Galsworthy there were writers who refused to acknowledge
reality as such. They thought reality to be superficial. They were sure
that everything that happened, — that is, what led to events — was the
irrational, the unconscious and the mystical in man. These writers
called the inner psychological process "the stream of consciousness"
and based a new literary technigue on it.

The most important author who used this new literary technigue
was James Joyce (1882— 1941). Decadence marks his works. He
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influenced many writers. A remoteness from actuality is clearly seen in
the works of Virginia Woolf (1882— 1941). Mystification on
contemporary society are to be traced in the works of Aldous Leonard
Huxley (1894-1963). Thomas Stearns Eliot (1888-1965) belongs to the
same trend of writers for whom individualism and pessimism became
the most chracteristic traits.

The second period in the development of English literature was the

decade between 1930 and World War 1I.
The thirties are marked by an acute struggle of the writers realists
representing different generations against decadent and modernist

tendencies in English literature.

While the works of some writers are imbued with progressive ideas
there are many writers who take a neutral position of noninterference.

Vocabulary

acknowledge [ak'rralicfc] v npusHaBaTb

actuality [,sektju'aelit] n pencrButens-
HOCTb

acute [a'kju:t] a ocTpbIn

contemporary [kan YeTtparan] o co-
BPEMEHHbIV

crisis ['kraisis] n kpusuc

decadence fdekgdons] n gekageHTCTBO,
ynagHu4ecTBoO

decadent ['dekgdsnt] a p[gekageHTCKUR,
ynago4yHNYeCcKnn

generation ["a3ena'rel|an] n nokonexue

imbue [im'bju:] a HacbIWwaTh; HANONHATL

inner ['T3] 0 BHYTPEHHWIA

irrational [i'rajbnl] o Hepa3dymHbIn, He-
pauMoHarnbHbIV

Questions and Tasks

mystification  Lmistifi'keijbn] n muctu-
dukaumns

neutral ['nju:tral] a HerTpanbHbIV

non-interference  [rmn“mta‘fiarens] n
HeBMeLLaTENbCTBO

philosophical [ ,fib ‘snfiksl] a dwuno-
codockmmn

remoteness [n'msutms] n otaaneHue

superficial [‘sjurps'fijbl] a noBepxHocT-
HbI, Hernybokui

symbolic [sim'tmhk] a cumBonuueckuin

technique [tek'ni:k] n meTog

theory ['6ton] m Teopus

trace [treis] v HaxoauTb

unconscious [An'kmijas] a 6ecco3Ha-
TenbHbIN

1. Characterize the years between 1917 and 1930.
2. What were the writers of this period greatly influenced by?

3. When did a symbolic method start?

4. What writers were there along with the writers of Critical Realism?
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5. Comment on a new literary technique.

6. What author used this new literary technique?

7. Speak about the writers for whom remoteness from actuality, mystification of society,
pessimism became the most characteristic traits.

8. When was the second period in the development of English literature of the 20th
century?

9. Comment on the works of the writers of this period.

James Joyce
(1882-1941)

James Joyce was born in Dublin on
February 2, 1882. His family was middle class
and very large. He was educated at a Catholic
School, then at a Jesuit college, and finally at
University College, Dublin. His school
interests were Languages, Poetry, Latin and
Philosophy.

James Joyce first published work was a
volume of poems called Chamber Music 3§
(music played with a small group of |
instruments) (1907). He wrote in many %
genres. In 1914 Joice wrote Dub-liners, a
collection of fifteen short stories set in Dublin. ; .
"It is a chapter of the moral history of my James Joyce
country”, Joyce commented. It has become one of
the best known books of its time.The short story form, dating back to
the middle years of the 19th century, is used by Joyce in this collection
of tales to show the lives and experiences of people in Dublin.

Joyce analyses Dublin as a city which cannot change, and whose
people are dying. The collection starts with Eveline, a story of ado-
lescence, and finishes with the story The Dead, the title of which
signifies the conclusion both of the life and of the book. Each story
presents a moment of self realization in the life of one person from
Dublin. Joyce took inspiration for his short stories from Anton
Chekhov.
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The same theme is found in A Portrait of the Artist as a Young Man,
published in 1914—1915. This is almost an authobiography, although
the hero is called Stephen Dedalus ['stirvn 'deddlos].

He wants to become a writer, like Joyce himself, and finally has to
leave Ireland to find his true voice as an artist.

He says, near the end of the novel: "I will not serve that in which |
no longer believe, whether it call itself my home, my fatherland or my
church, and | will try to express myself in some mode of life or art as
freely as | can and as wholly as | can, using for my defence the only
arms | allow myself to use, silence, exile* and cunningz"

Ulysses

In 1922, James Joyce's Ulysses Fjulisiz] was published. It was
published in Paris, and immediately caused great controversy — some
people saw it as the most important novel of the country, but for others,
including the British authorities, it was obscene, and was banned until
1936.

The novel concerns the experiences of two men during one day,
16th June, 1904, in Dublin, and one of the main characters, is Stephen
Dedalus again. Leopold ['liapsuld] Bloom and Molly Bloom are the
other main figures in the novel, which follows the two men through a
day, and ends with a stream-of-consciousness monologue by Molly:
"What shall I wear shall | wear a white rose those cakes in Liptons |
love the smell of a rich big shop at 7 V,d a pound or the other ones
with cherries in them of course a nice plant for the middle of the table |
love flowers I'd love to have the whole place swimming in roses".

Molly's thoughts and feelings here flow in a stream of con-
sciousness. There is no punctuation as thoughts, memories and
reflections move into one another.

Lexile — departure from your own country
2cunning — cleverness
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Joyce also uses a wide range of references as well as using the styles
of many works of literature from The Odyssey of Homer", on which the
structure of Ulysses is based, through Chaucer to the moderns. Joyce
wanted to write the novel that was the climax of the traditions of
English literature.

And after Ulysses he went further. He wrote Finnegan's Wake,
which was finally published in 1939. Joyce took the novel and
language to new limits. It is a highly experimental novel and very
surprising to read. The main theme is Fall and Resurrection, told about
Dublin settings. The novel uses dreams, play on words, invented words
and jokes to make a unigue text.

Vocabular

Y Jesuit ['(feezjiKt] a nesyntckui mode
[maud] n o6pas gencraui

mode of life o6pa3 xmn3Hu obsence
[t)b'si:n] @ HenpunnyHbIN reference
['refrsns] n ccbinka reflection [n*'Aekl"an] n

adolescence [,sedau'lesns] n oHOCTb

analyse ['senslaiz] v aHanu3npoBaTb

ban [been] v 3anpewatb

climax [klaimeeks] n KynbMWHaAUWMOHHbIN

"yHKI i i pa3mbliLneHve resurrection ~rera'reklan)
commen nmant] Vv  KOMMEHTWPOBATb; 11 BO3pOXaEHUe signify ['signrfai] v
06BACHATb

o3HayaTb unique [ju:'nik] a

controversy [‘ktmtrevasi] n cnop, guckyccus yAMBUTENbHII

genre [3a:nr] N nUTepaTypHbI XaHp
inspiration [jnspa'reijon] n BooxHoBeHue

Questions and Tasks

. When was James Joyce born?

. Where was he educated?

. What were his school interests?

. What was Joyce's first published work?

. Speak on Joyce's collection of short stories Dubliners.

. What can you say about the plot and the main character of Joyce's novel A Portrait of
the Artist as a Young Man'?

. Give a brief summary of the contents of the novel Ulysses.

8. Comment on Joyce's last novel Finnegan's Wake.

o0 WDN PR
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! The Odyssey frxiisi] of Homer ['muts] — «Omucces» ['oMepa, 1ereHIapHOro
rped. mosTa
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Virginia Woolf
(1882-1941)

Virginia Woolf [va'dsinja‘'wulf] was born in
London in 1882. She had two brothers, Thoby
and Adrian, and one sister, VVanessa. Her mother, E
Julia, died in 1895, when Virginia was thirteen &=
years old. e

Her father, Leslie Stephen flezh ‘'stirra],
was a noted intellectual of the day, a phi A
losopher and a critic. He was connected — &
with many of the leading artists and writers
of that period. After the death of his wife,
he became depressed and suffered a great
deal.

Virginia's early life was very hard. She witnessed her father's
depression and suffered a mental breakdown herself after her mother's
death. She was to suffer another breakdown in 1914, when her father
died, this time trying to commit suicide.

After the death of their father, Thoby, Adrian, Vanessa and Virginia
moved to Bloomsbury, and the two sisters began experimenting,
painting and writing. Their house in Bloomsbury became the centre of
literary interest among the intellectuals and artists of that time — the
Bloomsbury Group.

In 1917 Virginia, now married to Leonard [ 'lerad] Woolf, started
the publishing company that printed, apart from some of Virginia's
own work, Thomas Stearns Eliot', Edward Morgan Forster and
Virginia's best friend, Katherine Mansfield”.

Virginia Woolf s first novel was The Voyage Out (1915). It was
followed by Night and Day (1919). Then in 1922, she published
Jacob's Room. It was set during the first World War, and

Virginia Woolf

'Thomas Steams ['st3:nz] Eliot (1888 — 1965) — Tomac CtepH3 DIHoT, aHIL
MHO3T-MOJEPHUCT, ApamMaTypr

?Katherine Mansfield [' mffinsffid] (1888 — 1923) Kotpir Marcdw, aHri.
nucarTejabHULIA
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tells a story very close to the death of the authors's own brother Thoby.
It was the first of her novels to use the impressionistic technique which
were to make her famous. She wanted to leave realism, and move into
a new kind of expression which would allow a more internal
exploration of the described events and emotions. She continued this in
her next novels, Mrs Dalloway (1925) and To the Lighthouse (1927). In
The Waves (1931), which is her most experimental novel, Woolf shows
six different characters, all at different points in their lives, and
explores how they are each affected by the death of someone well
known to all of them.

Orlando (1928) is a very literary fantasy which takes its main
character from the Elizabethan age to modern times, and through a
change of sex, as he/she meets all sorts of literary and historic figures.

She spoke out for women, particularly in A Room of One's Own
(1929). She also published a lot of criticism, such as The Common
Reader (two series, 1925 and 1932). Her final works The Years (1937)
and Between the Acts (1941) continue her experiments, and prove her
to be one of the most important and original novelists of the 20th
century.

Virginia Woolf committed suicide in 1941.

Vocabulary

affect [a'fekt] v BnuaTb
apart [a'pa:t] adv oTaensHO
apart from kpome Toro
breakdown ['breikdaun] n pacctpoicTso

internal [m't3:nl] a BHyTpeHHWI
mental ['mentl] o ymCTBEHHbIV

noted ['nsutid] a M3BeCTHbIN

witness ['witnis] v 6bITb cBUAETENEM

Questions and Tasks

. Relate the main facts of Virginia Woolf's life.

. What was her first novel?

. Give a brief account of Woolf's literary career.

. What were the main literary principles of Virginia Woolf?
. What is the contribution of Woolf to English literature?

a b~ wN P
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Thomas Stearns Eliot
(1888-1965)

Thomas Steams Eliot ['rom3s'st3:nz ‘eljat] was
born in America, in St Louis, Missouri in
1888. His family had emigrated from "
England in the 17th century, to Q
Massachusetts, and had played an active LSS
part in the spiritual and intellectual life of
the growing nation. Thomas Stearns Eliot
was educated first in St Louis and then e« 2
went to Harward. At Harward Eliot -
developed his interest in poetry, writing,
contributing and editing the literary review

The Harward Advocate.

In 1910 Eliot left America and went to Paris
to study at the Sorbonne. In 1914 he went to Oxford, where he wrote
his doctoral thesis.

In England, Eliot quickly made a home. His first volume was pub-
lished in 1917. This was Prufrock and Other Observations. It con-tains
one of Eliot's best-known poems The Love Song of J. Alfred Prufrock
which was first published in 1915. The poem shows Eliot's way of
writing — he uses images, fragments and memorable phrases to build
up a broad picture of the character, his anxieties, and his time. The
poem is about time, and wasted time and how the different inner parts
of the character of Prufrock grow old and see his life become more and
more meaningless:

Thomas Steams Eliot

I have measured out my life with coffee spoons
I grow old... I grow old
I shall wear the bottoms of my trousers rolled.

We understand from the poem that J. Alfred Prufrock, a bit of
dandy, worried about his clothes, going bald and growing old,
unsuccessfully tries to find the courage and finally feels the enormous
futility of his life falling on him.
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Should I after tea and cakes and ices
Have the courage to force the moment to its crisis.

He suffers terrible self-agonies, as memoires fill his consciousness.
He is constantly aware of the passing of time, but not the clock time of
the modern period; he measures the passing of time with "coffee
spoons”, with the changing light and the afternoons becoming
evenings. He physically feels himself ageing and is unable to act, to be
or to do.

In 1922 Thomas Stearns Eliot published The Waste Land and, ever
since, it has been considered the most important single poem of the
century. It takes the ideas of time, and waste, already found in Prufrock
and extends them to all societies, all times, and all cultures. It is a
poem full of references to other texts, and is one of the most complex.

The subject of the poem is the collapse of spirituality in modern
society, and with it, the cultural and spiritual desolation of the world.
The poet expresses his desire to reconstruct civilization.

The poem begins with an echo of Chaucer's Prologue to the
Canterbury Tales. Chaucer writes of the sweet showers of spring,
using April as the month which brings the coming of spring, but Eliot
changes that positive idea with the words:

April is the cruelest month.

The poem then goes on to describe London, and the image of all the
poem is of wastelands, deserts — the same kind of futility.

The image of the wasteland has come to be one of the most
common images of modern times, and Eliot's poem has been discussed
and examined by a great many cities.

Eliot believed that post-First World War Europe had become a
"waste land" due to the cultural and spiritual desolation.

By 1930, Eliot had entered into a new phase of poetic production.
Ash Wednesday, a deeply spiritual poem, was followed by other
"religious™ works, including Murder in the Cathedral, a verse drama,
The Four Quartets, published between 1936— 1942, and the play The
Family Reunion (1939).
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In 1947 Thomas Stearns Eliot was awarded the Nobel Prize for
Literature. He continued his revival of verse-drama and poetic plays,
writing three more plays, The Cocktail Party (1950), The Confidential
Clerk (1954) and The Elder Statesman (1959).

Thomas Stearns Eliot died in London in 1965 at the age of 77. His
influence on English literature was enormous, not only from the point
of view of his creative work, but also for his critical articles and essays.
He is considered by many critics to be the most important poet in
English in the 20th century.

Vocabulary

age [eidj] v crapeTs agony ['aegaw] n myka futility [fju:'tiliti] n nyctota measure ['wess] v
anxiety [serj'zaisti] n TpeBora collapse nsmepaTb memorable ['TeTarabl] a

[ka'lseps] n kpax, kpyLLueHne consciousness He3abbiBaemblli prologue ['prsuhxj] n nponor
['kmijbsms] n cosnaHune constantly reference ['refsrsns] n cceinka revival
['krmstanth] adv nocTosiHHO desolation [n'vaivsl] n Bo3poxaeHune shower fjaus] n
[*desaTeifan] n onycrowexune echo ['ekaun] n nuBeHb spiritual ['spiritjsl] a oyxoBHbIN
nogpaxaHwue edit ['edit] v pegaktupoaTtb spirituality Lspintju‘celiti] n gyxoBHOCTb
enormous [I'rmnas] a orpoMHbIN extend thesis ['9i:sis] n auccepTauus wasteland
[iks'tend] v pacnpocTtpaHsiTe fragment ['weistlaend] n nycToLwub

[fraegmgnt] n dpparmMeHT; oTpbLIBOK

Questions and Tasks

1. Where was Thomas Stearns Eliot born?

2. Where was he educated?

3. What was his first volume?

4. What Eliot's best-known poem does it contain?

5. What is the main idea of the poem?

6. What Eliot's poem has been considered the most important one of the century?
7. Comment on the subject of the poem The Waste Land.

8. Characterize the late period of Eliot's literary activity.

9. When did he die?

10. Speak on Eliot's place in English literature.
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Aldous Huxley
(1894-1963)

Aldous Leonard Huxley ['0:kfos 'lenad
'h/\ksli] was born on July 26, 1894, into a
family that included some of the most
distinguished members of the English
intellectual elite.

Aldous'father was the son of Thomas ‘
Henry Huxley', a great biologist. His f
mother was the sister of Mrs Humphrey,
Ward?, the novelist; the niece of Matthew
Arnold®, the poet; and the grand-daughter ;&
of Thomas Arnold*, a famous educator M‘

and the real-life headmaster of Rugby School Aldous Leonard Huxley

Undoubtedly Huxley's heritage and upbringing had an effect on his
work. But his own experiences made him stand apart from the class
into which he was born. Even as a small child he was considered
different, showing an alertness, an intelligence, what his brother called
a superiority. He was respected and loved for these abilities.

When Huxley was 16 and a student at the prestigious school Eton,
an eye illness made him nearly blind. He recovered enough vision to
go on to Oxford University and graduate with honors, but not enough
to fight in World War 1, an important experience for many of his
friends, or to do the scientific work he had dreamed of. Scientific ideas
remained with him, however, and he used them in many of his books.

1Th0mas Henry Huxley (1825- 1895) — Tomac I'enpu Xaxciiu, aHri1. 6uosor
2Humphrey Ward [riAmfhword] (1851 -1920) — Xamdpu Yopx, aHri. mica

TeNbHULIA

¥ Matthew Arnold [masGju:' u:nld] (1822 -1988) — M3Tbi0 APHOMB, AHIL. [OST

""ThomasArnold [‘ttmws'ainid] (1795 -1842) —Tomac ApHOJB], aHIJT HCTOPHUK
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He entered the literary world while he was at Oxford. Huxley
published his first book, a collection of poems, in 1916. He married
Maria Nys, a Belgian, in 1919. The family divided their time between
London and Europe, mostly Italy, in the 1920s, and travelled around
the world in 1925 and 1926, seeing India and making a first visit to the
United States Huxley liked the confidence and vitality he found in
American life.

Huxley's Crome Yellow (crome = bright) (1921) was his first
success, and Antic Hay (wild dance) (1923) continued this.

In 1928 he published his novel Point Counter Point, which was his
best-seller. But Huxley is best remembered for his novel Brave New
World (1932), with its vision of a society controlled by scientific
progress.

In 1937, the Huxleys came to the United States; in 1938 they went
to Hollywood, where he became a screenwriter. He remained for most
of his life in California, and one of his novels caricatures what he saw
as the strange life there: After Many a Summer Dies the Swan. In it Jo
Stoyte tries to achieve immortality through scientific experimentation,
even if it means giving up humanity and returning to the completely
animal state.

In the 1950s Huxley became famous for his interest in drugs. He
was looking for a drug, that would allow an escape from the self and
that if taken with caution would be physically and socially harmless.
He put his beliefs in such a drug into several books.

Two were nonfiction: Doors of Perception (1954) and Heaven and
Hell (1956). But Huxley warned of the dangers of such experiments in
an appendix he wrote to The Devils ofLoudun (1952).

Another work centering on drugs was Island (1962), a novel that
required 20 years of thought and five years of writing.

Huxley produced 47 books in his long career as a writer. Some
critics thought that he was a better essayist than novelist because he
cared more about his ideas than about plot or characters. But we cannot
hide one important fact: the books he wrote are most read and best
remembered today are all novels — Crome Yelow, Antic Hay, and
Point Counter Point from the 1920s, Brave New World and After Many
a Summer Dies a Swan from the 1930s. In 1959 the

244

American Academy of Arts and Letters gave him the Award of Merit
for the Novel, a prize given every five years; earlier recipients had
been Ernest Hemingway, Thomas Mann*, and Theodore Driser.

The range of Huxley's interests can be seen from his note that his
"preliminary research™ for Island included "Greek history, translations
from Sanscrit and Chinese of Buddhist texts, scientific papers on
pharmacology, psychology and education, together with novels, poems,
critical essays, travel books, political commentaries and conversations
with all kinds of people, from philosophers to actresses. He used
similar, though probably fewer, sources for Brave New World.

This list gives you some perspective on the wide range of ideas that
Huxley studied. He also wrote an early essay on ecology that helped
inspire today's environmental movement.

Huxley remained nearly blind all his life. He died November 22,

1963.

Vocabulary

alertness |VI3:tnis] n xwuBocTb appendix
[s'pendiks] n npunoxenne Buddhist
['budist] n 6ypaucT caricature
["kasnks'tjus] v onvceiBaTb
caTvpudecku caution ['ka:/am] n
OCTOPOXHOCTb centre ['senta] v
cocpepoTtoumBats elite [ei'lLt] n anuTa
essayist ['eseiist] n accencTt, aBTOp 3cce
heritage ['heritidj] n Tpaguumsa immortality [
imo:'ta;liti] n 6eccmepTre nonfiction
['mmfikfan] n HayyHas nuTepatypa
perspective [ps'spektiv] n nepcnektusa
pharmacology [,[a:Ta'ko1ad] 7 chap-
makororus

preliminary [prlnTTan] a npegBapu-
TernbHbIN

prestigious [pres'tidps] a npecTuxHbI

psychology [sai'kDtac&i] n ncuxonorus

range [remd]] n kpyr

recipient [n'sipiant] n nonyyatenb

Sanskrit ['sasnsknt] n caHckput

similar ['simils] a noxoxwui

source [S0:S] N UCTOYHWK; AOKYMEHT

superiority  [sju:,prari'Dnti] n npeBoc-
XOACTBO

undoubtedly [An'dautidli] adv Hecom-
HEeHHO

upbringing ['Ab,bnrjirj] n BocnuTanve

vision ['Yr3an] n 3peHue

vitality [vi'tseliti] n aHeprusa

! Thomas Mann ['trjmas ma:n] (1875—1955) Tomac MaHH, HEM. IHCATEIb

245



Questions and Tasks

. What family was Aldous Leonard Huxley born?

. What were his relatives?

. What traits of character did he possess being a small child?

. Where was Aldous educated?

. When did he enter the literary world?

. What was his first book?

. What works brought him success?

. Characterize Huxley's principal works.

. What did he become famous for in the 1950s?

10. How many books did he produce for his long career as a writer?
11. Why did some critics think that he was a better essayist?
12. What Huxley's novels are most read and best remembered?
13. Prove that the range of ideas that Huxley studied was wide.

oO~NOOhA WDNPRE

©

Agatha Christie
(1890-1976)

Agatha Christie [ 'aempDs 'knsti] is known
all over the world as detective novelist and
playwright whose books have been translated
into 103 foreign languages.

She is one of the best-selling authors in the
world, whose books were sold more than 100
000 000 copies.

Agatha Mary Clarissa Christie was born
on September 15, 1890 in Torquay [to:'ki:],
Devonshire. She was educated at home by her
mother and took singing lessons in Paris. She ~ § R BN
began writing detective fiction while workin T =8 U
asga nurse guring World War 1. Her firs%Agatha Mary Clarissa Chrisie
novel, The Mysterious Affair at Styles, was published in 1920. That
was the first appearance of Hercule Poirot [eskjui pwcu'rau], who
became one of the most popular private detectives. This little Belgian
amazes everyone by his powerful intellect and his brilliant solutions to
the most complicated crimes.
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He reappeared in about 25 novels and many short stories before
returning to Styles, where in Curtain (1075) he died. The elderly Miss
Jane Marple, Christie's other principal detective figure, first appeared
in The Murder of Roger Ackroyd (1926), which is considered Christie's
masterpiece. It was followed by some 75 novels that usually made
best-seller lists. Her plays include The Mousetrap (1952), which set a
world record for the longest continuous run at one theatre (8,862 per-
formances — more than 21 years — at the Ambassadors Theatre,
London); and Witness for the Prosecution (1953) which, like many of
her works, was adapted into a very successful film (1958).

Agatha Christie's first marriage, to Col." Archibald Christie, ended
in divorce in 1928. After her marriage in 1930 to the archaeologist Sir
Max Mallowan, she spent several months each year on expeditions in
Iraq [fra:k] and Syria ['sim].

Agatha Christie's success with millions of readers lies in her
entertaining plots, excellent character drawing, a great sense of
humour. The reader cannot guess who the criminal is up to the end of
the novel. Fortunately, evil is always punished in her novels.

Agatha Christie also wrote romantic, non-detective novels such as
Absent in the Spring (1944) under the pseudonym Mary Westmacott.

Vocabulary

adapt [a'dsept] v nepegensiBatb
archaeologist La:kf oboist] n apxeonor
complicated ['krjmplikeitid] o cnoxHbin

divorce [di'vo:s] n pa3Bog
pseudonym ['sjuidamm] n nceBOoOHUM
solution [sa'lju:fen] n paspelueHne

Questions and Tasks

. Relate the main facts of Agatha Christie's life.

. What is her first novel?

. Where was the first appearance of Hercule Poirot?

. What was last Poirot book?

. Who was Christie's other principal detective figure?

. What novel did Miss Jane Marple appear in?

. What play set a world record for the longest continuous run?
. Why are Christie's books so popular with the readers?

0O ~NO UL WNPE

'Col. cokp. ot Colonel ['k3:111] — MOJIKOBHUK
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John Ronald Reuel Tolkien
(1892-1973)

John Ronald Reuel Tolkien [d3on' 2
ronld' ru:el' rolki:n] was born in the ;
town of Bloemf ontain, South Africa on y
January 3rd, 1892, to English parents. L) 2\
In 1895 Ronald, his mother, and [ Fy 7Y
brother Hilary returned to England. < - :
Ronald's memories of Africa were
slight but vivid, and influenced his lat- . &
er writing to some extent. {w :

His father died in 1896. In the e
autumn of 1899 Ronald took the 9
entrance exam for King Edward
School, but failed to obtain a place.
He retook the exam a year later, and was accepted. In 1904 his
mother died, and Ronald and his brother were left to the care of
Father Francis Morgan a priest. In 1908 Ronald began his first term
at Oxford. o>

In 1915 Ronald graduated from Oxford with a First in English
Language and Literature. In 1916 John Ronald Reuel Tolkien married
Edith Bratt, and in 1917 his first son John was born. Tolkien worked as
an assistant on the Oxford English Dictionary for two years. Ayear
after that, his second son Michael was born. In 1921, Tolkien began
teaching at the University of Leeds. Three years later, he became
Professor of English Language at Leeds.

Also that year, his third son Christopher was born.

In 1925, Tolkien moved to Oxford, where he served as Professor of
Anglo-Saxon. In 1929 his fourth child, Priscilla, was born.

Over the past few years, Tolkien had already started to write a great
cycle of the myths and legends of Middle-earth, which was to become
The Silmarillion. Around 1933, Tolkien first began telling his children
of a funny litle creature named Bilbo. Tolkien

/

VUL 1\UIUIU 1\GUGT 1 VINIGHT

248

got the idea for The Hobbit from these stories, and in 1936, he com-
pleted the book. Ayear later The Hobbz'r was published, and proved to
be very successull.

In 1945, Tolkien became Professor of English Language and
Literature at Oxford; a position he held until his retirement in 1959. He
completed the sequel to The Hobbit in 1948.

The first two parts were published in 1954, under the titles The
Fellowship of the Ring and The Two Towers. A year later the third part,
The Return of the King was published.

In 1954— 1955 Tolkien wrote The Lord of the Rings, which are set
in pre-historic era in an invented version of the world which he called
by the Middle English name of Middle-earth.

In 1965 The Lord of the Rings was published.

The Lord of the Rings rapidly came to public notice. It had mixed
reviews. Tolkien received different honorary degree and C. B. E.
(Commander of (the Order of) the British Empire)* from the Queen.

John Ronald Reuel Tolkien died on September 2, 1973 at the age of
eighty-one.

; Tr?e flow of publications was only temporarily slowed by Tolkien's
eath.

Tolkien got into the habit of writing the children annual illustrated
letters as if from Santa Claus, and a selection of these was published in
1976 as The Father Christmas Letters.

The long-awaited Silmarillion edited by his son Christopher
Tolkien, appeared in 1977.

Vocabulary

annual Marruwl] o exxerogHbIv retirement [n'taramant] n otctaBka
cycle fsaikl] n umkn sequel ['siikwsl] n npogormkeHue (kHurm)
extent [iks'tent] n cteneHb slight [slait] a He3HauMTENbHLIN

to some extent o HekoTopon cTeneHn  temporarily [tempsrenli) adv BpeMeHHO

obtain [sb'tein] v nonyyatb vivid ['vivid] a apkuia

! Commander of (the Order of) the British Empire — kaBaiep opzeHa GpuTaHCKoil
UMIIEpUN 2-i cTeneHu
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Questions and Tasks

1. Relate the main facts of Tolkien's childhood and youth.
2. Where was he educated?

3. When was he married?

4. How many children did he have?

5.
6
7
8
9

Where did Tolkien serve in Oxford?

. How did his book The Hobbif originate?

. What was his second notable work?

. Where does the action of the novel The Long of the Rings take place?
. When did Tolkien die?

10. What Tolkien's books were published after his death?

= CLicKens

Post-War and Modern
English Literature

The remarkable political and social changes in Great Britain within
the years following World War Il had a great influence on intellectual
life and on literature in particular.

During the 1950s a new kind of drama began to reach the theatres in
Europe. There were two new trends in drama in the 1950s — absurd
drama and social drama.

Absurd drama began in France in the 1940s and reached Britain
with Waiting for Godot by Samuel Becket in 1955. The term "absurd"
means unreasonable, illogical. It shows a general sense of this new
literature. This kind of drama explains how meaningless life is.

The playwrights Eugene lonesco, Arthur Adamov, Samuel Beckett
and others are known today as contributors to the theatre of the absurd.
They describe the absurd elements of the human condition. "Cut off
from religious roots, man is lost: all his actions have become senseless,
absurd, useless".

To underline the spiritual and physical immobility of man pauses
and silences are repeated in Absurd Drama. The most memorable
literary form which told the stories of the Second World War was the
novel.
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The novel with a philosophical tendency was born and the
traditional satirical novel flourished to the full.

The essence of all these literary phenomena was the earnest search
of the writers for their place in life, for a better future.

Vocabulary

absurd [ab's3:d] a Henenbi, abcypaHbIN immobility [.irrrou biliti] n HenogBWKHOCTB
contributor [kan'tnbjuits] n ysactHuk phenomena [fi'mmim] n pi ot pheno-
earnest ['3:nist] a cepbe3HbI menon

essence ['esns] n CyLHOCTb phenomenon [fi'rrommsn] n sBnexne

Questions and Tasks

1. Did the political and social changes in Great Britain within the years following World
War Il have a great influence on literature?

. What new trends were in drama in the 1950s?

. When did absurd drama begin?

. What does the term "absurd" mean?

. What does this kind of drama explain?

. What playwrights are known as contributors to the theatre of the absurd?

. What was the most memorable literary form of this period?

. Characterize the novel of this period.

0 ~NOoO O WN

George Orwell
(1903-1950)

George Orwell was born Eric Arthur Blair fenk 'a:05 'bles] in India
in 1903. His family lived in British India where his father worked for
the colonial Civil Service. In 1907, the Blair family returned to
England where Orwell was educated, first at a private Preparatory
School, and then at the famous boys' school, Eton.

After leaving school in 1921, Orwell returned to India and became a
policeman. His first commission, in 1922, was in Burmah?.

He remained in the Police Force until 1928, when he resigned.

! Burmah ['b3:15] — Bupma 252

Orwell then began a most unusual literary career. 7 "‘“’};7'3;:
In 1928, while living in Paris and working in a ey %E
restaurant washing dishes, he started writing articles ¥ o
for the French newspaper Le Monde. (i i
In 1929 he returned to London, where he lived the 3 a5 &

life of a poor person, collecting information for his /= 67
book Down and Out in Paris and London (1933). It "Eﬁ 3
was for this book that he first adopted the pseudonym' #% =%
George Orwell. He then published a further three ;=3
novels. The first, Burmese Days (1934), described his 5 ‘o
experiences in the Police Force in Burmah and .,f-k,/
demonstrates his developing anti-Imperialist politics. )

This was followed by A Clergyman's Daughter (1935) and Keep the
Aspidistra Flying (1936) (aspidistra = common English house-plant).

In 1936 he was commissioned to research into and write about the
situation and conditions of the unemployed in England.

The Road to Wigan Pier (1937) was the result of his research, and it
was with this book that he established himself as an investigative
writer. His political point of view, broadly left-wing, anti-Capitalist
and indepedent, was by now guite clear.

With the Spanish Civil War, Orwell left England to fight in Spain
for the Republican, anti-Fascist forces. He remained there until he was
wounded and forced to return to England.

Homage to Catalonia (1938) is about his experiences in the Spanish
Civil War. Orwell's health was suffering from tuberculosis. His next
novel Coming up for Air was written during a period of
convalenscence spent in North Africa. When he returned to England,
his reputation as a political free-thinker and social critic was high. He
continued to write and publish an enormous variety of works, essays,
criticisms, literary criticisms and political reflections. He also worked
as a book reviewer for the magazine New England Weekly.

During the Second World War he worked for the B. B. C and
enlisted in the Home Guard, a volunteer armed body of men, usually
too old or too ill to join the regular army. But his tuberculosis
prevented him, however, from fulfilling this activity.
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In 1944 he worked as the literary editor of P
the important left-wing newspaper Tribune, He Vo™
wrote his best-known work Animal Farm in @
1944. In 1948 his novel Nineteen Eighty-four A \
was published. It describes a future world (in /# "y"' ¥4
1984) when the political system has total '3‘.‘ /77 Y.
control over people. The slogan Big Brother is ;z;“ 4
Watching You gives an idea of the power of\ :

this system. BN
The novel Animal Farm has remained a L‘ g | | 98

and younger readers. The novel functions as an "
allegory. The story of Animal Farm describes

the happenings on a farm, when the animals, angry about the way the
human, Farmer Jones, runs the farm and treats the animals, stage a
successful revolution. They rid themselves of Jones and his tame crow
(which represents the Church) and establish an equal system of
government, a republic organized along socialist lines.

The revolution is organized by the pigs, the most intelligent animals
on the farm, but all the animals take part. But gradually, the day of the
glorious revolution is forgotten, as the farm has some economic
problems due to its isolation from other farms and markets. To the
animals, it seems that they are now working harder and eating less than
ever before.

The pigs begin to show signs of corruption and inequality. They
become more and more like their masters had been. In Animal Farm,
after the rebellion, the animals say that all animals are equal. Later the
animals create another saying.

It is: "All animals are equal but some animals are more equal than
others".

Animal Farm is a satire against the political systems which Orwell
had seen develop in the 1930s and 1940s.

In this tragic fairy story he shows that a revolution, once it has aban-
doned honesty, truth and clarity, results in oppression, cruelty and
exploitation. Once the individual has been denied the right to knowl-
edge and the right to understand, power can and will be abused.
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The new class of abuser will resemble in every shape and form, the
old abuser, which is just how the novel ends, with the poor animals
looking through the window of the farmhouse, where the corrupt pigs
and the neighbouring human farmers are drinking and gambling
together.

"And they were alike. No question, now, what had happened to the
faces of the pigs. The creatures outside looked from pig to man, and
from man to pig, and from pig to man again; but already it was
impossible to say which was which."

Orwell's style is simple, clear and almost journalistic. He follows a
great tradition of social critics who turned to the genre of literature to
express their ideas and reach a large audience.

There are many similarities between Orwell and George Bernard
Shaw; for example, in the way that they combined literature and
politics and produced works of great political insight.

Injustice, oppression and the effects of Capitalism in general are
themes that Orwell presents in his works, together with an analysis of
failing Communist regimes.

Orwell died in the age of 46 in 1950.

Vocabulary

abandon [a'baenctan] v oTkasbiBaTbCs abuse gradually ['graedjusli] adv nocteneHHo
[a'bjuiz] v 3noynoTpebnsTe allegory ['aeligsn] independent [,independent] a He3aBu-
n anneropusa Burmese [b3:'mi:z] o cumMbIn insight [m'sait] n

GupmaHckumi civil f'srvil] a rocynapcTBeHHbIN;
rpaxgaHckui clarity ['klaerrti] n unctota
commission [k3'rru/an] n Ha3HavyeHue;

v nopyyaTb consistently [ksn'sistantli] adv
noctosiHHo convalescence [,kr>nva'lesns] n
BbI3gopoBneHue criticism ['kntisizm] n
KpUTUKA; KpUTMYeckas ctatbs enlist [in 'list] v
(nobpoBorbHO) NOCTYNaTh Ha BOEHHYIO
cnyx6y gamble ['gaembl] v urpats B
asapTHbIe Urpbl

npoHuuaTenbHOCTb investigative [in
‘vestigeitiv] a NbITNMBbLINA,
no6o3HaTenbHbIN isolation [,aise'leijgn] n
n3onsaums oppression [a'pre/an] n
yrHeteHune pseudonym ['sjudamm] n
ncesgoHuM rebellion [n'beljan] n GyHT
regime [rel'3nn] n pexum resemble
[n'zembl] v noxoawuTs resign [n'zain]
vOTKa3aTbCsl OT AOMMKHOCTM reviewer
[n'vjura] n obo3peBaTensb similarity
[,simi'laenti] n cxoacTso total ['tsutl] a
nonHbIv volunteer [*vnbn'tis] a
[06GPOBONbHBIN
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Questions and Tasks and Italy, settled in Paris where he lived until his death, concentrating

on writing.

1. Say a few words about the early period of Orwell's life. In Paris, he became friends with many leading intellectual figures
2. How did he begin his literary career? of the day. including James Joyce, and dedicated himself to studying
3. What was his first bpok? _ and writing.
4. What pseudonym did he adopt for this book? . .. .
5. What novels did he write then? During the war, Beckett joined the French Resistence and fought
6. What book established him as an investigative writer? against the Fascist occupation of France. He was arrested in 1942, as a
7. What was his political point of view? result of his activities, and went into hiding, spending the rest of the
8. What did Orwell do during the Spanish Civil War? war period working on the land in Provence’. After the war, he visited
9. What book was about his experiences in the Spanish Civil War? Ireland for a short period, before returning to France as an interpreter
10. Where did he work during the Second World War? with the red Cross. He settled in Paris in 1946.
11. What is Orwell's best-known work? s . .
12. Give a brief summary of the contents of Animal Farm. Beckett's literary prodL_lc_tlon includes prose, novels anq short stories,
13. What is the main idea of this satire? poetry, drama and critical essays. In 1921 he published Dante...
14. What can you say about Orwell's style? Bruno... Vico... Joyce, a collection of critical essays, and the
15. What themes did Orwell present in his works? monograph, Proust [pru:st] in 1931. More Pricks than Kicks (1934)
16. Find examples of many similarities between Orwell and George Bernard was his first experiment with the short story genre, followed in 1938

Shaw. by his first novel Murphy. In 1944 he wrote the experimental novel

Watt that was published in 1953. This was
followed by a trilogy of novels Molloy( 1955), Malone Dies (1956) and
Samuel Beckett The Unnameable (1958). In all, Beckett wrote more than nine novels and

(1906-1989; seven volumes of shorter fiction.

The play Wayting for Godot was published first in French in 1952
and was translated into English in 1954. It was immediately received
with critical appraisal and met with mu«:h popular interest. Some other
plays are Krapp's Last Tape (1959), Happy Days (1961) Not /(1973)
and Breath (1970).

Beckett had found a big English-speaking public that had
never read his novels. Controversy and scandal surrounded the
dramatic works of Beckett, but he also benefited from the ap
preciation in literary critics and directors. He was awarded the
Nobel Prize for Literature in 1969. >

Samuel Beckett died in Paris in 1989.

Samuel Barclay Beckett [ ‘'saemjual
'ba:kh 'bekit] was born in Foxrock, near
Dublin, in 1906. He belonged to a middle
class family. He distinguished himself at
school and then went to Trinity College,
Dublin where he studied Modern Languages.
After graduating in 1928, he moved to Paris
and worked as a teacher of English at the .4
University of Paris (1928-1929). In 1930, he 'ﬁ;'g'”
returned to Dublin where he taught French at 75 7% -
Trinity College, but in 1931, he left this ";;_,f;
University career and, after travelling in

Germany 'Provence ['pro:'vu:ns] — ucr. npoeuniwms [Iposaxc (OpaHLus)
Samuel Beckett
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Waiting for Godot

The absurd play Waiting for Godot was produced for the first time
at the Theatre de Babylone, Paris on January 5, 1953.

It was translated into more than twenty languages, including English
(1954). The first English performance was at the Arts Theatre Club,
London in August 1955, where it was so successful that it was
transferred to the West End, the home of commercial English theatre.

The play is divided into two acts. In Act |, the two central charac-
ters, Estragon and Vladimir, who call each other Didi and Gogo, are on
a country road, near the tree, in an attitude of waiting. They explain
that they are waiting for Godot, but seem unsure as to why or when this
figure will arrive.

They spend their time talking, quarrelling and inventing games,
oppressed by the fact that nothing happens.

Two more characters arrive, Pozzo and Lucky, a strange couple
who appear to be a master and his slave.

After this couple leave, a boy arrives with a message from Godot,
saying that he will not come that day, but that he will arrive tomorrow.

Act two begins in the»same place, with the same two characters
waiting again for Godot. Their uncertainty increases, and the second
act is full of desperation and panic.

When Lucky and Pozzo return, they are horribly transformed.

Pozzo is blind and Lucky has lost his powers of speech.

At the end of the day, the boy arrives again, to inform Vladimir and
Estragon that Godot will not come that day, but that he will arrive
tomorrow.

The play ends, as it began, with the two tramps waiting on the edge
of the road, unable to sleep or move or even hang themselves, which
they try to do unsuccessfully.

The four main characters are organized symbolically in a careful
pattern of opposites.

Vladimir and Estragon are complementary parts of a single whole,
Estragon is the poet and the dreamer, Vladimir is practical and never
dreams. Estragon is cynical about Godot while Vladimir
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persists in the wait. Estragon is weak, he complains that every night
someone comes and beat him, while Vladimir is more courageous.
Their costumes and the stage directions suggest that they are clowns.
They appear to be fond of each other and need each other in order to
survive. Pozzo and Lucky have a complementary relationship too.
Pozzo, who represents the power of the master and the body, loses his
sight in the second act and becomes much weaker. Lucky, with his
ironic name, is slavish and represents the power of the mind.

For the two tramps, the arrival of Godot will end the wait. While the
wait seems to suggest hope, the arrival of Godot suggests salvation, a
rescue from the uncertainties of time. The boy, a messenger of
salvation, never denies the arrival of Godot, but is unable to confirm it
either. Hope keeps the tramps on the road, and hope prevents them
from hanging themselves.

The characters in Waiting for Godot try and fail to comuni-cate with
each other through language, and in this play, in which costumes,
scenery and action hardly exist, language is the most important to the
development of meaning. Apart from dialogue, silence is important to
the development of meaning. The pauses that Beckett uses show the
incapacity of words to express meaning.

Vocabulary

appraisal [s'preizsl] 1 oueHka appreciation cynical ['smikl] @ uHU4HBIN desperation
[3"prulTeran] n BbicOKas [*despa'reifsn] n oTyasiHue oppress
olieHka attitude [‘aetitju:d] n nonoxenue; [S'Pres] v yapyyate pattern [pastan] n
nosa benefit [bensfit] v npuHocuTs nonbay ~ 0bpasel resistance [n'zistsns] n
clown [klara] n knoyH complementary [ conpoTusneHue slavish ['slsevij] a pabcku
kt>mpli'mentan] a nokopHbIn symbolically [sim'bDhkali] adv
JOMONHUTENbLHBIA confirm [k3n'f3:m] v~ CUMBONMYecku tramp [traemp] n 6poasira
NoATBEpPAUTHL controversy ['kratrev3:si] n transfer [traens'f3:] v nepemeluats
[MCKycCus, transform [trsens'fom] v nameHsTb,

nonemuka couple [knpl] 7 napa uncertainty [An's3:tntil n HeyBepeHHOCTb

259



Questions and Tasks

1. Where was Samuel Beckett born?

2. Where was he educated?

3. Where did he work after graduating Trinity College?

4. What did Beckett do during the war?

5. Where did he live after the war?

6. What does Beckett's literary production include?

7. Characterize the first period of his literary activity.

8. What plays did he write?

9. What can you say about the plot and the main characters of Waiting for
Godof?

10. When was Beckett awarded the Nobel Prize for Literature?

William Golding
(born in 1911)

William Golding was born in T
Cornwall, England in 1911. He o~
attended the famous private school,
and then went to Brase-nose College,
Oxford, where he started to study
science*. After a short period he
changed to study English Literature.
Golding graduated from Oxford in
1935 and started a career in teaching.

At the outbreak of the Second
World War, Golding joined the Royal
Navy and was involved in active
service throughout the war. The effects of the
war on Golding were enormous and helped to create his pessimistic
view of human nature.

After the war he returned to teaching, a career that he continued
even after achieving fame as a writer. His first novel, Lord of the Flies,
was published in 1954 and was accepted as an immediate critical
success. This was followed by The Inheritors (1955), a novel set in the
prehistoric age.

William Golding
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Pincher Martin (1956) was followed by Free Fall, and then by The
Spire in 1964. There was a pause in Golding's literary production, and
then in 1979 he published Darkness Visible and Rites of Passage in
1980. In 1983 he was awarded the Nobel Prize for Literature.

The novel Lord of the Flies touches some unusual themes. It
received huge critical and popular acclaim on its publication and
became an important novel, often studied, cited and read through the
'50s, '60s and '70s. Now it remains one of the most important
contributions to English literature made this century.

The novel is in the form of the fable. A fable is a tale that tells one
story through another. The characters exist on two levels: as indi-
viduals and as types. i

In this novel a group of boys, refugees from an atomic war, are on a
deserted island. After an initial sense of liberty and adventure in this
tropical paradise, the boys begin to organize themselves into a little
democratic society, electing Ralph as their leader. The group hold
meetings, go on expeditions to patrol the island, start building shelters
to live in, organize the supply of water, and decide to keep a fire
burning constantly, with the hope of signalling to passing boats. The
group is composed of "littluns" of about six years old and "bi-guns" of
about twelve. Apart from Ralph, another of the biguns, Jack, helps lead
the group, by organizing a group of choirboys into a band of hunters,
whose task it is to hunt pigs. However, things begin to get out of
control. The littluns are afraid by the idea of a "beastie" or "snakey-
thing" that they believe lives in the forest.

At night the children suffer from nightmares, even when the rational
Piggy, an unpopular but intelligent fat boy, tries to tell them that there
iS no beast on the Island.

The rational projects that they originally established are gradually
abandoned, and under the influence of Jack, the boys return to the
savage state based around hunting and the fear of the beast, which Jack
develops into a kind of God, the Lord of the Flies. Ralph and Piggy try
to keep control of the group, but Jack is too strong and all the boys
except Ralph, Piggy and Simon, a strange, solitary boy, leave the first
camp and follow Jack to live a savage life.

The boys now become hunters, painting their faces, chanting and
dancing, throwing stones and spears. Maurice and Roger act as Jack's
assistants. The fear of the beast grows, particularly when
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one night a dead man on a parachute falls onto the island. The boys
think that the parachute is the beast. Jack encourages the boys to leave
"sacrifices" to the beast every time they kill on a hunt.

One night, Simon discovers the true nature of the parachute/ beast,
but when he goes to the camp to tell the boys, he is killed, mistaken for
the beast. After Simon's death, the hunters led by Jack, Roger and
Maurice, kill Piggy and then decide to kill Ralph and to offer him as a
human sacrifice to the Lord of the Flies. Ralph is forced to hide while
they hunt him.

During the hunt, the boys set fire to the island and a passing ship
sees the flames and lands to rescue them, thus saving Ralph's life.

Golding's development of the novel form during the 1950s and
1960s led him to an interesting experimentation with genre. He used
the science fiction genre and the fantasy story to provide an effective
narrative style for his analyses of human nature.

Vocabulary

outbreak f'autbreik] n Hayano (BoHbI)
paradise ['pasredais] n pai patrol [ps'treul] v
oxpaHsiTb refugee Lrefju:'d3i] n 6ernen
sacrifice [ 'sasknfais] n xxepTBonpuHoLLeHne
savage ['saevidj] a ankui shelter ['Jelta] n
KpOB, NpucTaHuLe solitary ['sohtsn] a
OAMHOKMIA Spear [spia] n konbe

abandon [3'barnéan] v oTka3sbiBaTbCS;
ocTaenaTb acclaim [3'Yeun] i wymHoe
npuseTcTBue chant [tfa:nt] v netb choir boy
['kwaigboi] n yyacTHuk xopa
Marb4mKkoB cite [salt] v umtuposaTs initial
[I'nijbl] a nepBoHay4anbHbIN involve [m'vniv] v
BOBnekaTb narrative f naerativ] a
nosecTBoBaTenbHbIi nightmare ['naitmea] n
KOLLUMap; CTpaLUHbIN COH

Questions and Tasks

. Relate briefly the story of Golding's life.
. What was his first novel?

. What can you say about the plot and the main characters of Lord of the Flies'?
. What form is the novel written?

. What genres did Golding use in the novel Lord of the Flies'?

. Name his other notable works.

. Speak on Wiliam Golding's place in English literature.
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Iris Murdoch
(1919-1999)

Iris Murdoch [ ‘aians 'm3:dt)k] was bom
in Dublin. Her mother was Irish and her
father was an English civil servant who
served as a cavalary officer in the World War
I. The family moved to London in her
childhood and she grew up in the western
suburbs of it. N

Murdoch studied classics, ancient history \
and philosophy at Somerville College, ¢
Oxford. During World War 1l she was an +“&
active member of the Communist Party, but
soon she became disappointed with its
ideology and resigned. Some vyears later
Murdoch took up a postgraduate studentship in philosophy. In 1948 she
was elected a fellow of St Anne's College, Oxford, working there as a
tutor until 1963. Since then Murdoch devoted herself entirely to
writing. Between the years 1963 and 1967 she also lectured at the
Royal College of Art.

Murdoch published her first novel in 1954. This was Under the Net,
a comedy. Most of her novels, however, are more philosophical than
comic. They have a wide range of themes, and show that serious novels
can still become best-sellers. Among the best-known works are The
Bell (1958), which depicts an Agli-can religious community, and a
novel about the Irish rebellion in 1916, The Red and the Green (1965).
Perhaps her best works from the 1970s are Black Prince (1973), A
World of Child (1975) and The Sea, the Sea, which won the Booker
Prize in 1978. It is considered her major work.

Murdoch published over twenty novels. She was a prolific and
highly professional novelist. Murdoch dealt in her works everyday
ethical or moral issues.

The novels combine realistic characters with extraordinary
situations, and many of them have a religious or philosophical
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theme. She is always concerned with moral problems of good and bad,
right and wrong, art and life, and the nature of truth. Iris Murdoch died in
Oxford on February 8, 1999.

Vocabulary

ethical ['eOikal] o atnyeckun fellow [Telau] i1 prolific [prg'hfikj a nnogoBuTEIN resign

4neH coBeTa konneaxa issue [isju:] n [n'zam] v cnaratk ¢ cebsa 06s13aHHOCTM tutor
Bonpoc postgraduate fpsust'grffidjuit] a acnu- [ 'tju:ta] n pykoBoauTens rpynnbl CTYAEHTOB
paHTCKMi

America

Relate briefly the story of Iris Murdoch's life.
. When did she publish her first novel?

. What kind of novel was it?

. What novels are considered to be her best-known ones?

. What novel won the Booker Prize? n
. What issues did Murdoch deal in her works?

. How many novels did Murdoch publish?

. What moral problems did*he touch on her novels?
. When did she die?
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The Beginning of Literature
I In America

HISTORICAL BACKGROUND

In the 17th— 18th centuries there were founded a number of col-
onies in America. At the beginning the Portuguese and Spaniards
occupied the rich gold and silver fields of south America. The Dutch
and the French began the colonization of North America. The Dutch
created their own colony around the Hudson River. They called it New
Netherlands. The French occupied the territory which is Canada today
and the land around it. They called it Louisiana [JTemk1mo].

England played a very important role in the colonization of North
America. The first England settlement was made at Jamestown in
1607. In 1620 a large group of Englishmen landed their ship, the
Mayflower, near Cape Cod and founded the colony of Plymouth
['plumas]. It is from these two centres, that the English settlements
developed. The war of 1972 — 1674 between the English and the Dutch
made New Netherlands an English colony. This made almost the whole
Atlantic coast English. During the seven year war (1756 — 1763)
England took Canada from France and Florida from Spain.

267



After that a vast territory of land was under the English rule.
Alongside with the wars between different nationalities of settlers there
was a struggle against the native inhabitants, the Indian tribes. The
extermination of the Indian people was one of the first manifestations
of the appearence of the American "civilization".

There was little artistic literature in the colonial period. Englishmen
who came to America were not from the intellectual circles in England.

Literature was the privilege of the clergy. They wrote mostly in the
form of religious sermons, journals, letters and diaries. Early colonial
literature cannot be regarded national American literature. It did not
reflect the life, ideas and thoughts of the simple people.

Vocabulary

cape [keip] h mbiC
extermination [eks,t3:mrneijbn] n uc-

Portuguese [, po:tju'gi:z] n noptyraney
the Portuguese nopTyranbLbl

Tpebnexne sermon ['S3:m3n] n nponoeeap
manifestation [,mEenifes'teiJbn] n 06- Spaniard ['spaenjad] n ucnaxew,
HapyxeHue the Spaniards ucnaHupl

Netherlands ['nedgbndz] n HugepnaHnabl

Questions and Tasks

. When were a number of colonies in America founded?

. What countries took part in the colonization of North America?

. What role did England play in the colonization of North America?

. When was the first English settlement made?

. Where did a large group of Englishmen land their ship, the Mayflower?
. When was New Netherlands made an English colony?

. Explain how a vast territory of land became under the English rule.

. Characterize American litrature in the colonial period.

0 ~NO O A WDNBRE
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ENLIGHTENMENT IN AMERICA

In America the literature of the Enlightenment is closely connected
with the War for Independence against the British Empire. It lasted for
eight years (1776—1783).

The war ended in adopting the Declaration of Indepedence. A
Federative Democratic Republic — the United States of America —
was founded.This event was extremely significant for the further
development of the country, as it gave freedom and indepedence to the
American colonies.

But the Bourgeois Revolution had its drawbacks. It did not abolish
slavery, nor did it improve the life of American colonists, the working
people and farmers.

The progressive writers of that time protested against the injustice
of slavery and the growth of reaction.

American literature of the Enlightenment period is characterized by
its fighting character. The writers of that time wrote political pamphlets
and revolutionary poetry. The most popular writers of the time were
Thomas Paine, Thomas Jefferson and Benjamin Franklin, and the poet
Philip Freneau [fre'no:].

Thomas Paine (1737— 1809) was the most democratic repre-
sentative of the American Enlightenment movement.

In 1775 he published his pamphlet Common Sense which urged the
separation of the American colonies from England.

During the War of Independence he wrote The Crisis (1776 —
1783), a series of pamphlets, containing his comments on the events of
the war against England. While in France he wrote The Rights of Man
(1791 - 1792), a political essay.

Thomas Jefferson (1743— 1826) was a writer of the revolutionary
period in America. Besides he was a lawyer, philosopher, architect,
statesman. In 1776 as a member of the Continental Congress he was in
the committee of five to draft the Declaration of Independence. He
outlined the principles of revolutionary bourgeois democracy. In 1800
Jefferson won the elections and served two terms as President of the
USA.

Benjamin Franklin (1706-1790) is the most significant repre-
sentative of the Enlightenment period in American literature.
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He distinguished himself as a great statesman, a scientist, a journalist,
an economist, and a philosopher.

Franklin's most important pamphlets and essays were published in
his famous Poor Richard's Almanac (1732— 1757) which played a
very important role in spreading ideas of the Enlightenment period.

Franklin made a fundamental contribution to the Declaration of
Independence.

Philip Freneau (1752— 1832) was the most outstanding poet of the
Revolution. He wrote political poems.

A Poem of the Rising Glory of America (1772) was full of belief in
the birth of a new world where freedom would reign. In the poem To
the Americans (1775) the poet called for a rebellion against the British
rule.

The Republican Genius of Europe welcomed the French Revo-
lution. In his poems Freneau described his disappointment with the
revolution as he thought that the American Bourgeous Revolution had
not satisfied the demands of the people.

Though Freneau's political verse was his most important con
tribution to American poetry, he wrote also lyrical poems of which
The Indian Burying Ground and The Wild Honey Suckle are the
best. «

Freneau also wrote prose. He published some letters and essays.
Philip Freneau is considered to be one of the first truly American poets.
He was the poet of American independence. He was the poet-journalist
of contemporary affairs. All his life he fought for freedom in America.

Vocabulary

abolish [s'bDIiJ] v yHn4TOXUTD outline [‘autlam] v obpucoBaTtb, HaMeTUTb
adopt [a'ctopt] v npuHMMaTL statesman fsteitsimn] n rocygapcreeH-
draft [dra:ft] v cocTaBnsate (QOKyMeHT) HbIN fesaTenb

drawback ['dro:baek] n HegocTaTok urge [3:d0] v HacTauBaTb
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Questions and Tasks

. What is the literature of the Enlightenment in America closely connected with?

. What was adopted when the war ended?

. Why was this event extremely significant for the country?

. What drawbacks did the Bourgeois Revolution have?

. What is American literature of the Enlightenment period characterized by?

. What did the writers of that time write?

. Name the most popular writers of that time.

. What were Pain's famous works before and during the Revolution?

. Characterize Jefferson as a writer and a statesman.

10. What did Franklin do for the American Revolution as a journalist, and as a
statesman?

11. Give a brief account of Philip Freneau's literary career.

12. Why can Freneau be considered one of the first truly American poets?
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American Literature in the First
Half of the 19th Century

ROMANTICISM

The literary current of Romanticism appeared in America as the
result of the Bourgeois Revolution of 1776—1783. It was inspired also
by the deep disillusionment of the progressive people in the results of
the revolution.

The contradictions between the rich and the poor were as strong as
ever. Negro slavery flourished in the Southern states, the. Indian tribes
were exterminated.

Romanticism brought with it the first important works of American
poetry and fiction, and the first foundations of American national
literature were laid.

Romanticism in America differed in some ways from the European
Romanticism. European writers could at any moment look back on the
cultural heritage of their countries; Americans began everything,
including their literature from scratch’.

' from scratch — Ha myctom mecte 272

The writers of Romanticism depicted life as a struggle between vice
and virtue, and insisted that virtue should defeat evil. But when they
looked for the triumph of virtue in real life, they could not find it. Here
we come to the most characteristic feature of Romanticism: this is the
great gap between reality and the ideal — the dream of the poet, artist
or writer.

Another feature of Romanticism was that the writers, having created
personages, wished through them to bring moral judgement on the
nation as a whole, disregarding the existence of classes, or different
sections of the population.

The romantic poets and writers produced a powerful literature with
wide variations. They developed such genres as the novel (historical,
social, fantastic), the romance and the short story. They gave their
readers a taste for old ballads, epics, and the folk-tales of the Indians.

Nature is one of the major themes of the American Romanticists. It
was a time when new lands were discovered. Courageous pioneers and
trappers penetrated into the wilderness of the boundless forest and
prairies. Man's struggle with nature and his victory over it inspired
many of the American writers.

The writers of Romanticism were true patriots. They loved their
country and recognized the importance of developing national
literature and national history.

In Romanticist literature a reader finds a complicated plot, dynamic
development of the events and sudden changes in the fates of the
heroes. Many complicated dramatic conflicts were solved with the help
of chance accidents, fatal meetings or the discovery of dreadful secrets.

Flourishing from 1820-ies to the 1850-ies, Romanticism can be
divided into Early Romanticism (the twenties and thirties) and Late
Romanticism (the forties and fifties).

The early period began with the romances and short stories of
Washington Irving (1783— 1859). These forms were developed later
by other American writers. The historical novel began in America with
Fenimore Cooper (1789— 1851). Romantic poetry appeared in great
variety; most outstanding were the poems of Edgar Allan Poe (1809-
1849).

The Late Romanticism were the years of mature Romanticism in
American literature. Characteristic of this period were Cooper's later
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novels, Edgar Allan Poe's romances and poems written during the last
eight years of his life, the works of Henry Wadsworth Longfellow
(1807 -1882), and the poems by Walt Whitman (1819 - 1892).

Early Romanticists were more optimistic about the American reality
than Late Romanticists were. Criticizing the drawbacks of American
civilization, they believed that it provided vast possibilities for
development.

Late Romanticism developed in an atmosphere of sharp class
contradictions, influenced by the development of capitalism in the
country. The fiction of Late Romanticists was permeated with a tragic
mood, sharp conflicts, confused feelings. American Romanticism as
part of world romantic literature played an important role in the
cultural life of America. The works of romantic writers of America are
still read and admired.

Vocabulary

boundless ['baundhs] o 6e3rpaHnyHbIN
complicated fkomplikeitid] a cnoxHbin
confused [kan'fju:zd] a cnyTaHHbIN heritage [‘henticfc) n HacneacTso
contradiction [*knntre'dikfsn] n npotu- penetrate ['penatreit] v npoHWKHYTb
Bopeuune permeate ['p3:mieit] v npoHvkaTb
disregard [,dis'nga:d] v He npuHuMaTh sharp [fa:p] a ocTpbiii
BO BHUMaHue trapper [Uraepa] 7 OXOTHUK, CTaBALLMWIA
drawback ['dro:b£ek] n HegocTaTok KarkaHbl
exterminate [aks'temmert] yyHuuTOXaTh

fatal ['feitl] a pokoBoW
gap [marp] 1 pa3pbiB

Questions and Tasks

1. When did the literary trend of Romanticism appear in America and what social events
led to it?

. How did Romanticism in America differ from the European Romanticism?

. Characterize the principal features of Romanticism.

. What genres did the romantic poets and writers produce?

. What is one of the major themes of the American Romanticists?

. What was the creative method of the writers of Romanticism?

. When did Romanticism in America flourish?

. What periods can it be divided into?

. What are the main representatives of Early and Late Romanticism?

10. Why were early Romanticists more optimistic about the American reality

than late Romanticists?

© 0O ~NOO O~ wWDN
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Washington Irving
(1783-1859)

Washington Irving ['wagjintan '3:\ta], the
first American romantic writer was bom in
New York in a wealthy merchant's family.
Washington, the youngest of eleven children,
being sickly in childhood, was not sent to
school. His English-bom mother had educated
him at home. He was well read in Chaucer
and Spenser’, and the 18th century English
literature. He used to read a lot. Books of
voyages and travels were his passion. He was
fond of legends, fairy-tales and records of
ancient and local customs.

Woashington was fond of wandering
around the COUntry-Side. On the outskirts Washington Irving

of his native city he made himself familiar with places famous in
history and legends. When he grew older, he longed to travel.

At fifteen he tried his hand at writing. Some little satires on New
York life were even printed in his brother's magazine. Writing became
his hobby, but his father wanted him to be a lawyer, and at seventeen
he was set to studying law.

In 1806 he was admitted to the bar. Yet the law did not fascinate
him and he decided to become a writer.

After two years of travelling in Germany, Spain, France, Italy and
England Washington Irving returned to the United States. With some
friends he started a paper called SalmagundP. The very title of the
paper showed it to be a humorous periodical published by the authors
just for fun. The Salmagundi papers possess, in addition to their
interest as humorous sketches, historical value as pictures of social life
in New York during the first decade of the 19th century.

! Spencer ['spensa] Edmund (1552-1599) — Crielcep DAMYHI, aHTIL 09T
% Salmagundi [ ,saelm9 'gAndi] (from French) — canmarysmu (MsicHoif canar ¢
aHYOyCaMH, THIIAMU ¥ TTAKYJIISIMH )
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Irving' s first maj or work was A History of New York, published in 1809.
The book was an immediate success. Washington Irving's humour was
highly appreciated by Walter Scott and Charles Dickens.

After a brief period of military service, a partnership in his brother's
firm and a couple of years of travelling and writing Irving completed
his most famous works, a series of sketches, short stories and essays,
which were published in New York in 1819 — 1820 and in London in
1820, under the title of The Sketch Book.

Irving's other story books are Bracebridge Hall (1822), Tales of a
Traveller (1824) and The Alhambra (1832), mostly covering
descriptions of Europe in which the author discovered romantic castles
and a departed glory unknown to America. Irving also wrote historical
biographies: A History of the Life and Voyages of Christopher
Columbus f knstafaks'kmbas] (1828); The Life of Oliver Goldsmith® [
'nliva'gauldsmiG] (1840) and The Life of George Washington ['(fcoxfe
‘wormian] (1855- 1859).

On November 28, 1859 he died, at the age of 76.

Irving was the Father of the American short story. His graceful style
and colourful descriptions of landscapes made him the Father of
American prose. He started that clever humour, the mixture of fine
irony and jolly caricature. Irving's wit was caught up and developed by
many American writers.

He was the first American writer to win European approval.

Vocabulary

admit [ad'mit] v gaBaTb NpaBo Ha 3aHATVe familiar [fa'miljg] o Grnskuit

[I0MKHOCTK to be admitted to the bar to make oneself familiar oanakomuTbCS jolly
nony41TL NPaBo afABOKATCKON NPaKTUKM B ['djnli] a Becenslit local ['131kal] a MECTHBIN
cyne appreciate [a'prijieit] v oleHnBaTL  |ong [Irjrj] v cTpacTHO xenarTs; CTpemMnTsCs
approval [a'pwi:yal] m onobperue mixture ['mikst/a] n cmeck outskirt ['autsk3:t] n
caricature [,ksenka'Ll'na] i kapukatypa  p/okpectHocTu partnership fpartngfip] n
decade ['dekeid] n necaTuneTne yyacTue passion ['pae/an] n ctpacTb record
departed [di'pa:tid] a 6binon [rekad] n pi matepuansi

*OliverGoldsmith ['gsuldsmiG] (1728
Telb U JpaMaTypr

1774) — Onueep I"onacmur, aHr. nuca-
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The Sketch Book

It consists of 34 sketches depicting both English and American life.
The majority of the sketches are descriptions of rural England, the most
famous being Stratford-on-Avon, Westminster Abbey, Rural Life in
England. Yet, Irving's main merit lies in his creation of folk-tales of the
Dutch colonial settlers of New York and sketches of the American
Indians. They express the character, ways of thought, ideals and
aspirations of the American simple people. The best known sketches of
American life aieRip Van Winkle [ 'np'vaen'wirjkl] and The Legend of
Sleepy Hollow.

In his sketches Irving uses legends, fairy-tales and records of
customs and characters which he had collected from personal talks with
old folks and which, to his mind, created the genuine history of society.
Irving also describes the charm of American countryside with their
lakes, their majestic mountains, wild forests, fertile valleys and
boundless plains.

The Sketch Book is more than a romantic fairy-tale about the past of
America. It contains rather sharp social observations. Thus, when Rip
awakes after his 20 years' sleep, he finds America unchanged though a
very important event, the American Revolution has taken place. Irving
describes Rip's return to his village during an electioneering campaign
with much irony.

The Sketch Book established Irving as one of the creators of the
genre of story in America. The style of Irving's writing is easy, natural
and graceful. His style and colourful descriptions of landscapes make
him Father of American prose.

Vocabulary

aspiration [*asspa'reijbn] n ctpemneHne  genuine Mperywn] a noanMHHBLIA graceful
boundless ['baundhs] a GesrpaHniHbIn  ['greisful] a ussiLHbLIA majestic [ma'djestik] a

campaign [kasm’pein] n kamnaHus BenuuecTBeHHbIN merit ['merit] n sacnyra rural
electionary [I'lekjbnsn] a BeiGopHbIN fertile [Tnaral] a cenbckuii

[f3:tail] @ nnogopoaHbIn



Questions and Tasks

. Give the main facts of Washington Irving's life.

. What was Irving's first major work?

. What was his most famous work?

. Comment on the composition of The Sketch Book.
. Speak on Irving's other works.

. Why is Irving called the Father of American prose?

o0 WDNPRE

Fenimore Cooper
(1789-1851)

James  Fenimore  Cooper ['cfceimz
'fenimo: 'ku:pa] was born in Burlington, New
Jersey, in the family of a rich landowner. :

This place now called Coopers-town, was
a frontier town; beyond it was wooded £
wilderness. The future author grew up in g
Cooperstown where he saw the varied life on
the border of wilderness. ble heard many
tales of adventures and learned to feel the
mystery of the dark forest.

He studied at Yale for three yeas but most
of their education he got from out-door life. When James was ten years
old, he could ride on horseback, fish, swim, shoot with bow and arrow
and skate. In 1806 he joined the navy and for a year he served on a
merchant ship as an ordinary sailor and then he was a midshipman in
the United States Navy. In 1810 James Cooper married and settled
down to a life of a farmer and country gentleman.

Cooper began writing at the age of thirty. In 1820 he produced his
first novel Precaution. This novel on English manners was a failure but
it succeeded in arousing persistence in the young writer. In 1821 he
published his second book The Spy which dealt with events of the War
of Independence. The book was an immediate success in England and
America. Its success made him write

James Fenimore Cooper
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another book The Pioneers, and later The Last of the Mohicans. He
wrote six novels for five years, and they established his reputation as a
writer.

In 1826 Cooper went to Europe for a tour. He had spent seven years
(1826— 1834) travelling in England, Germany, Switzerland and Italy.
He worked all the time. He wrote seven novels, a lot of articles, essays
and letters.

Cooper left about 40 books belonging to various genres: 1) five
romances of the American frontier The Leatherstocking Tales; 2) sea
tales, the most famous among which are The Pilot (1823), Red Rover
(1827), and The Two Admirals (1842); 3) historical novels, such as
Lionel Lincoln (1825), The Bravo (1831), TheHei-denmauer (1832)
and The Headsman (1833); 4) a social satire The Monikins (1836).

According to their merits Cooper's works are very unequal and his
views on various subjects are contradictory. In his historical novels on
Europe Cooper showed the superiority of American democracy. Later,
when he returned from the trip to Europe, he was disappointed in
American life. In his novels Homeward Bound (1838), Home as Found
(1838) and his essays A Latter to his Countrymen (1834) and The
American Democrat (1838) Cooper criticized the bourgeoisie, its lack
of culture and the corruption of the press.

James Fenimore Cooper died at Cooperstown on September 14,
1851.

Vocabulary

arouse [s'rauz] v BbI3bIBaTb persistence [pa'sistans] n HacToN4nBoOCTb
contradictory Lkontre'diktan] a npo- succeed [ssk'si:d] v cymeTb caenatb
TUBOPEYMBBIN 4yTO-1.
frontier ['frAntja] o norpaHW4HbIN wilderness [ 'wildsnis] n gukas mecT-
midshipman ['midjipmsn] n kopabenb- HOCTb
HbIVi rapaeMapuH
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The Leatherstocking Tales

Cooper's fame as a novelist rests on his five novels of the American
frontier, called The Leatherstocking Tales. To follow the sequence of
events we should read them in the order given below: The Deerslayer
(1841), The Last of the Mohicans (1826), The Pathfinder (1840), The
Pioneers (1823) and The Prairie (1827). The name of the hero is Natty
Bumppo ['naeti: 'barpu:].

The author describes the America of the 18th century when it was still being
explored and colonized by Europeans who settled there and drove the Indians
from their land. ,3£e/uc& 1 'The Deerslayer shows Bumppo's youth as a hunter
brought up * among the Delaware [' debwea] Indians. He is a perfect
woodsman. The Delaware Indians are his best friends. They have taught him to
read the signs of the virgin forest, to follow trail, to become a good marksman.

Every leaf or twig tells him a whole story of people and wild
animals passing through the wood. Cooper stresses that Bumppo's
nobility of spirit, his self-reliance, justice and fidelity have been
developed by the life he has led in the forest and his closeness to the
Indians. The writer emphasizes that the white people, intruding on the
Indian hunting-grounds, provoke wars and bring corruption to the
noble and simple Indians.

In The Pioneers Natty Bumppo comes into an open conflict with the
bourgeois law which defends property. He is punished for hunting a
deer out of season.

In The Prakie, Natty, now an old man, leaves his forests, being
driven out by the advance of civilization, and lives as a trapper on the
Western Plains. The sound of the axe drives him further and further to
the West. He dies conquered by the civilization he hates.

Cooper was a good storyteller. His descriptions of nature, exciting
incidents, pursuits, last-minute rescues keep the reader in suspense. His
fame rests on the variety of dramatic incident and vivid depiction of
romantic backgrounds.

The portraits of the Indians depend on whether they support the
English or their enemies, the French. The supporters of the English are
noble whereas those of the French are cunning.
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Yet, the customs of the Indian tribes and their struggle against the
invaders have been described in detail and true to historical facts.

Cooper's main merit lies in the fact, that he managed to convince
the readers of the human worth of the Indians. The character of Natty
Bumppo will remain in the reader's memory as one of the most
remarkable fictional heroes in world literature.

Vocabulary

advance [sd'vains] n npubnuxexue sequence ['sirkwans] n nopsigok crneno-
emphasize ['emibsaiz] vnogyepkunsatb BaHuA

fictional [‘f|kjbnl] 0 BbIMbILLUIEHHbIN f|del|ty suspense [sas'pens] N Tpeeora oXxuaaHus
[fi'dehti] n BepHOCTb intrude [m'tru:d] v to keep smb in suspense aepxartsb

BTOpratbcs marksman ['marksman] n meTkui
ctpenok provoke [pra'vsuk] v Bbi3biBaTb
pursuit [pa'sjuit] n noroHs rescue freskju:] n
cnaceHue self-reliance ['selfn’laians] n
yBepeHHoCTb B cebe

KOro-11. B HANpsPKEHHOM OXMOaHWUN
trail [treil] n Tpona

trapper ['rTaepa] 11 OXOTHWK

twig [twig] n BeTouKa

virgin ['v3:gjm] a AeBCTBEHHbIN
woodsman ['wudzman] n necHown xuTtenb
worth [W3:9] n ocTonHCTBO

Questions and Tasks

Relate the story of James Fenimore Cooper's life.
. When did Cooper start writing?

1.

2

3. What book was an immediate success in England and America?
4. How many books did Cooper write?

5. What genres do they belong to?

6. Name the five novels Cooper's fame rests on.

7. Describe the hero of the novels Natty Bumppo.

8. Why do Cooper's novels keep the reader in suspense?

9

. Comment on Cooper's contribution to American literature.
10. What does his main merit lie in?
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Edgar Poe
(1809-1849)

Edgar Allan Poe fedga 'selam 'pau], out-
standing romantic poet and short-story writer,
was one of the first professional writers of the
United States. But in his lifetime he was more
popular in Europe than at home. ¥

Edgar Poe was born in Boston in 1809. The
son of actor parents, he was left an orphan at
the age of three. And though he was taken
under protection of a prosperous tobacco
merchant John Allan, his childhood was
miserable. Mr Allan's business took him
abroad, and from 1815 to 1820 Poe lived with
the family in Scotland and England. He
attended a fine classical preparatory school. There he wrote Latin verses
and learned boxing. Back in the United States, he was sent to the
University of Virginia. These studies he combined with writing poetry,
and all the while he read and read™and read. Yet Poe was unhappy at
the university. His sensitive pride was wounded by the social barrier
between him and the rich Southern boys. At the end of the first year Mr
Allan decided to remove him from the university. The tobacco
merchant had never understood the boy's vocation for art. He made him
a clerk in his business. Poe immediately ran away and went to Boston.
In Boston he published his first volume of poetry Tamerlane and Other
Poems (1827). Not a single copy was sold. Then he published in
Baltimore his second volume of poems Al Aaraaf, Tamerlane and
Minor Poems (1829). His poems again passed unnoticed. In 1831 Poe
published his third edition of poems, this time in New York. However,
Poe first became famous not as a poet, but as a writer of fiction, with a
story he wrote for a magazine. It was the story MS' Found in a Bottle, It
was printed in the Baltimore

1 MS — cokp. om manuscript

282

Saturday Visitor and won him a prize of 50 dollars. In 1835 he got a
position on the Southern Literary Messenger. He published his old and
new tales and poems in this magazine. He wrote many book reviews
which won popularity for the magazine. After Poe had married a very
young girl Virginia Clemm, the daughter of his father's sister, Maria,
he spent the rest of his life in Philadelphia and New York. Soon his
young wife became very ill with tuberculosis. In 1847 his wife died,
and in October 1849 Edgar Allan Poe's life ended. During his lifetime
only a few of his stories and poems won fame.

Edgar Poe distinguished himself in three fields: in the short story,
poetry and criticism. He wrote about 60 stories and 48 poems. The
writer is a great master of the short story. His prose is direct, energetic,
clear and aimed to focus the reader's attention on one particular idea.
His aim in every work, he said, was to make a strong impression on the
reader. Poe's stories may be divided into: 1) horror stories and 2)
detective stories.

The most distinguished horror stories are: The Fall of the House of
Usher, The Black Cat, The Descent into Maelstrom. The horror stories
concentrate on various forms of suffering. They represent a
psychological study of anxiety and terror, of passion, anger, revenge
and other emotions suffered by men who think they are destined for
some strange fate. All Poe's best stories show some triumph of mind
over the danger to which the hero seems doomed.

The detective stories are mathematical at their foundation. Having
invented a combination of events and circumstances the author
logically follows step by step their development and the consequence
comes with the precision of the solution of a mathematical problem.

Poe is the father of the detective story in America. He created the
first of a long line of fictional master detectives Auguste Dupin
[0o:'gAst dju:pe]. Dupin is a very attractive character in Allan Poe's
stories. The reader delights in his common sense, wit and optimism.
The author endows him with extraordinary powers of deduction and
analysis. Dupin is the forerunner of Conan Doyle's Sherlock Holmes.
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Poe's best known detective stories are: The Murder in Rue Morgue
and The Mystery of Marie Roget.

Poe is a poet of beauty. His constant themes are the death of a
beautiful woman and the grief caused by it.

Poe's best poems are: The Raven, The Bells, Annabel Lee, and some
of the lyrics and sonnets.

The European poets appreciated the harmony between idea and
form achieved by Edgar Allan Poe. The Russian composer
Rakhmaninov was so impressed by The Bells that he set it to music;
and the poet Valery Bryusov translated many of his poems and called
Poe the greatest poet of the United States.

Vocabulary

anxiety [aen'zaisti] n Tpesora barrier
['baena] n 6apbep combine [kaT'baT] v
coyeTaTtb consequence [ 'kimsikwans] n
pesynbTaT deduction [di'dvkfan] n
nenykuust destine ['destm] v
npegonpeaensats doom [du:m] v
obpekatb endow [m'dau] v HagenaTb

focus ['faukss] v cocpenoTounBaTh
forerunner |Ta:'rmna) M NpeALecTBEHHNK
harmony ['rT:Taw] 1 cooTBeTCTBUE
precision [pn'si3sn] n TO4HOCTb
psychological [,saika'lt)d3ik3I] a ncuxo-
noruvyeckum sensitive ['sensitrv] a
ya3BUMbIV solution [ss'lujan] n peweHve
vocation [vsu'keijan] n CKNOHHOCTb

”

Questions and Tasks

1. Give a brief account of Poe's lif

2. When was the beginning of his literary career?

3. Did he write some more poems?

4. Did Poe become famous as a poet or as a writer of fiction?
5. What story won him a prize?

6. What fields of literature did Poe distinguish himself?

7. Characterize Poe's stories.

8. Comment on his horror stories and detective ones.

9. Name Poe's most distinguished horror and detective stories.
10. Who is a very attractive character in Allan Poe's stories?
11. What are the themes of Poe's poems?

12. What are his best poems?

13. What did the European poets appreciate in his poems?

14. Who were the prominent men in Russia who were impressed by Poe's work?

284

Henry Longfellow
(1807-1882)

Henry Wadsworth Longfellow [ ‘henn
'w3:d2W3:8 'Innfelau] was bom in the little
town of Portland, in the State of Maine on
the Atlantic coast in the family of a well-to-
do lawyer.

The family kept alive the memory of the @
War of Independence, and as a boy
Longfellow was told about the heroic deeds
of his grandfather who had been a general in N
Washington's army, and about his uncle & (\\ LY
Henry who had been an officer in the US <\ \

Navy and had been killed in 1804 while T —
defending his coun- " 2 @™ & Mty The family traditions of heroism
played a great role in the life of young Longfellow.

Prepared mostly at private schools, he attended Bowdoin fbtwdn]
College from 1821 to 1825, and there he wrote his first verses and
stories and showed great aptitude for foreign languages. Having
published his first poem at thirteen he dreamed of a literary career. On
his graduation, he was made professor of Modern Languages at
Bowdoin. He spent three years in France, Spain, Italy and Germany,
studying European languages and literature.

In 1829 Longfellow returned home and began teaching foreign
languages, first at Bowdoin College and then, in 1834, as a professor
of Harvard University.

In 1835 Longfellow published his first book Outre-Mer" [.ulrei'mer]:
A Pilgrimage Beyond the Sea, a series of travel-sketches modelled on
Washington living's Sketch Book. In 1835 he made a second trip to
Europe, visiting Germany, Sweden, Denmark and Holland, where he
studied German and Northern literatures to qualify himself for his
appointment at Harvard. In 1839 he published his novel Hyperion

Outre-Mer — ¢p. «3a mopem»
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[hai'pianan] and a collection of poems Voices of the Night. In 1841 anew book
of poems Ballads and Other Poems saw print. By that time he was well known
as an American poet, and his fame steadily spread.

After his third trip to Europe Longfellow published his masterpiece, a
collection of verses Poems on Slavery (1842). Slavery had become the most
urgent question of the day. In these verses Longfellow condemned the
shameful institution of slavery. In his political lyrics he gives the sad and
shameful picture of slavery in the South of America.

In the poem The Slave's Dream a black slave, on a hot summer noon on a
Southern plantation, weary from his heavy work, falls asleep in the sun, his
hand grasping the reaping hook. He dreams he is back in his native Africa. He
sees his wife and children. Suddenly this vision is rudely and cruelly
interrupted by two severe blow of a long whip. The raging overseer whips the
slave to death.

In another poem, The Negro in the Dismal Swamp, the author describes a
typically American scene of those days — the hunting down of a slave.

In the dark fens of the Dismal Swamp The
hunted Negro® lay; He saw the fire of the
midnight camp, And heard at times a horse's
tramp And a bloodhound'’s distant bay.

Where hardly a human foot could pass,
Or a human heart would dare,

On the quaking turf of a green morass
He crouched in the rank and tangled grass,
Like a wild beast in his lair.

A poor old slave, infirm and lame;

Great scars deformed his face;

On his forehead he bore the brand of shame?,
And the rags, that hid his mangled frame,
Were the livery of disgrace.

' The hunted Negro — sarnanusiii Herp
2the brand of shame — kieiimo mo3opa (Ha JHIaX HETPOB MHOTIa BEDKHUT AN
OyKBY MJIM KaKOW-1M00 3HAK, YTOOBI Jierde ObLJIO UX OMO3HATh B CiIydae rooera)
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All things above were bright and fair, All
things were glad and free; Lithe squirrels
darted here and there, And wild birds filled
the echoing air With songs of Liberty!

On him alone was the doom of pain®, From
the morning of his birth; On him alone the
curse of Cain® ' Fell, like a frail on the
garnered grain, And struck him to the earth!®

The Poems on Slavery were published eighteen years before the Civil War
broke in 1861. Longfellow foretold the coming of a war that would free the
Negro slaves at a time when nobody believed it could be possible.

Another poem which was finished in 1847 was Evangeline [i 'vaend3ili:n].
It was the story of how the Acadian [ 'keidian] farmers* were driven away
from their village. It was the most beautiful poem Longfellow had written so
far.

Longfellow's philosophical lyrics were a great success in the fifties and
sixties during the Civil War. Especially popular was his poem The Building of
the Ship. The people in Longfellow's poem are represented by a tireless
master worker who spares no effort to build a beautiful ship — a democratic
state, a republic, where the freedom and equality of the citizens is the
supreme law. In this poem Longfellow clearly expresses his social ideals.

In his mature years Longfellow created beautiful lyrics about nature.
American nature came to life under Longfellow's pen.

'On him alone was the doom of pain — O ouH bl 0GpedeH Ha CTpanaHie
’the curse of Cain — npokusitie Kanna (cormacuo Gruoneiickoit nerenne, Kann
ObUT TIepBBIM YOUifIIel cpean MoAe U CBOMM MPECTYIJICHHEM HaBJIEK BEUHOE
MIPOKJISITHE HA BCE YEIOBEUECTBO)

3struck him to the earth — cpasuiio ero, OBEPIIIO €rO Ha 3EMITIO

“the Acadian farmers — depmepsr 13 Axeiiuu (Hosast IIIoTmamms, IpoBHH
s Kanazsr)
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Before him the descriptions of nature by poets, though very beautiful,
were abstract. He was especially skilful in depicting the seasons of the
year.

Rain in Summer

How beautiful is the rain!
After the dust and heat, In the
broad and fiery street’, In the
narrow lane, How beautiful is
the rain!

How it clatters along the roofs,

Like the tramp of hoofs!

How it gushes and struggles out

From the throat of the overflowing spout.

Across the window pane

It pours and pours;

And swift and wide,

With a muddy tide?,

Like a river down the gutter roars
The rain, the welcome rain®.

Henry Wadsworth Longfellow was a great friend of the Indians.
Even as a student he began to collect Indian folklore. But it was some
30 years after he had graduated from the university that he was able to
finally complete his epic poem The Song of Hiawatha [' maro' WD9a]
— the only epic poem in American literature in which the manner of
life and the beliefs of the Indian people are described. The Song of
Hiawatha appeared in 1855. It made the name of Longfellow famous
all over the world.

Henry Longfellow knew twelve foreign languages, as well as an-
cient Greek, Latin, Gothic, Hebrew, old French and old German.

fiery street— mpuTarorasi, To €CTh HAKATCHHAS COHIIEM YJTHIIA
a muddy tide — rps3HBIii TOTOK
the welcome rain — >xenaHHbBIA T0KITE
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He compiled and translated a vast anthology called Poets of Europe.
This colossal work of translating poets of different times and different
peoples was finished by the end of the seventies when the last of the 31
volumes saw print. Up to the present day this anthology remains one of
the best of this kind. Besides this collection of European, lyrical poetry
Longfellow translated in 1865-1867 Dante's Divine Comedy.

By the end of his life Longfellow had won recognition all over the
world. Many universities awarded him with honorary degrees, so did
the Russian Academy of Sciences of which he became a member. He
was also elected to membership by the Spanish, British and French
Academies of Sciences. Even when already an old man, Henry
Longfellow continued writing. Longfellow died at the age of 75. He is
the only American poet whose bust is in Westminster Abbey's Poets'

Corner.

Vocabulary

anthology [aen'Grjbcfoi] n aHTonorus
appointment [a'pointmgnt] n HazHa4yeHve
aptitude ['a?ptitju:d] n cnocobHocTb bay
[bei] n nan

bloodhound ['bUdhaund] n vweiika brace
[breis] n ckoba bust [bASt] n GrocT clatter
[klaets] v ctyyaTb condemn [ksn'dem] v
ocyxaatb crouch [krautj] v npunacTtb k
3emne dart [da:t] v cTpemuTensHO
npoHocutbes exulting [ig'zAltin] a
nukytowmi garner ['aa:na] v ccbinatb
3epHo B ambap grasp [gra:sp] v cxumaTb
gush [pall ynutbca

Hebrew [‘hi:bru:] a opeBHeeBperickui
hoof [hu:f] n konbITo hook [huk] n cepn
keelson ['kelsn] n mMop. knnbcoH loir [1e3]
n norosue livery [Mryan] n Hapsag

mangle ['maerjgl] v kaneunTtb
model ['modal] v cosgaBaTb no obpasuy
morass [nw'raes] n TpsicuHa
overseer [‘auvssia] n Hag3upaTtenb
print [print] n nsgaxne

quake [kweik] yTpsicTucb

rage [reidj] v 6bITb B rHeBe

reap [ri:p] v xaTb

rudder ['w!a] n pynb

shroud [fraud] v ckpbiBaTbCS

spout [spaut] n BogocTouHas Tpyba
spur [sp3:] n nognopka

steadily ['stedili] adv noctosHHO
stemson ['stemssn] 1 MOp. CTEMCOH
supreme [sju:'pri:m] a BbiCcLUMI
tangled [taerjgld] a cnyTaHHbIN
tramp [traemp] n ToNoT

turf [t3:f] n Topd

urgent '3:43nl] 0 HaCyLWHbIN

vision ['Yr3an] n BugeHve

weary ['wign] a yctanbiv

whip [wip] yceub
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The Song of Hiawatha

America had no ancient folk-songs similar to the great epic of other
nations. Longfellow made a study of European poetry and chose the
Finnish epic poem Kalevala as his model for the epic poem he was to
write. The second source of his poem was Indian folklore. Already at
college he had read much about the Indian nation, their history,
manners and customs, on the basis of which he wrote his epic poem
The Song of Hiawatha.

The poem relates of the Indian warrior hero, Hiawatha, partly a
legendary, partly a historic personality. According to a North American
Indian legend, the hero was sent by the Great Spirit Manito to unite the
various Indian tribes.

Hiawatha was born of the daughter of a Star Wenonah {, we' maums]
and the West Wind, Mudjekeewis [“taé3a'xme]. After his mother's
death, the boy grows up in the wigwam of Nakomis [na'kaurms], his
grandmother, the daughter of the Moon. The young Hiawatha learns all
the arts and the skills of the Indians and comes to know all the secrets
of nature. He learns the language of the birds and animals and calls
them "Hiawatha's brothers”. He grows into the youth of unusual
strength, swiftness and cleverness.

Then the little Hiawatha Learned their names
and all their secrets, How they built their
nests in Summer, Where they hid themselves
in Winter, Talked with them whene'er he met
them, Called them "Hiawatha's Chickens",
Of all beasts he learned the language,
Learned their names and all their secrets,
How the beavers built their lodges, Where
the squirrels hid their acorns, How the
reindeer ran so swiftly, Why the rabbit was so
timid, Talked with them whene'er he met
them, Called them "Hiawatha's Brothers".
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Out of childhood into manhood

Now had grown my Hiawatha,
Skilled in all the craft of hunters,
Learned in all the lore® of old men,

In all youthful sports and pastimes,
In all manly arts and labors.

Swift of foot was Hiawatha;

He could shoot an arrow from him,
And run forward with such fleetness?,
That the arrow fell behind him!
Strong of arm was Hiawatha;

He could shoot ten arrows upward,
Shoot them with such strength and swiftness,
That the tenth had left the bow-string
Ere’ the first to earth had fallen.

He had mitens, Minjekahwun,
Magic mittens made of deer-skin;
When upon his hands he wore them,
He could smite the rocks as under,
He could grind them into powder,
He had moccasins enchanted,

Magic moccasins of deer-skin,
When he bound them round his ankles,
When upon his feet he tied them,

At each stride a mile he measured!

When Hiawatha learns, how his father deserted his mother, he
decides to punish him. In the land of the West Wind, he and Mudje-
keewis fight for three days. Being a god, Mudjekeewis is immortal.
However, he acknowledges Hiawatha's courage and nobility and sends
him to the earth to fight evil, to do deeds of valour and unite the Indian
peoples. On his way Hiawatha stops in the land of Dako-tahs
[da'kautsz] and meets a lovely girl, the daughter of the arrow maker,
Minnehaha ['tt3'bsibi], and takes her home as his bride.

lore — 3nanus
’fleetness — GricTpOTa
3Ere [ea] — noom, no, nepen
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Among Hiawatha's heroic deeds is the defeat of Mondamin
[man'dcumm], the Corn Spirit, whose death teaches Hiawatha and his
people how to grow maize. Together with his good friends, Chibiabos
['tfaibfeibas], "the best of all musicians and the sweetest of all singers",
and Kwasind fkwrxzmd], "the strongest of all mortals", Hiawatha kills
Pearl-Feather, who brings death and diseases on the Indians, clears the
rivers and streams, so that his people can sail on them in safety, teaches
them to follow trail, collect herbs and use medicine. "Buried is the war-
club”, peace rules among the Indian tribes, and happy days follow in
the Ojibway land. Hiawatha and Minnehaha have a gay wedding party
at which the guests relate stories and legends, and the reader learns of
many interesting Indian customs.

Then evil times come to the Indians. Chibiabos perishes, breaking
through the ice into a lake. Strong Kwasind, too, is killed by the evil
dwarfs who conquer him using the cone of the blue fir-tree. With
winter, the famine and fever come. Hungry are the women and the
children.

O the long and dreary Winter!
O the cold and cruel Winter!
Ever thicker, thicker, thicker
Froze the ice on lake and river,

O the blasting of the fever!

O the wailing of the children!

O the anguish of the women!

All the earth was sick and famished,
Hungry was the air around them,
Hungry was the sky above them,

And the hungry stars in heaven

Like the eyes of wolves glared at them!

Minnehaha dies of starvation. Hiawatha sails to rule over the land
of the Northwest wind.

At a time, when the Indians were considered a lower race,
Longfellow managed to show the beauty of their character, their
valour, their closeness to nature, the charm of their customs and
legends.

The Songs of Hiawatha was translated into many European
languages. The Russian translation was made by I. A. Bunin. The
originality and novelty of its literary form, the unknown poetic world
of Indian folklore surprised everyone and attracted world attention.

Vocabulary
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Ever deeper, deeper, deeper

Fell the snow o'er all the landscape,
Fell the covering snow, and drifted
Through the forest, round the village.
Hardly from his buried wigwam

Could the hunter force a passage;

With his mittens and his snow-shoes
Vainly walked he through the forest,
Sought for bird or beast and found none,
Saw no track of deer or rabbit,

In the snow beheld no footprints,

In the ghastly, gleaming forest

Fell, and could not rise from weakness,
Perished there from cold and hunger.
O the famine and the fever!

O the wasting of the famine!

acknowledge [ak'nobd] v npusHasaTb
acorn [‘eiko:n] n xenyab

ankle ['aenkl] n nogpnkka

asunder [s'sAnda] adv Ha Kycku
beaver ['bi:va] n 606ep

beheld [bi'held] past u p. p. ot behold
behold [bi'hauld] v (beheld) cmoTpeTb
bow-string [baustnn] n TeTBa

craft [kra:ft] n pemecrno

drift [drift] v nnbiTe

dwarf [dwo:f] n kapnuk

enchant [m'tfaint] v 3akongoBbiBaTtb
famine ['faemm] n ronop

famished ['faemift) a nsronogaswmics

ghastly ['ga:sth] a mpayHbIii

grind [gramd] v (ground) monoTb
herb [n3:b] 7 TpaBa

lodge [bc3[ 1 xaTka (6o6pa)
maize [meiz] n kykypy3a

nobility [nsu'biliti] n 6naropoacteo
seek [si:k] v (sought) nckatb
similar ['simils] a nogo6HkIA, Noxoxuii
smite [smart] v pa3butb

sought [so:t] past u p. p. oT seek
source [S0:S] h UICTOYHUK

stride [straid] n war

valour ['vasls] n go6necTtb
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Questions and Tasks

. Where was Henry Wadsworth Longfellow born?

. What played a great role in the life of young Longfellow?

. Where was Longfellow educated?

When did he write his first verses and stories?

What career did Longfellow dream of?

. What did he begin doing on his graduation from Bowdoin College?

What was Longfellow's first book?

. Name his other notable works published from 1839 to 1841.

. What theme did he touch upon in his collection of verses Poems on Slavery?

10. Retell the contents on the poems The Slave's Dream and The Negro in the
Dismal Swamp.

11. Comment on Longfellow's poem The Building of the Ship.

12. Dwell on his lyrics about nature.

13. Speak on the subject of Longfellow's masterpiece The Song of Hiawatha.

14. Retell in your own words The Song of Hiawatha.

15. What is the importance of Longfellow's work as a translator?

16. What was his contribution of American literature?

17. Prove that by the end of his life Longfellow had won recognition all over the

world.

©CONOUAWNR

American Literature
In the Second Half
of the 19th centurv and
the Beginning of the 20th century

CRITICAL REALISM

Towards the middle of the 19th century the romantic trend in
American literature gave way to new, realistic forms. Critical realism
as a trend in American literature developed after the Civil War. The
critical realistic literature differed greatly from that of the previous
writers such as Irving, Cooper and Longfellow.

The romanticists wrote their stories about ideal individuals through
which they showed their emotions. The realists understood that the
people should be shown as a whole. They saw man on the background
of social conflicts of the day and explained human feelings in relation
to this background.

Among the most outstanding American realists in the second half of
the 19th century and the beginning of the 20th century were Mark
Twain, O. Henry and Jack London.
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Mark Twain depicted common American people with great
sympathy and humour. At the same time he cruelly condemned
hypocrisy, bigotry and greed.

Jack London and O. Henry created typical characters of the
American common people — farmers, workers, intellectuals. They
revealed the truth of American life in their works.

American critical realism developed in contact with European
realism. The works of Balzac [ 'brexak], Gogol, Turgenev and Tolstoy
influenced it greatly. But American realism enriched world realism by
introducing such problems as social injustice and Negro and Indian
guestions. American writers using the methods of critical realism
created great works of art.

Vocabulary

background ['baekgraund] n cboH
bigotry ['bigstn] n chaHaTn3m

relation [n'leifan] n oTHowweHne
in relation oTHocuTensHO
reveal [n'vi:l] vpazobnavaTtb

Questions and Tasks

1. When did the romantic trend in American literature give way to realistic forms?*

. How did the critical realistic literature differ from that of the romanticists?

. Name the most outstanding American realists in the second half of the 19th century
and the beginning of the 20th century.

. Comment on the works of Mark Twain, Jack London and O. Henry.

. The works of what writers influenced the development of American critical realism?

. What problems were introduced by American critical realism?

. Did it enrich world literature? Why?

w N

~N o 0 A

Mark Twain
(1835-1910)

Mark Twain [twem] is the pen-name of the Samuel Langhorne
Clemens, one of the greatest representatives of American critical
realism of the second half of the 19th century. He is known as a great
humorist and satirist.
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Samuel Langhorne Clemens was born on
November 30, 1835 in a lawyer's family in a very
small town called Florida in Missouri. The family
soon moved to Hannibal on the banks of the
Mississippi  River and there Samuel Clemens
spent his boyhood.

When Samuel was twelve, his father died
and the boy had to earn his own living. He
changed several professions: he was a type
setter in a district newspaper, a printer and
journalist in the office of the Haimibcd Jour
nal. While Samuel Clemens was a printer, Mark Twein
he began to write for newspapers, sending travel letters to them.

In April 1857, while on the way from Cincinnati to New Orleans,
Clemens apprenticed himself as a river pilot on board a Mississippi
steamboat. It was one of Sam Clemens's dreams as a boy to pilot a
steamboat. He was licensed two years later and continued in that
profession until the Civil War closed the river (1861). It was at this
period of his life that he made his first attempt at literature having
written a number of sketches based on his experiences as a

New Orleans during Twain's time
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pilot. He signed his articles Mark Twain, i. e. "sounding
two", a term used by the sailors to show a depth of the
river. That meant the depth was two fathoms (12 feet),
and that it was safe for the boat to move ahead (twain =
two).

The breaking out of the Civil War stopped the traffic
on the Mississippi and Clemens was out of job. His
brother had been appointed as Secretary to the Governor
of the State of Nevada, and Sam decided to go with him.

About this time silver had been found in Nevada, and
a lot of fortune-seekers went to this area. Sam decided to
try his luck too. He spent six years in Nevada, digging
gold. He found no silver. On rainy days when the mines =% ' &=
stopped working Sam wrote sketches which were  wear his
published in the Territorial Enterprise, a daily paper of ©xfordrobes
Virginia City. It was while working for the Enterprise that Clemens's
career as a journalist really began. Here the writer's pen-name appeared
for the first time.

In 1864 Twain went to San Francisco where he worked for the
Golden Era and the Californian newspapers.

Here Mark Twain began to write sketches and stories. In 1865 Mark
Twain won national fame with his story The Celebrated Jumping Frog
of Calaveras County.

In 1866 A/fa California proposed Mark Twain to write a series of
letters, and he went to Europe for the first time. Thus a series of letters
was written as Mark Twain's first important book The Innocents
Abroad (1869) — a tale of a tour in Europe and the East made by a
group of Americans on board a steamer. The work was a great success.
It is very interesting because Europe's scenes and customs are viewed
through the eyes of an "innocent™ American. After that Mark Twain
got the reputation of the most famous American humourist.

Before the book appeared Mark Twain had met Olivia Lang-don,
whom he married in 1870. In October 1871 Mark Twain moved to
Hartford which remained his home for the happiest years of his life.
The years 1874 to 1885 were very productive. In that period he
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published the following works: The Guilded Age (1874), The Adven-
tures of Tom Sawyer (1876), A Tramp Abroad (1880), The Prince and
the Pauper (1882) and The Adventures of Huckleberry Finn (1885).

In 1889 Mark Twain wrote A Connecticut Yankee in the Court of
King Arthur. It is a biting satire on the political and social system of
day against the background of a fantastic plot placed in England of the
6th century.

Mark Twain went abroad several times and visited different parts of
the world. Three honorary degrees were given to Mark Twain by
American universities, and in 1907 Oxford University in England gave
him an honorary Doctorate of Letters’. His last novel The Man That
Corrupted Hadleyburg was published in 1899. Mark Twain attacks the
hypocrisy and corruption of contemporary bourgeois society in it.

In the last years of his life Mark Twain wrote several political
articles and pamphlets. Till his dying day Mark Twain did not stop his
literary activities and continued working on his Autobiography.

Vocabulary

biting ['baitirj] a ocTpbIi
corruption [ka'rnp/an] n mopanbHoe pas-

innocent ['mssant] n-npoctak
license flaisans] v aaBatb paspelueHve

noxeHue sound [saund] v uamepsaTb rnyobuHy Boabl
fathom [ T3e63T1] N Mopckas caxeHb (noTtom)
(=6 dpyTam) (ansa namepeHus rnybu- typesetter ftaipsets] n nosnuep. HabopLmk

Hbl BOAbI) view [vju:] v paccmaTpusatb

The Adventures of Tom Sawyer

Mark Twain's famous novel The Adventures of Tom Sawyer won
the hearts of millions of readers, both young and old. Mark Twain
wrote about his book as follows: "Most of the adventures in this book
are real. One or two were my own experiences, the rest of boys' who
were my schoolfriends. Becky Thatcher is Laura Hawkins, Tom
Sawyer is largely a self-portrait but Tom Blankenship, who lived just

Doctorate ['doktsnt] of Letters — cremnens 1okTopa IUTEPATYPHI
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over the back fence, is the immortal Huckleberry Finn who slept on
doorsteps in fine weather and in empty hogsheads in wet. John Biggs
was the real, flesh-and-blood version of Joe Harper, the Terror of the
Seas. My book is mainly for boys and girls to enjoy, but | hope, men
and women will also be glad to read it to see what they once were
like".

The plot is full of adventures of smart youngsters and is full of
sparkling humour. With Tom's adventures we learn about the life on
the Mississippi and that of the provincial town of the USA in the 19th
century.

Tom Sawyer, a plain American boy, lives with his younger brother
Sid and aunt Polly in St Petersburg, a remote town on the banks of the
Mississippi river. Sid is an obedient boy, and he is satisfied with his
school and the life of the little town. Tom is quite the opposite of his
brother. His close friend is Huck Finn, a boy left by his drunkard of a
father. Tom does not like school because of the teachers who beat the
pupils. He misses lessons, plays tricks on his teachers, fights his
brother Sid. Tom is tired of aunt Polly who wants to make a decent boy
of him. From books about Robin Hood, robbers and hidden treasure
Tom Sawyer has created an imaginary world which differs from the
one he lives in. The novel combines the elements of realism and
romanticism. The realistic picture of the small town with its stagnant
life is compared with the romantic world of Tom and his friends. The
author praises humanism, friendship, courage and condemns injustice,
narrowminded-ness and money worship.

Vocabulary

condemn [kan'éeT] v ocyxpaTtb decent
['di:snt] a xopowmwmn drunkard ['drAnkad] n
nesiHvua fence ['fens] n 3abop hogshead
['Irngzhed] n 6o4ka immortal ['mo:tl] a
B6eccmepTHbIn largely [ 'lard”i] adv B
3HAYUTENBHON

cTeneHun narrowmindedness
['naereu'mamdidnis]

N orpaHN4YeHHOCTb

obedient [a'bMjsnt] a nocnyLwHeIn plain
[plem] a npocTon remote [n'msut] o
oTganeHHbIn self-portrait ['self'point] n
aBTonopTpeT smart [smart] a yMmHbIN
sparkling ['spa:klirj] a 6necTswmn stagnant
['staegnant] a nHepTHBIN Worship [\V3:Jip] n
nokrnoHeHue youngster ['(JAnsta] n
noapoCTOK

300

The Adventures of Huckleberry Finn

The Adventures of Huckleberry Finn is a story of a little tramp. His
father is a drunkard. When he becomes so violent that Huckleberry
fears him, the boy runs away from him. Huck finds a canoe and gets
into it and paddles to an island on the other side of the river. He thinks
he is alone on the island, but he meets there a young Negro slave Jim.
Huck is glad to see him there because he always considers him to be
his friend. But when he learns that Jim has run away from his owner,
he is very sad because it is a sin to help a runaway slave. But Huck
promises not to tell anybody about him.

Huckleberry and Jim are the main characters of the book. They sail
down the Mississippi, passing big and small towns, numerous villages
and farms. The author and his heroes critically view everything they
see. They seldom meet good people. Most of all they come across are
robbers, murderers, rogues. They do not wish to earn their living
honestly.

The white boy and young Negro become very good friends. They
help each other in all the troubles. Huck finds Jim to be a kind, brave
and good man.

Mark Twain compares the friendly relations between Huck and Jim
with the corruption they see in the towns and villages on the shores.

It is to Twain's credit that he has depicted Jim as an honest, kind,
sincere and selfless man at the time when the Negroes were

Ji
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considered inferior to the white people. From the time Jim enters the
story in The Adventures of Huckleberry Finn the book becomes a social
novel. It is a judgement of a certain epoch in America.

In The Adventures of Huckleberry Finn Mark Twain used his wit
and humour to show the social evils of his day. The novel marked the
growth of Mark Twain's realism.

Mark Twain began writing as a humorist, but later became a bitter
satirist. Towards the end of his life he grew more dissatisfied with
American mode of life. In his later works his satire becomes very sharp.

Vocabulary

credit ['kredit] n 3acnyra rogue ['rana] m MOLEeHHWK
inferior [in'frarra] a HM3WwMIA (NO Nonoxe- sin [sin] n rpex

HUIO) violent fvaistant] a »xecTokun
judgement ['djufemant] n MHeHwne, B3rnsg

The Prince and the Pauper and A Connecticut
Yankee in King Arthur's Court.

Both books showed contemporary American problems against the
historical background.

The Prince and the Pauper is a beautiful fairy-tale about justice and
injustice. According to Mark Twain the contrast between poverty and
luxury is unjust; the idea that the people from the lowest strata of
society are inferior is wrong. He showed that they have as much
common sense and wit as their social superiors. The second theme
Mark Twain deals with is the corruptive influence of money and
flattery on good people.

"Tom Canty liked clothes and ordered more of them. 400 servants
he found not enough and made them thrice as many. The flattery of
courtiers sounded music to him".

A Connecticut Yankee in King Arthur's Court is a fantastic novel, a
parody on the medieval romance.

Placing a Yankee from the 19th century America into the England
of the 6th century the author could compare the Middle Ages and the
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contemporary bourgeois system and appreciate the progress made, but
he leads us to the conclusion that the main laws are the same — the
same power of church, ignorance, the same contrast between the
oppressed masses of people and the ruling classes.

Mark Twain proves that there is as little or even less freedom and
respect for the rights of man in his own days than there was in the
times of feudal despotism.

Mark Twain makes the king travel among the people in the disguise
of a peasant. It is the same device used in The Prince and the
Pauperwhen the king comes to see by himself how bitter the life of the
people was.

Mark Twain was a very good short-story writer as well. The most
popular stories are: Running for Governor, An Encounter with an In-
terviewer, A Chinaman's Letters and some others. They contain sharp
criticism of the political life of the country, of the American system of
election and the morals and manners of the reactionary press.

Mark Twain was a very good narrator and he wrote as he talked.

Vocabulary

appreciate [s'prkjieit] v ueHnTb contemporary
[kan 'temparen] a coBpemeHHbIN corruptive
[ka'rnpiy] a pa3spalyatowmn device [di'vais] n
npuem (30. nutepaTtypHbii) disguise [dis'gaiz]
1N M3MEHEeHHBIN KocToM in disguise of a
peasant nepeofeTbiii kpecTbsHUHOM flattery
['fiffitsn] n necTtb

ignorance ['ignarsns] n HeBeXecTBO
medieval [*medi‘iival] o cpegHeBekoBbI
narrator [nar'rela] n pacckasuvk peasant
['pezsnt] n kpecTbsiHMH sound [saund] v
3By4aTth Strata ['strata] pi ot stratum
stratum ['straitsm] n cnow (o6LwecTsa)
superior [sjix'pisna] n npeBocxoasaLuii
apyroro

Questions and Tasks

Speak about Samuel Clemens's childhood.

. When did he have to earn his living?

. Where did he work?

Comment on the years Samuel Clemens spent piloting on the Mississippi.
. When did the writer take the pen-name "Mark Twain"?

. What does this term mean?

o U WM P
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7. What did Clemens do when the Civil War stopped the traffic on the
Mississippi?

8. When did Clemens's career as a journalist really begin?

9. What story made him famous?

10. Name Mark Twain's first important book. Comment on it.

11. What novels did he write in the period from 1874 to 1885?

12. What was his last short novel?

13. What Mark Twain's novels won the hearts of millions of readers?

14. What can you say about the plot and the main characters of the The
Adventures of Tom Sawyer?

15. Give a brief summary of the contents of the The Adventures of Huckleberry
Finn.

16. Why can The Adventures of Huckleberry Finn be called a social novel?

17. Analyse the novel The Prince and the Pauper and A Connecticut Yankee in
King Arthur's Court.

18. Speak on Mark Twain's activities as a short-story writer.

19. What else did he write in the last years of his life?

20. Speak on Mark Twain's place in American and world literature.

O. Henry
(1862-1910)

O. Henry is one of the most popular short-
story writers. His real name was William
Sidney Porter fwiljam 'sidni 'porta]. He was
bom in Greenshore, a little town in North
Carolina.

His mother died when he was little. His
father spent all his time on inventions of .
various kinds. His aunt had a private school
and she encouraged him to read. His fa ")
vourite authors were: Brontes, Walter g%/ M
Scott, Dickens, Thackeray, Byron and § 4 P
others. His schooling was short. He left
school when he was fifteen and worked
in his uncle's drugstore as a clerk. In nine-
teen Porter went to Texas.

He changed a variety of jobs, working as a cowboy, miner, clerk
and then a teller of a bank. While working at a bank Porter was falsely
accused of embezzlement and he left the bank. He went
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to Houston where he worked for a Houston newspaper and founded a
humorous journal, which he called The Rolling Stone. He worked on
the newspaper for nearly a year. Then William porter had to return to
the Texas capital Austin to start trial for the embezzlement at the bank.
He was not guilty. However, the case was so confused that he
considered it better not to go there and he went to South America.

In 1897 he returned to his dying wife to the USA and was arrested
on the old charge, tried and sentenced to imprisonment. He spent five
years in the Ohio State prison. While in prison he started writing
stories. He used the pen-name of O. Henry — from the name of the
captain of the prison guard, Orrin Henry.

When O. Henry was released from prison, he went to New York
where he continued writing stories. The first of his volumes of short
stories was Cabbages and Kings (1904). It was followed by The Four
Million (1906), The Trimmed Lamp (1907), Heart of the West (1907),
The Voice of the City (1908), The Gentle Grafter (1908), Roads of
Destiny (1909), Options (1909) and Strictly Business (1910). The years
of hard work and privations had undermined the writer's health and he
died in 1910.

O. Henry worked out the various kinds of the short story: the
monologue, the dialogue, the adventure story, the anecdote, the
psychological story. O. Henry wrote about 150 stories with a New
York background. His stories depict the lives of people belonging to
different layers of society from businessmen to beggars. Most of his
stories are romantic portrayals of the lives of shop girls, poor artists,
unhappy lovers. Social criticism in O. Henry's stories is very mild. The
writer's interest is not in the social scene but in some unusual incident
in the lives of his heroes.

O. Henry's stories are based on plot. Mood and character are of less
importance. He was an entertainer, his aim was to amuse and surprise
his readers rather than to analyse a human situation. Nevertheless, his
stories .attract the readers to this day. He is still a living author. His
love for humanity, for the common people, his critical attitude towards
injustice appeal readers. O. Henry's works had a great influence on
American literature of the 20th century. The most popular O. Henry's
stories are: The Ransom of Red Chief in which the two crooks who
kidnap a boy for ransom cannot stand his pranks and
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are forced to pay his father two hundred and fifty dollars to get rid of
him; The Gift of Magi, the story of Jim and Delia, a young couple, whose
only treasures are Delia's beautiful long hair and Jim's gold watch.
Jim sells his watch to buy Delia a comb for her hair, and she sells her
hair to buy a chain for his watch; A Service of Love, the story about a
young couple, Joe Larrabee and Delia Caruthers, who love each oth
er very much. Each has a favourite hobby. He likes drawing, and she
likes music and plays the piano. Soon they lack money to pay for their
lessons, so Delia is going to give music lessons, and Joe too decides to
earn money. Delia pretends to give lessons to a general's daughter
and Joe pretends that she has sold a sketch. One evening Delia comes
home with her right hand tied up with a rag. When Joe sees the band
age, the truth comes out that they have been working in the same
laundry. They are happy because Joe says: "When one loves one's
Art no service seems —"; The Last Leaf is about an old painter, Behr-
man, who is a failure in art. He protects the two young artists, two girls,
Sue and Johnsy. Johnsy gets very ill and believes she will die when the
last leaf of the tree falls down. The old painter saves Johnsy by paint
ing on the wall the last leaf. But he catches cold and dies of pneumo
nia; The Cop and the Anthem, in which a tramp does everything possi
ble to be arrested and put to prison because winter is approaching
and he is homeless. ’
O. Henry's stories are related with skill, humour and feeling.

Vocabulary

accuse [s'kjuiz] v o6BuHaTb appeal [3'pk1] prank [praerjk] n wanocTs

v npusnekats bandage ['basndicfe] n rag [raeg] n Tpsanka

O6uHT charge [tfa:u] n o6BMHEHME ransom ['raensam] n BbiKyn

confused [k3n'fju:zd] a 3anyTaHHbI crook release [n'li:s] v ocBoBoxaaTh

[kruk] n npoxoaumet drugstore fdrAgsto:] rid [rid] v (rid; ridden) oceo6oxaaTh

N anTekapckuit MarasuH embezzlement o get rid of smb u36aBuTbcs OT KOro-n.
[im'bezlmant] n pactpara kidnap sentence [ 'sentgns] v npurosapueaTs teller
[kidnsep] v noxuwats geteit laundry ['tela] n kaccup B GaHke trial ['traial] n cya,
['o:ndn] n npayeuHas layer ['1eto] i1 crioi to stand trial npeacTaTh nepen CynoMm
pneumonia [nju: 'Taray'a] m Bocnane- undermine [*Ands'mam] v paspyLiaTtb

HUe nerkux
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Question and Tasks

. Where was William Porter born?

. What do you know about his parents?

. When did he leave school?

. What professions and jobs did he have before he became a writer?
. What happened when he worked at a bank in Texas?

. Was he guilty?

. When was he arrested?

. When did O. Henry begin writing stories?

. Why did he take this pen-name?

10. What was the first of his volumes of short stories?

11. What kinds of short story did O. Henry work out?

12. Characterize O. Henry's stories.

13. Name the most popular of them and retell their contents.

0O ~NOULDSA WDN B
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Jack London
(1876-1916)

Jack London, the famous American novelist
and short-story writer, was born in San Francisco,
California, on January 12,1876. He was the son of
astrologer William Henry Chancy and Flora
Willman. When Jack was eight months old, his
mother left Chancy, and married John London,
whom the boy grew to love more than his own
father. Jack took his foster-father's name and this is
the one by which history remembers him.

London called his childhood years the hungriest g
period of his life. So hungry was he that once he ,/“ /4
stole a piece of meat from a girl's lunch basket.
Years later he wrote about his childhood: "l had
been poor. Poor | had lived. I had gone hungry on occasion. | had
never had toys of playthings like other children. My first memories of
life were pinched by poverty. The pinch of poverty had become
chronic... And only a child, with a child's imagination, can come to
know the meaning of things it has long been denied."”
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But soon Jack discovered the world of books. In 1885, he was
borrowing books from the public library and read everything he could.
He read books of adventure, travel and sea voyages. But as John
London was often out of work, Jack had had to work since his early
childhood to help his father support the family. He got up at 3 a. m. to
deliver newspapers, after which he went to school. After school he
delivered evening papers. On weekends he worked as a porter or on an
ice wagon. Because of financial difficulties, Jack got only a grammar
school education. At the age of 13 he continued working as a
newspaper boy and performed some other odd jobs. When he had some
spare time from his work, he spent on the waterfront. The sea attracted
him,

But family affairs went from bad to worse: John London was
seriously injured, and now Jack had to provide his family. He found
work in a cannery. His pay was very low, and he had to work overtime,
standing at his machine for 18 and 20 hours a day. For several months
he continued working there but then he joined the oyster pirates and
was a sailor on board a schooner bound for Japan. In 1893 he returned
to San Francisco. The only job he could find was in a jute mill where
he earned one dollar for ten hours a day. After a<lay's work at the
factory Jack was very tired and sleepy, but it was at this time that he
managed to publish his first story: the newspaper San Francisco Call
offered a prize for a descriptive article. Jack's mother made him try for
it. The attempt was successful. The first prize was given to Jack'Lon-
don's 5fory of a Typhoon Off the Coast of Japan (1893). His success in
the competition turned his thoughts to writing, but he had to earn his
living. He got a job at a power plant, but soon he left the plant and
joined an army of the unemployed. He tramped from San Francisco to
Washington. Like many others he was arrested and spent a month in
jail.

These hardships influenced his outlook. He began thinking of the
necessity of improving his education. In 1896, after 3 months of
preparatory study, he entered the University in California, but left
before the year was up to support his mother and foster-father by
working in a laundry. At the same time he decided once again
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to try his skill in literature. Working day and night, Jack London wrote
poetry, essays and stories, sending them to magazines, but receiving
only rejection letters.

Then gold was discovered in the Klondike and Jack set sail for the
Alaskan gold fields. He hoped to get money to be able to devote
himself to literature. London mined no gold during his year's stay in
the Klondike, but his contacts with many different people and his
observations gave him a lot of material for many stories.

In 1889 he arrived home to find his father dead.

Jack returned to day labour, and at the same time he was trying to
continue his literary work. He felt that in order to become a writer
there were two things he had to acquire: knowledge and skill in
writing. His reading continued: Kipling and Stevenson were his literary
gods. At the cost of tremendous hardships his efforts were rewarded
with success. His story To the Man on Trail (1898) was published in
the Overland Monthly. In the course of the next four years London
published his collection of northern stories (The Son of the Wolf
(1900), The God of His Fathers (1901), Children of the Frost (1902), A
Daughter of the Snows (1903) and The Call of the Wild (1903)), which
brought the writer wide popularity.

London knew the North very well. He had met his characters in real
life and knew their aspirations and troubles very well that's why all his
personages are so realistically depicted.

In 1902 Jack London visited the capital of England. Out of that
experience came the terrible picture of poverty, one of London's most
popular books — The People of the Abyss (1903). The writer drew a
realistic picture of the misery and suffering of the poor people who
lived in the slums of London. The Russian Revolution in 1905
influenced London greatly and led London to a better understanding of
class struggle. His new outlook was expressed in his books The War of
the Classes (1905), The Iron Heel (1907) and Revolution and Other
Essays (1910).

The years 1905- 1910 were the highest point in his political
activity.

309



In 1905 Jack London went on a lecture tour of the country, and
made a voyage to the Hawaii. On the deck of his yacht the Snark he
began writing Martin Eden, the finest novel he ever wrote.

The years of 1906—1909 were the prime of London's creative
work. He wrote some of his best works: The White Fang (1906), The
South Sea Tales (1907), Martin Eden (1909) and many other works that
brought the author great fame.

Many novels of his later period show that he made a compromise
with those whom he had exposed in his previous books. These were his
new works The Valley of the Moon (1914), and The Little Lady of the
Big House (1916).

During the sixteen years of his literary activities Jack London wrote
19 novels, 18 books of short stories and articles, 3 plays and 8
autobiographical and sociological works. His work is very unequal. He
expresses widely differing views of life. However, Jack London must
be judged by the books in which he showed all his great talent, the
books which brought fame to London's name all over the world.

On November 22, 1916, Jack London was found dead near Santa
Rosa, California. Doctors explained his death as an overdose of
morphine. It is believed that it may have been taken deliberately as
during the year 1916 London felt very ill. He suffered from an
incurable disease.

Jack London is one of the most popular writers in the world. He is
still widely read. It is his realism and humanism that keep his writings
living and fresh today as they were at the beginning of the century.

Vocabulary

acquire [a'kwaia] v npnobpeTaTtb aspiration
Laespa'reijan] n ctpemneHve
autobiographical [,o:tau,baiau'greeiikal]

a aBToburorpadmyeckuii cannery
['krenan] n KOHCepBHbIN 3aBOA compromise
['kTAnprataTr] v noWTH Ha

KomMnpommcc

deliberately [di'libantli] adv ymbiLuneHHo
deny [di'nai] v oTpuuatb

descriptive [dis 'kriptiv] a onucatenbHbIv
effort ['efat] n ycunue

foster-father [fo:sta ,fa:5a] n npuemHbIn
310 oTey,

hardship fha:djip] n 0bsikH pi TpyaHOCTM
incurable [m'kjuarabl] a Hensne4ynmebIn
injure ['mdja] v paHuTb pirate t'paiant] n nupat
jail [dseil] n Tropbma porter ['po:taJ n HOCKMNbLLMK
judge [d$Ad3] v cocTaensTb MHeHue, oue- power plant fpauaplcunt] n anekTpo-

HVBaTb cTaHuus
jute [dju:t] n mpxyT prime [praim] n pacmser
mine [mam] v gobbiBaTh schooner ['sku:na] n wxyHa
morphine ['mo:fi:n] n mopdwui slum [sLun] n 06bIKH. pi TPyLLOObI
occasion [a'kerjan] n cnyyan sociologicol Csausja'lrxfcikal] a coumo-
odd [t>d] a cnyyaliHbI norn4yecKknin
outlook ['autluk] n Touka 3peHus; kpyrosop tramp [trasmp] v coBepLuaTh nyTeLle-
overdose fauvadaus] n cnuwkom 6onblias CTBME MNELLIKOM

nosa unequal [An'i:kwal] a HepaBHOLIEHHbIN
oyster ['oista] n yctpuua waterfront f/vratafrAnt] n nopt

yacht fjot] n sixta

pinch [pintf] n cxatue; v Myuutb
pinch of poverty Tucku Hyxabl

Martin Eden

Martin Eden is an autobiographical novel in which London tells of
his struggle to overcome his lack of knowledge and to turn himself
from a plain sailor into an educated person. But this is a social novel
as well. It shows the fate of a young man who comes from the
working class and becomes a famous writer in bourgeois society.

The main characters of the novel are Martin Eden, Ruth Morse
and her family. Martin saves in a hand-to-hand fight with a group of
hooligans a young man named Arthur Morse. Arthur introduces
Martin to his family, and he falls in love with his sister Ruth. Martin
thinks the Morses to be the realm of spiritual beauty and intellectual
life, and he considers Ruth to personify all these qualities.

It becomes Martin's desire to be her intellectual equal and to join
the society she belongs to. He decides to educate himself to be worthy
of Ruth. Martin Eden studies grammar, reads a lot of books. His swift
development surprises and interests Ruth. She realizes that she is in
love with Martin, but her parents have other plans for her. When
Martin runs out of money he sets out as a
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common sailor in a ship bound for the South Seas. While on board, a
great idea comes to his head — to become a writer. That is a career that
will help him to win Ruth.

On his return to Oakland, Martin devotes every minute of his time

to writing and studying. He works from early morning till dark and
sends the manuscripts to various magazines. His first stories are
returned by the publishers, but he keeps on sending them.
In the meanwhile Martin and Ruth are engaged to be married. It is a
great blow to Ruth's parents because Eden is a rough sailor. Wishing to
have encouragement in his work, Martin shows some of his stories to
Ruth. But she has little faith in his power as a writer. Ruth persuades
him to give up writing and accept a job at her father's office.

But Martin continues sending his stories to various magazines.
His visits to the Morses convince him that he has been under the
wrong impression about the high society. He begins to under
stand that Ruth also shares its narrowness. Under the pressure of
her parents Ruth breaks off the engagement. She agrees that
they are not made for each other. It is a terrible blow to Martin,
and he stops writing. But he continues to send his old rejected
stories to the printing houses. And soon they are accepted, one
after another. »

Through unbearable hardships Martin manages to realize his dream.
He becomes a famous writer. His stories and novels are now in great
demand. Eden becomes rich and popular, but he is not happy. When he
gets into "high society" he understands how shallow and hypocritical
these people are. He can't understand that those who despised him
before his books become popular, now invite him to dinner.

The Morses, hearing of Martin's brilliant career, are not against his
union with Ruth. She even visits Martin to reconcile with him. "She is
aware of her humiliation but she does not care. However all her efforts
are in vain. The charm of love is gone. There is nothing in common
between the youth, who was madly in love with Ruth, and the famous
writer, tired, exhausted and indifferent. He cannot bring himself to feel
sympathy for Ruth and is as unresponsive as a stone."
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Martin feels awfully tired. He refuses to write another word.

Martin thinks there is no cure for him except to escape from this
world and sail on a liner to the South Seas.

Before his departure he feels that it is useless. The only thing he
wants is rest, and finally he understands that only death will give him
peace, and he commits suicide, he drawns himself.

Having developed the best traditions of the American critical
realism of Mark Twain, O. Henry and others, Jack London became one
of the most significant classics of world literature. His talented,
realistic works were highly appreciated by many progressive-minded
people all over the world, and they inspired his contemporaries and
many writers who came after him.

Vocabulary

aware [s'wes] a sHaroLmi personify [p3:'sDnifai] v onuueTBopsiTh

to be aware cosHaBatb, oTAaBaTh cebe
ot4yeT charm [tja:m] n oyapoBaHue
convince [kan'vms] v ybexaaTtb despise
[dis'paiz] v npe3upaTb encouragement
[T'knnc&Tanl] n nopaepxka engagement
[m'geictjimsnt] n nomoneka exhausted
[ig'zo:stid] a namyyeHHbI humiliation
[hju”mili‘eijgn] n yHwkeHne hypocritical
Lhipa'kntikal] a nuuemepHsbIn inspire
[m'spara] v BooxHoBnATh lack [laek] n
HexBaTka narrowness [naerauns] i1
OrpaHNYEHHOCTb Overcome [‘aLaKnT]
v(overcame; overcome) npeononeTb

Questions and Tasks

Speak about Jack London's childhood.

When was his first story written?

Why did Jack London go to the Klondike?

progressive-minded [pre'gresiVmamdid] a
NPOrpeccMBHO HACTPOEHHBIV

realm [relm] n cepa

reconcile freksnsail] v nomupuTbcs

rough [rAf] a rpy6bin

run out [rnn aut] v koH4YaTbCs

shallow [/aelaun] a orpaHNYEHHBIN; NycTOn

share Lea] v pasgensts

spiritual ['spmtjusl] o AyxoBHbIV

unbearable [nn'bearabl] a HeBbIHOCUMBbIN

unresponsive ['Anns'ponsiv] a He pea-
rMpyoLLmn

vain [vein] o HanpacHbIR in vain

HanpacHo
worthy ['\V3:6i] a BOCTOWHbIN
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How did his stay in the Klondike influence on his writings?

Name Jack London's northern stories.



6. What novel was written after his visit to London?
7. When was the prime of London's creative work?
8. What works were written in this period of time?
9. Characterise Jack London's literary activities.

10.
11.
12.
13.
14.
15.
16.

When did he die?

What was the reason of his death?

Analyse the novel Martin Eden.

What are the main characters of the book?
Give a summary of the contents of Martin Eden.
Describe the character of Martin Eden.

Comment on Jack London's place in American and world literature.

> _ .ng’ -
s
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American Literature
Between 1917 and World
War |l

The radical economic and social changes in American life during
the twenties and thirties marked a fruitful time for critical realists. The
writers reflected the new realities of American life. New themes, plots
and heroes appeared in the novels and stories of the realistic writers.

Together with the books, the only purpose of which was to entertain
the reader and try to avoid social problems, books appeared the
purpose of which was to show the necessity of changing the social
order (for example Theodore Dreiser).

The fiction of the critical realists is distinguished by a great interest
in social conflicts, attacks on accepted values and criticism of the
American way of life.

Among the most outstanding American realists who revealed in his
works the truth of American life, showed the tragic fate of young
Americans after World War |, reflected the struggle with fascism,
exposed industrial conditions and spoke out warmly
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in defence of labour and depicted the spiritual emptiness of American
Society were Theodore Dreiser, Francis Scott Fitzgerald, Willliam
Faulkner and Ernest Hemingway.

Vocabulary

emptiness ['emptmis] n nyctota expose reflect [rn'flekt] v oTpaxaTts reveal [n 'vi:] v
[iks'pauz] v nokaswiBaTb fruitful [fruitful] o nokaswisaTh; OTKpLIBATL
NNOAOTBOPHbIN

Questions and Tasks

1. How can you characterize American life during the twenties and thirties of the 20th
century?

. What books appeared in this period?

. Comment on the fiction of the critical realists.

. Name the most outstanding American realists of that time.

. What did they show in their works?

absownN

Theodore Dreiser
(1871-1945)

Theodore Dreiser ['Giado: 'draiza], novelist,
was born in the little town of Terre Haute, Indiana
into the family of a bankrupt small businessman.
His childhood was a hard one, and he knew
poverty and want. His father was a strict Catholic,
narrow-minded and despotic. He made the future
writer hate religion to the end of his days.

At the age of 16 Theodore had to leave school
and support himself by doing odd jobs. He worked &
as a waiter, a dish-washer, a rent-collector, a S&
laundry-worker.

In 1888 Theodore entered the university. But
after a year he had to leave the university because of money
difficulties.

Theodore Dreiser
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In 1892 Dreiser turned to journalism working as a newspaper
reporter and editor in Chicago, St Louis, Cleveland and Pittsburgh.
Then he moved to New-York, where he got work as a magazine editor.

The first significant work by Dreiser was his novel Sister Carrie
(1900). The book describes the life of a poor country girl who goes to
Chicago in search of work. Hardly had the book appeared when it was
pronounced immoral and was withdrawn from print. However, in 1907,
it became impossible to conceal it from the public, and it then appeared
in an American edition. Only in ten years in 1911 was Dreiser's second
novel Jenny Ger-hardt published. It is a life-story of a girl. The book
roused further storm of criticism from readers and publishers who
declared it immoral.

The Financier [fai'nsensia] (1912) and The Titan [ ‘tartan] (1914)
together with The Stoic (published posthumously in 1947) form The
Trilogy of Desire. Its purpose was to show the ways of American big
business at the end of the 19th century. The chief character of all the
three novels, Cowperwood, is a typical representative of that big
business.

The Genius (1915) is the tragic story of a young painter who breaks
down under the cruel injustice of bourgeois America.

An American Tragedy (1925) is Dreiser's best known novel. It is the
story of a young American who is corrupted by the morals of
American capitalist society and he becomes a criminal and murderer.
The novel shows the American way of life with its contrast of poverty
and wealth.

In 1927 Theodore Dreiser visited the Soviet Union. In 1928 he
published the book Dreiser Looks at Russia. It was one of the first
books that told the American people about the Soviet Union.

Dreiser supported the working-class movement in America and
wrote some publicist works — Tragic America (1931) and America Is
Worth Saving (1941). During the last years of his life he worked at the
novels published posthumously— The Bulwark (1941) and The Stoic
(1947).

In June 1945 Theodore Dreiser joined the Communist Party of the
United States.
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With the force of a true realist, Dreiser portrayed the world of
American capitalism. Yet however severe that world appeared before
him, he never lost faith in "the greatness and dignity of man".

Vocabulary

conceal [kan'si:l] v ckpbiBaTb
dignity ['digniti] n gocTonHCTBO withdraw [wi6 'dro:] v (withdrew; with-
posthumously ['pnstjumgsli] aoV nocmep- drawn) 3abupatb; CHUMaTb

THO withdrawn [wi6'dro:n] p. p. oT withdraw
publicist ['pAbhsist] n nyénvumct

rouse [rauz] v nogHumaTtb

An American Tragedy

The novel speaks of the fate of a common American, Clyde
Griffiths. His parents are Kansas City street evangelists. They are good
people, but very narrow-minded. Clyde is not happy at home. Clyde
suffers because of poverty in which he has lived from his early
childhood.

Sincerely believing that wealth alone makes people happy, he
determines to pave his way to fortune.

Clyde begins life as% bell-boy in a large hotel. The duties of a bell-
boy are to answer when anyone living in the hotel rings a bell and run
on different small errands. Clyde thinks he is very lucky to get this
situation. He is often given a tip when he is sent on an errand, and he
learns that sometimes money can be earned very easily. His
employment in the hotel is the beginning of Clyde's corruption. One
day an incident happens which greatly influences his character.

When 18 years old, Clyde, together with some other boys, goes out
for a good time in a motor-car that one of the boys has "borrowed"
from his employer for this purpose. On their way back they run over
and kill a child, and Clide is obliged to leave Kansas City secretly. He
roams about the country, works as a salesman, coachman, dish-washer,
and, finally, as a messenger boy in a large hotel in Chicago. Here, by a
lucky chance, he meets his uncle, Samuel Griffiths, a prosperous
manufacturer in Lycurgus. Samuel
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Griffiths has not seen his brother, Clyde's father, for 25 years; the
wealth of one and the poverty of the other has separated them. Clyde is
in need of work, and his uncle gives him a small job as an ordinary
worker. One of the girls, Roberta Alden, attracts him, and after a time
he falls in love with her. But Clyde's attention is soon transferred to
another girl, the wealthy and socially prominent Sondra Finchley.
Clyde begins to think that marrying Sondra he will solve all his
problems. At this critical moment Roberta discovers she is about to
become a mother but Clyde refuses to marry her and doubles his
attention to Sondra. At that moment he reads a news account of a
boating accident in which a girl is drowned while the companion's
body is not found. Horrified at his own thoughts, he decides to free
himself by ending Roberta's life. He plans a crime. He takes Roberta
for a boat-ride on a distant lake. The boat is capsized and Roberta is
drowned. Clyde does nothing to save the girl. The crime is discovered
and Clyde is arrested. He is accused of her murder.

The whole of the second book deals with the court trial of Clyde's
case. The judges pronounce Clyde guilty.

But after he is found guilty and is waiting for his execution, Clyde
begins to understand the moral meaning of his act. Encouraged by his
mother, he looks upon his death as a necessary punishment for his
moral cowardice.

Dreiser showed that the tragic fate of the individual was an integral
part of American society.

Vocabulary

capsize [kaep'saiz] v onpokuabIBaThCs integral fmtigral] a HeoTbemnembIi
(o nopke) cowardice ['kausdis] n TpycocTs Manufacturer Lmaenju'faektfara] n npea-

determine [di't3:mm] v pewwats double ['anbl] NpUHUMaTens oblige [a'blakll| v

v yasavsatb employer [im'pbia] n xo3anH 06si3bIBaTH

evangelist [i'vaenailist] n esaHrenmct to be obliged BbITb BbIHYXAEHHbIM pave

execution [.eksikjuijan] n (cMepTHas) kasHb [peiv] v MmocTUTL

horrify ['rronfai] v yxxacaTb to pave the way npoknaabiBaTb nyThb tip
[tip] n yaeBble transfer [trans'f3:) v
nepeHocuTb
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Questions and Tasks

. What family was Theodore Dreiser born?

. What can you say about his childhood?

. What did he do before he became a journalist?
. What was Dreiser's first significant work?

. What is the theme of his novel 5/s/er Carrie*?

. Name some other works of Theodore Dreiser.
7. What novel is Dreiser's masterpiece?

o0 WN P

8. Give a brief summary of the contents of American Tragedy.

9. What theme did Dreiser touch upon in the novel?

10. What book did he write after his visit of the Soviet Union?

11. What novels did Dreiser work at during the last years of his life?

12. Why is Dreiser considered one of the leading writers of the first ha the 20th
century?

Francis Scott Fitzgerald
(1896-1940)

Francis Scott Fitzgerald [fra:nsis 'skot
fits'cfcerdd] is one of the most outstanding
American writers of the lost generation, a
generation for whom "all the battles have been
fought" and "all the gods were dead". They are
empty people, they cannot fight against the
corruption of the rich. They try to fill their
spiritual emptiness with all kinds of
entertainments.

Francis Scott Fitzgerald was born in St
Paul, Minnesota into the family of a busi-

Francis Scott Fitzgerald

nessman. The family inherited money
from Fitzgerald's grandmother who was a wealthy grocer.

Fitzgerald attended Princeton, a university for rich Americans.

At that time the spirit of competition ruled at the university.
Fitzgerald was influenced by it and tried to join the most fashionable
clubs, enjoying their aristocratic, idle atmosphere. Money gave him
independence, privileges, style and beauty. Poverty
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was mean and narrow. It is much later that Fitzgerald understood the
falseness of his belief.

He left Princeton without a degree because of illness. His literary
career began at the university. He wrote essays to the university
magazine The Tiger. In 1917 he joined the army but he was not sent to
the war in Europe. At the same time he fell in love with Zelda Laure,
the daughter of a wealthy lawyer from Alabama [, aela'baeim]. He
married two years later when his first work The Side of Paradise was
published and was a success. Zelda did not want to marry a poor
unknown man. The fact that the rich get the most beautiful girl made
Fitzgerald think of social injustice. But he had no consistent world
outlook. He viewed the world of the rich with a sense of admiration
and contempt. His wife's demands for fashionable life abroad in Paris,
the expensive hotel suites and endless parties led Fitzgerald into hack-
writing for popular magazines, and this ruined his talent. However, he
managed to write some serious novels and stories.

His major novels appeared from 1920 to 1934: This Side of
Paradise (1920), The Beautiful and Damned (1922), Great Gatshy
['gaetshi] (1925) and Tender is the Night (1934).

Fitzgerald's best stories have been collected in the volumes: Tales of
the Jazz Age (1922), All the Sad Young Men (1926) and some others.
The main theme of almost all Fitzgerald's works is the corrupting force
of money. He thought that the rich were a special race and only
gradually he found out their corruption inhumanity, spiritual emptiness
and futility. He found it out together with his heroes who are largely
autobiographical.

Vocabulary

consistent [kan'sistsnt] a cootsetcTayloupmin  Major [meicfcg] a rnaeHeiit mean [mi:n] a
emptiness femptiras] n nycTota entertainment Xankui narrow [neeran] a orpaH14eHHbIi
[*ents'temmsnt] n paseneyenme futility privilege ['pnvilic"] n npusunerus suite
[fju:tiliti] n HecepbeaHocTb hack-writing [swi:t] n HOMep-TtoKC (B rOCTUHULIE)
['haekraitirj] n xanTypa idle [‘aidl] a npasgrew  UPhold [np *hould] v (upheld; upheld)
idolize ['aictalaiz] v 6oroTBOpUTL oka3blBaTk MopasbHylo nofaepxky world
outlook ['w3:ld"'autluk] n MmnpoBo33peHne
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The Great Gatsby

Fitzgerald's best work The Great Gatshy tells the life story of Jay
Gatsby [ d3ei' gaetsbi], the son of a poor farmer, who falls in love with
a rich and beautiful girl Daisy Fay [' deizi' fei]. She answers his love
while his uniform conceals for a time his poverty. When war is over
Daisy marries the rich Tom Buchanan ['torn 'bjuiksnan].

Gatsby does everything he can to get money and social position to
be worthy of Daisy. He devotes all his life to it. But he can achieve it
only by bootlegging and doing some other dubious things.

When later Gatsby meets Daisy again, she believes the rumours of
his large fortune, rich mansion and fashionable parties. She tells him
she will leave Tom. But once, driving Jay back from New York to
Long Island in his car, she runs over and kills Myrtle Wilson ['imitl
wilsan], her husband's mistress. Tom persuades Myrtle's husband that
Gatsby was driving the car. He follows Jay and kills him.

Daisy, having learned about Gatsby's dubious source of income,
leaves him even before his death, in spite of the fact that Gatshy takes
the fault of Myrtle's death on himself.

The story is told by Daisy's cousin Nick, who at the beginning
despises Gatsby for his vanity, vulgar parties, ill-taste, faulty language.
He gradually,understands the greatness of his romantic dream and the
tremendous energy with which he achieves his aim. At the same time
Nick sees the shallowness of Gatsby's dream, as the society he tries to
get is cynical, vicious and violent. Gatsby is contrasted to hypocritical,
disillusioned and corrupt members of upper society like Tom and Dasy.

Gatsby's fanatic attempt to reach his dreams is contrasted to the
disillusioned life of the cynical members of upper society who do not
know what to do. Satire in the portrayal of the empty pleasures of the
rich is combined with lyrical atmosphere enveloping Gatsby's romantic
dream.

Vocabulary

bootlegging [‘bu:tlegirj] n TanHas Top-
roBMs CNMPTHBIMK HanuTkamu conceal
[kan'si:!] v ckpbIBaTh

despise [dis'paiz] v npe3upaTsb disillusion
Ldisi'lusan] v pazoyaposbiBaTtb dubious
['djuibjas] a coMHUTenbHBIN
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envelop [m'vebp] v oxeaTbiBaTh faulty shallowness [ 'Jeetaums] n orpaHu4eHHOCTb yMa
['fo:lti] o HenpaBmnbHbIN income ['TkaT] upper ['Np3a] o BeicwMiA vanity ['vseniti] i

1 goxoa mansion ['Trenl an] 7 0cobHsK Twecnasue vicious fvijas] a nopouHbIi violent
rumour ['nxT3a] i cnyx ['varctant] a oxecTo4eHHbIN

Questions and Tasks

. Relate the main facts of Fitzgerald's life.

. What was his first work?

. When did his major books appear?

. Name his notable novels and the best collections of stories.

. What theme did he touch upon in almost of all his works?

. Give a brief summary of the contents of The Great Gatsby.

. What features of Fitzgerald's outlook are revealed in The Great Gatsby?
. Speak on Fitzgerald's place in American literature.
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William Faulkner
(1897-1962)

William Faulkner [ ‘wiljam ‘fo:kna], one of
the leading American 20th century novelists,
was born in New Albany, Mississippi, in an
impoverished aristocratic family. Faulkner was
in the eleventh grade of the Oxford High
School, when World War | broke out. His war
experiences played an important part in the for-
mation of his character. He enlisted as a cadet
in the Canadian branch of the Royal Flying
Corps in 1918. He was trained as a pilot, but
the war was over before he finished his studies.

After the war Faulkner returned to Oxford
and worked as a postmaster at the University of
Mississippi. At the same time he took some courses at the University
and began writing. At first he wrote poetry and then stories.

William Faulkner
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His first published work, a volume of poems entitled The Marble
Faun (1924) was not successful. Then he wrote his novel Soldier's Pay
(1926) which was close to the moods of the lost generation. He showed
the tragedy of people who returned to peacetime life crippled both
physically and spiritually. The novel was not a great success, but it
established Faulkner's reputation as a creative writer.

From 1925 to 1929 he continued working as a carpenter and
housepainter writing novels at the same time. In 1927 he published
Mosquitos and in 1929 Sartoris. In the same year Faulkner published
The Sound and the Fury which brought him fame in literary circles.
After that he devoted himself to full-time writing. His work Sanctuary
(1931), a story of murder and violence created a sensation and brought
its author financial independence.

In the thirties Faulkner wrote his horror novels: As | Lay Dying
(1930), Light in August (1932) and Absalom, Absalom! (1936). In 1942
Faulkner published a collection of stories entitled Go Down, Moses,
and Other Stories. It includes one of his best stories The Bear. In 1948
he wrote Intruder in the Dust, one of his most important social novels
on the Negro problem. In the forties and fifties Faulkner published his
best work — The Snopes Trilogy consisting of The Hamlet (1-940),
The Town (1957) and The Mansion (1959). Faulkner's last novel was
The Fable (1954), the theme of which is humanity and war.

Faulkner was awarded the Nobel Prize for Literature in 1950. He
died at the age of sixty-five.

William Faulkner is a very complicated writer. He belongs to the
Southern School of American writers. A Southern Novelist touches on
the history of the South of America and especially the Civil War.

He deals with the Negro problem in his books, but the Negro
problem is not social but psychological. Faulkner sees the Negroes and
whites bound together by the irony of history. He condemned racism
and violence, but he is convinced that neither the whites nor the
Negroes were ready for legislative measures. Faulkner's criticism is of
a moral character.

Faulkner is a social-psychological novelist.
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Vocabulary

bind [bamd] v (bound) cesi3eiBaTHL bound
[baund] past u p. p. oT bind cadet [ks'det] n
KypcaHT carpenter ['kapmts] n nnoTHWK measure ['Te33] 7 mepa mood [mu:d] n
complicated ['komplikeitid] a cnoxHbin HacTpoeHune psychological

condemn [ksn'dgm] v ocyxgaTtb corps [ko:] n  [parks'lrx131kal] a ncuxonornyeckun
[pi corps [ko:z]) Bovicka enlist [m'list] v violence ['vaiabns| n oxxecTto4eHHOCTb
3a4ncnaTb

impoverished [im'pnvsnijt] a 6eaHbIi
legislative flec&istotiv] 0 3akoHogaTeNbHbIN

Questions and Tasks

. Relate the main facts of Faulkner's life.

. What was his first published work?

. What novel established Faulkner's reputation as a creative writer?
. What theme did he deal with in his novel Soldier's Pay?

. Name the most notable works by Faulkner.

. What problems did he touch on in his works?

. What kind of novelist is Faulkner?

NOoO o~ wWNPRE

Ernest Hemingway
(1899-1961)

Ernest Hemingway [ '3:m3& ‘heminwei]
is one of the most widely read writers of the
20th century. He is a classic of American and
world literature. He was bom in Oak Park,
Ilinois, into the family of a provincial doctor.
His father was fond of hunting and fishing,
and he taught his son to shoot and fish, and to
love sports and nature.

Ernest's motherwas areligious woman, and
she was wholly absorbed in church affairs.
There were constant conflicts between his
parents, and that was the

Ernest Hemingway

reason why Ernest did not feel at ease* at home.

Ernest did not feel at ease — Dpuect He dyBCTBOBAN CeOst CIOKOWHO
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Ernest s favourite place was the family's house in northern
Michigan where the family usually spent their summer vacations. The
boy used to accompany his father on sporting trips.

Ernest received a good education at the Oak Park High School. At
school he was recognized as a very good football player and boxer. He
was also fond of fishing and hunting. At school Ernest was a gifted,
energetic, successful pupil and a good sportsman. He played football,
was a member of a swimming team, and learned to box. At school he
began to be interested in literature, wrote to weekly news-sheet, and
contributed poetry and prose to the school's literary magazines.

Ernest's schooldays were not quite unanxious. The atmosphere
created by his mother in the family oppressed him so much that he
twice ran away from home, working at farms as a labourer, a
dishwasher or as a waiter.

In 1917, when the United States entered the First World War,
Hemingway volunteered for active service, but he was not taken
because of his injured eye. Then he went to Kansas to stay with his
uncle. There he began to work as a reporter on the Kansas City Star.
The journalistic training he received there marked his style for the rest
of his career. In the spring of 1918, Hemingway heard that volunteers
were needed to drive Red Cross ambulances on the Italian front. He
sailed for Europe. After a short stay in France, he went to Italy. Two
months later he was badly wounded.

He was taken to hospital in Milan, where 227 shell fragments were
removed from his body in the course of twelve operations. When he
recovered, he served for two months with Italian infantry, and was
awarded a silver medal by the Italian Government.

Hemingway's war experience was very important for him. It
influenced not only his life, but also all that he wrote. In 1920
Hemingway returned to America and worked as a reporter for the
Toronto Star. In 1921 he returned to Europe and settled in Paris. To
collect the material for his future stories and novels Hemingway
travelled all over the world. He visited Germany, Spain, Switzerland
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and other countries. His first work Three Stories and Ten Poems
(1923) was not a success. His next book, a collection of stories entitled
In Our Time (1923) won public recognition.

Hemingway's first novel The Sun Also Rises (1926) (thesecond title
is Fiesta) is his most well-known book. A Farewell to Arms (1929),
portraying World War | and its consequences, brought great popularity
to the author.

In the late twenties and the thirties Hemingway published two story
collections Men Without Women (1927) and Winner Take Nothing
(1933). The most prominent novels written in the first half of the 30's
are Death in the Afternoon (1932) and The Green Hills of Africa
(1935). Death in the Afternoon describes the bullfights in Spain. The
Green Hills of Africa, and his well-known stories The Snhow of
Kilimanjaro (1936) and The Short Happy Life of Francis Macomber
(1936) were written about Hemingway's hunting trip in Africa. A lover
of nature he masterfully describes African landscapes. In 1936 the Civil
War in Spain began and Hemingway hurried to Spain to take part in the
war as an anti-fascist correspondent and a writer. The next three years
of his life were closely connected with the struggle of the Spanish
people against the fascists.

He participated in the shooting of a documentary film The Spanish
Earth which defended the cause of the Spanish people. Hemingway
wrote the film script and did the reading of the text himself. He wrote
his only play The Fifth Column (1938) out of his Spanish war
experience and a novel For Whom the Bell Tolls (1940), which he
considered his best work.

Deep hatred for fascism made Hemingway an active participant in
World War 1l. He served as a war correspondent in Europe. He
volunteered for service with his motor-yacht to support an anti-
submarine patrol in Cuban waters. He took part in air raids over
Germany. Together with the French partisans he was among the first to
free Paris from the German troops.

In 1941 Hemingway sent a telegram to the Soviet government, in
which he expressed his solidarity with the Soviet people, and his
admiration of their heroic straggle against the fascist nvaders.
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Hemingway, who had participated in all P ——
the wars of the 20th century, summed up his /2'&?*"1\:*\§
war experience in the preface to Men at War , qO05 Trm
p p {)lé L

(1924), a collection of the best war stories of ﬁﬁ
all time. ll]

In his 1948 preface to A Farewell to Arms &Eﬁ:
he wrote that the people who had "planned the
war and would plan another" should be shot - _ i-
on the first day of the war by sentence of the ‘ ’ “> :t
people. He considered World War 1" the most f
colossal, murderous butchery that has even ,j
taken place on the earth". On the contrary, the E
Spanish Civil War was for him "a strange new =
kind of war", a just war of a people who
fought "to be allowed to live as human
beings". The tower near Havana

World War 11 also made sense to him as it Which Hemingway built for
was a war against fascism.

After the war Hemingway settled on a farm, Finca Vigia, in Cuba,
visiting Ame-rica and Spain. He heartily supported the Cuban
revolutionaries irrtheir struggle. Simple Cuban people were his friends.
In Cuba Hemingway worked on a big novel about the land, the sea and
the air. The Old Men and the Sea (1952) is the epilogue of a novel
about the sea. In 1954 Hemingway was awarded the Nobel Prize for
Literature. The prize committee especially mentioned The Old Man
and the Sea.

During his African trip he suffered two airplane crashes. The last
years of his life he was seriously ill. In November 1960, Hemingway
returned to America, and on July, 1961, in Ketchum, Idaho, after a long
and exhausting illness, he committed suicide. He was buried at
Ketchum. His house in Cuba is a museum now. In 1966 a memorial
was erected to his memory with the following words on it:

Best of all he loved the fall
The leaves yellow on the cottonwoods
Leaves floating on the front streams
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And above the hills
The high blue windless skies
.. Now he will be part of them forever.

Hemingway is a great writer who was extremely honest and /hose
principles were:

1) never write if you have nothing to say;

2) to write only when you can't help it;

3) to write things you know well.

Hemingway studied carefully both American and European
literature. He admired the works of many writers, among them
Flaubert?, Maupassantz, StendahP, Dante!, Tholstoy, Turgenev,
Chekhov, Dostoevsky and many others.

He had never been in our country, but he always mentioned about
the importance which Russian literature had had for him.

Vocabulary

absorb [ab'so:b] v nornowarts anti-submarine
['eentfsAbmarni] o npoTMBONOAOYHbLIN
butchery ['but/an] n 6oiHsa colossal [ka'tosl] a
rpomagHbi consequence [ ‘knnsikwsns] n
nocnegcteue constant ['ktmstant] a
noctosiHHbIN crash [kraef] n aBapus epilogue
['epilog] n anunor exhausting [ig'zo:stirj] a
n3HypuTenbHbIn film script [film'srkrpt] n
KnHocueHapuii fragment ['fnsgmant] n
obnomok; kycok infantry ['mfantn] n nexota
murderous ['m3:daras] o kpoBaBbiii

oppress [a'pres] v yrHeTaTb patrol
[pa'traul] n natpynupoBaHue preface
['prefis] n npeavcnosue prominent
['prranmant] a n3secTHbIN raid [reid] n
HaneT

recognition [gekag'nifan] m npusHaHue
sentence ['sentans] n (cyge6Heiit) npuro-
Bop < shell [fel] n cHapsag

shoot [fut] v(shot) cTpensiTb; cHuMaTb ynbm
shot |jbt] past u p. p. oT shoot trout [traut]
n copenb unanxious ['An‘asnkjas] o
crokonHbIv volunteer [,vnlan'tia] v
nocTynuTb A06POBOMbLIEM

'Flaubert [flau'bea], Gustave (1821 -

1880) — I'tocta dnobep, (paHL. mucatens

2 Maupassant ["mau'pasa], Guy de (1850—1893) — I'ie MomaccaH, dpasiy.
nUcaTesb

% Stendahl [sten'da:I] (1783 - 1842) —- Creranb, dhpaHIL. IHcaTENb

*Dante ['dsenti:], (1265- 1321) —JlanTe, HTANBSHCKHIA 10T
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A Farewell to Arms

A Farewell to Arms is one of the best novels about World War 1.

The book is considered to be Hemingway's masterpiece and it was
translated into many languages.

In the novels The Sun Also Rises and A Farewell to Anns Heming-
way describes the tragedy of the so called "lost generation”. The term
"lost generation" was introduced by an American writer, Gertrude
Stein, who once addressed Hemingway saying: "You are the lost
generation".

The "lost generation™ were the people who suffered all the horrors
of World War I. The post-war generation was disillusioned, because
they realized that all the sacrifices and deaths were in vain. The ideals:
freedom, brotherhood, justice, patriotism were mere words, in which
nobody believed. The "lost generation” saw no purpose in life and
gradually it became spiritually dead.

In the first novel the author shows the results of World War 1, and
in the second — the process which created the "lost generation™.

The novel A Farewell to Arms is partly autobiographical. Like his
hero, Frederick [ 'fredrik] Henry, the writer himself was an American
volunteer, a lieutenant in the Italian ambulance corps, was badly
wounded, sav? the horrors of the war and came to hate it.

There are two main themes in the novel: war and love. At first
Fredric Henry is sure that he is fighting a just war, but gradually he
doubts it, and at last he understands that the war is being waged for the
benefit of those who profit by it. Frederic's opinion is shared by
soldiers, drivers, workers and other common people.

Having decided it is not his war, Frederic makes a "separate peace"
and becomes a deserter.

The other theme of the novel is love. Fredric falls in love with
Catherine Barkley ['xresmmn 'ba:kli], a volunteer nurse from Great
Britain.

When he is wounded, she takes care of him. Then Frederic Henry
and Catherine Barkley escape to Switzerland.

For a while they are happy, living together, but it does not last long.
Catherine dies in childbirth. After her death he remains quite alone. He
is very much depressed.
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The author proves that private happiness is impossible in the restless
world of the 20th century. Seeing misery around him, Hemingway's
hero cannot be happy. It also emphasizes the fact that you cannot make
a separate peace. The motifs of pessimism and despair are
characteristic of the novel, as well as of other works written in the 20's,
but in A Farewell to Arms Hemingway for the first time calls World
War | a crime against humanity.

Hemingway's style of narration is laconic. He does not use the long
detailed descriptions which were characteristic of his predecessors.
Inner dialogues are typical for him. He seldom speaks of the feelings
of his characters, much is left unsaid, but he manages to make the
reader feel what his hero feels.

One more peculiarity of Hemingway's style is the use of weather as
an accompaniment to the emotional tones of different scenes. The
background of every tragic episode in A Farewell to Arms is "rain™. It
was raining when Catherine died.

accompaniment [3'knTpawTarl] r1 co- lieutenant [leftengnt] n neteHaHT mere [mis]
npoBoxaeHue benefit [bensfit] n nonbaa, @ Nuwe motif [Tan'lL] n ocHoBHas Tema
6naro narration [nae'reijbn] n noBecTBoBaHve

for the benefit of B nonb3y corps [ka:]  Peculiarity [pi,kju:li'senti] n xapaktepHas 4epTa
{pi corps [ko:z]) pom Boiick depress predecessor [ ‘pridisess] n npefwecTBeHHUK
[di'pres] /yrHetaTb, nopaensTh despair Profit ['profit] v nonyyats Beirogy sacrifice
[dis'pea] n oTyasgHue disillusion ['saskrrfais] n xeptsa spiritually ['spintjusli] adv
[,disi'lu:z3n] n pasouapoBaHue emotional AYX0BHO wage [weidj] v BecTu
[I'rmufanl] a amounoHanbHbI emphasize
[emfgsaiz] v nopyepkvBaTe gradually
[
[

graedjuali] adv nocTteneHHO IaconicThe O|d Man and the Sea

ta'ktmik] o nakoHWYHbIN

Hemingway himself said of his
book: "I tried to make a real old man, a real boy, a real sea and a real
fish and real sharks. But if | made them good and true enough they
would mean many things".

The story is a realistic description of an episode from the life of a
fisherman. The author himself was a fisherman, and his close
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friendship with Cuban fishermen helped him to describe all the details
of the process.

Santiago is a poor man, a widower and he lives alone. He is very
lonely and then he finds that he has a devoted friend — the boy
Manolin, whom he teaches the craft of fishing. Manolin looks after the
old man, takes care of the old man's food. The boy loves the old man
for his kind heart, his skill, his devotion to sea. The boy's parents have
forbidden him to go fishing with the old man, because Santiago's luck
has deserted him. Manolin thinks that he will bring him good luck, and
he wants to go fishing with Santiago again.

The old man goes out to fish alone and hooks one of the biggest
marlines. The battle with the fish is very hard and full of danger.
Santiago has conquered the marline but the battle with the sea has not
ended. Sharks start swimming after the skiff and the fish. Santiago kills
the strongest, but the shark takes his harpoon and the rope. Santiago
does not give up the fight. Almost broken physically, but spiritually
unfeated, he reaches shore safely.

At the end of the story Santiago says:"... man is not made for defeat.
... A'man can be destroyed but not defeated".

These words is the main idea of Hemingway's story.

Santiago's character embodies all the positive features of an
ordinary man. When he meets disaster, his courage, moral strength and
resolution support him in the most desperate moments of his life.

Vocabulary

craft [kra:ft] n ymeHne desert
[di'z3:t] v noknpaTte desperate
['despant] a yxacHbi disaster
[di'za:sta] n 6egctBre embody
[im'bpdi] v copepxatb harpoon
[ha:'pu:n] n rapnyH

hook [huk] v nosutb (pbIBy)
matrline ['malm] n Mmop. MapnuHb
shark [fa:k] n akyna
skiff [skif] n anuk
unfeated [An'frtid] o Henob6exaeHHbIN
widower ['widgua] n BxoBerg

Questions and Tasks

1. Relate the story of Hemingway's childhood and schooldays.
2. What did he do when the USA entered World War |?
3. Why was Hemingway's war experience very important to him?
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4. What was his first work?
5. What war books did Hemingway write?
6. Comment on Hemingway's war books.
7. What novel describes the bullfights in Spain?
8. What Hemingway's works are written about his hunting trip to Africa?
9. How did the Qvii War in Spain affect Hemingway?
10. What works did Hemingway write out of his Spanish war experience?
11. Prove that Hemingway was an active participant of World War 1.
12. In how many wars did Hemingway take part?
13. Where did he live after World War 11?
14. What story did he write in 1952?
15. When was Hemingway awarded the Nobel Prize for Literature?
16. In what novels did Hemingway depict the tragedy of the so called "lost generation"?
17. Explain the term "lost generation".
18. Give a brief account of the novel A Farewell to Arms.
19. Comment on Hemingway's style of narration.

20. What can you say about the plot and the main characters of The Old Man and the
Sea?
21. What is the main idea of Hemingway's story?

Margaret Mitche
(1900-1949)

Margaret Mitchell ['maigsrat 'mitf/al] was
born in Atlanta, Georgia. She was the daughter
of an attorney who was president of the Atlanta
Historical Society. All the family were
interested in American history and she grew up §
in an atmosphere of stories about the Civil
War.

Margaret Mitchell lived in one of the most
important cities in the American South and her
family had shaped Atlanta's history for three
generations before her birth.

She was educated at Washington Seminary
in Atlanta and Smith College, Northampton. She worked for a time on
the Atlanta Journal. She wrote hundred of essays,

Margaret Mitchell
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articles and reviews for the journal in the four years of her employment
there between 1922—1926. She read all the standard journals,
magazines, and reviews of her time.

The vivacity and intensity of her personality shines through
everything she did, said, or wrote.

In 1925 Margaret Mitchell married John Marsh, and it was then she
began to put on paper all the stories she had heard about the Civil War.
The result was Gone with the Wind, first published in 1936. She
worked on the book for ten years. It is a novel about the American
Civil War and the Reconstruction as seen from a Southern point of
view. The novel is a variant on the tradition of Southern romance
fiction. Its action turns on the attempts of the heroine, Scarlett O'Hara,
to restore Tara, the family plantation, and on her love relationships.

Margaret Mitchell became world-famous as the author of Gone with
the Wind, the America's classic best-seller. More than 8 million copies
were sold in 40 countries.

The novel was translated into eighteen languages. It won the
Pulitzer Prize® for fiction in 1937. It was later made into a highly
successful film starring Vivien Leigh, Clark Gable and Leslie Howard.

Margaret Mitchell pfoduced the most famous novel in the English-
speaking world. This book was her only published work. She died in
1949.

Vocabulary

attorney [a43:w] 17 topuct review [n'vju:] n peueHsns

intensity [m'tensiti] n rmybuHa shape Lfeip] v cozpaBatb
relationship [n'leifsnfip] n oTHoweHWe vivacity [vi'vaesiti] n xv3HeHHas cvuna

restore [n'sto:] v BoccTaHaBnMBaThb

! Pulitzer ['pulitsa] Prize — myauTIEpOBCKas IPEMES: YIPEKACHA IO 3aBEIIa-
nuto JIxoseda Iyautiepa (1847 —1911), amep. )KypHAIKCTA U H31aTENIS
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Questions and Tasks

Where was Margaret Mitchell born?

. What was her family interested in?

. Where was she educated?

. Where did she work for a time?

. What did she write for the journal?

. When did she begin to write the novel Gone with the Wind?
. How long did she work on the book?

. Comment on the plot of the novel.

. Why do we say that the book was America's classic best-seller?
10. When did she get the Pulitzer Price for fiction?

11. What can you say about the film based on the novel?

© 00O ~NOO O WNPRE



American Literature in the
Post-War Period

The USA ended World War Il as the most powerful capitalist
country. The post-war period and the onset of the Cold War were in
1950s and 1960s. This was the period of political hostility between
America and Russia. ~ *e

The atmosphere of evil caused caution. The national mood was
nervous and aggressive. It was the era of the so-called "silent
generation", a generation who had stopped believing in humanist ideas.
Some philosophers concluded that the Americans were becoming a
nation of conformists® with no fixed standards or beliefs.

Among the first to protest again the atmosphere of conformity? were
the writers of Beat Generation®.

The best-known figure of the "Beat" writers in prose was Jack
Kerouac ['haex 'xkeramk]. The writer who tried to explore the psy-

Lconformist [ksn'foimist] — xorgopmucT, 6yxs, cornacHsIit

2conformity [kgn'fo:miti] — nprcriocobieHYecTBO, MTACCHBHOE MPHHSTHE CYIIE
CTBYIOIIIETO MOPSJIKA TOCMOACTBYIOIIMX MHEHUH

*Beat Generation — ycrazoe, pa3ouToe, pa304apoBaHHOE TIOKOJICHHE; ONTHUKH
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chology of youth was Jerome David Salinger, whose novel Catcher in
the Rye (1951) was devoted to the youth problem in the postwar
period.

Some other well-known American contemporary writers such as
John Updike and Ken Kesey examined various aspects of American
life.

American post-war literature managed to present a many-sided
picture of the changing American reality.

Vocabulary

aspect ['sespekt] n acniekt, cropona
caution ['kotfan] n ocroposkHOCTH
hostility [hDs'tiliti] n BpasxnebHOCTS
many-sided ['meni‘saidid] o maorocro-
pOHHUI

onset [/onset] n Hauaso
psychology [sai'tolscfr] n meuxostorust

Questions ant Tasks

1. Characterize the post-war period of 1950s and 1960s.

. Why was this period called the era of "silent generation'?

. What writers were the first to protest against the atmosphere of conformity?

. Who was the best-known figure of the Beat writers in prose?

. What writer tried to explore the psychology of youth?

. Name some other well-known American writers who examined various
aspects of American life.

OB WN

Jerome Salinger
(bom in 1919)

Jerome David Salinger ['da>'mout 'deivid 'seeling] was bora in 1919
in New York into a prosperous family. His father was an importer of
ham and cheeses. The boy had a sister eight years older than he.
Salinger did not study well at school, that's why his parents enrolled
him in the Valley Forge Academy in Pennsylvania. It was a military
academy. He began writing his first short stories there. When Salinger
graduated from the Valley Forge Academy he told his parents that he
wanted to become a writer.
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But his father did not think that it was a
suitable career for his son and sent him to
Poland to learn the ham business. For some
time he slaughtered pigs. Then he returned to
America. In 1940 he published his first story
the Young Men. During World War Il Salinger
spent four years in the army. In 1943, when he
was in France, the American magazine
Saturday Evening Post published his story The
Varioni Brothers. In 1944 Salinger met Ernest
Hemingway, who

1 .. ™ JEIUITNE DdVIu ddlliyer

was a war-correspondent in France y
then. Hemingway had read Salinger's stories and said that the young
writer was talented. In 1946 Salinger wrote some stories which brought
him fame as a writer. They were published in the New Yorker, a very
respectable literary magazine.

The Catcher in the Rye

In 1951 Salinger wrote his novel The Catcher in the Rye. It is one of
the best novels devoted to youth problems in the postwar period. The
book became popular with the readers. The story is told by a teenager
Holden Caulfield. He is a sixteen-year-old pupil of the Pencey
Preparatory school, which is a boarding school. He has been expelled
from several schools, and he is about to be expelled from this school,
too, as he has failed in a number of subjects. He is not sorry. He hates
school and teachers. Finally, he runs away from school and goes to
New York, where his parents live. Afraid to approach them, he regis-
ters at a hotel. During the few days he stays away from home, he goes
to a restaurant, meets a girl friend, his sister Phoebe [ 'fi:bi] and his
former teacher Mr Antolini. Holden loves Phoebe, and he tells her of
his troubles. She is much younger than he but she always listens to him
and understands him.

Touched by Phoebe's wish to run away from home with him, he
decides to go home with her instead.
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Holden observes the hypocrisy and false values in the adult world.
He is against judging people by their wealth. At school he hates
insincerity. He does not like cheap, sensational films and plays shown
at the Broadway theatres. He is against the American way of life. He is
devoted to the few genuine people in his life.

His sister Phoebe is one of them. His deepest concern is to save
other children from the pain of adapting themselves to the false adult
world. His dream is to become a catcher in a rye field keeping watch
on the edge of a steep cliff and saving little children from falling into
the abyss.

Really, Holden's dream is unreal as children cannot avoid growing
up. Holden's former teacher tries to persuade him that belonging to the
adult world means maturity.

But the hero refuses to compromise his false environment and this
leads him to a nervous breakdown.

Holden's way of talking is ungrammatical and slangy. But it
produces a great impression.

Jerome David Salinger has become a classic because of his
understanding of American youth. In his works he portrays young boys
and girls who can't find their way after the war. They are honest, kind
and good young people who look odd in the surroundings of modern
society.

Vocabulary

abyss [a'bis] n 6eaana adapt [s'daept] v insincerity [,msm'senti] n nuuemepve
npucnocoBnsTeest adult [sd\lt] n Bspocnsin  Maturity [ms'tjuanti] n spenocts
breakdown ['breikdaun] n paccTpoiictso cliff ~ N€rvous [1i3:v3s] a HepeHbii

[klif] n oTBecHas ckana concern [kan'sain] n 0dd [nd] & cTpaHHbiiA

BecnoKoicTBO compromise ['KioTnpraTak] v register ['realists] v 3anucbiBaTtb cBOE UMS

HOWTY Ha B KHUTY FOCTel B FOCTUHILE
komnpomucc enroll [m'reul] v 3anucsIBaTh respectable [ns'pektabl] a npepcrasu-
environment [m,vaiaren'ment] n okpyxeHue TeNbHbIN

expel [iks'pel] v uckniounTs genuine ['dienjum] Sensational [sen'seijbnl] o ceHcaLMOHHEIN
a HacTosiLmit importer [im'poits] 1 umnopTep  Slangy ['slaerji] a xaproHHeii

slaughter ['sb:tg] 3abuBaTtb (CKkoT)

steep [sti:p] a kpyTOM

suitable ['sju:t3bl] a noaxogsawmn 339



Questions and Tasks

1. Give a brief account of Jerome David Salinger's life.

2. Where was Salinger during World War 11?

3. When did Salinger meet Ernest Hemingway?

4. What was Hemingway's opinion of his stories?

5. What novel brought Salinger fame as a writer?

6. What literary form did Salinger choose for his novel The Catcher in the Rye?
7. Comment on the contents of the novel.

8. Characterise the main character of the novel.

9. What does the rye field represent in Holden's imagination?

10. Who is the catcher?

Jack Kerouac
(1922-1969)

Jack Kerouac ['daex 'keramk] was born in
Lowell, Massachusetts on March 12, 1922. His
family were of French Canadian and North \”
American Indian descent. His family were
Catholic and he was educated at a Jesuit school,
graduating from High School in 1939. At school
he distinguished himself as a sportsman. x

. He left University after less than one year.

Kerouac  loved literature,  composing
poems and writing, short novels from a very £3
early age. He was particularly influenced /7 /@&
by the work of Jack London, and deter ’/{’// /7
mined, like London, to become a wander- 'T-;c
ing poet and traveller.

During the Second World War, Kerouac joined the Merchant Navy
and began to write his first novel, The Sea Is My Brother, which was
never published. In 1944, he returned to New York where he met and
started lasting friendship with the poet Allen Ginsberg and the novelist
William Burroughs [ 'be:reuz]. Later they became termed as the Beat
Generation. Their work and their
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lifestyles, characterized by drugs, alcohol and jazz music, were
considered very shocking in the 1950s to the majority of middle-class
Americans.

In 1944, after the accidented stabbing of a friend of Kerouac's by
another friend, Kerouac was arrested and charged by the Police as a
witness to murder. He left prison on bail.

In 1946 he went travelling across America, by car, train or hitch-
hiking. These wild adventures on the road, filled with stories of girls,
music, problems with the police formed the material for his greatest
novel On the Road.

Kerouac constantly kept a journal during his journeys, and On the
Road, which he wrote in seven days in 1951, was the result of his
semi-autobiographical, semi-fictional experience travelling around.

This novel was followed by The Dharma Bums (1958), Doctor Sax
(1959), BigSur (1962), and Destonation Angels (1965), which are his
most notable novels and the most typical of the Beat generation. He
also published poetry and other biographical fragments. After the
publication of On the Road, Kerouac became interested in Oriental
spiritualism® and Buddhism.

He lived a rather solidary life increasingly dependent on alcohol.

He died at the tragically young age of 47.

His novel On the Road describes the adventures of a group of young
people who refuse to be tied down to steady jobs or any social
obligations and wander all over Canada and Mexico.

Kerouac's characters live as simply as possible and register
spontaneous impressions of people, events and things. They do not try
to understand the world around them. Travel is both a liberation from
society and a narcotic to them.

The rebellion of the beat writers was personal. It was a protest
against the mean, limited, provincial, narrow and hypocritical values of
a society in crisis.

The novel On the Road has had many imitators, and continues to be
a popular novel in Europe as well as in America.

L on bail — mox 3anor
Zspiritualism [ 'spintjiralizm] — crmputyausm (penurnosno-grmocodckoe,
UICATUCTUYECKOE YUEHUE, IPU3HAIOLIEE JIyX CYIHOCTBIO U IIEPBOOCHOBON MHUpA)

341



Vocabulary

Buddhism ['budizm] n 6yaamam descent
[di'sent] n npoucxoxaenne drug [drAg] n
HapkoTuk fragment ['frsgmant] n
dparmeHT; oTpbiBOK hitch-hiking
['hitjhaikirj] n nyTewectene

6ecnnaTHo Ha NOMYTHbIX MaLUMHaX
hypocritical [,nrpa'krrtikal] o nuuemepHbin
imitator ['imiteita] n nogpaxarens Jesuit
['c&ezjuit] a nesyntckui liberation
[Jiba'reijsn] n ocBoboxaeHwe limited
['hmitid] a orpaHnyeHHbIN

Questions and tasks

. When was Jack Kerouac born?
. Where was he educated?

. What happened to Kerouec in 1944?

© o ~NO O~ WDNPRP

10. Name his other notable works.
11. When did Kerouac die?

mean [mi:n] a HeYecTHbIN

narcotic [na: 'kotik] n HapkoTu4eckoe
cpeactso oriental [,0:n'entl] a BOCTOYHbIV
semi-autobiographical [,serm'D:t9U,bai3u
'graeftkal] n nonyasTo6rorpaduyeckuin
semi-fictional ['semi 'fikfsnl] n nony-
HenneTpucTnyeckuin spontaneous
[sptm'temjas] a cnoHTaHHbIN Stab [stseb] v
HaHocuTb yaap (Hoxom) steady ['stedi] a
NOCTOSIHHBIN term [t3:m] v Ha3biBaTb

. When did he begin to compose poems and write short novels?
. What writer was he particularly influenced by?

. What did he do during the Second World War?

. Characterize the writers of the Beat Generation.

. How did his greatest novel On the Road originate?
. Speak on the plot of the novel On the Road.

John Updike
(bornin 1932)

John Updike was bom in Shillington, a small town in Pennsylvania.
In his childhood he lived in an isolated farm, from where he dreamed
to escape. After high school in Shillington, where his father worked as
a science teacher, Updike chose Harvard as his university.

After graduating from the university he spent the academic year
1954— 1955 at Raskin School of Drawing and Fine Arts in
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Oxford, England. In 1955 he joined The New
Yorker staff, writing editorial poetry, stories and £
criticism.

In 1957 Updike left the magazine and became a
full time writer. He moved to Ipswich,
Massachusetts, where he lived for seventeen years. gi8
His first bok, The Carpentered Hen and Other §
Tame Creatures, a collection of poetry, appeared in
1958. Updike's first novel The Poorhouse Fair was
published in 1959. The first book about his famous
hero, Harry Angstrom, a star athlete was Rabbit,
Run (1960). After that the novels Rabbit Redux
(1971), Rabbit Is Rich (1981) and Rabbit at Rest (1990) followed.

After leaving Rabbit in 1990, Updike published in 2000 a novella
called Rabbit Remembered in a collection of short stories. The Centaur
[ 'sento:] (1963) used a mythological framework to explore the
relationship of a schoolmaster father and his son.

The Coup (1979) was an exotic first-person narration by an ex-
dictator of a fictitious African state.

Updike has become one of the most successful American writers.
As an essayist Updike is a gentle satirist. He observes the ordinary life
he sees around him.

Updike have received several awards. His novel Rabbit Is Rich and
Rabbit at Rest won Pulitzer Prices.

John Updike is an American novelist, short-story writer and poet,
internationally known for his works.

Vocabulary

editorial ["edi'toinsl] n nepenoBas crtaTbs
essayist ['esenst] n aBTop acce

exotic [eg'zntik] a ak3oTMYeCKUIA

fictitious [fik'tifss] @ BbIMbILLNEHHbIN

framework [freimw3:k] n cTpykTypa
isolated [‘aissleitid] a yeauHeHHbIn
narration [nas'reijbn] n nosecTBoBaHue
novella [rro'vela:] m HoBenna
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Questions and Tasks

Where was John Updike born?

. Where was he educated?

. When did he become a full time writer?

. Give a brief account of Updike's literary career.

. What can you say about the main character of his novels Rabbit, Run, Rabbit Redux,
Rabbit is Rich and Rabbit at f

6. What novels won Pulitzer Price?

abhwN R

Ken Kesey
(1935-2001)
Ken Kesey [ 'ken 'km] was bom on -

September 17, 1935 in La Junta, Colorado. In | TR
1946 his family moved to Springfield, ="
Oregon, where he spent several years on his
family's farm.

He was raised in a religion household.
During high school and later in college,
Kesey was a champion wrestler, setting long- &8
standing state records in Oregon. !

After high school Kesey attended the 3
University of Oregon with a degree in
Speech and Communications. Then he
enrolled in the Creative Writing program at Ken Kesey
Stanford.

While at Stanford, he participated in experience involving chemicals
at the psychology department to earn extra money. It was the
experience that fundamentally altered Kesey, personally and
professionally. While working as an orderly at the psychiatric ward of
the hospital, Kesey began to have hallucinations. This formed the basis
of his writing project Omne Flew Over the Cuckoo's Nest. Kesey
published it in 1962. The novel was an immediate critical and popular
success. Later it was adapted into a successful stage play and then it
was made a screen adaptation in 1979.
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His second novel Sometimes a Great Notion was published in 1964.
Kesey became notorious for his use of drugs, and some time later he
was arrested on a marijuana charge.

Upon his release from prison, Kesey moved to a farm in Pleasant
Hill, Oregan. His third novel Sailor Song-was published in 1992, and
besides he wrote several shorter works.

Vocabulary

long-standing ["torfstaendin] o anuTenbHbIA

marijuana Lma:n'hwa:n3] n mapuxyaHa
(HapKoTUK)

notorious [nsu'toxias] a nonb3yroLwmincs
OypHOW cnasown

orderly ['DxJQII] n caHuTap

psychiatric ["saiki'eetnk] a ncuxuatpu-
Yeckumn

ward [wo:d] n otaeneHvne 6onbHULbI

alter ['o:lta] v nameHsiTb

charge ['tfa:cfe] n o6BuHeHWEe

chemicals [ ‘'kemikglz] n xumMuueckue
npenapatbl

enrol [m'raul] v 3anuckiBaTtbeA

fundamentally [ J\nda 'mentah] adv kopeHHbIM
obpasom

hallucination [hsjixsi'neifan] n ranniounHaums

involve [m'volv] v BkntoyaTb B cebs

Questions and Tasks

. Relate briefly the story of Kesey's childhood and youth.

. What fundamentally altered him personally and professionally?
. What was his first novel?

. What happened to him later on?

. Name some other Kesey's works.
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PYCCKUX NMEPEBOOAX

(B kayecTBe unniocTpaumin NpuUBOAATCS Nyylune NepeBoabl)

Yuneawm Wekcnnp

Comner 66
30BYy 51 cMepTh. MHE BUIETh HEBTEPIIEK
JIOCTOMHCTBO, 4TO TPOCHT MOAasiHbs, Han
MPOCTOTOM TIIyMSIIYIOCS JIOXKb,
HuuTO0XECTBO B POCKOIITHOM OJIESIHBE,

U coBepiueHCTBY J10HOU purosop, 1
JI€BCTBEHHOCTD, IIOPYyTraHHylo rpybo, 1
HEYMECTHOH novecTr no3op, M momis B
IUICHY Y HEMOIIH 0e33y00id,

W npsiMoTy,4TO TIyHOCTEIO CibIBeT, 1
TJIYTIOCTh B MacKke MyJpena, mpopoka, 1
BIIOXHOBEHHS 3a)KaTblil poT, M npaBeHOCTH
Ha CITy’k0e y TIopoKa.

Bce Mep3ocTHO, uTO BUXKY g BOKpYT... Ho
Kak TeOs MOKWHYTb, MIJIBIN 1pyT!

Ilepesoo C. A. Mapwiaka

Coner 91

Krto xBanuTcst poacTBOM CBOMM €O 3HaThiO, KTO
CHJIOH, KTO OecTsniuM ranyHom, KTo komrenskom,
KTO TIPsDKKaMHU Ha TuiaThe, KTo cokosiom, cobakoi,
CKaKyHOM

Ectp y moaeit paznuunbie npucTpactbs, Ho
Ka)XJIOMy MUJIEH BCErO OJTHO.

A 'y MeHst ocobeHHOe cuacThe, — B Hem
OCTaJIbHOE BCE 3aKIIOYEHO.

TBos 1000BB, MO IPYT, AOPOKE KiIaaa,
IToueTtHee xopoHsl kopoineil, Hapsanuee 6oratoro
Hapsaga, OX0oTbl COKOJIMHOII Beceneit.

TrsI MOKEIIL BCE OTHATH, UEM S BJIajicio, 11 B 3TOT
MU 51 cpa3y o0eTHelo.

Ilepesoo C. A. Mapwaka

Comner 130

Ee rnasa Ha 3Be3bl He M0X0kH, Henb3s ycra
KOopaJutaMH Ha3BaTh, He OenocHexHa mied
OTKPBITBIX KOa, [ yepHOI MPOBOJIOKOW BbETCS
TIPSAb.

C namacckoif po30oid, anoi wiu 6emnoi,
Henp3st cpaBHUTH OTTEHOK 3THX ILEK. A TEIO
MaxHeT TaK, Kak maxHer Tejo, He kak
(buanKu HEXKHO JeTIeCTOK.

ThI He Halielb B HEW COBEPILIEHHBIX JIMHUN,
Oco0eHHOro CBETa Ha Yelle.

He 3Haro 11, kak mIecTBYIOT OOTHHH,

Ho munas crynaer no 3emie.

U Bce x oHa ycTynuT TeM ezBa i, Koro B
CPaBHEHbSIX IIBIITHEIX 000NN,

Ilepesoo C. A Mapwaxka

MomnoJqor I'amirera

BeITh miti He OBITH — TaKoB Bompoc; Yrto
6maropoHei qyxom — mokopsTees [pamam u
CTpenaMm sIpOCTHOM cynp0bI Mith, omomgacs Ha
MoOpe CMyT, cpa3uTh ux [IpuoTBo60pCcTBOM?
YMepeTsb, ycHyTh — U TONIBKO; U CKa3aTh, 4TO
CHOM KOHYaelllb
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Tocky U ThICA4Y IPUPOIHBIX MYK,

Hacneape motu, — Kax Takoil pa3Bsizku

He xaxnats? YMepeTs, yCHYTh — Y CHYTB!
U Bunets cHbl, ObITH MOXeET? BOT B ueM TpyJHOCTS;
Kakue cHBI IPUCHATCS B CMEPTHOM CHE,
Korza MbI cOpocuM 3TOT OpEeHHBIH IIyM, —
Bot uro cOuBaet Hac; BOT TJie NpUYUHA

Toro, 4to GenCTBUS TaK JOJITOBEYHBI;

Kro cHec Obl IJI€TH U TITyMJIEHBE BeKa,

I'aeT cunbHOTO, HACMENLIKY TOpela,

Bonw npe3penHoi m00BH, Cynel MEATUBOCTD,
3aHOCUMBOCTH BJIACTEH M OCKOPOJICHbA,
YuH1MBbIe 0€3pOIIOTHOH 3aciyre,

Korma 6 ou cam Mor naTh cede pacyer
IIpocteiM kuHkagoM? Kto ObI miencs ¢ HoleH,
Uro06 oXxaTh M MOTETH 110/ HYAHOU JKU3HBIO,
Koraa 651 cTpax 4ero-To mocie CMepTH —
besBecTHbIl Kpail, 0TKya HET BO3BpaTa
3eMHBIM CKUTAJIbIIaM, — BOJIIO HE CMYIIIas,
BHymas HaM TepreTs HeB3TOAbI HAIlIN

W He cnemuTs K APyruM, OT HAC COKPHITHIM ?
Tak Tpycamu Hac JienaeT pa3ayMbe,

W Tak peliuMOCTH IPUPOIHBIM LIBET

XupeeT 1MoJ1 HaJIeTOM MBICIH OJIeTHBIM,

W HaumHaHbs1, B3HECIINECS MOIITHO,
CBopauunBas B CTOPOHY CBOH XO[I,

Tepsror ums aeiicteust. Ho tume!

Odenus? B TBoux MosiuTBax, HUMOa,

Jla BCIOMHSATCSI MOU I'PEXHU.

Iepesoo M. JI. Jlosunckoeo

PoGepT BepHe

B ropax moe cepaue

B ropax moe cepaue... lousine s tam. Io
crneny oJieHs jJedy no ckanam. ['oHro s
oJleHs1, myraro ko3y. B ropax moe cepaue, a
caMm sl BHU3Y.

IIpomait, most poguna! Cesep, npomait, —
OrteuecTBo ciaBbl U Jo6necTH kpai. [1o 6enomy
CBeTYy cyabOor0 ronum, HaBeku octanycs s
CBIHOM TBOUM!

IIpowaiite, BepIIMHEI 10, KPOBJICH CHErOB,
IIpowaiite, noMUHBI U CKaThI JIyro., [Ipomaiite,
MMOHUKIIHE B 6e31Hy seca, [IpomaiiTe, MOTOKOB
JIECHBIX roJI0Ca.

B ropax moe cepaue... JloHbIHE 5 TaM.
Ilo cneny onens neuy no ckaynam. ['oHro
s OJIeHs, Myraro Ko3y. B ropax moe
cepale, a caM s BHU3Y!

Ilepesoo C. A. Mapwiaka

YecTrHas 66)_'[HOCT])

KT0 uecTHOM GeqHOCTH CBOEH
Crpiautcs u Bce npouee, Tor
CaMBIH JKaJKUH U3 JII0JIEH,
TpycnuBslit pad u mpoyee.

IIpu Bcem npu tom, Ilpu Bcem
pu ToM, [lyckait OemHeit MbI
¢ Bamu, borarctBo — Illtamn
Ha 30JI0TOM, A 30J10TOil — MBI
CaMH.

Hacraner nenp, 1 yac npoOber,
Korna ymy u uectu Ha Bceii 3emiie
npuaet gepen CToATh Ha IEPBOM
MecTe

IIpu Bcem npu oM, IIpu Bcem
pu ToM, Mory Bam
npezackasats 51, Uro Oyner
nenb, Korga kpytom Bee
JFOJTU CTaHYT OpaThs!

Ilepesoo C. A. Mapuiaka
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Hdoxon Slumennoe 3epHo

Tpex koposneii pasraeBai ox, U ObL10
pemreHo, Uto HaBcerga morudHeT JkoH
SlumenHoe 3epHo.

Benenu Beikomath coxoit

Moruny koponu,

Yro06 ciaBubli JIxoH, 6oerr auxoit, He
BBIIIIENT U3 3EMJTHU.

TpaBoii MOKpPbLICS TOPHBIN CKIIOH, B
PY4bsIX BOJBI IIOJHO, A U3 3eMJIU
BeIXOAUT JIkoH SlumeHHOoe 3epHo.

Hemapowm 011 mokoiinstii Jxxon [pu
XKHU3HU MoJozel, — OTBary HogHUMaeT
oH Co 1Ha JIOJICKUX CEpIeL.

OH rOHHT BOH U3 TOJIOBBI
Jloky4HBI poit 3200T, 3a KpyKKOH
cepaue y BaoBsl OT pagocti
TOET...

Tak mycTs ke 10 koHLa BpemeH He
BBICBIXaeT AHO B 6ouoHke, rae
kiokoueT Jon Slumennoe 3epHo!

Ilepesoo C. A. Mapwaxka

JI1o60BH

JIt060BB, Kak po3a, po3a KpacHas,
IIBeret B MoeMm cafy. JItoO0BL MOST —
Kak mecenka, C KOTOpoi B MyTh HAY.

CurnbHee KpacoThl TBOeH Most
11060086 oxHa. OHa ¢ TOOOH,
noka Mopsi He BBICOXHYT 110
JHA.

He BricoxHyT MOps1, Mo#i apyr, He
pyummrtes rpanut, He octanoBuTces
MIECOK, A OH Kak, JXM3Hb OCXKHUT...

Bynp cuactimBa, Most 000BS, [Ipormiaii
U He TpycTu. BepHych k Tebe, XOTh
uensiii ceT [Ipunuiock Ob1 MHE
npoiitu!

Ilepesoo C. A. Mapwiaka

3acTonpHas

3a0bITh JIU cTapyto 0doBs U
HE TPYCTHUTH O He? 3a0bITh
M cTapyto Jr000Bb U npyxOy
MPEXHUX THEH ?

3a npyx0y crapyro —

Jo mua!

3a cyacThe NPEKHUX JHEH!

C T0O0O¥ MBI BBITILEM, CTAPHHA,
3a cyacThe NPEXKHUX AHEH.

IleperubiBanu Mel He pa3 C
To0Ooii uepe3 pydeir. Ho mope
pasaenuiio Hac, Toapuiy
IOHBIX JTHEH...

U BOT € TOOOI CONUTNUCH MBI BHOBB.
TBos pyka — B MOEH,
S mpro 3a cTapyro t000Bb,
3a npyx0y mpeKHUX THEH!
Iepesoo C. A. Mapwiaka
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KHnkHb1i yepBb
[TycTb KHWKHBII YepBb — KHJIEL pe3Horo mkada —
B nos3uu y30psl IPOrphI3ET,
Ho, yBakas Bkyc Bianenbla — rpada,
ITycTh momanuT THCHEHBIN neperner!
Iepesoo C. A. Mapwaxa

K noprpery nyxoBHOro0 JM1a

Her, y Hero He mKuBBIi B3I,
Ero rnasa He nryt. OHM paBIMBO
ropopst, Uro ux Buanenen —
ILIYT.
Iepesoo C. A. Mapwaxa

SIpABIYOK HA KapeTy 3HATHOM JaMbl

Kak TBOsI rOcmoXka, Tl TPEIIUIIIG Apede3ika,
OOroHss BO3KH, TapaHTaliku, Ho crietuiis mox
OTKOC, ecJI ocH KoJiec HeHameskHBI, Kak cepie
XO3SIUKH.

Ilepesoo C. AI. Mapwaxa

Yunbsam bnen K

W3 «llecen Onvimay
Turp

Turp, o Turp, cBetiio ropsuuii B
riryOuHe MOJTHOYHOH yany, Kem
3agyMaH oraeBoil Copa3MepHBIi
00pa3 TBoi1 ?

B neGecax wm riryounax Tnen
OroHb oueil 3BepunbIx? ['ne
TamJicsl OH Beka? Ubs Hamia ero

pyka?

Uro 3a MacTep, NOJTHBIN CUIIBI,
CBUJI TBOU TyTHUE >KUJIIbI

U nouyscTBoBas Mex pyk Cepaua
NePBBII TKKUH CTYK?

Uro 3a ropH npex HUM neutan? Yro 3a
mIat Te0st koBan? Kto BrepBrie cxkai
KJemamMu ' HeBHBIH MO3T, METaBIINI
1ams?

A Korza Bech KyIoJ 3BE€3IHbIi
OpocwuIicst BIaroi cie3Hou, —
VYiei6HynCst 16 HakoHel Jeny pyk
CBOMX TBOpeI?

Heyxenu ta xe cuna, Ta
K€ MoIIHas JaaoHb 1
STHEHKa coTBopuia, 1
Te0sI, HOUHOM OTrOHB?

Turp, o TUrp, cBeTsIo ropsmuii B
riryOuHe moTHOYHOH yammu! Ypeit
6eccmepTHOIO pyKoit Co3aaH TPO3HEIHA
o0pa3 TBoit?

Ilepesoo C. A. Mapwiaka

Jlonaon
[To BonBHBIM ynwmaM Opoxy, Y
BOJIbHOM M31aBHa peku. Ha Bcex s
nuax Haxoxy [ledats Oeccumus u
TOCKH.

Myxckast OpaHb 1 >keHCKuit ctoH U
IJ1a4 UCIYTaHHBIX AeTeil B Moux ymax
3BYy4Yar, Kak 3BOH 3aKOHOM CO3/JaHHBIX
LeneH.

Ilepesoo C. A. Mapwaxa
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Yuneam BopacsopT

Kearble HapUuCChI

IlevansHbIM pestn st TymaHoM Cpenu
JIOJIMH U rop cefpix, Kak Bapyr
OYHYJICS IIepes CTaHOM, Tonmnon
HapuuccoB 30510ThIX; [llaTan u rayn
HX BETEPOK, M KakIplil TpemneTan
LIBETOK.

Becuuncnenns! B cBoeM Mepiianbe, Kak
3B€3/bI B MIICYHOCTH HOYHOM, OHHU
BIJIMCH TI0 OYepTaHbo V3TydeHbI
6eperoBoit — CTO COTEH OXBATHII Ha
rna3 [TycTuBIMXCsl B BECEIBIH IIIsC.

[Insicana u BosHa, pe3Bee OqHAKO
OBLT IIBETOB 33/10p, TOCKY m03Ta B
MUT pasBesut X 0)XKMBIIEHHBIN
pasroBop, Ho cepaity 65110 HEBOOTAT,
Kaxoif MHE B HUX OTKpPBUICS BKJIaJ

Benp HbIHEB cltaakuii yac nmokos Mib
JlyMbl OJMHOKHI yac Bapyr o3apst
OHH BECHOI0, IIpes1 OKOM MBICIEHHBIM
sIBsich, U cep/iieM s miscaTh TOTOB,
JIuKys paJloCThIO LIBETOB.

Iepesoo U. A. Jluxauesa

hxopox BanpoH

IlecHb npomanus

IIpoctu! Pomumsiii 6eper moii B
Jla3ypu TOHET BosH; bymyer
BeTep, pBeT npudoit, Kprk gaiiku
TPYCTH TIOJH.

B nyuuHe conHue racuT CBeET, 3a
HUM HaM Bcaeq naru; O6oum Bam
st oo ipuBeT! Mot kpait poTHOH,
mpocTu!

Hac cnenut 3apu kpaca, Jlums Mup
MIPOCTUTCS C TBMOM, YBUKY MODE,
Hebeca, Ho e sxe moit kpait
poxaHoit ? Moit 3aMOK IyCT, MOTYX
ouar; Becp 1BOp TpaBoii 3apoc,
YHbU10 BOET y BOpOT IIOKMHYTHIH
MHOM 1iec.

51 omMHOK cpenb BOITH MOPCKHUX
Kopabiie MeHs HeceT;

3aueM MHe IIaKaTh O JPYTHUX;

Kto e 060 MHE B370XHET?

Moii niec, OBITH MOXKET, JIBA — TPH JHA
MOBOET, a U TOT,

JpyruM HaKOpMIIEHHBIH, MEHS

YKycuT y BOpOT.

Kopa6up! Basbl kpyrom mrymsr Hecucst
¢ OercTpoToii! Ctpane s BcAkoi Oyay
pan, JInwe He crpane poaHoil. [Ipuser
na3ypHbeIM nUTIO BojHaMm! U BaMm, B
KoHIe myTH, [leniepaM MpauHbIM U
ckanam! Moii kpaii poaHo#i, mpoctu!

Iepesoo U. Koznosa

Hecusp Jlynauros

Kak 3a Mmopem kpoBbio cBOOOIY cBOTO PebsiTa
KyNHWIH JienieBoi 1eHoi, — [loctynum mMbl Tak
JKe: Wb CTHHEM B 0010, VJTh K BOJIbHOMY BCe
TepeiieM MBI )KUTHIO, A BCeX KOPOJIeH, KpoMe
Jlynna, —nomoii!
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Korna x cBoro TkaHb MBI COTKEM U B pykax Meun Ha
YEJTHOK ITPOMEHsIeM MBI BHOBb — MBI caBaH HabOpocum
Ha MepTBLI Haw cTpax, Ha gecnora tpym,
pacnpocTepThlit Bo Ipax, /1 caBaH OKpacuT cpakeHHOTO
KPOBB.

ITycTh KpOBB Ta, KaK CEep/Ie 3710/1es, YepHa, 3aTeM,
YTO W3 IPSA3HBIX TekJa oHa kw1, — OHa, KaK poca,

HaM HyXHa: Benb 1peBo CBOOO/IBI BCIIOUT HAM OHa,
Koropoe Jlynn mocaaun!

Ilepesoo H. Xonookosckozo

Mepcu buw Wennun

Mackapaa anapxuu

BcranbTte sipocTHRIMU JbBaMu!
I'ocnona He cnaasaT ¢ Bamu. Houb
HCYE3HET, JIeHb NpuaeT, HaBceraa
sIpMO cmazieT MIXx — HEMHOTO, BbI
Hapon!
Ilepesoo K. banvmonma

IMecHb OpuTanuam

Bpurans, 3aueM BBl BostouuTe 1oy J{iis 1opaos, 4To
B TECHBIN 3aMKHYJIM Bac Kpyr? 3aueM Bbl TOTOBUTE
IIBIIHBIC TU1AaThs THpaHaM, KOTOpBIE IITIOT BaM
HIPOKIATHA?

3auem Oepexere, BBI JKaIKO cTeHs, OT MepBoro JHS
no mocaenHero aust, leprHeii 6€33acTeHYNBEIX, MOT
Balll cocymux, He mot Bam cocyiux, a KpoBb Baly
MBIOIIHX ?

Xneba Bbl B3pAacTUIIM, —JAPYroH MX IOXKHET;
BorarcTBa Hanmumm Bbl, — JpPYroil X BO3BMET;
Bbl miathst coTkanu — KoMy? — ISl 4yXKOro;
Opy»Xbe CKOBaJI — IJISL BIACTH APYTOTO.

Pacture x1e6a, — HO HE HATJIBIM TIIYIIIAM;
Wmute GorarcTBa, — He Aep3KUM Jpkenam; 1
TKHTE OJICXKTY, — Ha CMepTh mapasury. U kyiite
OpyXbe, — cele Ha 3aluTy.

Ilepesoo K. banbmonma
Oo6aako,

51 Hecy 0OHOBIICHBE C OKEAHOB PACTEHBAM, A B
TOJIYACHHBIN 3HOU

B nmcThsl COHHBIX aKaIuii THXO TEHHU JIOKATCS
MIOPOXKICHHBIC MHOM.

B cepebpucTbie pockl st onpaBuiio po3bl Uto
Ka4aeT 3eMII,

CJ0BHO HE)XHAsl MaTh, YJIOKHB UX CIATh HAa
CBOH TIOJISL.

I'pamoM st MOI0Yy 3eMITIO KOJIb 3aX04y,
Mory BMUT IOOETTUTH PaBHUHBI! A TTOTOM,
CMesICh, IPEBpaIy UX B Ipsi3b, [lonmBas
XOJIOJTHBIM JINBHEM.

Ilepesoo B. Kpacnopozosa

PobepT Jlbtonc CTMBEHCOH

PexBuem

ITox 3Be3qHBIM HEOOM, Ha BeTpy MecTo
rociennee n3depy. PagoctHo xuit 51, Jilerko
ympy U neus B moruy rotos. Ha kamue
MOTWJIBHOM HaIlHMIIEeTe TaK: 31eCh OH XOTelN
ocTaBUTh 3HaK, C MOps BEpHYJICS, IPUILIEI
MOpsIK, 11 0XOTHUK BEpHYJICS C XOIMOB.

Ilepe6oo Hen. Heanosckozo
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Pe ObAPL, Kunnuur HeBonpHUK cTapblif, HETP-OCTHSK.
Osxoru y tureda, Ha n0y kieiimo, mo3opa

ECJIN... 3HaK, Ha Tene — He oIuH CHHSK,

Henasuwuii ciie 6myua.
O, eciu THI IOKOCH, HE PacTePsH,

Kora TepsroT roJioBbl BOKPYT,

U ecnu TBI cebe ocTalics BepeH,

Korna B TeOs1 He BepHT JIy4IIUi APYT,

U ecnu xaath ymeens 0e3 BOJHCHbS,

He craHne1b J105)Kbl0 OTBEUATH Ha JIOXKD,

He Oynenib 3700€H, CTaB AJIs1 BCEX MHUIICHBIO,
Ho u cBATBIM ce0st He Ha30BEllIb.

Tax OBIIO SIPKO BCE B Jiecax, Tak 3eleH
nx nokpoB! Menbkanu OeJIKK Ha BETBSX,
U B 3BOHKHX NTUYBUX rojocax 3Bydain
CB0060IBI 30B.

JIuuis oH cknoHMIICA oA IpMOM: bbbt
OH padom poxaeH, [IpokisaTee Kanna Ha
HeM, U, citoBHO Konoc mmof nermom, K

U ecnu moxxens 6bITH B TOIE coboto, [Tpu
3eMJIe PHUIABICH OH!

KOpPOJIE C HApOJOM CBsI3b XpaHUTh U, yBaxas
MHEHHe J1t000e, [ 1aBhI mepe/; MOJIBOIO HE
KJIOHUTbH, U ecu Oyaenis MepuTh
pacctosube CeKyHaMu, MMyCKasch B
JalibHUM Oer, — 3eMJis — TBOE, MO
MaJlbuuK, nqoctosHbe! M Gonee Toro, Thr —
YyenoBek!

Iepesoo M. Kacamkuna

Iepesoo C. A. Mapwaxa

"eHpun YoaceopT JloHrdpenno

HeBoJsibHUK B YepHOM 60J10TE

Jlexan oH, mpsiyace ot Joaeu, B
00J10THBIX TpocTHHKaX. OH BUAET
otbneck ¢onapeit, OH ciblman
O6nm3kuii Xxpan koHei 1 nait cobak B
KycCTax.

Tawm, rae Tpymo6oto riryxoit 1
cMenbIM Het popor, — Cpenb
3b10KOM ToTM TopdstHON Tawcs
OH B TpaBe ryctol, Kak 3Bepb
JIECHBIX Oepior, —



LIST OF THE TITLES MENTIONED IN THE BOOK

English Literature
Beom1//(«beoBymed») 13, 16— 19

Geffrey Chauser
(1340-1400)
CanterburyTales («Kentepbepuiickue pacckasbi») 35 — 37,241

Thomas More
(1478-1535)
Utopia («YTomus») 50

Christopher Marlowe

(1564-1593)

Tamburlaine the Great («Tamepnan») 54 Doctor
Faustus («/Ioxrop ®@ayct») 54 The Jew of Malta
(«ManbTHiickuii eBpeit») 54 Edward//(«3asapna 11») 54

William Shakespeare

(1565-1616)

Love's Labour's Lost («becrutonabie ycunust 1r00Bu») 61
The Comedy of Errors («Komeaus omu6ok») 61

The Two Gentlemen of Verona («/IBa Beposiia») 61

A Midsummer Night's Dream («CoH B JIeTHIOO HOUYB») 61
The Merchant of Venice («Beneuunanckuii kymerp) 62
77ie Taming of the Shrew («Yxporienne cTponTuBoii») 62
Much Ado About Nothing («MH#oro 1rymy u3 HH4Yero») 62
The Merry Wives of Windsor («Bunazopckue KyMymkn») 62
As You Like It («Kak Bam 3T0 moHpaBuTCS») 62

Twelfth Night («/IBenaauartas Houb») 62 — 63

King Henry VI («['enpux VI») 68

The Tragedy ofKing Richard Il («Puuapalll») 68

Titus Andronicus («Tut AHIpoOHUK») 68

The Tragedy ofKing Richard Il («Puuapail») 68

The Life and Death of King John («Kopois [Ixon») 68
King Henry /V(«Tenpux 1V») 68

The Life of King Henry V (« I'enpux V») 68

360

Romeo and Juliet («Pomeo u xxynbertan) 68, 81,82
Julius Caesar («¥Omwmii Lle3apby) 68

Hamlet, Prince of Denmark («I"amner») 70,71 — 76
Troilus and Cressida («Tpowun u Kpeccumay) 70
Othello, the Moor of Venice («Oremnox») 70,71, 82
King Lear («Kopous Jlup») 70,71, 81

Macbeth («Mak6et») 70,71,82

Antony and Cleopatra («AuTonuii u Kieomarpay) 70
Coriolanus («Kopwuoman») 70

Timon of Athens («Tumon Adurckuii») 70

All's Well That Ends Well («Kouner — neny Benery) 70
Measure for Measure («Mepa 3a mepy») 70

Pericles, Prince of Tyre («Ilepuxi») 70

Cymbeline («Ium6enumy) 80 t
The Winter's Tale («3umusis ckaskay) 80

The Tempest («Bypsi») 80,82

Henry VI («enpuxVI1l1») 80

Alexander Pope

(1688-1744)

Four Pastorals («ITactopanu») 87

Essay on Criticism («OmbIT 0 kpuTHke») 87

The Rape of the Lock («IToxumienue nokoHay) 87
TheDunciad («IyHcuama») 88

The Essay on Man («OmbIT 0 uenoBeke») 88
Moral Essays («OmbITel 0 MOpaimy) 88

Daniel Defoe

(1661-1731)

Essay on Projects («OmbIT 0 mpoektax») 90 Hymn to the
Pillory («I'umu mo3opromMy ctosdoy») 90 Robinson Crusoe
(«Pobun30H Kpy3o») 90,91 — 92 Captain Singleton
(«Kanuran Cunrnerony») 90 Moll Flenders
(«Momne®aenzaepe») 90 Colonel Jack («ITonkoBHHK
Jxex») 90 Roxana («Poxcanay) 90

Jonathan Swift

(1667-1745)

The Battle of the Books («butsa kuur») 94

A Tale of a Tub («Cka3ska 60uku») 94

Gulliver's Travels («ITyremectrus I'yutusepa») 95 — 98

361



Robert Burns
(1759-1796)
Poems, Chiefly in the Scottish Dialect («CTuxoTBOpeHH s, IPEUMYILECTBEHHO
Ha IOTIaHACKoM quanekte») 100 My Heart's in the Highlands («B ropax
Mmoe cepane») 102—103 Address to Edinburgh («Ilocnanue B D muaOypr»)
103 Bruce atBannockburn («bennok-bepu») 103— 104 A Man's A Man
ForA'That («Hectras 6emHoctb») 104— 105 The Tree of Liberty («/lepesp
cBoGombi») 105 John Barleycorn («/Ixxou Sumentoe 3epHo.») 105 —106 Oh,
My Love is Like a Red, Red Rose («/lto606b kak po3a, po3a KpacHas...»)
106-107 Auld Lang Syne («Crapas mpyx6a») 107 The Book-Warms
(«KumxHeiii uepsb») 108 The Parson's Looks («K moptpeTy myxoBHOTO
nmra») 108 Pinned to a Lady's Coach («SIpisraok Ha KapeTy 3HATHON TaMBI»)
109

William Blake

(1757-1827)

Songs of Innocence («Ilecan HeBUHHOCTHY) 112

The Marriage of Heaven and Hell («Coto3 pas u ama») 112
Songs of Experience («Ilecuu ombiTa») 112

The Tiger («Turpy») 112,113-114

The Lamb («Arueny) 112

London («Jloumon») 114

The ChimneySweeper («Manenskuii Tpy6ouncT») 115

William Wordsworth

(1770-1850)

Lyrical Ballads («JIupuueckue 6amtanbi») 119 The
Daffodils («XKentbie Haprmccni») 120

George Byron

(1788-1824)

Hours of Idleness («Hacer mocyray) 122

English Bards and Scotch Reviewers («Anrmuiickue 6ap/pl ¥ MOTIAHACKHE
o6o3zpesarenmm») 123 Childe Harold's Pilgrimage («ITamomuanuectBo

Yaitne g Taponbaay)
124,127-130 Oriental Tales («BocTounsie

noaMel») 124 The Giaour («'syp») 124 The

Corsair («Kopcapy) 124

362

Lara («JIapa») 124

Ode to the Framers oftheFrame Bill («Ona aBropam bunis nporus
paspyuuTesei crankoy) 124,135 The Prisoner of

Chillon («Iumsorckuit y3a1MK») 124 Manfred

(«Mandpeny) 124

Song for £JIe Luddites («IlecubaymautoB») 125,135—136

Beppo («bemmoy) 125 DonJuan («Jox Xyan») 125,131 - 134

The Prophecy of Dante («IIpopouectro Jlante») 125 + Cain

(«Kauny») 125

Percy Byshe Shelley

(1792-1822)

The Necessity of Atheism («O HeobxomuMocTu atensmay) 137
Queen Mab («lJapuiia Maby) 138

The Revolt of Islam («Boccranne Mcnamar) 138

Prometheus Unbound («OcBo6oxaennsrit [Tpometeii») 138
The Masque of Anarchy («Mackapan anapxuu») 139

Song to the Men of England («ITecus Opurtanumamy») 139—140
The Cloud («O6ako») 140

To a Skylark («KaBoporox») 140

Ode to the West Wind («Opa 3anagromy Betpy») 140

Winter («3umay) 140

Walter Scott

(1771-1832)

The Minstrelsy of the Scottish Border («Ilo33ust norpannunoii [llotian-
nun») 142 The Lay of the Last Minstrel («ITecus nocneiHero MEHECTPEs »)
142 Marmion («Mapmuony) 143

The Lady of the Lake Waverley («/leBa o3epa Yasepnn») 143

Waverley («YaBepan») 143 GuyMahnering («["ait ManHepuHT»)

143 The Antiquary («Aurtuksapuii») 143 The BlackDwarf

(«Hepwsrii kapnuky») 143 Old Mortality («ITyputane») 143 Rob

Roy («Pob Poii») 143

The Heart of Midlothian («Daunbyprckast temuuiia») 143 The

Bride ofLammermoor («Jlamepmypckas HeBecTa») 143 The Legend

of Montrose («Jlerenna Montpo3a») 143 Ivanhoe («AliBeHro»)
143,145—146

363



The Monastery («Monacteips») 143 The Abbot
(«A66at») 143 Kenilworth («Kerunssopt») 143
QuentinDurward («Ksentun Topapm») 143

Jane Austen

(1795-1817)

Sense and Sensibility («Pasym u gyBcTBOY) 148

Pride and Prejudice («'opmocTs u ipenyOekaeane») 148
Mansfield Park («Mauchuma-ITapk») 148

Emma («Ommar) 148

Norfnanger Abbey («Hoprtenrepckoe abdatctBo») 148
Persuasion («Y6exaeuue») 149

Sandition («CauauTon») 149

Charles Dickens
(1812-1870)
SketchesbyBoz («Ouepku Boszay) 156
The Posthumous Papers of the Pickwick Club («3amucku ITuksiikckoro
ky0a»)156 Oliver Twist («Omusep TBuct») 156— 157
Nicholas Nickelby («Hukonac Huknb6u») 157 — 158 The Old
Curiosity Shop («JlaBka apesHocteii») 158 Barnaby Rudge
(«bapue6u Pamx») 158 American Notes («AMepukaHcKue
3ametkm») 158 Martin Chuzzlewit («Maprtun Uesnssur») 158 A
Christmas Carol («PoxmectBerckast necHb») 158 The Chimes
(«Komokomay) 158 The Cricket on the Hearth («Csepuok Ha
neun») 158 Dombeyand Son («Tom6u u cbray) 158,159— 161
David Copperfield («/IapunKonmepdunsa») 158 Bleak House
(«Xomomusrit mom») 158 Hard Times («Tsokesbie Bpemenay) 158
Little Dorrit («Kpomika J{opput») 158 A Tale of Two Cities
(«IToBecTh 0 aBYX ropoaax») 158 Great Expectations («bobiire
Hanexae») 159 Our Mutual Friend («Hamr o6mwmii gpyr») 159
The Mystery of Edwin Drood («Taiina DuBuna Ipyma») 159

364

William Thackeray

(1811-1863)

The Book of Snobs («Kuura caHoGoB») 163

Vanity Fair («fIpmapka tmecnasusi») 163, 165—168
The History of Pendennis («HActopus ITennenuuncay) 163
TheNewcomes («Hprokombi») 163

Henry Esmond («"erpu Dcmony») 164

The Virginians («Buprunipi») 164

DenisDuval( «/lexuc droBamb») 164

Charlotte Bronte

(1816-1855)

The Professor («Yuumens») 170 JaneEyre
(«Dxeiin Diip») 170, 171 - 172 Snz'rley
(«Iepmu») 170 Villette («Busbet») 170

Emily Bronte
(1818-1848)
WutheringHeights («I'po3oBas Bbicota») 173

Anne Bronte

(1820-1849)

Agnes Grey («Arsuec I'peit») 170

The Tenant of Wildfell Hall («Apernarop Baitnadenn Xomnay) 170,174

George Elliot

(1819-1881)

Adam Bede («Amam Bun») 176

The Mill on the Floss («Menbauna va @nocce») 176, 177
Silas Marner («Caiinac Mapuep») 176

Romola («Pomorax) 176

Felix Holt, the Radical («®enukc Xounr, pagukan») 176
Middlemarch («Mugmamapu») 176

Daniel Deronda («Ianusis/leponaa») 176

Lewis Carroll

(1832-1898)

Alice's Adventures in Wonderland «ITpukirouenust Amvcer B Ctpase
Uynec») 183,184 Alice through the Looking Glass («Aunuca B

3azepkanbe») 184 The Hun ting in the Snark (« Oxora Ha

CHapxkay) 184

365



Thomas Hardy

(1840-1928)

Desperate Remedies («Ot4asiHHBIC cpencTBa») 186

Under the Greenwood Tree («ITommepeBom 3eneHbIM») 186

Far from the Madding Crowd («Baanu oT mrymHo# Tommb») 186
The Return of the Native («Bo3sBpaiuenue Ha poauty») 186

The Mayor of Casterbridge («MapKectepbpumxka») 186

The Woodlanders («B kparo necos») 186

Wessex Tales («Ctuxu Yaccekcay) 186

TessoftheD'Urbervilles («Tecc u3 pona a'Jpbeppuieii») 186, 188
Jude the Obscure («JIxya He3aMeTHBINH») 186

The Dynasts («Bepuurenu cyne6») 187

Robert Louis Stevenson

(1850-1894)

The Land of Counterpane («Ctpana kposatu») 189, 190

A Child's Garden of Verse («J/leTckuii iBEeTHHK CTHXO0B») 190

Treasure Island («Octpo cokpormuiiy) 191,192

The BlackArrow («Yepsasi ctperna») 191

Kidnapped («IToxumennbrit») 191

Catriona («Karpuona») 191

The Strange Case of Dr. Jekyll and Mr Hyde (« Ctpannasi ucropust 10KTOpa
Jxexuna u muctepa Xaiimay) 191 The Master of Ballantrae

(«Bmagener bamantpa») 191 WeirofHerminston («Yup

I'epmucrony) 191

Oscar Wilde

(1856-1900)

The Happy Prince and Other Tales («Cka3ku») 193, 197

The Picture o/Dorecm Gray («IToptpet dopuana I'pesi») 193,194— 196
Lady Windermere's Fan («Beep nexu Yunaepmep») 193

A Woman of No Importance («Kenmuna, He crosimast BHEMaHuUs») 193
An Ideal Husband («neansublit Mmyx») 193

The Importance of Being Earnest («Kak BaxHo 65T cepbe3HbIM») 193
The Ballad of Reading Gaol («bannana Peaunrckoii TroppMbi») 194

Rudyard Kipling
(1865-1936)
Departmental Ditties («Begomcreennsie ecan») 199 Barrack

Room Ballads («Kazapmennsie 6amtane») 199 The Seven Seas
(«Cemb Mopeii») 199

366

The Five Nations («ITste Hapomos») 199 //...(«Ecan»)
199-200 The Jungle Books («Kuuru mxyHriei») 200
Captains Courageous («OTBaxHbie KanmuTaHb») 200 Just
So Stories («Cka3sku mpocto Tak») 200 Something of
Myself («Koe-umo o cebe») 200

Bernard Shaw
(1856-1950)
Widower's Houses («/loma BroBia») 205
The Philanderer («Bosokuray) 205
Mrs Warren's Profession («ITIpodeccus rocrioku Yoppen») 205
Arms and the Man («Boiina u genoBek») 205
The Man of Destiny («136pantuk cyas0s1») 205
Candida («Kaumuma») 205
Three Plays for Puritans («Tpwu mbecht aist myputany») 205
Caesar and Cleopatra («Ile3app u Kieonatpa») 205
The Devil's Disciple («Yuenuk apsBonay) 205
CaptainBrassbound's Conversion («O6paiuenue kanutana bpaccoa-
yuaa»)205 Pygmalion («ITurmanuon») 206,208 — 210 The Apple Cart
(«Tenexka c somokamu») 206 Too True to Be Good («I"opbko, HO TipaBa)
206

Herbert Wells

(1866-1946)

The Time Machine («Mamuna Bpemenu») 212,213

The Invisible Man («HenoBek-HeBuaumka») 212,213,214

The War of the Worlds («Boiina mupos») 212

The First Men in the Moon («IlepBbie o1 Ha JTyHE») 212

Russia in the Shadows («Poccust Bo mrie») 212

The World of William Clissold («Mup Bunbsima Kiucconbaay) 212

Mr Blettsworthy on Rampole Island («Muctep BiastcyopTn Ha ocTpoBe
Pammon»)212 Experiment in Autobiography («Qxcnepumente

aprobuorpacdueii») 212 The Warin the Air («Boiina B Bo3gyxe») 213 When

the Sleeper Wakes («Korna crstiuii mpocsinaercsi») 213

John Galthworthy

(1867-1933)

Jocelyn («Ixocenuny) 216
VillaRubein («Busna PyGeiin») 216

367



The Island of Pharisees («OctpoB ®apuceeBy) 216
The Country House («Ycanb6a») 216
Fraternity («BbparctBo») 216
The Patrician («ITatpumnuii») 216
The Dark Flower («TeMHBbIi BETOK») 216
The Freelands («®@punenapi») 216
The Forsyte Saga («Cara o ®@opcaiitax») 216,217
The Man of Property («Co6ctBennnk») 216,219 - 221 In
Chancery («B tuckax») 216
I'o let («Cnaetcs B Haem») 216
Awakening («IIpobyxnerue») 216
Indian Summer of a Forsyte («ITocnennee neto Mopcaiita») 216
AModern Comedy («CoBpemenHast komeaus») 216
The White Monkey («benas o6e3bstHa») 216
The Silver Spoon («CepebpsiHas oxka») 216
The Swan Song («JIe6eaunas mecHs») 217
ASilent Wooing («Woumtus») 217
Passers-By («Bctpeuay) 217 End of the
Chapter («Konen rinassi») 217
Maid m Waiting («/leByika-mpyr») 217
Flowering Wilderness («l{BeTytast mycToiss») 217
Over the River («Yepes pexy») 217
Strife («bopsba») 217 The Mob
(«Tommay) 217

Gilbert Keith Chesterton

(1874-1936)

The Wild Knight («dukwuii peitiaps») 222 The

Defendant («3amurauk» 222 Twelve Types

(«/IBenauaTs THmosy) 222 Heretics

(«Epetukmy») 222

The Nepo]eonolllolllngHII«HanoneonHoTrumrnumbckuit>>) 222 77ie Club

of Queer Trades («Kny0 crpannbix npodeccuii») 222 The Man Who Was

Thursday («YexnoBek, koTopsblii ObLT ueTBeprom») 222 The Innocence of

Father Brown («IIpoctoxyume otua bpaynay) 222 The Wisdom

(«Myapocte») 222 The Incredulity («Henosepuusocts») 222 The Secret

(«Taitnay) 222

The Scandal of Father Brown («CkanianbHOe MPOUCHIECTBHE C OTIIOM
Bpaynom») 222

368

Somerse t Ma ugham

(1874-1965)

Liza of Lambeth («JIuzausJlamGera») 224

Of Human Bondage («Bpems cTpacrteii denoBedeckuxy») 224
Cakes and Ale («ITuporu u uBo») 225

The Moon and Sixpence («JIyna u rpom») 225
Theatre («Teatp») 227

Razor's Edge («Octpue 6putBbi») 227

Rain («doxap») 227

The Unconquered («HemokopenHas») 227

Gigolo and Gigolette («XKuromno u YXuronerra») 227
The Man with the Scar («Yenosek co mpamomy) 227
The Luncheon («3aBtpak») 227

Edward Morgan Forster

(1879-1970)

Where Angels Fear to Tread («Kyna 6ostcst CTYIHUTh aHrenbi») 228
A Room With a View («KomHuara ¢ Bumom») 228,229

The Longest Journey («Camoe 1IMHHOE MyTEIIECTBUEY) 228
Howards End («XoBapac Jumn») 229

A Passage to India («IToe3axa B Uugurox») 229,230 — 231
Aspects of the Novel («AcmekTsr pomanay) 229

Eternal Moment («Beunoe Mraosesue») 229

Abinger Harvest («26uHrepckas sxatsa») 229

Two Cheers for Democracy («/la 3apaBcTByeT qeMOKpaTHs») 229

James Joyce

(1882-1941)

Dubliners («1y6muniisi») 235

The Portrait of the Artist as a Young Man («ITopTpet Xymo»XHHKa B MOJIO-
noctuy) 236 Ulysses («Yiucey) 236 — 237 Finnegan's Wake
(«ITpodyxaeune OunHerana») 237

Virginia Woolf

(1882-1941)

The Voyage Out («ITyremrectue») 238 Night
and Day («Hous u nenn») 238 Jacob's Rom
(«Kommuara [TIrxexo0a») 238 Mrs Dalloway
(«Muccuc Jdpmnoyaiin) 239 To the lighthouse
(«Ha masik») 239 The Waves («Bomsbi») 239

369



Orlando («Opxanmo») 239
The Years («['omsi») 239
Between the Acts («Mexy aktamiy) 239

Thomas Stearns Eliot

(1888-1965)

The Love Song of J. Alfred Prufrock («JTro6oBuas mecus Jx. Anbdpena
Ipydpokar) 240 TheWasteLand («becmnognas 3emisi») 241 Ash

Wednesday («Ilenenbhas cpena») 241 Murder in the Cathedral

(«Yo6wuiictBo B cobope») 241 The Four Quarters («HeTsipe KBapTeTa»)

241 The Family Reunion («Boccoenunenue cembi») 241 The Cocktail

Party («Beuepunka ¢ kokteinsamu») 242 The Confidential Clerk

(«JInunsrit cexperapby») 242 The Elder Statesman («IToxwunoii

TOCYJapCTBCHHBIN ACSTENbY) 242

Aldous Huxley

(1894-1963)

Crome Yellow («Kentsiit Kpom») 244

Antic Hay («ILlytoBckoit xopoBoa») 244

Point Counter Point («Kontpamynkty) 244

Brave New World («O, nuBHbI# HOBBIA MUp») 244,245
Doors of Perception («[Isepu Boctpusitusi») 244
Heaven and Hell («Pait u An») 244

After Many a Summer Dies (TSwan («ITociie MHOTHX j€T») 244
Ape and Essence («O0e3bsiHa 1 CYIIHOCTBY) 244

The Doors of Perception («Bpara Boctipusitus») 244

Agatha Christie

(1890-1976)

The Mysterious Affair at Styles («TauncTBeHHOe mpowuciiecTBue B CTaiiisy)
246 Curtain

(«3anaBecy) 247

The Murder of RogerAckroyd («Y6uiictBo Pomkepa Dkpoiina») 247

The Mousetrap («Msimenoskay) 247 Witness for the Prosecution

(«CBugnerens 0OBHHEHHY) 247

John Ronald Reuel Tolkien

(1892-1973)

The Silmarillion («Cunmapunuony) 248
TheHobbit («Xo066uT») 249

The Lord of the Rings («Bnacrenun koinemy) 249

370

George Orwell

(1903-1950)

Burmese Days («/Iau Bupmor»)

Down and Out in Paris and London («Co6aubst xu3ub B [lapmke u
Jlonmoney) 253 A Clergyman's Daughter («/lous cesmiennnka») 253 The

Road to Wigan Pier («/lopora B Yaiiraun») 253 Homage to Catalonia

(«IMamstr Karamorun») 253 Animal Farm («CkotHbrit 1Bop») 254 — 255

Nineteen Eighty-four («Tsicsiua IeBSITECOT BOCEMBIECCAT YE€TBEPTHIM») 254

Samuel Beckett

(1906-1989)

Proust («IIpycT») 257

More Pricks than Kicks («boJbiie 3aMaxoB, 4eM yaapoBy») 257
Murphy («Mépdu») 257

Waltt («Yotr») 257

Molloy («Mouuroiiy) 257

MaloneDies («Manouymupaer») 257

The Unnameable («Hena3siBaeMslii») 257

Waiting for Godot («B oxumanuu I'omo») 251,257,258 - 259
Krapp's Last Tape («ITocnennss maraurodonHas neHra Kpermmay) 257
JII(«Hes»)257

Happy Days («CuactiuBbie JHU») 257

William Golding

(1911)

Lord of the Flies («ITosemurens myx») 260,261 — 262
The Inheritors («Hacneauuku») 260

PincherMartin («Ckpsira Maptum») 260

Free Fall («CBo6oHoe magenue») 260

The Spire («Imuas») 260

Darkness Visible («3pumast Temay) 260

Rites of Passage («BeputesnbHas rpaMmoTay) 260

Iris Murdoch

(1919-1999)

Under the Net («ITox ceTpro») 263

The Bell («Komokon») 263

The Red and the Green («Asoe u 3enenoe») 263
Black Prince («Hepwsrii mpuai») 263

A World of Child («Mup pebenka») 263

The Sea, the Sea («Mope, mope») 263

371



American Literature

Washington Irving

A History of New-York («Mctopust Heio Hopka») 276

I'JIe Sketch Book («Kuwura sckuzos») 276,277

Bracebridge Hall («Bpeticopumixomm») 276

Tales of a Traveller («Pacckaspl myTemecTBeHHIKa») 276
TheAlhambra («Asneram6pa») 276

Rip Van Winkle («Pum Ban Bunkie») 277

The Legend of Sleepy Hollow («JIerenna o Connoii jomune») 277

Fenimoie Cooper

(1789-1859)

Precaution («IlpegoctopoxHocTb») 278

I'JTe Spy («Imuony) 278

The Pioneers («ITuouepsi») 279,280

The Last of the Mohicans («Ilocnenauii u3 Mmorukany) 279,280
TheLeatherstocking Tales («Pomanst 0 Koxxanom Yyske») 279,280
TheDeerslayer («3Bepo6oii») 279,280

The Pathfinder («Cxemomsit») 279,280

The Prairie («I[Ipepum») 279,280

The Pilot («Jlormany») 279

Red Rover («Kpacusrii Kopcap») 279

The Two Admirals («/IBa agmupana») 279

Lionel Lincoln («Jlationens JInakombu») 279

The Bravo («bpaso») 279

TheHeidenmauer («I"aiinenmayep») 279

The Headsman («Ilamau») 279

TheMonikins («MoHHKHHEI») 279

Homeward Bound («J{omoii») 279

Home as Found («Ioma») 279

A Letter to his Countrymen («ITucemo k corpaxxaanam») 279
The American Democrat («AMepHuKkaHCKHAAEMOKpaTy») 279

Edgar Poe
(1809-1849)

Tamerlane and Other Poems («Tamepnan u Ipyrue CTHXOTBOPEHHs») 282
AlAaraaf, Tamerlane and Minor Poems («Anes Aapaad, Tamepnan u npyrue
cTuxotBopeHusn»)282 MS Found in a Bottle («Pykonuce, HaiineHHas
B OyTbuTKe») 282 The Fall of the House of Usher («ITagenue Joma

DOueposy) 283 The Black Cat («YepHsbrlii koT») 283

372

The Descent into Maelstrom («Hucxoxaerue B Mansctpom») 283
The Murders in Rue Morgue («Yo6uiictsa Ha yiuie Mopr») 284 The
Mystery of Marie Roget («Taitna Mapu Posxe») 284 The Raven
(«Bopon») 284 The Bells («Komnoxkonay») 284 Annabel Lee
(«AnabenJIny) 284

Henry Longfellow

(1807-1882)

Hyperion («umepuony) 285

Voices of the Night («ooca Houm») 286

Poems on Slavery («HeBonsauuby necHm») 286, 287

The Slave's Dream («Cou paba») 286

The Negro in the Dismal Swamp («Hegospauk B UepHoMm 6ooTte») 286
Evangeline («EBanreimnna») 287

The Building of the Ship («IToctpoiika kopabisi») 287

The Song of Hiawatha («ITecus o I'aitaBate») 288,290 — 293
Poets of Europe («IToatst EBporbi») 289

Mark Twain
(1835-1910)
The Celebrated Jumping Frog ofCalaveras Country («3namenuras
ckauyias sryimka u3 Kanasepacay) 298 The
Innocents Abroad («Ilpocraku 3arpanuieii») 298 The
GuildedAge («ITo3oroueHHBIH Bek») 299
The Adventures of Tom Sawyer («IIpuxirouerus Toma Coiiepa») 299 — 300
A Tramp Abroad («ITemkom mo Eporie») 299 The Prince and the Pauper
(«ITpunr u Hummi») 299, 302 — 303 The Adventures of Huckleberry Finn
(«[Ipuxmrouenus ['exnpbeppu OuHHAY)
299,301-302 A Connecticut Yankee in the Court ofKing Arthur («Saku
IpH ABOpE
kopoust Aptypa) 299 The Man That Corrupted Hadleyburg («Uenogek,
coBpatuBuit ['ennu-
6epr»)299 Autobiography
(«ABTOOHOTpadusI») 299

O.Henry

(1862-1910)

Cabbages and Kings («Koponu u kamycra») 305

The Four Million («Yetsipe Mmustronar) 305

The Trimmed Lamp («Topsiuii cBeTHIIBHAKY) 305
Heart of the West («Cepuare 3amama») 305

The Voice of the City («I"omoc 6onbioro ropoaa») 305

373



The Gentle Graffer («baaropoansiii xynuk») 305

Roads of Destiny («/loporu, KoTopbie MbI BEIGHpaeM») 305
Options («Hasi60p») 305

Strictly Business («/lenosbie mroau») 305

The Ransom of Red Chief («Boxap kpacHOK0KHX») 305
The Gift of Magi («/lapst BoixBoB») 306

A Service of Love («!3 1106BH K HCKycCTBY») 306

The Last Leaf {«lTocre/wuii aucmy) 306

The Cop and the Anthem («®apaon u xopan») 306

Jack London

(1876-1916)

To the Man on Trail («3a tex, kto B myTi») 309

The Son of the Wolf («Cein Bosika») 309

The God of His Fathers («bor ero otmos») 309
Children of the Frost («/letu Mmopo3a») 309

A Daughter of the Snows («/lous caerosy») 309

The Call of the Wild («308 mpeakosy) 309

The People of the Abyss («JTroau 6e3amb1») 309

The War of the Classes («Boiina knaccosy) 309

The Iron Heel («0Kenesnas mstay) 309

Revolution and other Essays («PeBotorus») 309
The White Fang («bensrit kibik») 310

The South Sea Tales («Cka3ku r0xHBIX MOpeii») 310
MartinEden («Maprualgen») 310,311 — 313

The Valley of the Moon («JIyunas monuna») 310
The Little Lady of the Big House («ManeHbkasxo3siika 60ab1II0r0 goMa») 310

Theodore Dreiser

(1871-1945)

Sister Carrie («Cectpa Keppu») 317

Jennie Gerhardt («xennu ['epxapar») 317

The Financier («®unancuct») 317

The Titan («Turau ») 317

The Stoic («Croux») 317

The Trilogy of Desire («Tpunorust xenanusi») 317

The Genius («enwnii») 317

AnAmerican Tragedy («Amepukanckastpareaus») 317,318 -319
Dreiser Looks at Russia («/peiizepcmorpurHaPoccuro») 317
Tragic America («Tparuueckass AMepuka») 317

America Is Worth Saying («AMepuKky cTouT criacarby») 317
The Bulwark («Omtor») 317

374

Francis Scott Fitzgerald

(1896-1940)

This Side of Paradise («ITo 3Ty cropony pasi») 321

The Beautiful and Damned («IIpekpacHbie i TPOKIATBIE)) 321
Great Gatsby («Benukuit ['31cOm») 321,322

Tender is the Nigh t (« Houb HexHnay) 321

Tales of the Jazz Age («Pacckassl 0 Beke ka3zan) 321

AlltheSad YoungMen («Bce 3Tu medajibHble MOJIOIBIE JTI0a») 321

William Faulkner
(1897-1962)
The Marble Faun («Mpamopusiii ¢paBu») 324 Soldiers Pay («Conuatckas
Harpanga») 324 Mosquitos («Mockutsi») 324 Sartories («Captoprc») 324 The
Sound and the Fury («Illym u sipoctb») 324 Sanctuary («Cestunuiie») 324
As ILay Dying («Ha cmeptHoM oape») 324 Light in August («Cset B
aBrycte») 324 Absalom, Absalom! («Aseccanom, ABeccanom!») 324 Go
Down, Moses, and Other Stories («Coiiau, Mouceii, u Apyrue pacckasbi»)
324 The Bear («Mexnsenp») 324
Intruder in the Dust («OckBeprutens mpaxa») 324 The
Snopes Trilogy («Tpusorusi o CHoyrcax») 324

The Hamlet («/lepeByiikay) 324

['Jle Town («"opomy») 324

The Mansion («Oco6usik») 324 The
Fable («IIputuay) 324

Ernest Hemingway

(1899-1961)

In Our Time («B namie Bpemsi») 327 The Sun Also Rises («H Bocxoaut
conaie») 327 AFarewell to Arms («IIpomraii, opyxue») 327,328,330-331 Men
Without Women («My:>xuunsr 6e3xenmuny») 327 Winner Take Nothing
(«ITobGenuTens He moayuaeT HU4Yeroy») 327 Death in the Afternoon («Cmepts
nocte oty ausi») 327 The Green Hills of Africa («3eneHpiexonMbIAGpuKn»)
327 The Snows of Kilimangaro («Cuera Kunnmanmkapo») 327 The Short
Happy Life of Francis Macomber («Henonroe cuactbe ®paHcuca
Makombepar) 327

375



The Spanish Earth («Mcnanckas 3emis») 327

The Fifth Column («IlsTas xomoHHa») 327

For Whom the Bell Tolls («I1o koM 3BOHUT KOJIOKOI») 327
Men at War («JIronu Ha BoitHe») 328

The Old Man and the Sea («Crapuku mope») 327,331 —332

Margaret Mitchell
(1900-1949)
Gone with the Wind («YHecennsie BeTpom») 334

Jerome Salinger

(1919)

Young Men («MoJtoapie momn») 338

The Catcher in the Rye («Hax mpomacteio Bo pxu») 337,338 — 339

Jack Kerouac

(1922-1969)

On theRoad («Hanopore») 341

TheDharma Bums («bpozsru B mouckax axapmbi») 341
Doctor Sax («/loxrop Cakcy) 341

Big Sur («bum Cypy) 341

Desolation Angels («Anrens! oguHOYecTBa») 341

John Updike

(1932)

The Carpentered Hen and Othjer Tame Creatures («/lepeBsiHHas Kypuia u
npouue py4yHble co3aanus») 343 The Poorhouse Fair

(«SIpmapka B GorajenpHe») 343 Rabbit, Run («Kposuk,

6eru») 343 Rabbit Redux («McrieauBIIuiicst KpOIHK»)

343 Rabbit is Rich («Kposuk pas6oraren») 343

RabbitatRest («Kponukycmokomncs») 343 The Centaur

(«KenTaBp») 343

Ken Kesey

(1935-2001)

One Flew Over the Cuckoo's Nest («Ha KyKyLIKHHBIM THe310M») 344
Sometimes a Great Notion («A ciydaeTcs, s BIOXHOBIISIOCHY) 345
Sailor Song («IlecHp Mopsika») 343

SOURCES

Abeltina R., Flieja D. Z, Misane A. English and American Literature. —
Riga: Zvaigzne Publishing House, 1976.

Anikst A. An Anthology of English Literature. — M.: Literature of Foreign
Languages Publishing House, 1949.

Anikst A. An Anthology of American Literature. — M: Literature of
Foreign Languages Publishing House, 1950.

British Fiction. A Student's A - Z. — London, 1985.

Cortes L., Nikiforova N., Soudlenkova O. English Literature. — Minsk:
NarodnayaAsveta, 1987.

Faw, Finis. Margaret Mitchell of Atlanta, the author of Gone With the
Wind. — New York, 1956.

Ford, Boris. The Pelican Guide to English Literature. — London: Penguin,
1963.

GilinskyJ., Khvostenko A., Weise A. Studies in English and American
Literature and Style. — L.: State Text-book Publishing House, 1956.

Gomberga E. An Outline of English Literature for Philologists. — Riga:
Publishing House Zvaignzne, 1973.

HeckerM. J., Volosova T. D. English Literature. 8th Form. — M.: Pub-
lishing House Prosveshcheniye, 1967

HeckerM. J., Volosova T. D., Doroshevich A. English Literature, 9th Form.
— M.: Publishing House Prosveshcheniye, 1975.

HecherM., GolovenchenkoA., KolesnikovB. American Literature, 10th
Form. — M.: Publishing House Prosveshcheniye, 1978.

JackobsonA., English Reader, 9th Form. — L.: State text-book Publishing
House, 1952.

Jenkins, Elizabeth. Jane Austen (a biography). — New York, 1949.

Kahhova E. Readings from English Literature, 9th Form. — M.: Pub-
lishing House Prosveshcheniye, 1983.

Kahhova E. English Literature of the 20th Century. — M.: Moscow
University Publishing House, 1957.

Morgan, Janet. Agatha Christie A biography. — London, 1984.

Scott, James, Rolfo, Arnold. Fifty Years of English Literature 1901 —
1950. — Longman, 1956.

377



Soshalskaya E. G, Prokhorova V. I. Stylistic Analysis. —e M: Higher
School, 1976.

Sullivan, John, Chesterton G. K. — New York, 1958.

The Penguin Companion to Literature. Britain and the Commonwealth. —
London, 1971.

The Penguin Companion to Literature. USA and Latin America. —
London, 1971.

The Penguin Guide to English Literature. Britain and Ireland. — Lon
don, Penguin books, 1996. 4

Winds of Change. A Cross-Cultural Anthology of English and American
Literature. — Torino, Paravia, 1995.

Anuxcm A. Wcropus aHrmmiickod mureparypsl. — M.. VYuebHo-
IeIaroruyeckoe u3aaTenbcTBo, 1956.

KanumeesaJl. I'. Aurnuiickuii poman 20 Beka. — M., 1965.

Jlubman B. A. AmepukaHCKas JHTepaTypa B PYCCKHX IEpeBOAax u
kputuke. bubnuorpadus 1776 — 1975. — M.: Hayka, 1977.

Camoxeanoe H. M. Victopus amepuKaHCKOW muTepatypel. — M.
IIpocsemenue, 1971.

CONTENTS
OT HIBIIATEIIBCTBA 1vveeeeeiiittrriereeesssiissrseseesesssiistsssessssssissssssessesssmisssresseessssisses
L@ )1 Vo) o1 OO PR PR PROT
ENGLISH LITERATURE
THE DAWN OF ENGLISH LITERATURE ....cooooiiiiecie e
The Ancient Britons and Their Language .........ccooceveierereieneneneenieeas
The ROMAN INVASION ....cciiveiii ittt ettt e e eare e e s sbae e eaes
The Invasion by Germanic TriDeS.........covvvirinini
Literature of the Germanic TribeS ......ccocvvvvivicii i
ANGLO-SAXON LITERATURE (the 7th - 11th centuries) ...........c.co......
The Danish Conquest and Its Influence on the Language
Of the ANGIO-SAXONS ....ccviiiieieiee s
THE NORMAN PERIOD (the 12th - 13th centuries).........cccceveveveiiennnns
The NOrman CONQUESE .......c.ecveiieiiereeieeee e s sreesre e e e sneesreens
Literature in the NOrman TimeS.........cccveiivieiiee i
ENGLISH LITERATURE IN THE 14th CENTURY . ..ccccooviiiiiiiiecee
Pre-Renaissance in ENgland ..o
GeOffreY ChaUCET ......ocvvicvieceeeee et
ENGLISH LITERATURE IN THE 15th CENTURY ....coooviiiiiieiie e
The Wars 0f the ROSES.......ccueiiviiiiiiciee et
Folk-Songs and Ballads...........c.ccveeiieieeieeieese e
ENGLISH LITERATURE IN THE 16th CENTURY . ...oooviiiiiiiieeeee,
The RENAISSANCE ....c.vvieciee ittt ettt ettt tae e etbe e s beesaaeeenes
THOMAS IMIOTE ..ottt e st e e eaees
The Development of Drama in England.............ccoooiiiinnincncnnnnnn,
Christopher MarlOWe ..o
William ShaKeSPEAIe. .......cceiviiriiceieeeere e
ENGLISH LITERATURE IN THE 17th- 18th CENTURY ....coocvvvvvveiiene
ENLIGhtENMENT ...
ALEXANTET POPE ...t
DANIEIDETOR ...ttt ettt e e e et e s e e e s e e e e
JONATAN SWiITt.....eeeiei ettt e e s s e e s seae e
RODEIBUINS ...ttt

45

379



ENGLISH LITERATURE IN THE SECOND HALF

OFTHE 18thCENTURY ...oouviiiiiicctccteceee et 11l
Pre-ROMANTICISM ...iiviecciie ettt 1l
WITHAM BIAKE ...ccvviiieeccte ettt 112

ENGLISH LITERATURE IN THE BEGINNING

OFTHE 19th CENTURY ..voiiiiiicce ettt 117
ROMANTICISIM...viicctie et 117
William WOrdsWOrth.........co.oocieiiii et 119
GEOIGE BYION ..ot s 121
Percy Bysshe ShelleY ..o 137
WaAtEFSCOLL ... e 142
JANE AUSTEN....eeeieciie e e e e e st e e s snre e e saraee s 147

ENGLISH LITERATURE IN THE 19TH CENTURY
Critical REAIISM . ..cccieiiie et 151
Charles DICKENS ....ccuveiiiieccie ettt stee et erae e eane e 152
William ThaCKeray ........cccvevviieiie e 162
The Bronte SISTEIS .....ccveeiiiiciee ettt 169
LCT:To] 0TI = 1T ] OSSR 175
ENGLISH LITERATURE IN THE SECOND HALF

OFTHE 19th CENTURY ..oooiiiiiiiece ettt 179
LeWiS Carroll.........cooeiiiiiie et 182
ThomasHardy................. fe e te e Ee e e et e e —e e e e e e nreereanreareenns 185

V' RODErt LOUIS StEVENSON.....cciviieirieeitieeciie ettt 189
OSCAIWIIUE ... 193
Rudyard Kipling ......ccoooieiieice e 199

THE EARLY 20th CENTURY ENGLISH LITERATURE ..........cccveeuv... 202
Bernard SNAW.........cccccoviiiii i 203
HErDErt WELIS ...t 211
JONN GAISWOITNY ..o 215
Gilbert Keith ChesSterton ..........ccovveeveeiieecie s 222
SOMErset MaUGNAM......c..couiiiiiieiieeeee e e 223
Edward Morgan FOISEEN ..o 228

ENGLISH LITERATURE OF THE 20TH CENTURY (THE 20s - 30s). . 233
JAMES JOYCE ..ottt 235
VIrginia Woolf ........ooiiiiie s 238
Thomas Stearns ElOt ........ccooveveciiiiie e 240
Aldous Huxley.........c.cccervennene. PSSR 243
FAN o oL T W O 4] 1) S 246
John Ronald Reuel TOIKIEN ........covveiviiieiiicecce e 248

380

AOST-WARAND MODERN ENGLISH LITERATURE ........ccccccvevneee. 251

GEOrgE OFWEIL ... 252
Samuel BECKELE ..o 256
William Golding........ccoveiiiiiiiiiecce e 260
IFISMUFAOCK ... 263
AMERICAN LITERATURE
THE BEGINNING OF LITERATURE IN AMERICA ..o 267
Historical Background ............ccccoceveiiineineienenicienes VTR 267
Enlightenment in AMEriCa .......cccoveieieiieieee e 269
AMERICAN LITERATURE IN THE FIRST HALF
OFTHE 1HhCENTURY ...ciiiiiiiiiiiiisie e 272
ROMANTICISIM ...ttt sne 272
WaShington TrVING .......ooeiiiiiii e 275
FEnimMOre COOPEY ......ciiuiieiirieicie ettt 278
EAQAIPOR ..o s 282
Henry LONGFEHOW........ccoiiiiiieiiece e 285

AMERICAN LITERATURE IN THE SECOND HALF OF THE 19th

CENTURY AND THE BEGINNING OF THE 20th CENTURY .. 295

Critical realiSM.......cooiiiiiie 295
MAFK TWEIN ...c.eeiiiviieeie et 296
O. HENIY e 304
JACKLONAON ..ttt 307
AMERICAN LITERATURE BETWEEN 1917 AND WORLD WARII .. 315
Theodore DIEISEr........ccovccviiiiieciecreecte e freerrreerens 316
Francis Scott Fitzgerald ... 320
William Faulkner........... ettt s 323
Ernest HEMINGWAY ........coviiirieiieneese e 325
Margaret Mitchell .o 333
AMERICAN LITERATURE IN THE POST-WAR PERIOD................... 336
JErOmME SAHNGET ..ot 337
JACK KEIOUAC ...ttt e 340
JONN UPAIKE oo 342
KEN KESBY .t 344
AHTTIMICKas ¥ aMEPUKAHCKAs MI0I3US B PYCCKUX MEPEBOAAX ..vvvvvevrerenene. 346
List of the Titles Mentioned in the BOOK ..........ccccoveiiinevinieneiccieeiees 360
SOUICES ...ttt 377



AHIJTUMCKASS U AMEPUKAHCKAS JIMTEPATYPA

K)‘pc JeKHHH /i WKOJbHHKOB CTAPHIHX KJACCOB H CTYACHTOB

B yyebHuke n3noxeHa MCTOPUR aHFMMIACKON U aMepukaHcKon

NMTEPATYPLI C APEeBHeNWnX BPeMEH A0 HACTOSHero BpemMeHun

MNpeacTasnexsl Buorpadum ¥ NPoON3BEAEHUS CaMblX U3BECTHEIX
AHrMOsShIYHbIX NUcaTene U NOITos.

I AHFNTMACKAS JINTEPATYPA

) AMEPUKAHCKAS
Dxedpn Hocep Tomac Mapaw NUTEPATYPA
Tomac Mop Newowe Kapponn
Kpucroden Mapno Hxou lNoncyopcu
o ’ Bawwnrton MpsuHr
Yunbam Lekcnup Fepbept Yannc
Dennmop Kyniep
Anexcanap Mon Comepcer Mooam
= Aarap Mo
Danvenes Oedo Speapn M. bopetep )
) Fenpn Jlourdgenno
IxoHatad Ceudr Ixeime [xonc
L ) = Mapk TeeH
Pobept BepHe BupmxkmHua Byndy O, FelBit
. Fenpy
Yunssim Bopaceopt Tomac C. Dnuor ;
Ixex JToH0H
Yunesim bBnenk Onaoc Xakcnu
Teopop Apanaep
Ixopax I Banpou Oxopax Opyann Y .
= Mpercnc C. DuTwxepansi
Mepcn buur Wennu Camyanb bekker £
3pHecT XeMuHryan
Banwrep Cxomt Ynssiv TOAAKHE )
. Yunesim @ornkHep
Oxein Ocred Anpuc Mepnox ‘
; ) Oxepom CanvHixep
Yapnba [AnkxeHt Arara Kpuoti
/ Mapraper Mutuenn
Yunosim Tekkepen Oxon P. P, Tonkuew
~ Ixek Kepyar
ILxopmxk 3Inuor wap

OxoH Anaank
Ken Knaun

w ap

ISBN 5-7931-0176-4

(L

857937101

Internet: www.crown.sphbi.ru
E-mail: coronapr@online.iu

Onvosas Toprosns: (812) 251-33-94
(812) 255-68-17 (812) 259-66-10 (095) 14
Kuura—nouron: 191118, CNG., as 55 ame KN




